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The Byzantine heritage has been a basic component in the history of Hellenism over the 
centuries. Realisation and awareness of this has been a complex, slow process. It is there- 
lore with particular gratification that I welcome the organisation of the exhibition 
Byzantine Hours: Works and Days in Byzantium, which follows in the footsteps of 
other major exhibitions, such as “Treasures of Mount Athos’, “The Glory of Byzantiuny, ‘A 
Mystery Grate and Wondrous, ‘Byzantine Hours’ forms the kernel of an international cul- 
tural event that is unfolded in Greece. The multi-ethnic Byzantine empire bequeathed its 
cultural heritage to many peoples, and any exhibition devoted to it is inevitably an inter- 
national event. Moreover, for this parucular exhibition, objects have been requested on 
loan from all over the world. 

The articulated exhibition ‘Byzantine Hours’ ts presented simultaneously in three 
ciues: Thessaloniki, Athens and Mystras, and ts one of the most comprehensive activities 
of “The Domain of Culture’. New excavation finds and important exhibits from Greece 
and eighteen other countries are placed on display in these three cities, which are trans- 
formed into exhibition areas ofa huge Museum —The Domain of Culture’. The Byzantine 
monuments and archaeological sites of these areas form the context for the exhibition. An 
exhibition with a unified concept, on which departments of the Ministry of Culture have 
collaborated harmoniously, along with foreign Archaeological Schools and forty-two 
foreign Museums. 

Byzantium has succeeded in rallying all this dynamism around it. In the modern 
age, the values of Byzantine civilisation are evidently being reassessed and are more 
easily approached than at other periods. ‘Byzantine Hours’ illuminates not only the 
ideology of the empire, but its everyday life, and from this point of view it advances a 
new working hypothesis. 

I would like to congratulate and thank all those who have contributed to the exhibition, 


and hope that it will attract the attention of visitors from Greece and all over the world. 


EVANGELOS VENIZELOS 
Ministra af ultur 





Byzantium, the name given by scholars to the empire centred on Constantinople that 
evolved in the eastern Mediterranean, remained in the margins of history for many centuries 
after its dissolutton in 1453, the victim of an ideological damnatio memoriae of differing origins 
and differing causes and serving different ends, depending on the place and period, 

Byzantine art, with its symbolical, austere and spiritual character, provided an answer to 
demands of the late 19th century and responded to an unusual form of romanticism, at- 
acting the attention of European scholars of this period. Thus restored to the limelight the 
empire that had until then been identified with decline, court intrigues and the predomi- 
nance of religious supersution over rauionalism and science. The cultivation of Byzantine 
studies has, with sober scholarship, restored the reputation of a multinational state, whose 
sound administrative organisation was based on its Roman heritage, its education and cul- 
ture grounded in the Greek tradition and language, and its ideology closely linked with the 
official version of the Christian religion as crystallised at the Ecumenical Councils. At the pre- 
sent day, there are many peoples who look upon Byzantium as one of the factors in their his- 
tory, Greeks, above all, regard the Byzantine period as a period of Greek history, a continu- 
ation of the Classical Greek past and the foundations of modern Hellenism, And not without 
cause, for during the last three centuries of its existence, in particular, the Byzantine empire 
was identified with the fate of the Greek peuple. 

Over the last twenty years, important cultural occasions, such as exhibitions held in both 
Europe and America, have promoted the brilliant Byzantine art, attesting to its ecument- 
cal character. Landmark events include the first major exhibition, entitled Byzantine Art, 
European Art, held in Athens at the Zappeion Hall in 1964, and the exhibition The Glory of 
Byzantium, mounted recently in the Metropolitan Museum of New York (1997), 

For some time now the Greek Archaeological Service has been concerned to present, 
through the visual means of an exhibition, a global picture of Byzantine society and the 
culture it produced. And to provide answers to the questions what was Byzantium and 
why is its thousand-years-long history still of interest today, 


The project has been a collective venture and the research and preparation involved 


lasted several years. A co-ordinating role was played by the Directorate of Byzantine and 
Post-Byzantine Monuments, with the participation of the Ephorates of Byzantine Antiq- 
uites, the Byzantine and Christan Museum of Athens, and the Museum of Byzantine 
Culture in Thessaloniki, and with a substantial contribution from the Numismatic Mu- 
scum, and at last the articulated, mulü-venue exhibition is ready. The event, which ex- 
tends from Mystras to Athens and Thessaloniki, is organised around a number of axes, 
devoted to the themes of the ecumenical ideology of the Byzantines, the emperor as an 
expression of the ecumenical idea, Byzantine towns, everyday life in the towns and the 
countryside, and Byzantine fortifications. Archaeological finds from all over Greece are 
placed on display, the majority for the first time, along with important works of art from 
forty-two museums, collections and monuments in Europe and the United States. The 
exhibitions are supported by electronic media and printed catalogues, and there will be 
conferences, one-day meeungs and lectures on the subjects dealt with by the exhibitions 
themselves. It is also planned to hold a number of artistic events. 

Many people have contributed to the excellent organisation of the complex, multi-lev- 
el event 'Byzantine Hours’, Scholars, technicians, conservators, administrative officials, 
and ancillary staff have worked together harinoniously, demonstrating yet again the dy- 
namic abilities of the Greek Archaeological Service. 

To cach and every one of them are owed our thanks and congratulations, especially the 
Directors of the foreign museums and monuments who readily loaned valuable items from 
their collections. Of all these worthy colleagues and supporters, I feel it incumbent on me 
to single out the name of the Head of the Byzantine Museums Department and Director 
of the Hellenic Ministry of Culture, Despoina Evgenidou, who responsibly and most effec- 


tively shouldered the burden of the general co-ordination of Byzantine Hours. 


ISIDOROS KAKOURIS 
Director of Byzantine 


uid Post-Byzentiue Monuments 
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PROLOGUE 


The exhibition ‘Byzantine Hours. Works and Days in Byzantium’, like any exhibition in 
which the artefacts are testimony to human activity that has completed its historical cycle, is 
an intellectual adventure additionally charged with the historical past of the three cities in 
which it is held. 

The section ol the exhibition entitled “Everyday Life in Byzanuum is presented in the White 
Tower, It invites visitors, through the archaeological material on display, to identify lines of 
cleavage and survivals, continuities and discontinuities, between the present day and 
manifestations of everyday life in the Byzantine period. 

The original feature of the exhibition ts that it presents, and provides an interpretative 
context for, objects that. were until recently confined to the margins of academic interest — 
objects that served people's daily needs: objects that are therefore normally humble, though 
in many cases readily recognisable, since survivals and reflections of them still form an 
integral part of modern Greek life. 

The activities of Byzantine men and women in the town and the market-place, their work in the 
countryside and on the seas, the privacy of their homes, and their beliefs about death are all 
unfolded in a narrative interpretation on the five floors of the White Tower — the trademark 
monument of Thessaloniki which plays an active role im the life of the city. 

The Museum of Byzantine Culture would like to express its warm thanks to the institutions 
and individuals who have contributed to the documentation of the exhibition's content by 
loaning some of the objects. Thanks are also due to Mr. Nikolaos Moutsopoulos, professor 
emeritus of the Polytechnic School of the Aristotle University of Thessaloniki for providing 
the model of the castle of Rentina, which makes it easier to understand the urban play of the 
Middle Byzantine castle-towns; to Mr. Georgios Gounarts, professor of the Philosophical 
School of the same university, for his valuable help in creating a reconstructed model of a 
residence and bath at Philippi; to the French Archaeological School, Athens, the loaning he 
model of the market-place at. Philippi; and to Mr. Petros Themelis, professor of the 
Philosophical School of the University of Crete, for loaning a model of a clay hearth from his 


excavations at Eleftherna on Crete. 


Lh. ANASTASIA TOURTA 
Director of the Museum of Byzantine Culture 
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THE MEASUREMENT 
OF [IME IN BYZANTIUM 


The division of time 


What is time, save that whose past ts vanished, whose future 
is not yet come, and whose present escapes our notice be- 
lore it can be known? 

This definition of time as fleeting is taken from the Hexae- 
meran of Basil the Great. For Basil, as for all the Byzantines, 
time is the measure of decay. It connotes change and is 
therefore associated. with the perishable, mutable world. Its 
flow begins with the Creation, which was the starting point 
of the Byzantine dating system. The Creation itself is in- 
stantaneous and timeless: space, ime and matter were all 
born at the same moment. Before the Creation there was no 
üme, only a state that transcended time and was. eternal 
and invisible, in a world of concepts. 

Although ume ts defined as the measure of decay, time itself 
is susceptible to its own, autonomous measurement, Ac- 
cording to the Christian cosmology (the learned school, that 
of Basil's Hexacmeron and its tradition), the first clock, before 
the creation of the sun but after that of light, was a pulse of 
light itself Cevoxeopévov.. Kat mdAw ovote\lopevov kara 
tò Oplahéy petpov napa Oeob, pepe byéveto Kai vog 
aytenner (Basil the Great, Hexaemeron, ch. 11). This meter 
continued to exist even after the creation of the sun, now 
the bearer of the universal light, which circled the world 
with the pulse of the original light. This was our own day of 
24 hours. 

In practice, the measurement of time in the Byzantine em- 
pire stemmed from the Greco-Roman tradition, modified by 
the introduction of Christian elements and also by the influ- 
ence of the astronomy of other cultures, particularly of Islam. 
The measurement of time implies three things: a chrono- 
logical system (the definition of the current year with refer- 
ence to some particular starting point), a calendar system 
(the dividing and measurement of the year), and the mea- 
suring of hours (the subdividing of the day). All three are 
defined by the science of astronomy, using different tools 
for each: the evaluation of historical observations over many 
years in the first case, astronomical journals (kanones, in the 
Byzantine term) for the second, and the use of the astrolabe 
and the manufacture of sundials (gnomones) tor the third. 


Ihe non-astronomical instruments used to measure time, 
such as various kinds of water-clock, used the division of the 
day defined on the basis of astronomical observations. 

The chronological system usually observed by the Byzan- 
ünes, particularly after the 8th century, began with the year 
in which the Creation of the world took place. This was 
placed in 5509/5508 BC. Before this system came into use, 
the Byzantines followed the Alexandrian chronology, which 
took various dynasties as its starting point. 

The determination of the year of the Creation was a long 
process that lasted for two centuries. Annianos and Pano- 
doros, two early 5th century chroniclers, followed the usual 
custom and made use of the Alexandrian chronology. Fol- 
lowing the practice of adapting Greek science to Christian 
theology, which was characteristic oF this period, Panodoros 
attempted to bring the evidence of the Bible into harmony 
with that of the pagan authors. In order to achieve this, he 
had recourse to the basic events of the Bible: the garden of 
Eden, the Nood, the exodus, ete., down to the birth of Christ. 
At the same time, the chronology of Christ's life had to be es- 
tablished and the chronology of the Creation had to be 
brought into line with the lunar-solar cycle of 19 years. 
Panodoros's calculations placed the Creation of the world 
on 19 (or 21) March 5492 BC. Annianos, however, who de- 
voted himself to the same calculations, placed it at the ver- 
nal equinox (25 March) of 5491 BC. 

The date 5509/5508 was firmly established by the Paschalion 
Chronikon, a text written about 630 BC, which places the Cre- 
ation at the vernal equinox (21 March) of 5508 BC, The ear- 
liest evidence for the use of the Byzantine dating system 
comes from an inscription on the Parthenon (Grumel 1958, 
p. 125) containing the Byzantine date 6212 (AD 704). The 
system Is cited in manuscripts from the 9th century onwards. 
The assigning of the Creation to 21 March 5508 BC placed 
the beginning of the year on 21 March, that is, roughly at 
the vernal equinox, which varies around that date depend- 
ing on the year. However, the beginning of the Byzantine 
year was moved to l September, in accordance with the tax 
period of the indiction (otherwise known as the epinemesis). 
The indiction, instituted at the time. of Constantine the 
Great, was a fifteen-vear period beginning on 1 September, 


ral | 


d— 





which thus became the beginning of the Byzantine year. In 
terms of the calendar, then, the Creation of the world was 
assigned by the Byzantines to 5508 BC (from the beginning 
of the year until 21 March) or 5509 BC (from 21 March to 
the end of the vear, on 31st August): In terms of the mod- 
ern calendar, from January | to August 31 the Creation ts 
assigned to 5508 BC, and from September 1 to December 
31 to 5509 BC. 

Byzantine astronomers were interested mainly in the prac- 
tical aspects of their science: tor determining the positions 
of the heavenly bodies, eclipses, and svzvgies and synods, 
miunly for astrological purposes (the construction of thema- 
lia, that is, astrological houses); for calculating the date of 
Easter; and for the measurement of time. In any calcula- 
lion, the measurement of time was the first step, and prob- 
ably the ouly task for which astronomers turned to system- 
atic observation. The Byzantines are known to have clis- 
dained observation for ideological reasons, even in the case 
of phenomena such as eclipses that had been predicted. 
Until Byzantine astronomy first came under Arabic influ- 
ence, probablv at the end of the 8th centurv, its methods 
were those used bv Ptolemy, known largely through the 
manuals of Theo of Alexandria. Despite the foreign influ- 
ences, these manuals continued to form the basis for Byzan- 
tine astronomy down to Palatologan times, at which period 
the Persian astronomical tables came into general use and 
successlully competed with the Ptolemaic tables since they 
were simpler to use. 


Time 


About 1352-1368, Theodoros Melitemotes, grand sakellarios 
and teacher of teachers of the Holy and Great Church of 
God, composed his Astronamike Tribiblos, a large, synthetic 
work presenting both Persian ancl Ptolemaic astronomy. In 
chapter 2 (fig. 2), he writes: 

Tis pv ofv dad tye Ëyyiota ucpeMlocor peonpBpicg 
mpc noc ëa \cuGeevety mrpatepov Oude 100 cayrpoYciov 
MPOTKOUELOL Tijv EMOVIV £keotov OMOLOWOIPTIVOg CTTEPOG 
ev oteonnote xpóvo Gjrobeviee, ev d] mpo tevus Pederi- 
pev, eire Kopiri etre Tor]igeptvets . 


A E 


2, Drawing of anastrolabe fram the Astronomike Trihiblos (hook 1) of 


Theodoros Melteniots, Vatican, Biblioteca Apostolica Vaticana, cod. 
Gr. 792, fol. 48h. 





The full name of the astrolabe, ‘astrolahes horoskopos, means an 
instrument by which one studies time with the iud of the stars. 
Byzantine astronomers measured time with the planispher- 
ic astrolabe, an instrument described in detail by Philoponos 
(about 520-550) in the earliest surviving treatise on the as- 
trolabe. (The astrolabe described by Ptolemy was probably a 
three-dimensional spherical instrument that reproduced the 
movements of the planets.) The second such treatise was 
written in Syrian, before 660, by Severus Sebocht (or Sa- 
bocht) and appears to use the same source as Philoponos, 
which is unknown to us. In addition to that by Philoponos 15 
other Byzantine treatises on the planispheric astrolabe have 
survived, and one on the spherical astrolabe, A long interval 
separates Philoponos’s Mapi Aotpokafou trom the second 


3. Byzantine clock-calendar, 6th century. London, Science Museum, 
exact copy in the Science Center and Technology Museum 


of Thessaloniki. 
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such work, the astronomical poem written by Ioannes Ka- 
materos and dedicated to the emperor Manuel Komninos 
(1143-1180). In the five centuries intervening between the 
two texts there are references and drawings relating to the 
instruments, as well as the only surviving example of a 
Byzantine astrolabe, now in the Civici Musei d'Arte e di Sto- 
ria in Brescia. This instrument reveals Arab influence and 
was made in 1062 by the Persian Sergios, who bore the 
Byzantine titles protospatharios and hypatos. The third treatise 
dates from the 12th century and it, too, exhibits Arab influ- 
ence. Two Arabic terms make a diffident appearance in it: al- 
muri and al-qutb ('uoópr], kótn). The other 13 tracts, rang- 
ing from the work of Shams the Persian about 1306 to the 
method of Andronikos Doukas Sgouros in the 15th century, 


4. Byzantine astrolabe, 11th century, Brescia, Croici Musei d Arte e di 
Storia, exact copy in the Science Center and Technology Museum 
of Thessaloniki. 


were written in the Palaiologan period. Treatises on the as- 
trolabe continued to be written in the Ottoman period, from 
the method of the armillary sphere by Nikolaos Sophianos 
(about 1534-1539) to the chapter on the astrolabe in the Odd¢ 
Ma@ynparxiic of Anthrakitis-Vasilopoulos in the 18th century. 
Extraneous influences multiplied in the Post-Byzantine peri- 
od, from the Ottoman influence on Chrysanthos Notaras in 
the late 17th century to the Latin influence on Anthrakius in 
the early 19th. | 

The two instruments, the spherical, or armillary, and the 
planispheric astrolabe, are used for roughly the same pur- 
poses: to record the ascension of the sun or other star, to 
record the time, to determine the length of the day, to record 
the time of the equinox, horoscope and meridian of the stars, 


5. Stone sundial. Ayios Georgios Monastery, Vranokastro, Kavala. 
The hours are engraved around the edge, with the Greek numerals 
A-6. fi the middle is engraved a cross and the inscription Y O Lace 
ni Frcic and the dale IWOZ (L069) or FWOZ (1269). 


greatest equatorial altitude of the degrees of the zodiac, lon- 
eitude of the sun, posiuons of the moon and all the planets, 
and lor surveying applications (e.g. measurements of height). 
The planispheric astrolabe is much cheaper to make than 
the spherical and very easy to use. It was an indispensable 
instrument for astrologers — a medieval astrologer without 
his astrolabe is inconceivable — ancl was nota very precise in- 
strument, Its average margin of error being one degree. For 
Byantines interested in astronomy, it was the basic tnstru- 
ment for measurimg time. The other astronomical instru- 
ment for measuring time, the slifheros gnonen or sundial, 
could not be used to tell the time at night or to determine 
the ume of astral phenomena, and, according to the Byzan- 
lines, had a greater margin of error than the astrolabe. As 
lor the other instruments used to measure time, such as the 
water-clock or the hydraulic clock, these had to be set to a 
starting point (mid-day or some hour of the night), and this 
had to be done with the aid of an astrolabe or suncial, the 
latter having the disadvantages outlined above. 

Despite being passionately interested in astronomy, partic- 
ularly during the Palaiologan period, when astronomical 
disputes even infiltrated politics, the Byantines were reluc- 
tant observers of heavenly phenomena. Very little evidence 
survives for the taking of measurements, virtually none lor 
astronomical instruments other than the astrolabe, and no 


observatories were built, as thev were in Islamic countries. 


6. Marble sundial. 13th century. Thebes, Archavological Museum, 
H is semicircular in shape. On the top isa line vepresenting the 
horizon. Di the centre of this is e square hale in which the porter, 
now missing, was inserted. dts divided by eleven radiatiiw ribs into 
twelve hours, with the relief Greek numerals A-1B in the iulerculs. 
The sundial is the vertical type; these were inteuded to be hilt inta 
a wall, usually of a church (description: CH, COL ) 


The importance attached to the astrolabe, which cannot be 
considered a precision instrument, reveals its value for 
practical purposes: the measurement of time, and astrology, 
Because of its practicability, the Byzantines were open to 
foreign theory and technology, Accordingly, alongside the 
Greek treatises, which were written in the tradition deriving 
directly from Philoponos, Arab influences can also be de- 
tected in the 9th century, and one of the most important 
| 4th-centurv astrolabe manuals was that already mentioned, 
written by Shams the Persian (Shams Bukhari) and clecdicat- 
ed to the emperor Andronikos (probably Andronikos IT, 
1282-1328, who was a great patron of astronomy). 

The planispheric astrolabe is simply a projection in a plane 
of the heavens seen from the south pole. The instrument is 
manufactured for a specific latitude, called Jia by the 
Byzantines, though by changing the base plate it can be 
modified for other latitudes. On one side of the instrument 
is an aliclade, or rule, with two holes (the mow, according to 
the Arabic tradition), which was used to sight the stars. The 
rele, or disk, on the same side is marked with the divisions 
ol the zodiac calendar, which show the degrees of the zodi- 
ac sign in which the sun is to be found for every day of the 
vear. In centre of the lower half ol this side are divisions 
that were used as a gnoimon (sundial). Some astrolabes addi- 
tionally had a calendar or a table lor converting equal hours 


into unequal (seasonal) hours. 





The other side of the instrument, which includes the ‘spider’, 
is more complex and is used for astronomical observations 
(positions of the stars, the ecliptic, divisions of the celesual 
sphere), Once the time has been measured, the ‘spider’ gives 
the position of a selected star. This side was also used to mea- 
sure the length of the day from sunrise to sunset. 

Three kinds of time are measured by astronomers: sidereal 
time (associated with the reappearance of a fixed star at the 
same point of the celestial sphere, which occurs approxi- 
mately every 23 hours 56 minutes of the average solar year), 
actual solar ume (associated with the time taken by the sun 
to cross the meridian, which differs from day to day), and 
mean solar time (associated with the mean movement of the 
sun, as though it crossed the ecliptic at an even speed). The 
astrolabe measures actual solar time, which differs slightly 
from season to season, It also measures two types of hour, 
both used in the Byzantine empire as, indeed, in ancient 
Greece: equal or equatorial hours (the result of dividing the 
solar day by 24) and unequal or seasonal hours (dividing 
the day from sunrise to sunset by 12, and repeating the 
process for the night: in this case the length of the hour de- 
pends on the season). The Byzantine hour thus always var- 
ied with the season of the year: either dramatically, in the 
case of unequal hours, or imperceptibly for ordinary pur- 
poses in the case of equal hours which depend on the actu- 
al movement of the sun. 

This method of measuring the hour was not peculiar to the 
Byzantines but was also used by Westerners and Moslems. 
Moreover, the astrolabe, though an instrument associated 
with the Greek astronomical tradition, was quickly adopted 
by the Arabs, with whom it was greatly in fashion in the 9th 
century. From them, it passed in its advanced form to the 
Hispanic-Mauritanian tradition and, as we have already 
seen, Arabic and later Persian treatises exercised an influ- 


ence on the Byzantines, who in their turn adopted some of 


the Arabic terminology, 

The determination of the length of the day was of great im- 
portance to the medieval world, Fhe division of the day in- 
to seasonal hours had a decisive influence on material cul- 
ture, and the determination of the time of sunset affected a 
large number of activities, both economic and other. Many 


astronomical treauses, beginning with the Megiste and the 
Handy Tables of Ptolemy and the commentary of Theo of 
Alexandria, contain sections devoted to the length of each 
day and the fixing of the seasonal hours of each day. The 
anonymous Meéoóo: yyyoyopias oia dpov tnobgoewy datpovopu - 
Kv, a text written under Arab influence in the 11th century, 
has a chapter "nepi 100 móc SeT &e6plokeiv. chy mepupepeey 
E£xéou]s Hpepag Kal opas loypepivds, Kel (pteatouc 
ypóvouc', which explains how to use the tables to determine 
the arc followed daily by the sun, so as to determine the 
length of the day in terms of equatorial hours and the sea- 
sonal daily hours in terms of degrees of the arc. The same 
information is given for the night in the relevant section 
and, finally, there is a separate section dealing with how to 
determine the time of the meridian in equatorial hours after 
sunrise, Practical measurements of this kind by which daily 
lile was organised could be carried out with the aid of some 
astrolabes, which were also used as astronomical calendars. 
The importance of the astrolabe as the main form of time- 
keeper, and its superiority over other instruments for mea- 
suring time, 1s noted by Meliteniotes in chapter 11 of book 
I of his Astronomike Tribiblou, nepi tijg toD corpoMioo 
(OpOOKOTIELOU KATAOKEDAE . 

“Enei © £v tede kG LOTS qnpogpopioic, CeveryKaTov Boii 
npoótepov tijv Ket tov smi€rtobpevow ypovoy elóotaq 
OPAN ODL OF 1008 COV KHOE emloyropobee TOY Cote - 
pov nowtroBar tavtyy Gt lusty coqeMocoex ofóv te oiv 
&vev TÄS SU GotpoéOov dpooKoneion ÓOwmreboroc — KAT 
LOV £niGgtobpi£vov Npóvov, pióvote TOvTOLG TOTS ENLOTHPO - 
vikaec rnoperpobootr vo Agmróv tG Opas bnoGdAdew vva- 
p£vric, OS roiv év 1H to6 you ym 16v mpos Lopov Xvpne- 
peoperrikiov Peooctov, tov o Gv oyeðdv ánávtov 
ipookornetovy olg ol miorot cov. Enipeleotépwv npoo£- 
youot rroA Mary f] StapedSeodar tig ii]Betag Ovvapiévov, tv 
pev Jarov napit tag 10v Hégewv kal tv yvopoóvov Èm- 
ovpgnurtobocs Oreotpoqés, rov Ge Wpoloyetay mapir tag 
tij pboemy tod aros ónó Srapdpayv aicov. Kai Our tÒ 
ToYOV £roxé xe Kai GvopoAdtag — £&&oto GE npós tijv TE 
(pac Gkpu6r] Katclipw ò oopog Iltolepatog GotpoXa- 
Gikov dpyavoy, óc gnaw “lodvyys “A\ebavSpevs, bt o6 oov 
ea piBeter Kal có TS Opag dentov \opGcvopey, cevayKatoy 
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i, Byzantine vimdial and weler-spoul built into the west side af the 


katholihon of the Ayios Laurentios Monastery, Pelion. 


CV ED] nporipeooove tjv ‘Le KataoKeviyy adrot Kai thy 
\pljow, otag £v ivi tov HHrolepetove 66Nov £uqpepo- 
HEVIV, nepi£vocoeey tóvóg Lov tpórov, 

For every calculation (sc. astronomical), it is necessary to 
know the hour at the required time in order to determine the 
movement of the stars. It is impossible to read the hour 
without sighting with an astrolabe clock — for the required 
time, this may indicate the minute to those who make the 
observation scientifically, as [Ptolemy] notes in chapter three 
Of the third book of the Tetrabiblos [the book on astrology 
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addressed by Ptolemy to his brother, Syros]. Almost all the 
clocks on which the majority of the most experienced 
[observers] rely often deviate from the truth: solar clocks 
because of distortion to their position or pointers, and water 
clocks on account of differences in the flow of water 
attributable to a variety of causes and chance events. The wise 
Ptolemy invented the astrolabe instrument in order to read 
the hour accurately, as John of Alexandria says. [John 
Philoponos: the passage has not been found, and Meliteniotes 


is probably mistaken; Ptolemy is in any case speaking only of 
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the spherical astvolabe]. With this instrument it is possible to 
read the minute accurately, and this instrument and its use 


should be taught, since they are not contamed in any of 


Ptolemy's books, and are presented in this manner. 

It should be stressed that a particular hour could not be de- 
termined with the astrolabe through a single observation, as 
in the case of the gnomon or sundial. It was necessary first to 
take a sighting of the sun, by day, or a star, by night, im or- 
der to determine their ascension; this had to be combined 
with observation of the position of the sun in the zodiac sign 
on the day in question, by reference to the zodiac calendar 
on the astrolabe, and with knowledge of the geographical 
latitude of the place at which the observation was made. 
After this, through a series of manipulations of the astro- 
labe, the theoretical description of which by Meliteniotes 
fills three pages, followed by two pages of examples, it was 
possible to determine the hour at the time of the sighting, 
that is, a few minutes earlier for the more skilful users of the 
instrument. Obviously, sundials, water-clocks, and later me- 
chanical clocks could be used to tell ihe time at once, but 
these had to be regulated with the aid of an astrolabe at least 
once a day. 


Two fundamental types of sundial, with a large number of 
sub-varieties, were manufactured in the Byzantine period, 
as in ancient Greece: concave and flat sundials. Concave 
sundials had bowls (a cavity the shape of a hemisphere or 
segment of a hemisphere) and were more difficult to make, 
but the celestial sphere could be projected directly on to 
them. Flat sundials, like planispheric astrolabes, were wide- 
ly used in the Arab world. It may be noted that both instru- 
ments were based on the theory of the projection of the ce- 
lesüal sphere in a plane, As in the case of the astrolabe, 
knowledge of Arabic sundials was presumably also passed 
on to the Byzantine world. 


Nole: 
The main section of Uus text is contained im the article H përpi ro 
ypovan aro Butavrio, Archaiologia 74 (2000), pp. 16-22. 
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TOWN PLANNING IN BYZANTIUM 


The concept of urban space 


In its general strucure and objectives the Byzantine town 
continued to be what it had been in ancient times: a forti- 
fied building complex designed to meet defensive, residen- 
ual, religious, socio-cultural, cultural and economic needs. 

Within the fortification walls, churches and monasteries or 
them metochia (which now formed numerous centres of reli- 
wious and social activity. dispersed. throughout the urban 
body and no longer focused on the ancient central agora), 
together with the citadel and the administrative and mili- 
tary structures, were the buildings that now gave architec- 
tural expression to collective or public functions; the dense 
mass Of private buildings consisted of residences; and there 
was a gradual transformation of the "Hippodamean: che- 
quer-board grid inherited from ancient times. 

This transformation ts perhaps the most obvious feature 
distinguishing Byzantine town-planniug from the earlier 
Greco-Roman tracition (Fig. 2). This circumstance usually 
leads to an erroneous interpretation of the form and struc- 
ture of the Byzantine town. Several distinguished scholars 
have claimed that the art of town-planning was lost to the 
Byzantines, a conclusion that relies heavily on inadequate 
archaeological evidence at the expense of the reliable infor- 
mation recorded in the literary sources (of a legal or de- 
scriptive, or even aesthetic nature, such as encom or ehphyra- 
seis), What follows is an endeavour to arrive at a fresh in- 
terpretation of the concept of urban space in the Middle 
Ages, based on the new historical and social reality that was 
responsible for the transformation — but not the loss — ot the 
art of town-planning, 

First, though, let us examine the Byzantine town throvgh 
the descriptions in the literary sources and the evidence 
provided by them. Descriptions of towns have been be- 
queathed to us by Libanios (AD 356 or 360), who gave an 
account of Antioch, John Kaminiatis (Thessaloniki), John 
Phokas (AD 1185) (Tripoli in the Lebanon), Theodoros H 
Laskaris (Nikaia), Nikiphoros Grigoras (Herakleia Ponuka), 
Bessarion (Trebizond) and John Evgenikos (Trebizond 
again, and also Imbros, Corinth, the Lakonian hamlet ol 
Petrina, ete.) All these descriptions of bath large anil small 


settlements clearly reveal the survival ol the ancient Greek 
specifications established by Hippokrates, Aristotle ancl oth- 
er ancient physicians and philosophers regarding the phys- 
ical factors to be taken mto account in selecting the lavout of 
a town. These criteria represent the conclusions of ancient 
‘meteorologists’ or “astronomers (one of wham was Hippo- 
damos ol Miletos) who lormulated them alter accumulating 
great experience through the founding of countless 
colonies in every region of the then Greek world. 
Byzantine authors have preserved for us what are presum- 
ablv the basic features of the towns they are describing, such 
as the ‘balance ol the temperatures over the vear, ‘npg te 
yer TOD DepOve pav crovpiovtos KEKPCOLAL Hos TE YEI- 
Haves TO Olay kMpgtett. LO Opotov. pexptoe EYEL.. fy 
formenon (sloping) ground (not the £ysoiYog wet iviynpi] 
yl rejected by Hippokrates), or proper, copious sunlight, 
in the sense that the tows, oy eo0bg cvtoxovto Ru- 
Oc opmeac.... Elsewhere is described. T] 16v. cortoiyete 
Eopperpic, OOF kperorov £y Sevoiktate (Gott). Special men- 
tion is also made of the quality of the air in towns, and Petri- 
nai Lakonia is said to be tv éepov nvocig eekpércot Eyko- 
opovpévi]. They also considered to be necessary to mention 
the GrewWes (Ottqavo) Kod nóttpoy Coop, TO noXeypijodó- 
TOTOV LAV OTOINETOV. ROL Crvcry Keortcerovsco X Mer kal Atov 
Kal Cyaeivorterntoy ss clear, drinkable water the most useful 
and most essenual of the elements. And also the sweetest 
and healthiest’, 

These general descriptive observations in the texts of the en- 
comia ov ehbhiyraseis of the towns mentioned relate to the lav- 
out, orientation, sunshine and protection from the sun, ven- 
ulation and protection from the wind, humidity, and finally, 
the quality of the water and the site: all of these are matters 
of vital concern to town and country design. at all times, 
What is of interest is that the same specifications were ap- 
pled to the whole (settlement) as to the part (house), as may 
be deduced trom the description of an urban house in Thes- 
saloniki which, when it changed hands (engraphos antallage ot 
AD 1117), was described in minute detail in the contract. 
The architectural features of the house (site sloping to the 
south, precise orientation of the residential areas, also to 
the south, ‘even distribution of sunshine and ventilation 
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E. Brick-maker’s kiln. Miniature from an illuminated. 12th-century 
inecnusceit, Vatican, Biblioteca Apostoli a Velicana, cod. Val. Gr. 
746, ful. Gr. 


5. Smithy. Wall-painting, Zemen Monastery, Bulgaria, 14th century. 
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shops that made and produced certain goods, such as can- 
dles or soap, and special concern was shown for bakertes, 
which had to be on open sites and have no structures above 
them, since the ovens were a likely source of fire, the spread 
of which had to be prevented. Finally, the shops of the sal- 
damanoi, the grocers of the time, had to be dispersed 
throughout the city, especially in public squares and at cross- 
roads, so that the citizens could easily procure essential 
goods for their daily needs. 

The Byzantine state was concerned to ensure that the above 
regulations were strictly observed and therefore imposed 
severe penalties on those who infringed them. These penal- 
ties ranged from fines and corporal punishment to confis- 
cation of goods, expulsion of the guilty party from his guild, 
and banishment from his town. The death penalty is found 
on only one occasion in the relevant legislation, and was en- 
visaged for the soap-seller who deliberately or inadvertent- 
ly caused the death of another person through the poiso- 
nous waste produced by his work. 

There can be no doubt, therefore, that during the Early and 
especially the Middle Byzantine period, the Byzantine em- 
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6. St Nicholas being taken to his teacher, holding his writing tablet. 
Detail from a 15th-century icon. Patmos, Monastery of St John 
the Theologian. 


pire was highly interventionist in its treatment of merchants 
and other professionals, leaving little margin for individual 
promotion or personal profit. The main objectives of state 
intervention were to secure stablity, prevent illegal compe- 
tition and guarantee smooth economic relations between 
the various professional sectors. The situation changed in 


the final centuries of Byantium, particularly at the time of 


the Palamlogoi (1261-1453), when the central authority was 
considerably weakened and not always in a position to im- 
pose its will as it had done at earlier periods. As a result state 
supervision of the professions and their guilds was relaxed 
in the Late Byzantine period. 

A factor of great significance in this development was the 
granting of privileges to foreign merchants, who were sub- 
jects of the great maritime cities of Italy, particularly 
Venice and Genoa. In the 12th century, for military and 
diplomatic reasons, the Byzantine state granted complete 
exemption from customs duties to Venetian and Genoese 
merchants. These soon found themselves advantaged vis-a- 
vis the merchants, subjects of the empire, who were still 





obliged to pay the duty on their goods in all the ports of the 
empire. The efforts of Byzantine governments over the fol- 
lowing years to limit the privileges enjoyed by western mer- 
chants were not crowned with success. The fact that the 
Fourth Crusade turned against Constantinople in. 1204, 
and its consequence, the capture of the capital and the dis- 
memberment of the Byzantine empire by the Crusaders, 
may be seen as part of the attempts by Westerners, above 
all the Venetians, to protect the trading privileges enjoyed 
by their subjects in the Byzantine territories. The recapture 
of Constantinople by the Palaiologoi in 1261 was attended 
by the ceding to Genoa and Venice of commercial privileges 
similar to those granted earlier. The weakened Byzantine 
state of the Palaiologan period, from 1261 to 1453, did not 
have the geographical extent, the political strength, or the 
economic means enjoyed by Byzantium in earlier times. 
Within the restricted borders of the steadily contracting 
empire, the practice of a profession and engagement in 
trade were seen by many of the Byzantine subjects as their 
only option, as land passed gradually into the hands of the 
enemy, the Serbs and the Ottoman Turks. Banking and 
trade, in particular, began to attract not only those who tra- 
ditionally practised these professions but also many rich 
Byzantines whose wealth had hitherto been based on own- 
ership of land. 

In the final years of the empire, then, bankers and mer- 
chants were drawn not only from amongst the middle class- 
es, to which all professionals had once belonged: many of 
them now came from the upper classes of the powerful and 
wealthy. Those who formed loan companies or engaged in 
the transportation of merchandise at this period did not 
work on their own account, but were normally dependent 
on Venetian or Genoese bankers and merchants, with whom 
they frequently formed partnerships (kompanies or syntro- 
phies), usually for a limited period. Their commercial activi- 
ties were normally confined to the Aegean and the Black 
Sea, and they traded mainly grain, oil and other food stuffs; 
large-scale, long-distance trade invariably remained in the 
hands of the Italian merchants. However, their activities 
formed the basis for the survival of other professionals in the 
Byzantine capital, such as tavoullarioi, tavermarides, vaphtades, 
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I. deruselen. Dell af en iron [rom the Platylera Monastery, 
Corfu, 1500 (pli. F Hwuulis). 


2. Priene (350 BC). Partial reconstruct af the town with the 


Bisttlee of houses created by the regidar Hippodamean system, 


through an appropriately designed courtvard, vood view, 
etc.) all comcde very closely with the specifications lor and 
actual examples of not only ancient Greek residences, but al- 
so those created by the folk architecture that succeeded the 
Byzantine tradition" (Fig. 3). 

We now turn to an examination, alongside the literary 
sources. of the archaeological evidence for the Byzantine 
settlement and residence, still viewed in comparison with 
those of ancient times, of which they represent a continua- 
tion and development. Here we shall idently the translor- 
mation referred to above, which, at first sight, lies in a lack 
of geometric clarity in the urban tissue (grid) that gives the 
impression of randomness or confusion, This translorma- 
tion, seen as a departure [rom the rational division of the 
urban space into identical insulae (building blocks), mani- 
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3, Thessiloniki. Layout of an urban hose lo uncteut Greeh 


speetficatious, 12th centiry. Schentatic recoustraction, 


lested itself as early as the 4th century AD in so-called “Hip- 
podamean towns, and was associated with à new social and 
religious force, Christianity. It represented a deep line of 
cleavage brought about by this new and socially subversive 
force im institutions, structures, ways of lle, ancl organisa- 
tion of an anthropocentric character; this had found. ex- 
pression in town-planning through the geometrical regu- 
larity of ancient Greece, to which was subsequently added 
the Roman emphasis on axial development, 

This design framework that had been stable for centuries was 
delivered a fatal blow and went into gradual decline when the 
new model for life and action provided by Christianity pene- 
trated the towns and evolved into a new vehicle of authority. 
the Church, which enjoyed the sime power as the secular au- 
thorities. The ecclesiastical and political-nulitary authority, 
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T. Jerusalem/Aelia Capitolina, The new, regular tram plan of 
Hadrian's city, AD 135. 


headed by the bishop' and the military official respectively, 
were now the two institutions that exercised authority in 
every town and had the necessary means to impose their 
will, dogmatically or effectively, It was this new institutional 
regime that was now responsible for giving shape to the 
form and structure of the town, as a lew examples will make 
clear. The transformation of the street-layout in particular 
was due to the almost absolute omnipotence of the ecclesi- 
astical authority, which set its stamp on the creation of the 
now "Christian! town. 


The town-planning of the saints 


The first beginnings in this direction may be located in the 
cradle of Chrisuanity itself, Jerusalem. Until AD 326, the 


5, Jerusalem, AD 330-638. The invasion of Christian 


religious buildings. 


city of David, Aelia Capitolina, as it was called by Hadrian, 
was a town reconstructed by this emperor (AD 135) with a 
strict Roman design. Two intersecting main axes, the cardo 
(an avenue running north-south) and the decumanus (east- 
west), created a central hub with à monumental arch wav, 
while secondary streets were laid out parallel and perpen- 
dicular to the two main axes (Fie. 4). Hadrian s Romanisa- 
tion of Jerusalem went so far as to introduce a strictly geo- 
metrical street lavout that was to be preserved unul Con- 
stantine the Greats decision (AD 326) to begin the erection 
of the first Christian houses of worship here (Fig. 5). 

The first of Constantines monumental building complexes, 
sull the crowning monument of Christianity, was the 
Church of the Resurrection, This lies directly alongside the 
cardo maxima mentioned above and forms the first example 
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6. Jerusalem according to the Madaba Map, showing clearly the way 
in which the colonnade on the Cardo maxima was interrupted by the 
racing of two large Christian complexes: a) that of the chureh of the 
Resurection (in the middle of the avenue, towards the bottom),and b) 
thal of the "New! Church (at the end of the avenue, lop right). 


7. Jerusalem. Mosaie map of Madabd, 6th century, 


of an imperceptible, vet fateful subversion of the prevailing 
street svstem. In laving out this holy complex on the most 
important artery of Jersualem, which had lavish colonnades 
on both sides, the architect ignored the building line and, as 
is clear from the Madaba Map, placed the staircase outside 
it, breaching the monumental colonnade at this point. The 
same thing happened during the tracing of the complex of 
the “New Church built by Justinian (AD 540) at the south- 
cast end of the same avenue (Figs. 6, 7). In order to stress 
their importance, both these building complexes encapsu- 
lated the new spirit of the Christian period in the manner in 
which they were incorporated into the existing urban de- 
sign: both were ‘arbitrary: structures, whose tracing invali- 
dated the monumental colonnade. The regularity of the old 
system suffered even greater modification and deterioration 


through the ‘invasion’ of various parts of the town by a large 





number of other religious buildings. These were the church- 
es which occupied vital sites and revealed a similar freedom 
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in their tracing, or ignored the need to be incorporated 
within a geometric grid and in this way radically modified 
the built character and public spaces of a pre-Christian 
town. The Forum of Aelia Capitolina, for example, contin- 
ued to occupy the same site but was now surrounded by the 
complex of the Church of the Resurrection to the north, 
the monastery of Avios Savvas to the south, the Spoudaion 
monastery and the Kolymvithra (Font) of the Patriarch to 
the west, while the Baptistery and the church of John the 
Baptist were built within the Forum itself. This gradually in- 
validated its function as an open public space used for com- 
mercial and political purposes. 


In this way the town came to be süfled by the presence of 


Christian. churches which spread im all directions and 
formed new reference points. More than a dozen churches 
have been identified that were grafted loosely and freely at 
this period on to the strict urban layout of Aelia Capitolina. 
[t is thus easy to imagine the transformation — from pagan 
to Christian — of à town in which every event in the life and 
activity ol Jesus, his disciples, and others who contributed to 


the new religion, became a reference point for buildings of 


a religious character. 


Jersualem, of course, is not the only example of this kind of 


change, in which the wishes of the new religious leadership, 
the bishops, prevailed over all existing building arrange- 
ments and traditional organisational structures. A similar 
picture is provided by the depiction of Alexandria in a mo- 
sait of the church of Avios Ioannis at Gerasa, Jordan (fig. 8). 


This does not imply a lack of planning or the betrayal of 


centuries of building experience, us is evident from the 
physical and psychological factors mentioned earlier. There 
is, however, a different perception of the urban space, 
which assigns the three-dimensional architectural and ur- 
han-cesign elements to a new hierarchy and modities the 
relationship between them. 

The cases of Thessaloniki, Philippi and many other towns in 
the Byzantine empire which enjoveel continuity of life from 
ancient to medieval times, are equally revealing and char- 
acteristic of this development. 

Thessaloniki — a creation of the Hellenistic period that still 
had a clear, regular urban design in Roman times — experi- 


8. Musee depiction of Alexandria. 


Ayras Foeinis of Gerasa, Jordan, 
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enced the same gradual transformation as Jerusalem (fig: 
10). The two also resembled each other in being holy towns: 


Jerusalem was the “Holy City’ and Thessaloniki, the ‘city pro- 
tected by God’ and ‘beloved of Christ. The urban ussue of 


the latter, too, was invaded! by Christian building complex- 
es, beginning in the 4th century AD and continuing until its 
capture by the Turks in AD 1430. I note here, briefly, sim- 
ply the numbers of churches and monasteries or monastery 
metochia known from the literary sources and the archaeo- 
logical record: four churches were built m the 4th century, 
[our in the Sth, three in the 6th, three churches in the 7th. 
one church in the Sth, seven churches in the 9th, four 
churches and one monastery in the 11th, three churches and 
four monasteries in the 13th, ten churches and twenty-nine 
monasteries and metochia in the 14th, and five churches and 
four monasteries in the 15th century. Over a period of about 
one thousand years, fifty large and small churches ancl forty- 
lour monasteries and metochia are known to have been built 
within the fortified area of the town". 

Although this large number is distributed over a long period 
of ume, it is nonetheless true that the building activity it rep- 
resents raclically altered the rational grid of the earlier urban 
lavout. Moreover, social-religious and economic-commercial 
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activities found new homes, most of them moving to these 
new religious complexes. The institution of the parish came 
into being at an early date and the inhabitants gradually 
ceased to be citizens in the ancient Greek sense of the word, 
They now began to find collective social-religious expression 
as parishoners within the new spatial organisation and de- 
sien, in which prominence was given to the samt through the 
neighbourhood church, This ‘theocratic concept of space 
thus penetrated the Christan urban complexes. 

Thessaoniki furnishes possibly a clearer idea of the trans- 
formation of the public space of the Forum from the Sth 
century AD onwards into an area of cottage industries and 
workshops of various kinds. Even the stoas and Odeion lost 
their ancient functions and were converted into water cis- 
terns and workshops, examples being the Crvptoporticus 
and the orchestra of the Odeion with its adjacent rooms. 
The large open space at the centre of the ancient town was 


thus occupied by new buildings that conformed with a 
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changed concept ol urban design, involving irregular streets. 
Descriptions in deeds of sale and purchase dating from this 
period, or descriptions of the rights enjoyed by monastic 
foundations m Thessaloniki’, enable us to imagine the char- 
acter of the new urban organisation: it is no longer one of 
right angles, visual retreats and symmetrical or parallel ax- 
es, but one of laxity and freedom in the layout and form of 
both buildings and unbuilt spaces in the urban design. At 
the same time, there was a definite building hierarchv, an 
escalation of volumes by storey and magnitude, and an al- 
ternation of built and vacant spaces that produced a pic- 
Luresque variety (Fig. 9, 10). 

| close this representative sample with the town of Philippi, 
an important Chrisuan community and the first on Euro- 
pean soil, which had previously been an exemplary urban 
centre with a strict Roman town-plan. The part of the pre- 
Christian town excavated so far reveals a local design with a 
rectangular grid of primary and secondary streets and the 
familiar insulae. The Roman Forum, a symmetrical, monu- 
mental centre with an area measuring 100 X 50 m., served 
the needs of the town centre. (temple, orators rostrum, 
Fountains, senate buildings, curia library, stoas, etc.), while 
the commercial market, with its palaestra and other build- 
ings, was also laid out on a strictly geometrical grid. The 
main arteries, such as the Via Egnatia or Decumanus max- 
imus, the commercial street’ (the widest of all), and the 
third main street oriented at an oblique angle to these two, 
formed, along with the narrower side-streets, a continuous, 
rational urban design, 

Within this pre-existing system the church complexes of basil- 
icas A, B and T, the Octagon, and the imposing Bishop's Palace 
were gradually erected us an expression of the new undisput- 
ed wielders not only of religious authority, but also of respon- 
sibility for town-planning: that is, the bishops of the town. 

As in the examples already cited, the siting of the church 
buildings, which were large in terms of both area and vol- 
ume, is patently arbitrary: this mav be seen, characteristical- 
lv. in the interventions made in the area of the commercial 
market and the palaestra (to the south of the Forum), the 
larger part of which was sacrificed in order to construct basil- 


ica B and its annexes. In this case, the building lines conun- 


9. Thessaloniki. Detail of an icon of St Demetrios, 16th 
century, Corfu. 


10. Thessaloniki. Drawing of the Roman Agora. 


11. Philippi. Drawing of part of the town- 


or 


— a E mmo ms ERES mms ELS l e 


T 
| 
i 
| 
i 
i 
To! 
"| 
] 
1 
M ies -ROBOIORL 


| 





pol. x p 


| a Na 


LIA dA od £C - 


"hug audet 








Peau 
a p ts 





Ii) 
























a 
| T 
[ |! 
| AOTTPO li 
| i} 
| 
L 3 | 
BAL[AIKH 7 x il 
ATTOT H 
AHHHTPICT Xi 
nul MEN | 37. 
nTAH *—--— Seca e ehe a I ap a 
Maa e ig a ak len = | — "A 
KHMOl? =e 
iem | 
EKKAHTIA ! 
Ar NEETOPA I 
l 
"d 
a C ——— m c: 1 
ii} | 
I BEATP 
uu 
i | NAATEIA 
Te 
— CRYPTOPOR TICUS - 
-AEZAME NH 
: ERE ai Y «8 aulam eiui Ee 
AYTIKH lem — ES AVIAEHMA 
T ELTE SS Le LAT 
NYAH Lo M59 EE MATIN 
| | 
nm n 
f z 1 KATAOTIH ? 
H 
p Tes ! 
Il I i AT. NIKOAAOL 
to 
—! £ NAATEIA |j L9 7er 
oi jl 
ox i! 
E j| 
=F . H 
| CRYPTOPORTICUS- H 
| AEZAMENHA  EÍADAÄ dt 
i! 
| i, 
i aem | KALLANAPERTIKE 
XPTEH- LL JL € ce | 
dr en, a Ra -VIA REGIA - AEQGOPOIL-L L7 LII tH KAMMAPIAI 
ai NAH 
aoa | Tr | | 
l 
Dr 
H1 
i i d b d 
| i : 4 | 
| i | 4 | 
i lJ i d i 
| ! | | i 
H=- be b acean] 
dame Pe ee dm 
iyw ies 
^ 
^ 
"d N 
a 
. 
^ 
" 
xe 


parts p 
Few" 
Xr. 
Mas 





1 dee ae Y 

bm ind Sh ae yy 
r 1" £c. ONCE: 32233 Ca) SP est ,* 
i I i P rs 
| ! i "3 A, w 
| T. ms ! F 4 is ii 

u——— — — a, i ee ee ert 

F i Pa MAN 
i a Pug 4, 
| i 2» "hy ^ 
I i E ^ ` 
| | # " * 
| ; | a Vs T^ ù "m 20 16 40 50 





AA 


a 
$ 
ri 
A 


7, on 
ee 








12, Mystras. Veeie of Hie ow deserted awn, showin clearly the low 
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ued to run parallel with the street system, but two minor 
streets were dispensed with to inake room [or basilica B, 
which covered not only these streets but also the commercial 
avora and the palaestra. A similar phenomenon can be seen 
on the east side of the Octagon, where there was no hesita- 
tian in building the sanctuary apse above side-street A, 
putting an end to its straight course and causing it to curve 
at this point. The same thing happened with the sanctuary 
apse of the Museum basilica, which was built on an existing 
side-street that was also abolished’ (Fig, 11). Similar layouts 
and deviations from the parallel grid of the existing town 
plan, which generally reflect the spirit of the new Christian 
practice, may be seen at other points of basilicas A and F anel 
of the Bishop's Palace. 

Phenomena of this nature can easily be identified at Nea 
Anchialos (Christian Thebes), Demetrias, Thasos, Corinth and 
m the archaeological remains of many other Early Byzan- 
line settlements’, which provide confirmation for the nature 
of the interventions Observed in che towns of Jerusalem, 
Thessaloniki and Philippi, Later towns built de nove, such as 
Mystras, also have an ‘irregular, random character (Fig. 12, 13). 
The exponents of the godly zeal that inspired an unprece- 
dented orgv of building in the Early Christian centuries, 
leading to the transformation of the ancient city into the 
medieval town described briefly above, were, of course, the 
bishops who, at the urging of the emperor, assumed re- 
sponsibility for every important work of religious architec- 
ture. It is no coincidence that at this period the profession 


of architect declined in significance, while the importance of 


the builder increased. The latter were more prepared to 
carry out the orders of the founders. Ehe moral and finan- 
cial support offered by the emperors to the religious leaders 
gradually led to the abandonment of existing town and 
country planning principles, which were replaced by a new 
perception. At the same time, however, certain rules and 
building regulations were preserved and reaffirmed; these 
related to matters of fire-safety, wind-protection, hygiene, 
damp, and also the regulation of the right, already men- 
tioned, to a view over the sea or the mountain — a regula- 
uon of a psychological nature that had not existed in an- 
cient times. The Byzantines thus appear m some ways to 


have adopted an equally effective and m some cases a broad- 
er approach to town-planning than the ancient Greeks and 
Romans", Why, then. did they abolish the regular street lav- 
out established for centuries, in order to create the impres- 
sion of randomness or lack of planning? 

As we have alreacly seen in the examples discussed. above, 
the general adoption of Christianity led to the introduction 
into social life of a strong sense of sacred or ‘holy’ space, 
which now acquired very great importance and became the 
first priority in the built body of the town. The concept of 
the ‘Epiphany’ and that of the "holy. (divine) space is to be 
found in everv religion. Now, however, this concept became 
‘transcendental’ and was identified with the Paradise of the 
Old Testament — the residence of God, and also of Adam 
and Eve before the Fall, This Fall to earthly space gave rise 
to the separation of “holy and ‘net holy’ (profane) earthly 
space, In the earthly space, “holy or sacred! places were 
now created by the selective appearance in them of God. 
(For example, on Mount Sinai or in Palestine '£vOc ngt T] 
kEKernoev Ty &néeqevey T qpeo I] Oleg Prigoktoor 0 Npi- 
oto.) Parts or fragments of the ‘profane’ space on Earth 
were set apart and sanctified by the Proceedings of the 7th 
Ecumenical Council. 

This sanctification of parts of the ‘profane’, earthly space in- 
side or outside settlements was next extended to places of 
Christian worship. The nature and boundaries of these 
places, as described in a recent article, were defined by spe- 
cific provisions and regulations contained in the Corpus of di- 
vine and holy canons, especially in ttle B Tlepé noujogoc 
Erkinov Christianity, too, therefore, had a concept of 
‘holy space’ which was separate and distinguished from the 
rest Of the "profane space, acquired inalienable, timeless, 
and absolute rights, and became the primary reference point 
in the urban space for every town-planning regulation or de- 
sign. This religious factor must have had a catalytic elfect on 
the body of existing settlement complexes in the Early Chris- 
tian and Byzantine period, and also on the formation of new 
ones, as faith reached a series of climaxes and each bishop as- 
pired, with godly zeal, to multiply the fragments of the ‘holy’ 
space within the ‘profane inside the borders of his juriscic- 
tion. The authority granted to him was. moreover. both suf- 
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13. Mystras. The ruined town with the castle on the top af the 


hill and groups of buildings in the foreground. 





ficient and imperative: ucevto v TOV &£KkKkMjoteotikowv my - 
péetov. © £rtokonog EYETO CY opovtrióo Kal otoukr]to eii 
MSG Orgo6 Epop@vtog". In this way, the multiplication and de- 
signing of holy spaces. (churches, monasteries) was directed 
and defined from the 4th century onwards by an absolute, 
theocratic spirit that took no account of existing geometric 
formations and outlines and led inexorably to the disarticu- 
lation of the ‘profane’ parts of the urban space. 


The planning of a town is a complex, multi-dimensional af- 
fair, both at the birth of the town and during its growth. In 
this short article we have touched upon the transformation 
of Byzantine settlement complexes seen only in the light of 
the religious phenomenon, which I believe had a catalytic ef- 
fect on the creation of a different image, structure and form 
of town, though other forces and factors (social, economic, 
political, technical, etc.) should naturally not be ignored. More 
specifically, the object of our study has been the transformation 
noted that led from the rich experience of the rational plan 
(grid) of the Greco-Roman world to the irregular, or geo- 
metrically ‘loose’ organisation of medieval towns in general. 
The prevailing approach adopted so far to this loss of plan- 
ning ability and the concomitant deterioration of the quali- 
ty of Christian towns as built complexes loses sight, in my 
view, of the essence of the transformation, which seems to 
have been a change in world-view rather than an inability to 
provide a way of life of true quality. A more detailed analysis 
and study of town-planning regulations, ekphraseis of towns, 
and traditional building regulations ancl coordinates”, for 
which there is no room here, may show that the demands of 
Byzantines with regard to quality of life and residence were 
possibly greater and more sophisticated than those of the an- 
cient town-dweller. The difference between them resides in 
the reference points of the planning theories of the two eras: 
town-planning with reference mainly to man gave birth to 
the so-called 'Hippodamean' system in ancient times, while 
town-planning with reference to God as the first priority, led 
to the gradual distortion of this existing system in the Mid- 
dle Ages. The evolution and choice of design schemata appear 
not to be linear, but exhibit a periodicity that does not pro- 


ceed in a logical sequence. 


NOTES 5. Dan Bahat 1990 and Dan Bahat, no date, are revealing for the evo- 
lution and transformation of the picture of town-planning in the 


l. These scholars usually draw a distinction between the Early Chris- case of Jerusalem. 


~ 
4 


van or Early Byzantine phase and those that followed, and date the 6. See H Qramuovixi kat ra pyypeia tye 1985, 
loss of urban-design ability to the latter. The truth is, however, that 7. CE Ivivon IE 1990, pp, 2371f. 


the transformation began earlier, with the invasion of the urban UR L = s 
5 8. See kourkoutidou-Nikolaidou 1995, p. 17!, note 4, 


space (whether already existing or new) by Chrisuan religious build- 

; ee n. £L d ^s: 9, See Lavvas 1980, passim. 
ings. See the recent article on this (citing the exisung bibliography) 

by Ch. Bouras (Bouras 1998, p. 89). For an opposed view, see Lav- 10, Books and articles on Byzantine town-planning theory, rules and 


as 2001, pp. 83. regulations have multiplied in recent years: Oraopoulos 1998, 


P : ; ; Trioanos, Pitsakis 1998, and Tourptsolgou-Stephanidou 1998. 
2. Cl. the article by G.P. Lavvas (Lavvas 1989, pp. 14141), which sets : l 5 pue 
! imd l These make clear the survival in institutional form ol the experi- 
out the wider concerns relating to the physical and psychological | 
i i à ence acquired by antiquity with regard to the physical factors af- 
parameters of the ancient and Byzantine residence. 
us ] ; ^ lecting residences and urban life. 
4. GL. Oikonomides 1984, pp. 7ME, fig. 5, with a description of the | 
LI. CE Orkonomou 1997, pp. 25H. 


12. See note 10, 


contract. Also Lavvas 1991, pp. 316-317. 


4. The literary sources refer to numerous bishops (Makarios of 
Jerusalem, Porphyrios of Gaza, Paulinos of Tyre, Eugentos of 
Laodiceia, Felix of Rome, Doumetios I and Doumetios HI of Raven- 
na, Euphrasios of Parentium, and others), who emerged at tliis pe- 
riod as local leaders of their towns and plaved a leading role in the 
architectural as well as the religious domination of Christianity. See GEORGIOS P, LAVVAS 
Orlandos 1954, pp, 8Off. Professor of Ar History, Athens Universily 
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PROFESSIONS AND 
PROFESSIONALS IN BYZANTIUM 


In the Byzantine empire, as in all other medieval states, ex- 
ploitation of the land was the main source of income. The 
inhabitants derived their most stable income and the state 
collected most of its taxes from farming, However, the geo- 
eraphical position and extent of the Byzantine empire and 
the existence of a stable currency system for many centuries 
helped to create a more developed urban economy than in 
other medieval states. A substantial contribution was made 
here by the notable urban centres that continued to exist in 
various areas of the empire throughout the entire Byzan- 
tine period: important towns preserving the ancient Greek, 
Hellenistic and. Roman traditions never ceased to exist in 
the eastern Mediterranean. 

[n addition to Constantinople, whose size, fortifications, wealth 
and luxury were legendary amongst the peoples of western 
and northern Europe, many more small and large towns of im- 
portance emerged as administrative or commercial centres. In 
the early centuries, cities like Alexandria or Antioch (Theoupo- 
lis) rivalled the capital in their wealth, activity and lustre. Dur- 
ing the Middle Byzantine period the urban centres contracted 
in size and their populations shrank. However, towns such as 
Thessaloniki, Dyrrachium, Adrianople, Amorion, Smyrna, and 
Trebizond, experienced considerable growth. Smaller towns in 
Asia Minor and the Balkans also survived in this period as cas- 
le-towns, acting as military, communications, and commercial 
centres, and also as the provincial administrative capitals of the 
themes, then a new military and political institution. In the Late 
Byzanune period the fragmentation of the state led to decen- 
tralisation and the emergence of peripheral urban centres. 
Mystras, Arta, loannina, Veria, Kastoria, Thessaloniki, Serres, 
Didymoteicho, Adrianople, Sozopolis, Ainos, Nikaia, Herak- 
lela, Sinope, and Trebizond are just a few of the towns that ex- 
perienced growth at this period. 

A large proportion of the inhabitants of the Byzantine towns 
were engaged in farming and cultivated land outside the for- 
hifications. However, a significant number were employed in 
the urban economy. This categorv includes all those who 
practised various free-lance professions and those who en- 
gaged in art and commerce. The literary sources of the me- 
dieval period provide evidence for many professions, some- 
times slightly differentiated from each other. 


e Saldamenot (grocers), makellariot (butchers), ehotrenporoi 
(pig merchants), ichthyoprates. (fishmongers), kapelni (inm- 
keepers), «rtopoint and mankipes (bakers) were all involved in 
the preparation or distribution of food. 

e Qikodomo (builders), ergolaboi. (contractors), teklones: (avchi- 
tects), Iilliourgrot (stone-masons), pelekanor (carpenters), lebtourgoi 
(turners and woodcarvers), marmario or marmararioi (marble 
cutters), eypsoplastes (plaster decorators), eshothyrarior (door tech- 
nicians) and zographio? (painters) formed a large group of work- 
ers who participated in a wide range of building enterprises. 

è [stourgot, ypheantat (weavers), poikiltai (Fancy weavers), kalar- 
tariol (silk weavers), prandiopyates (merchants of imported silk 
fabric), metaxaoprates (silk merchants), seriharion vestioprates (mer- 
chants of silk clothes), othouioprates (merchants of linen and 
cotton fabric), and kraphen (cloth dyers) all engaged in the 
production or distribution of textiles. 

e Lorotomoi (tanners), chalkets or chalkomatades (copper smiths), 
kerameis, chytroplastes (ceramic makers and potters), Asengarades 
(shoemakers), raphiades (tailors) and amaxades (chariot makers) 
made or sold various goods essential to claily life, while doryxooi 
and (oxofoiol specialised in producing spears and arrows. 

e Myrepsor (perfumers), keroularioi (wax chandlers) and sapono- 
prates (soap makers) made and sold perfumes, candles and 
soap, While a/ykarior (salt-workers) specialised in collecting salt 
from salt-flats. 

* [here were also argyroprates and urgyramoibar (jewelers), 
hatallakles and trapezitat (bankers) who were involved with 
coins, precious metals and precious stones, and, of course 
edidaskalot (teachers), atrii (doctors), taboullariat or syubolato- 
eraphor (notaries) and nomikoi (lawvers), who offered their 
specialist services to the inhabitants of the towns and the 
surrounding villages. 

This long list of professionals, which is by no means ex- 
haustive of course, reveals the large number of professions 
cited in the Byzantine literary sources. 

In the towns, all those who practised the same profession 
were organised m guilds, or ‘systems’, to use the Byzantine 
term, Through these organisations professionals sought to 
secure their privileges and profits, though at the same time, 
the highly interventionist state used the guilds as a means of 
controlling all the financial activities of the professionals. In 
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3. Travelling merch, Minalture from e manuscrit of the Sacred 
Parallels af John af Deanaseus, SOO-S40, Paves, Biblioth 


Nationale, cod. Par. Gr. 923, fol, 200, 


3. Builders at work. Miniature [rom an illuminated Psalter, 
857-865, Puris, Bibliotheque Nationale, cod. Par, Gr, 20, fol. Fo, 


the smaller provincial towns, professionals naturally enjoved 
vreater independence ancl flexibility of movement. Several 
of them, moreover, did not rely solely on their profession 
lor them income, but were farmers at the same time. 

Most of our evidence for the guild organisation of the 
Byzantine empire is derived from a legal text known as the 
The Book of the Eparch, composed at the beginning of the 
10th century, at the time of Leo VI the Wise (886-912). In 
its surviving form, the The Book of the Eparch veters to onh 
some of the guilds of Constantinople; its title has reference 
to the eparch of the city, the supreme governor of the capi- 
tal, under whose jurisdiction the organisation of guilds fell. 
There are, however, some strong indications that there 
were many other guilds in Constantinople that are not in- 
cluded in the manuscripts of the The Book of the Eparch in the 
form preserved from the 14th and 16th centuries, and it is 
also evident that similar organisations were founded in the 
other large towns of the Byzantine empire. 





[tis clear from the sources that the members of Byzantine 
guilds were organised in a strict internal hierarchy and 
elected the leader of the system! (who was called prinertos, 
proestos, prostates, ov exarchos), though their choice had to be 
approved and ratified by the competent state officials. In 
addition to its full members, every guild included appren- 
tices, paid labourers, servants, and even slaves. For new 
members to be admitted to any guild, references had to be 
obtained from outside it, either from retired members or 
from other ciuzens of good standing. In the case of some 
guilds. indeed. which were undoubtedly financially the 
most powerful, full membership was only granted alter the 
payment of a fixed sum of money, 

For its part, the state, through its officials, prescribed strictly 
and precisely the kinds of goods that each guild was allowed 
to manufacture, process or trade. In Constantinople. officials 
of the eparch s office supervised the supply and distribution 
of raw materials to the members of all guilds, banned the 
storage of goods so that they could be sold at times of short 
supply, and controlled the profit margins on all goods, es- 
pecially foodstuffs. Weights, measures, and even scales, all 
had to bear the stamp of the eparch of the city, and spectal- 
ist workers were alwavs hired for a fixed period that could 
not exceed one month, 

Contractors, too, with their teams of various kinds of builders 
and craftsmen, were not allowed to undertake another job 
belore thev finished the one in hand. Thev could, however, 
invoke the shortage of materials, in which case they were 
permitted to begin a second job, so that the guild was not 
unemploved. Craftsmen were responsible for the stability of 
a building erected by them for à period of ten years; if, dur- 
ing this period a building suffered damage that was not due 
to natural causes, the work-team was obliged to repair the 
structure at no further cost. State officials also determined 
the place in which any guild was allowed to keep its work- 
shops or shops. The place might be a particular street (the 
perfumers, for example, or the money-dealers m Constan- 
ünople were required to have their workshops in the Mesi 
Oros, the main commercial street of the capital), or area of 
the city (as in the case of the fish-mongers). Che minimum 
distance separating them [rom each other was fixed. [or 
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4. Brich-makers kiln, Miniature from au iloninated 12th-century 
manuscript, Vatican, Biblioteca Apostolica I alicamnda, cod. Wal. Gr. 
7406, fol. 61r. 


5. Smithy, Well-hpaiuting, Zemen Monastery, Bulgaria, 14th century. 
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shops that made and produced certain goods, such as can- 
dles or soap, and special concern was shown for bakeries, 
which had to be on open sites and have no structures above 
them, since the ovens were a likely source of fire, the spread 
of which had to be prevented. Finally, the shops of the sa/- 
damarioi, the grocers of the time, had to be dispersed 
throughout the city, especially in public squares ancl at cross- 
roads, so that the ciuzens could easily procure essential 
goods for their daily needs. 

The Bvzanune state was concerned to ensure that the above 
regulations were strictly observed and therefore imposed 
severe penalues on those who infringed them. These penal- 
ties ranged from fines and corporal punishment to confis- 
cation of goods, expulsion of the guilty party from his guild, 
and banishment from his town. The death penalty ts found 
on onlv one occasion in the relevant legislation, and was en- 
visaged for the soap-seller who deliberately or inadvertent- 
ly caused the death of another person through the poiso- 
nous waste produced bv his work, 

‘There can be no doubt, therefore, that during the Early and 





especially the Middle Byzantine period, the Byzantine em- 
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6. St Nicholas being taken lo his teacher, holding his writing tablet. 
Detail from a 15th-century icon. Patmos, Monastery of St John 
the Theologian. 


pire was highly interventionist in its treatment of merchants 
and other professionals, leaving little margin for individual 
promotion or personal profit. The main objectives of state 
intervention were to secure stablity, prevent illegal compe- 
tition and guarantee smooth economic relations between 
the various professional sectors. The situation changed in 
the final centuries of Byantium, particularly at the time of 
the Palaiologoi (1261-1453), when the central authority was 
considerably weakened and not always in a position to im- 
pose its will as it had done at earlier periods. As a result state 
supervision of the professions and their guilds was relaxed 
in the Late Byzantine period. 

A factor of great significance in this development was the 
granting of privileges to foreign merchants, who were sub- 
jects of the great maritime cities of Italy, particularly 
Venice and Genoa. In the 12th century, for military and 
diplomatic reasons, the Byzantine state granted complete 
exemption from customs duties to Venetian and Genoese 
merchants. These soon found themselves advantaged vis-a- 
vis the merchants, subjects of the empire, who were still 





obliged to pay the duty on their goods in all the ports of the 
empire. The efforts of Byzantine governments over the fol- 
lowing years to limit the privileges enjoyed by western mer- 
chants were not crowned with success. The fact that the 
Fourth Crusade turned against Constantinople in 1204, 
and its consequence, the capture of the capital and the dis- 
memberment of the Byzantine empire by the Crusaders, 
may be seen as part of the attempts by Westerners, above 
all the Venetians, to protect the trading privileges enjoyed 
by their subjects in the Byzantine territories. The recapture 
of Constantinople by the Palaiologoi in 1261 was attended 
by the ceding to Genoa and Venice of commercial privileges 
similar to those granted earlier. The weakened Byzantine 
state of the Palaiologan period, from 1261 to 1453, did not 
have the geographical extent, the political strength, or the 
economic means enjoyed by Byzantium in earlier times. 
Within the restricted borders of the steadily contracting 
empire, the practice of a profession and engagement in 
trade were seen by many of the Byzantine subjects as thetr 
only option, as land passed gradually into the hands of the 
enemy, the Serbs and the Ottoman Turks. Banking and 
trade, in particular, began to attract not only those who tra- 
ditionally practised these professions but also many rich 
Byzantines whose wealth had hitherto been based on own- 
ership of land. 

In the final years of the empire, then, bankers and mer- 
chants were drawn not only from amongst the middle class- 
es, to which all professionals had once belonged: many of 
them now came from the upper classes of the powerful and 
wealthy. Those who formed loan companies or engaged in 
the transportation of merchandise at this period did not 
work on their own account, but were normally dependent 
on Venetian or Genoese bankers and merchants, with whom 
they frequently formed partnerships (kompanies or syntro- 
phies), usually for a limited period. Their commercial activi- 
ties were normally confined to the Aegean and the Black 
Sea, and they traded mainly grain, oil and other food stuffs; 
large-scale, long-distance trade invariably remained in the 
hands of the Italian merchants. However, their activities 
formed the basis for the survival of other professionals in the 
Byzantine capital, such as tavoullarioi, taverniarides, raphtades, 
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etc., until the final years before the fall of Constantinople. 
Very little evidence survives for the way in which profes- 
sionals and merchants were taxed under the Byzantine 
empire. In the 4th and 5th century, all professionals were 
obliged to pay the chrysargyron, a general tax calculated on 
the basis of their property. Many succeeded in gaining ex- 
emption from this tax, however, and it was abolished by 
the emperor Anastasios (491-518) in the last years of the 
5th century, 

In the Following centuries, too, taxes were imposed on sales 
and purchases, though it is not easy to define them with 
any precision. The duties exacted on goods in transit are 
much better known: these were paid on goods and people 
entering or leaving a town, port, or the borders of the em- 
pire. In the Early Byzantine period, the tariff paid in these 
cases was the ocfava, calculated on the quantity of mer- 
chandise and equal to one eighth of the value of the goods 
— a tax, that is, of 12.5%, This duty was retained in the Late 
Byzantine period, under the name commercium, In the mid- 
dle of the 14th century, John VI Kantakouzenos (1347- 
1354) is known to have reduced greatly the duties pavable 
by ships anchoring in the port of Constantinople, in an ef- 
lort to compete with the Genoese residents of Galatas on 
the other side of the Golden Horn. This measure greatly 
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7. How to heal the wrist bones. Minature from an illuminated 
manuscript of the Medical Anthology of Apollonios of Citium, 
10th century, Florence, Laurentian Library, cod. Plut. LXXIV 7. 


facilitated trade in the port of the Byzantine capital during 
the last century of the empire. 

There are thus grounds for asserting that merchants, crafts- 
men, and other professionals for a time constituted an ac- 
tive, vigorous section of Byzantine society. However, since 
their movements were restricted by a strong central author- 
itv and strict legislation, they were not competitive and 
rapidly succumbed to the pressure of Venetian and Ge- 
noese enterprises. Long before the end of the Byzantine 
empire their activities were considerably reduced. The last 
glimmerings of their endeavours were extinguished for 
ever in the face of the violent expansion of the Ottoman 
Turks in the 15th century. 
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Daily wage of a craftsman = 3 folleis 

Daily wage of a builder = 5 folleis 

Daily wage of a building worker with no animal = 4 keratia 
Daily wage of a building worker with animal = 8 keratia 
Daily wage of a stone-mason = about 12 folleis. 

Daily wage of a quarryman = about 12 folleis 

Doctor's fee for a treatment = 8 or 12 follies, depending on the case 
Monthly wage of a shipbuilder = 2 solidi 

Monthly wage of a carpenter = 1 1/3 solidi 

Monthly wage of a caulker = 1 ¥ solidi 

Monthly wage of a tourmarches — 30 solidi 

Montly wage of a komes tes kortes = 20 solidi 

Monthly wage of a droungarios = 20 solidi 

Monthlv wage of a soldier — 3 solidi 


Monthly wage of a sailor = 3 solidi 


Monthly wage of a soldier stationed on the frontier in Asia Minor = 40 /perpyra 


Annual income of a doctor at Pera = 40 hyperpyra 

Monthly wage of an archer in Crete = 120 hyperpyra 

Monthly wage of a mercenary Catalan horseman = 288 hyperyra 
Annual income of a builder = 50 to 65 hyperpyra 

Annual income of a builder in Crete = 100 hyperpyra 

Annual income of a doctor in Crete = 250 hypepyra 


Monthly wage of an archer in Crete = 144 lyperyra 


Annual income of a doctor in Thessaloniki = from 144 to 192 hyperpyra 


Annual income of a carpenter in Thessaloniki = from 144 to 192 hyperpyra 


Monthly wage of a soldier in Thessaloniki — 9 hyperpyra 
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AGRARIAN LIFE AND ECONOMY 


As In most pre-capitalist societies, so in Byzantium, the basis 
of the economy and of social organisation was to be found 
in the countryside’, The larger part of the population lived 
in the countryside and was engaged m agrarian work. Even 
during periods when the growth of towns was at its height, 
the overwhelming majority of the population was rural, Al- 
though it is impossible to calculate the proportion of rural 
to urban population, there are grounds for asserting that in 
the 12th century, a period at which the towns were flour- 
ishing, 75 percent of domestic production came from the 


agrarian economy. This was consequently also the source of 


the largest part of the surplus and the economic basis of the 
state organisation. Leo VI the Wise wrote characteristically 
in his Takiika: Abo. tated: pot Sono tow énvoayedpeerc Vice 
avery Kode, ups £0voeg ovoteoiv ked Outpovilv, yeopytkr) 
Wey tpéqovou Kol oc5ovoue TODG DEPUTA, OTQITIOTIKI] 
be ExOrkODOG. Ke nepupolerrrovog tobe yeapyots, wi GP 
MAAC Bnerqbevoerg GeO tepan TORTOY EOL Kerecped voyTed 
The agrarian economy naturally played an important role in 
the more general economic development of the Byzantine 
empire. It may be claimed, in an oversimplification, that on 
the agrarian production and productivity depended not on- 
Iv che size of the surplus but also the ability of part of the 
population to engage in other activities, whether adminis- 
(rative, commercial, artistic or scholarly in nature. Thus, the 
recovery of the Byzantine economy after the disasters of the 
late 6th and the 7th century began in the countryside, And 
since human labour was a far more important factor in 
agrarian production than it is today, the expansion of the 
agrarian economy presupposes and goes hand in hand with 
the reversal of the negative demographic trends resulting 
from the great plague epidemic that broke out in 541-542 
and recurred at intervals until 747. The centuries of Byzan- 
line strength, from the 9th to the 12th century, were based 
on its sound agrarian production. Correspondingly, the 
demographic decline of the 14th century was one of the 
reasons for the more general economic recession. The most 
dynamic sectors of the economy were undoubtedly manu- 
facturing and. trade, despite their relatively small size, but 
the basis of production was provided by farming and ani- 
mal husbandry. 


During the thousand years of Byzantine history, many ma- 


jor changes took place in the countryside; to the landscape, 


to settlements, anc to social and economic. organisation. 


The history of these changes cannot be traced here. What 


follows holds good mainly of the period trom the 10th to 
the middle of the [4th century, unless specific reference is 
made to other points of time, 

The most important crops were cereals (wheat, barley, oats, 
etc), vines and olives, and pulses. Almost every rural 
household grew vegetables and, as is evident from the doc- 
umentary sources of the late period, owned one, and occa- 
sionally several fruit-trees of different varieties. V he coun- 
tryside also provided silk, cotton (in. Crete ancl the Pelo- 
ponnese) and lax. From the forests, the peasants collected 
not only wood and herbs, but also kermes, which was used 
in dyeing textiles, and acorns, used in tanning, Animal hus- 
bandry was widely practised, as was lishing in areas near the 
coast, rivers or lakes. Bee-keeping was also a common 
agrarian acuvil v. 

A general observation valid for all periods is that in most of 
the territories that mace up the Byzantine empire (though 
with some exceptions, such as Egypt). agrarian production 
was based on the principles of polyculture and polvactivity. 
The former means that most areas (and, corresponcinely, 
most. cultivators) produced not just one crop but many: 
grams, Olive-oil m regions relatively close to the sea, or but- 
ter in other regions, vines, and vegetables. Some form olan- 
imal husbandry ts everywhere to be found. Naturally, the 
large flocks and herds of the interior of Asia Minor are ver 
different from the single pig, ox or donkey, three goats and 
a few hens that might be owned by a peasant. There was, 
that is to say, specialisauon in various products. It may be 
assumed, for example, that everyone made cheese. Howev- 
er, it was the Vlach and Cretan cheeses that were well- 
known and exported. The wines of Chios were greatly in 
demand, as were the salted meat and sausages of Paphlago- 
nia, the eels of lake Kopais, and the silk of the Morea and, 
later, of Andros. 

There was thus undoubtedly some degree of specialisation: 
this was in any case mposed bv differences of terrain and 
climate, Nevertheless, polyculture continued to be the basic 
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2. Scene of ploughing. Miniature from an illuminated masuscrvipl 
Octateuch, 13th century, Mount Athos, Vatopedi Monastery, cod. 
602, fol. 3841. 


form of production. In the Mediterranean provinces of the 
empire, the "Mediterranean triptych’ of bread, wine and oil 
predominated. 

Polyactivity was also a characteristic phenomenon in Byzan- 
tium and the Mediterranean lands in general. In addition to 
their basic farming and stock-breeding activities, peasants 
supplemented their income, by fishing, for example, or by 
working as smiths or in craft industries producing pottery 
or textiles. Craft-industrial activities in the countryside seem 
to have increased from the 12th century onwards. 
Polyculture had repercussions both on agrarian work and 
on the life of peasants and the household economy. With re- 
gard to agrarian work, the coexistence of different crops en- 
abled peasants to make a rational use of their time, since the 
cultivation cycles of grains, vines and olives, for example, 
were different. Peasants worked on the various crops for 
most months of the year and had to labour intensively in 
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spring and the beginning of summer, when the cycles of the 
clifferent crops, and also of pastoral activities, coincided’. The 
products of polyculture and polyactivity enabled peasants to 
move freely between two forms of consumption. They al- 
lowed them to aspire to self-sufficiency through self-con- 
sumption, but they also enabled, and indeed to some extent 
obliged rural households to go beyond selfconsumption 
and make their surplus available on the market. This was 
the result of the production of basic commodities in quanti- 
ues greater than those required by the household, or of in- 
vestment in goods that were eminently marketable, such as 
all the crops that supplied craft-industries (e.g. flax, silk). 
Wine ts a good example. In 14th-century Macedonia, virtu- 
ally everv household had a large or small vineyard. The val- 
ue of land planted with vines was verv high, and wine was 
an eminently marketable product. 

The access enjoyed by peasants to the market differed from 





period to period and according to the circumstances. As 
soon as the state began to exact basic taxes in money, not in 
kind, as happened from the late 8th century onwards, peas- 
ants were obliged to sell part of their produce on the mar- 
ket. Quite independently of this fiscal development, in the 
Gth century, the Middle Byzantine period and the Late 
Byzantine period, peasants attended town markets and 
church fairs, the numbers and frequency of which increased 


during the 10th century. With regard to the products of 


craft industries, some areas are known in the 13th and 14th 
centuries to have been famous for the overcoats and caps 
produced by the country dwellers. 


The agrarian economy of the Byzantine empire, like that of 
the medieval west, was labour-intensive in terms of both of 


human beings and of the animals, mainly oxen, used to 
draw the ploughs. Farming tools were mainly simple and 
traditional, and are found with few major changes from the 
time of Hesiod to the 19th century. They appear to have 
done their job well. Some historians attach much signifi- 
cance to the fact that there was no great technological revo- 
lution in Byzantium, like the one that led in western Europe 
to the heavy plough, a development that increased the out- 
put of grain. The light plough familiar to Hesiod was still 
used in the Byzantine empire. While suitable for the light 


Mediterranean soils, this is inadequate for the heavy soil of 


north Europe; however, farming was just as productive in 
the Byzantine empire as it was in the West, and the agrari- 
an economy was able to support a diversified economic 
growth from the 9th century onwards. 

It should be borne in mind, of course, that the Byzantine 
agrarian economy was vulnerable to hazards that arose 
from nature or from human agency. This is in any case 
generally true of all pre-capitalist agrarian economies. Lo- 
custs or the weather - rain, drought, hail, snow - could re- 
duce or destroy the output of a region, frequentlv with dis- 
proportionatelv damaging repercussions. In anv case, peas- 
ants and their produce were alwavs at the mercy of adverse 
weather conditions, which could often be long-lasung or re- 
cur at frequent intervals. In modern Greece, for example, 
grain has a very low vield two years out of every seventeen’, 
When the weather was particularly. bad, and especiallv 


3. Rural occupations. Miniature from an illuminated manuscript 


Menologion, 1 Hh-12th century, Mount Athos, Esphigmenou 
Monastery, cod. 14, fol. 3869. 
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when difficult vears followed one alter the other, the lragile 
agrarian economy might be profoundly affected. The bad 
winter of 927-928, for example, caused a tragic famine, 
which in turn led to the mass sale of rural land by peasants 


to large landowners — the long-term social consequences of 


a natural disaster, 

The other great enemy of the peasant and his economy was 
war. Destruction of the enemys productive capacity was a 
strategic weapon used by invaders, both those who attacked 
the Bvzanune empire and the Byzantine armies that carried 
our Operations On foreign. territory, Military. campaigns 
were accompanied by the burning of crops, trees and vines. 
Animals were slaughtered by the army or carried otf as part 
of the booty, Country dwellers sought refuge in mountain 
areas, m hideouts that became almost permanent features 
in areas where raids were a regular event. When they could 
not hide, they were taken prisoners-of-war and were carried 
olf bv the enemy to his own country, The calendar of mili- 
tary operations ts similar to the calendar of tarm work: both 
activities were intensive at the same seasons — spring, sunl- 
mer, and autumn. Consequently, raids not only destroved 
produce and productive capacity, but also prevented the 
peasants from carrying out them work, which had an adl- 
verse effect on the crops ol the following vear. Extensive 
and repeated military raids might have long-term negative 
demographic and economic consequences: this can be seen 
in Thrace, with the annual invasions by the czar Symeon 
from 893-927, and again in the second half of the Lth cen- 


tury’. It is hardly surprising, therefore, that periods of 


peace were also periods of relative prosperity in the coun- 
trvside, while the consequences Of warfare ranged trom un- 
pleasant to catastrophic, from the loss of one vear's crops to 
the denuding of the countryside, 

The social environment of country dwellers was defined by 
the village and the family. In its basic and most common 
form, the Byzantine village was a settlement of small farm- 
ers, irrespective of whether the inhabitants were landown- 
ers who paid taxes to the state, or tenants who paid rent and 
part of their tax to religious or secular landowners. In the 
Middle and Late Byzantine periods, the majority of villages 
consisted of a settlement with the houses built close to each 


other, while the farms lav outside che inhabited area but still 
within the bounds of the village viewed as an economic unit. 
In other cases, farmhouses are to be found scatttered apart 
and surrounded by their farms. Some villages, like Goma- 
tou in Macedonia in the 14th century, had a fortified enclo- 
sure wall inside which some of the peasants, at least, main- 
tained a house. 

Little is known of the peasants’ houses, possibly partly on ac- 
count of the cheap materials of which they were built: wood, 
wattle-and-daub, or bricks’. They had small rooms, certainly 
a courtyard, and a garden in which vegetables were grown. 
It is equally certain, though not explicitly attested. that a few 
hens will have been kept in the courtyard, and possibly also 
a pig. Phe courtyard was probably also the location of the 
underground silos, resembling shallow wells, in which the 
peasants stored or hid their grain. 

The family functioned not only as à unit involved in repro- 
duction and the socialisation of children, but also as a pro- 
ductive and. protective unit, In the periods for which the 
sources allow us to adopt a quantitative approach, that is. in 
Macedonia in the first half of the I4th century, it can be 
seen that the solid kernel of the village consisted of house- 
holds that were stable over ime and bound to each other by 
ties of Kinship, This will certainly also have been the com- 
position of villages in other periods and other regions, at 
least when we are dealing with settlements of some antiqui- 
ty. Ir its most usual form, the household consisted of a mart- 
ned couple and chem children — that is, a nuclear family. 
The family was often more extended than this, however, 
and included members of the previous generation, that is, 
the parents of at least one of the married couple, More 
rarely, cases are found of two or more couples living to- 
vether. Although the nuclear structure of the household 
was the most common, those who had fallen on hard times 
found refuge with their relatives: widows and widowers 
went to live with their sons, brothers-in-law or brothers; or- 
plans turned to their brothers and sisters or uncles and 
aunts; unmarried girls, the most vulnerable human beings 
in the village, went to live with their married relatives, The 
family, then, offered a form of protection, though we should 
not lorget those cases in which relatives chose to exploit the 


orphans entrusted to their care". The importance of the 
family in the life and psychology of peasants is attested also 
by the fact that the modern Greek custom of giving children 
the names of relatives, mainly of grandfathers and grand- 
mothers, though also of other relatives, seems to go back to 
the Byzantine period. This practice is known amongst the 
ruling class of Byzantium at least from the 11th century, 
and is also found amongst the rural population. 

Village women are usually left out of historians’ accounts 
of agrarian society. Women, however, were not dumb, pas- 
sive spectators of the events played out in the Byzantine 
countryside. First, the peasant woman, like her cousins in 
the town, owned her own property, usually a dowry, though 
she presumably did not manage this property. The man 
was usually the head of the household. When he lived with 
his wife's family, however, or came from a poorer family 
than hers, things were different. The man lived in his wife's 
family house, and the children might take the wife's fami- 
ly name, which she herself also kept. Widows were owners 
of their property, which they managed, and were often 
heads of households, even households that included men; 
this implies that women shouldered the tax obligations of 
the household". 

Unfortunately, the sources do not allow us to form a clear 
picture of women's participation in productive tasks and 
farm work, since they laboured under the burden of a dou- 
ble ideological taboo: that women with dowries should not 
have to work, and that a woman should in any case not 
work far away from home or from inhabited areas, where 
various dangers lurked. This general attitude must have ap- 
plied also to women of the countryside, and accounts for the 
silence of the sources with regard to women's involvement 
with farm work. Testimonia to this are found now and then: 
Vlach women, dressed as men, grazed sheep even on 
Mount Athos, and brought milk, cheeses, wool and bread to 
the monks, which was the source of great scandal; and the 
women of Aitoloakarnania reaped corn and gathered 
grapes, because there were not enough work-hands, ac- 
cording to John Apokaukos''. The same author narrates an 
episode that brings to life our picture of the Byzantine 
countryside. The place is the area of Arta and the time the 


4. Bucolic scene. Miniature from an illuminated manuscript 
of the 12th century, Mount Athos, Panteleimon Monastery, 
cod. 6, fol. 37v. 
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5. ldam and Eve harv sling lowell 9s [vory plaqtt from il casket, 
lOth or 11th century, New York, Metropolitan Museum. 


6, Eve and Adam im the smithy. Detail from an ivory casket 
of the late H0th-early 11th century, The Cleveland Museum of Art. 
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early 13th. century. Men and women gather grapes imn 
neighbouring vineyards that belong to two different own- 
ers. The women move to and from the vines, carrying the 
vrapes. We can imagine the singing and teasing, the mid- 
morning break for food, certainly accompanied by wine. 
The overseer of one of the vineyards begins to harass the 
women working in the other: he jumps on them as they go 
to and fro, touches them, and refuses to desist, despite the 
urgings of the other overseer. Finally, the two men come to 
blows and the flirtatious overseer is killed. A Byzantine 
moralist would have drawn the conclusion that women 
should not work alongside men, because that put tempta- 
tion in their way. 


All the sources, including works of art, such as depictions of 


Adam and Eve on ivory boxes, allow us to form some con- 
clusions on this issue. Women probably did not plough or 
sow, although this cannot be totally ruled out in exception- 
al circumstances or in the case of very poor families, By con- 
trast, women did take part in reaping, gathering grapes, 
and probably also in other farm work, since in any society 
only a very few, privileged members enjoy the economic 
ease required to apply its ideological models. The garden 
next to the home was undoubtedly the woman's responsi- 
bility. Women, that is, worked in the tasks with the highest 
yield, in the garden and the vineyards, 

Women wove the clothes worn by the family and, not rarely 
in mv view, textiles for sale on the market. Whether thev 
participated in other craft-industrial activities is unknown, 
and the interesting representation of Eve helping Adam m 
the smithy 1s not evidence enough that women engaged in 
this kind of work". 

In any event, the most important contribution made by 
Byzantine peasant women was the reproduction of the em- 
pires manpower. Demographic factors required women to 
bear many children in order to see some of them survive, 
grow to maturity and bear children in their turn. 

The period to which reference has mainly been made in this 
article is one of general demographic growth and economic 
prosperity in the Byzantine empire, Prosperity rooted in and 
supported on the agrarian population, men and women, the 
people of dailv toil. 
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1, 2. Marking out the land. Miniatures from an illuminated 
manuscripl Octateuch, 13th century, Mount Athos, Vatopedi 
Monastery, cod, 002, fol. 383r and fol. 384r. 


VALUES OF AGRICULTURAL LAND 





Reign of Michael IV (1034-1041) First class land: 1 modius* = 1 solidus Schilbach 1970, p. 59 
Second class land: 2 modu = 1 solidus Schilbach 1970, p. 59 
Third class land: 3 madii = 1 solidus Schilbach 1970, p. 59 
Good quality vinevard: 1 modius = 40 solidi Schilbach 1970. p. 
Moderate quality vinevard 1 modins = 7 solidi Schilbach 1970. p. 
1225 Agricultural land at Smyrna: 4 modii = 4 hyperpyra MM IV. p. 191 
1250 Agricultural land at Smyrna: 2 modii = 1 Ys hyperpyra MM IV, p. 205 
1290 Agricultural land at lerissos: 3 modit = 10 hyperpyra Lavra 11, no, 88 
1250 Vinevard at Smyrna: 1 modius = 7 V5 hyperpyra MM IV, p. 201 
1324 Vineyard at Zagora: ] modius = 1 hyperpyron Chilanday, no 107 
— 5 — 


* | modius = ca. 1000 m“ 


Source of information: Chevnet et al. 1991, pp. 339-374 —— Selection and compilation of table: Yorka Nikolaon 
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4th-5th century 

6th century 

Late 7th-early 8th century 
Late 7th-early 8th century 
5th-7th century 

Reign of Constantine VII (945-959) 
First half of 11th century 
1155/1156 

Late 12th century 

1321 

1289 


] ass = 3 solidi 


] camel = 20 solidi 

[lamb = about 4 solidus 

| pig = 13 or 2/3 solidus 

| horse = 3 solidi 

| voke of oxen = 6 solidi 

| mare = 4 solidi 

| cow = 1 solidus 

| yoke of oxen = 7 /yperpyra 
l| ox = 4 Inperpyra 


| war horse= 72 fiyperpyra 


Johnson-West, BE, 1949. p. 213 
Johnson-West, BE, 1949, p. 212 


Ostrogorskv 1932. pp. 332-333 
Ostrogorsky 1932. p. 332 
Ostrogorsky 1932. pp. 329-330 
De Cerem., Bonn, 695 

Schilbach 1970. p. 60 
Kumanos, Bonn, 354 

lviron DI, p. 9 

Zographou, no 19 


Thinet, Assemblers. L p. 58 





541 
Late 6th century 
From 674-681 


Reign of Constantine V (766/767) 
Reign of Basil I (867-886) 

Reign of Basil I (867-886) 

ca. 960 (a period of scarcity of grain) 


Reign of Nikiphoros II (ca. 963) 
1034-1079/80 

1077/1078 

ca. 1160 

1213 

1390 


L modius*® = V40 solidus 


| modius = Va solidus 


15 muli? = 1 solidus 


HO modu = 1 solidus 
12 modii = 1 solidus 
2 modu = | solidus 
3 modii = | solidus 


15 modii = 1 solidus 

LS modi = 1 solidus and 12 modit = 1 solidus 
] modius = 3 solidi 

l modius = 1 hillon trachy 


2 modii = 1 hiyperpyron 


| modius = over 20 hyperpyra 


Maspero, P. Camo, 67320 

loannis Moschos, PG 87. 3, col. 2941 
Nessana papyri 1058, no. 64. p. 189: no 69, 
p. 192: no. 69. p. 200 

Nikiphoros, De Boor, 76 
hedrenos-Skvlitzis, Bonn, 277-278 
Kedrenos-Skvlitzis. Bonn, 277-278 
Svmeon Magistros, Life af Romanos, Bonn, 
chap. 3. p. 759 

Kedrenos-Skvlitzis. Bonn. 277-278 
Attaleiates, Bonn, 202-203, 473-474 
Attaleiates. Bonn, 258 

Foron IL p. 10 

MM VI, p. 157 


Doukas. ed. Green, p. 85 








I. View of the castle of Rentina (model: K. Leimonas). 
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TOWN AND 
COUNTRY LIFE 


Byzantine culture marked the continuation of the civilisation 
of Late Antiquity in the spheres of education, administration 
and art, and exercised an influence on many of the countries 
around the Mediterranean and in the Balkans and eastern 
Europe, while being itself exposed to many influences over 
the centuries. In particular, it was pervaded by the spirit of 
Christianity, which transformed the ancient Greek spirit into 
the spiritual expression of a profound religiosity, Strongly 
stamped by Christianity in every manifestation of its intellec- 
tual and artistic creativity, Byzantium produced works of 
high quality art that are masterpieces of the world’s cultural 
heritage, amongst them architectural monuments, mural 
mosaics, wall-paintings and icons of holy figures. 

Alongside the intellectual and religious aspirations that in- 
fluenced art, however, a different aspect of culture, every- 
day life, flowed on virtually unchanged, with its daily prob- 
lems and mundane work, in the marketplace and in work- 
shops, in mansion houses and the homes of ordinary peo- 
ple, in the countryside and at sea. Special events in people's 
lives, such as marriage, the formation of a family and the 
raising of children, and the social occasions that accompa- 
nied them, church festivals and recreation, journeys made 
for trade or pilgrimage purposes, burial customs, which re- 
flect Byzantine beliefs about life after death — all these con- 
vey the atmosphere of the period and provide a sense of its 
culture. These aspects of life and civilisation usually remain 
in the margins of the interest of the general public and the 
major international exhibitions, which ave attracted by the 
masterpieces of Byzantine art usually associated with reli- 
gious life, 

The articulated exhibition Byzantine Hours - Works and 
Days in Byzantium’ mounted by the Hellenic Ministry of 
Culture is designed to cast some light on various aspects of 
the public and private life of the Byzantines, though natu- 
rally not all these aspects can be dealt with comprehensive- 
ly in a single exhibition. In the White Tower of Thessaloni- 
ki, a defence work that is the city’s trademark, the exhibi- 
tion designed by the Museum of Byzantine Culture pre- 
sents scenes from the life of Byzantines in the privacy of 
their homes, in the bustling marketplace and streets of the 
towns, in the countryside, the focus of the agrarian produc- 


tion and economy, and also on the seas, which were criss- 
crossed by boats on voyages undertaken for reasons of trade 
or pilgrimage. 

The exhibition occupies all five storeys of the Tower and in- 
cludes five major units: 

"Town and country life’ is the theme of the first two storeys, 
‘Home life’ of the next two, and ‘Cemeteries, Burials and 
Burial Practices’ that of the final level of the exhibition. 
Commenting, by way of introduction, on the tide of the ex- 
hibition, a large sundial marks the flow of time and man’s 
anguished efforts to arrest inevitable decay and capture the 
fleeting. 

The town, a residential centre fortified to provide its inhab- 
itants with protection and security, was the shell in which 
economic and commercial activities evolved and were or- 
ganised, m which workshops operated to produce goods es- 
sential to life, in which the most dynamic sectors of the ur- 
ban economy — trade and the processing of raw materials to 
make useful goods —were developed to a higher economic 
level than self-sufficiency and selt-consumption. The town 
was the arena in which different professions came into con- 
tact with each other, in which currency circulated and in 
which goods were distributed, All these activities were tak- 
ing place in town, the centre of economic life, even for those 
who lived in the countryside and were employed in agrari- 
an work, since it was in the town that they satisfied their 
needs, buying and selling and exchanging goods. Econom- 
ic activity, commercial exchanges, workshops and craft in- 
dustries were all centred on the town marketplace, an ex- 
ample of which ts represented in the exhibition by the mod- 
cl of the marketplace of Early Christian Philippi. 
Metalworkers, silver- and goldsmiths, shoe-makers and cob- 
blers, glaziers and stonemasons, masons and joiners, potters 
and painters, builders, contractors, and doctors, are all 
named in funerary inscriptions, with their professional ca- 
pacity standing in place of a surname; frequently, too, they 
are depicted at work on gravestones, together with the tools 
of their trade. Professionals were organised in guilds which 
came under state control. Reference to the salary of a pro- 
fessional, or to the market value of the product manufac- 
turecl or distributed by him provides us with a comparative 
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means ol assessing the living standards ol the period, In the 
exhibition, functional items, tools and the objects made by 
various professions ilhistrate the different prolessional activ- 
ites (hat took place in the commercial centre of the towns. 

In the adjacent rooms, the reconstruction model of à Byzan- 
tine fortress in Macedonia (the castle of Rentina) forms ii 
centre-piece around which ts constructed a picture of couu- 
try lite, with Farm work, stock-breecing and hunting, In the 
Middle Byzantine period castle-towns emerged as the new 
military and administrative centres, and as nodes in the com- 
munications network on which the distribution of goods was 


also centred. Later, decentralisation and. the loosening of 


central authority was conducive to the development of ur- 
ban centres on the periphery of the Byzantine empire, 
Tools used in the cultivation of the earth, mattocks and 
ploughshares, hoes, sickles ancl pruning hooks, many of which 
are sull in use today, millstones and clay beehives, sheep 
bells and shears, spurs and horseshoes — all these transport 
us toa country life pulsating with intense productive labour, 
since the larger part of the local produce came from the 
agrarian economy, by which other sectors such as trade and 
craft industries were supported. 

Just as the daily lile of the Byzantines was stamped bv their 
beliel in God and the saints, so the daily ow of time was de- 
[ined by rhe cycheal repetition of devotional practices anc re- 
ligious feasts, Although farm work followed the cycle of each 
crop and the tasks of stock-breeding, such as the movement 
of flocks from the plain to the mountains, its rhythnis went 
hand in hand with and were determined by the major reli- 
vious feasts that regulated the life oF country dwellers. and 
the end of every period of intensive farm work was marked 
bv a church festival. These festivals, which were integral to 
religious and economic life and a reason of short and long- 
distance travel, formed another aspect of the life of ordinary 
people and provided opportunities for recreation. 

Life and work on trading ships, fishing, sea-travel, and the 
world of the sea, are brought to lile belore the eves of visitors 
to the exhibition by depictions of harbours and boats, the ex 
eulos and amulets of sailors, and small icons of St Nicholas, 
their patron saint, The major contribution made by the sea 
and its influence on the creation of culture in (he Mediter- 
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ranean lands are also reflected im simple, functional objects 
used by sailors and fishermen, nautical pitchers and portable 
clocks, vessels in which wine was transported m ship's holds, 
Dishermen s hooks and needles to sew their nets, as well as by 
the marine motifs of fish and dolphins used on marble clo- 
sure slabs and in mosaic and inlaid decoration, 

The journeys made by Christian believers, sometimes by land 
and sometimes by sea, ro the great centres of religious pil- 
erimage were the second most important reason for long- 
distance travel in Byzantine society, after trade, 

Water routes are documented in the exhibition. by evi- 
dence relating to the watersupplies of towns, to aqueducts 
and public fountains and to the related professions of Aydi- 
agogas and architect of water, who was responsible tor hy- 
draulic projects, Public baths are represented by the model 
ofa bathhouse at Philippi. Fhese structures not only served 
the needs of public hygiene, but were also places for recre- 
ation, social intercourse and entertainment, ancl were ac- 
cordingly condemned by the Church. 

In this natural and built environment, in this organised so- 
cietv, Byzantines followed the flow of time creating and en- 


joving the privacy of their family life in their home, whether 


it be mansion or tarm house. 


EUTYGHIA KOURKOUTIDOU-NIROLM DOU 


Hinari dircetes af the Museum of Byzantine Gulli 


2. View of the exhibition unit: Town and Country Lift 
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Professional activities 
in the town 


The builder Elpidios, the marble-worker Andreas, the wood- 
carver Iliodoros, the ‘salgamarios’ (grocer and seller of 
pickled foods) Onesimos, the ‘krambitas’ (green-grocer) 
Ioannis, the cutler Isidoros, the banker Georgios and others 
were immortalised along with their professional capacity on 
their inscribed gravestones, thus providing us with valuable 
evidence for the professional activities of their time. 
Professionals whose work was associated with the art of 
building or with commercial exchanges, specialists such as 
doctors, and craftsmen-manufacturers like potters, glaziers, 
shoe-makers, goldsmiths and cutlers, all contributed to the 
variety of professional life in the urban environment. 
Travelling hawkers and farmers who came from the 
countryside to sell their products form another group of 
professionals in Byzantine towns. 

Excavations have brought to light the tools used by various 
professionals, such as builders, wood-carvers, or goldsmiths, 
and also the highly specialised instruments used by 
physicians. Depictions in manuscript illuminations, wall- 
paintings, sculptures, and so on, taken together with 
evidence drawn from the literary sources, help us to 
interpret these tools and indicate how they were used. 

The waste and rejects of pottery and glass workshops 
constitute another important source of information relating 
to professionals of this category, and at the same time 
providing evidence for the technical expertise and equipment 


of their workshops. 
D. PAPANIKOLA-BARIRTZI 
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BUILDER 


| Marble inscription of the 
oikodomos (builder) Elpidios 
5th-6th. century 


Height 33.5 ¢m., width 25.5 em., fetter 
hefght 1.7-2.7 cm. 


Provenance: Athens, Kerameirkos 


Athens, Epigraphic Museum, inv. no. EM 9896 


The stele, of pentelic marble, is broken 


at the bortom and right side. Above the 


text of the inscription ts a cross framed 


by two ivy leaves, executed in low reliel: 


Awaji yp > 
TE ga è 
"TIL Lpniir- 
D DÈK - 
pov. 
Lines 2/3: Epniórov tor Emirov 
(rhotacism), 


[n addition to EM 9896, another 
funerary inscription EM 98904-9891 
Irom Athens referring to a builder 

is preserved with a similarly simple 
formulation. Evidence for jobs carried 
out by builders is provided by 
inscriptions found outside Attica. 
Builders evidently undertook large 
or small building projects depending 


on their experience ancl skill: reference 


to the names of builders in founcler s 
inscriptions is an indication of the 
importance of their contribution to 
the work. 

An inscription from Sardes in Lydia 


dating from AD 459 refers to a guild of 


builders (ypooie takis oikoondjtiov), which 
swore an oath (ojtooyfe vet £&o[pa]uire) 
before the appointed archon of the 
town, in which the obligations of the 
builders, and also those of the 
contractors and employers, are set out, 
[t mav be noted, for example, that the 


prescriptions (upoyeypagigieve) of this 
declaration envisage that in the event of 
the craftsman builder suffering illness, 
the emplover should ‘tolerate’ his 
absence for twenty clays, this tolerance 
being referred as ecve£iiekic (Mentzou 
1975, p. 1 P4; no, 593). 


Publications: /(; I1] 24060. Sironen 1907, nao. Gb. 


Kritikakon 1990, pp; 379-386 


Z.k.-M. 
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iron trowel 

Earlv Christian period 

Total length 24.5 cma width 7.3 em, 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
Hn. no, 6519 


The trowel is triangular with an integral 
shaft to which a wooden handle was 
attached, The bending at the top of the 
front edge is due to later distortion. 

A similar tool in the National Museum 
ol Belgrade comes from the excavation 
ofan Early Christian basilica (see 
Orlanclos 1955, p. 
extensive bibliography and relevant 


251. lig. 7 with 
illustrations). Both the form and the 
name ol the tool have remained the 


same to the present clay. 


Publications: unpublished 


CH.KOI. 
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JCopper-alloy plumb-bob 

Oth-7th centur 

Height 5.5 cim, 

Provenance: Lowloudies Aitrous, Bishop's Palace 
complen 


Thessaloniki, Museum of Byzantine Culture, 
inv, ae. BN 253/213 


Weight m the shape of a truncated cone 
with a small cvlindrical protrusion, by 
which it was attached to the end ofa 
thread. This tool is sull used by 
craftsmen such as builders to check that 
their structures are truly vertical. It was 
known to ancient Greek craltsmen by 
the names slal/ame, kathetos or 
hateuthynlena, and it was believed that 
this measuring device was invented by 
Daidalos. Similar plumb-bobs are 
depicted in several grave reliefs of 
Roman cate (Orlandos 1959-1960, val, 
2, p. 142-144). 


Publications: unpublished 


E.M, 





MARBLE-WORKER 


AInscription of the marmaras 
(marble-worker) Andreas 
Between rhe years 433 and 451 


Height 107 cma, width 110 cm., 
thickness 15-30 cm. 


Provenance: Olympia 


Olympia, Archaeological Museum, inv. na 
OL v 657 


+A (úm)e Tia)p N(purr)é Gothi ig ù- 
ode rov Avinga Te 

(MEY VOTH + 

Kel puppet 


(Lord Jesus Christ help thy servant 
Andreas the reader 
and marble worker) 


Found during the excavations by the 





German Archaeological Institute. The 
inscription mentions the nime of the 
reader Andreas who, as a marble- 
worker, made the Iloor of the church. 
The votive inscription was inserted in 
the paved floor of the three-aisled Early 
Christian basilica at Olympia, which was 
created by converting the workshop of 
Pheidias. The foundation of the basilica 
is attributed to the Christian rural 
community that lived in the area after 
the decline of the ancient sanctuary. 
The Early Christian basilica at Olympia 
was a spacious church measuring 

22.21 X 14.52 m., built by the Christians 
of the settlement with their own labour 


and finances, using material taken 
from nearby ancient structures, 


The inhabitants of Early Byzantine 
Olympia worked on their wms or 
vineyards, in workshops or on building 
sites, like the reader and marble-worker 
Andreas. Marble-workers cut and 
polished marble and large blocks ol 
stone, working together with 
stonemasons and quarrvmen. The duty 
of the ‘reader’, a lower-ranking member 
of the clergy in Early Christian times. was 
to read and expound the holy scripture 
during the divine liturzv. It was alwavs 
an honorary ecclesiastical office. 
Publications: Guarduccr 1978. IV. p; 53539, no: 5 
Dittenberver—Purgolel 1986. col. 672-074, no, G57. 
Moutzali 1994, pp. 260-278. noce 26, pl, à 

AM, 


Inscription referring to a craftsman 
or the donor of a sculpture 
5th-Oórh centur 


Heieht 15 cm, width 32 enu, thickness £2 em., 
letter heishr 3.5 cni. 

Prowenanee: Thessaloniki, Sculpture Collection 
of the church of Avia Sophia 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. AX. 783 


Part of a marble closure slab with 
decoration of lozenges inscribed in 
rectangular borders (Pallas 1987-1988. 
vol, I. pp. 98-114). a popular motif in 
Karly Christian art also found in oth-6th 


century closure slabs from the church of 


Avia Sophia (Mentzos 1981, p. 219, see 
also Fheocharidou 1904, p. 144. note 
171). Since the back is curved, it mav be 
supposed to come trom the breastwork 
ola pulpit. Part of a carved inscription 
can be made out at the top. of which 
can be reacl: 

fener — Enotyufey... (...Jarion made [me]). 
[n ancient mes the verb mace in this 


context referred to the craltsman or 


Ob 


artist who created a work, In the Eurh 
Christan period, however, it was also 
used with reference to the donor, who 
provided the fnance for the piece 
(Asimakopoulou-Atzuka 1987. pp. 89-98), 


The Iraginentary nature of the 


inscriplion makes it impossible to tell 
whether im this case the sculptor or the 
donor of the piece is immtendec. 


Publications: unpublished 


Ad M 


Olron chisel 

faci century 

Length 28 cm., width L8 em.. thivkness LA cim. 
Provenance: Byzantine fort at Rendina 


Thessaloniki, Museum of Byzantine Culture. 
inv, no. BN 338/73 


Chisel of square cross-section. The end 
that was struck is flat and slightly 


fattened, while the other is chamfered, 


Publications: unpublished 


N,M. 





/lron hammer 

Late Byzantine period 

Lenght 22 con. width 3 em., thickness 1-2 cm. 
Provenance: Byzantine fort at Rendina 


Thessaloniki, Museum of Byzantine Culture, 
inv, ndo, BN 3538/71 






The iron head o£» hummer is 


preserved. It is timer in the middle. 
where a square hole has been cut to 
insert the wooden halt; and both encls 


are pointed, 
Publications: unpublished 


NM, 


OUnfinished column capital 
Second half of the Sth-FHirst half of the 

Oth century 

Height 13.5 ema diameter 17.5 ema abacus 
20,98 2984 cin. 

Provenance: Thessaloniki, excavation of 

a church at Saint Dimitrios Street 
Thesssaliuiiki. Muscum of Byzantine Culrure, 
inv. no, AF 3109/14 


Small unfinished marble column capital, 
probably intended for a ciborium or 
altar. The sculptor has rendered the 
basic elements of the capital, the basket 
and abacus, bur has not gone on to carve 
the main decorative mouls or to cut the 
round hole by which it was set on the 
colonnette. In its final form, the capital 
would have received decoration similar 
to that of capital AT 971 (cat no. 19). 


Publication: Makropoulou 1900, wal, 2, p; 7175 


D, M. 





Ücolumn capital of a templon or 


ciborium 

Oth centur 

Height 16 on, diameter 17 cm. 
Provenance: Thessaloniki. excavation at 18 
Wenelaou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. mo, AP 971 


I his piece belongs to à group of small 
capitals from a templon or ciborium 
that have austere decoration of stvlisec 
leaves. The basket consists ol eight 
lanceakue leaves rendered in a 
combination of low relief and 


engraving. Iris crowned by a plain, low 
abacus. The sculptor has completed the 


linal stage of his working ol the capital. 
The leaves of the basket have been 
given volume and deeply incised lines 
are used to emphasise them outlines and 
central rib. He has also cut the round 
tenon to set the capital on the column. 
Capital AP 3169/14 (cat. no. 8) was 
apparently intended to receive similar 


decoration. 


Publications: unpublished 





10column base bearing the 
marks of the sculptor’s tools 
5órh-7th century 

Height 19 cma diameter 29 cnn, length of 
plinth 40 cm, 

Proveminee: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, AV 15204 


Small marble column base. a simplified 
version of the imcrent lome base. H 
consists of a low, square plinth, a spiral 
with a quadrant profile, and a plam 
taenia m place of the scotia. On the 
surface on which the column was seated 
can be seen the groove into which lead 
was poured and the round hole, 
bearing traces of melted lead, by which 
it was connected. The rough surface of 
the sculpture, on which the unv grooves 
lelt by the sculptors toothed chisel can 
be seen, at lirst sight gives the 
impression that the piece is unfinished. 
Similar marks left bv the marble- 
workers tool, though exhibiting 
remarkable regularity in direction and 
size, are also to be found in other 
architectural sculptures of Early 
Christian date. The view has even been 
advanced that these ave nor unlinished 
pieces, but that it was a deliberate 
technique, known also in sculptures ol 
the Byzantine capital. By intentionally 
leaving the face of the sculpture rough, 
the sculptor is able to exploit the 
resulting chiaroscuro to achieve a 
particular aesthetic elect (Pallas 1987- 
] ü88, p. 498). 

The evidence for the tools used in 
mirble-workiig is scant and derives 
manly from depictions of them im 
relicts (Orlandos 1959-1960, p. 132-128, 
hig. 72-80. Oncor rye Aperi 1908,- 
p. PRS. fie. 4. p. 77) or in manuscript 
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miniatures (Orlandos 1955, pp. 335- 
336). Generally speaking, tools may be 
divided mto those used by quarrvmen, 
stone-masons and sculptors. For the 
final treatment of the sculptural surface, 
hammered tools were used. such as 
points and chisels. These are struck by a 
hammer and leave a light, precise mark 
on the sculpture. just like the ones that 
can be seen on the column base. 

hese marks diller according to the 
kind and size ol the tool struck, and also 
according to the angle and strength of 
strike (Rockwell 1090, pp. 200-210). 
With regard to the shape of these tools, 
itis eenerally considered that they were 
not verv different from the modern 
counterparts, though there was 
probably a wider vartety of sizes and the 
tools were better fram a metallurgical 
and functional point of view (Korres 
1994, pp. 76-77). 


Publications: unpublished 
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WOOD-CARVER 


11 Marble inscription of the 
leptourgos (wood-carver) 
Heliodoros 


Sth-Orh century 


Height 42 cm., width 32 ema thickness 3.8 cim. 


Provenance: Thessaloniki 


Thessaloniki, Museuni of Byzantine Culture, 


"ird. 


mv, no. GE 272 


Part of a marble slab. Three lines ofan 
inscription are preserved from the top 
nieht of the slab: 

[+Miypojprav HA tiii - 

[pow Aefnraniyop 

[ edi d vvere 
The tomb is that of the woocd-carver 
Heliodoros and Anna. Phe profession 
of wood-carver is mentioned in 
Diocletian's price edict (AD 301), which 


1 


A DW. 


informs us that the feklon and leptomigos 
(both terms are used imn the edict to 
mean carpenter and wood-carver) are 
paid filtw denarii per day (Atzaka 1977. 
p. 21). This implies that the two 
craltsmen carried! out dillerent work but 
enjoved the same status, 

lvidence for the prolession of carpenter 
and wood-carver, and depicions of the 
tools they used. such as the saw, drill, adze, 
plane. mallet and chisel, are to be found 
in an interesting representation on the 
base ofa glass drinking-cup trom Rome, 
dating [rom the 4th century, and also in 
miniatures in Byzantine manuscripts 
(Orlandos 1955, pp. 320-524. lie, 1-6). 


Publications: Vsrsuidas — Losverdous sterili 


LO 70, we. 45. Fetssel 1983, p. Lah 
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121ron brace and bit 


óth-7ih centur 

Length 33.1 cm. 

Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culturc, 
inv. no. BX 253/663 


Drill with a long shaft of square cross- 
section. One end has a flat, four-sided 
blade and the other terminates in a 
kind of flat spatula. 


Publications: unpublished 


13tron adze-hammer 
óth-7th century 


Length 21.5 cm., width of blade 4.7 cm., 
diameter 2.7 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/222 


Carpenter's tool: an adze-hammer. 
Composite tool consisting of a hammer 
ending in a curved striking surface and 
an acdze-blade. 5.8 cm. from the 
hammer there is an oval hole with 
triangular projections to support the 
attached wooden handle (for a similar 
tool, see Manning 1989, 18/B17). 


Publications: unpublished 


E.M 


14tron mattock 
6th-7th century 
Length 22.3 cin. 


Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/721 


Mattock with a curved body of square 
cross-section with a circular hole 

pierced through it to receive the 
wooden handle. One end of the mattock 
has a flat blade and the other a point. 


Publications: unpublished 


E.M 


15Bone bow-drill (?) 

First half of the 14th century 

Length 37 cm., greatest width 2.8 cm. 
Provenance: Tower at Psalida Nikiti, Chalkidiki 
10th Ephorate of Byzantine Antiquities, inv. 
no. 1909 


Made from a piece of the rib of a 
bovine. The ends of the bone have been 
partly notched around the edge to 





receive the rope by which the drill was 
rotated. It was conceivably a bow used 
to play a string instrument, though it 
seems too short for this purpose. 


Publication: Papaggcelos 2000. p. 170 


Lou 
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PAINTER 


16Marble inscription of the 
Zogratos (painter) Pavlos 

»th-orh. century 

Preserved dimensions 77x945x92 cm, 
Provenance: Paradeisas, Prefecture of Kavala 
(ancient and Byzantine Topeiros? 


12th. Ephorate of Byzantine Antiquities, Auvala, 


okos Residence, iv. na, AFK 1290 


Marble vrave stele broken on three 


sides. with the inseription: 


[+/ Kem 
por HlevAfov] 
Meyer picti - 


O rre Kiel Ce 


mi] 


ype (Ht, 


The inscription occupies the upper 
part ol the stele, which was smoothed, 
whereas the lower part was roughly 
dressed with a coarse point, to give 

a better grip in the ground. The 
reference to the profession of ^pamter 
is notable; particularly im the case of a 
priest, since we know that in the earl 
centuries of Christianity, painters were 
not accepted as catechumens, Later, 

of course. they did begin to become 
accepted by the Christan community, 
as thev painted icons and portraits, and 
decorated the houses of the wealthy and 
Christian churches with wall-pamtinegs, 
Publications: Dakalukis 1957, p, 22, mo G 


Meiniuis-Bakitzis POO), pp, 240-531, no, 22, pl, VI 


Nid 
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BANKER | 


1 OCopper-alloy balance for 
weighing coins 

Byzantine or Post-Byzantine period 
Length 7.2 cn. 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no. 1406 
(3310) 


The balance takes the form of two 
17Marble inscription of the 
trapezites (banker) Georgios 


sh-o0h century 


bronze arnis placed crosswise and 
lastenecd with a flat-heacled iron rivet at 
the centre. One end is leal-shaped ancl 


Height 9.5 cm.. width 14 ema thickness 2.2 cm. the other spade-shaped. Traces of filing 


letter height 1.7-2.4 «m. 

| can be detected over the entire surface. 
Provenance: East of Lechaion n. "n 
The implement was a balance lor 
Corinth, Archaeological Museum, inv. no. 951 EXTERNI TM NTC 

weighing coins and tinv quantities of 

cold. Balances of this type were used b 
Part of an inscribed gravestone holding them so that one arm remained 
reassembled from three fragments, vertical. The items to be weighed were 
A small part of live lines of the placed at the two ends of the horizontal 
inscription survives: arm, which remained Iree. Both arms 


[Reip] ippiópray 
[Maay jepoy TE- 
fepyifie pee- 
[ne&idry 10 &- 


wll 


[nikini Konp- 


The tomb was that of Georgios, who 
was known to society by the surname 
Koüpv... From the 3rd century, 
Christians began to replace the Roman 
cognomen with the ‘baptismal’ name 
ancl also the surname, usually 
introduced by the phrase eni or 
ročnik ly (Antourakis 19010, p. 66). 
Georgios was a banker - that is he had 
a table (bank) at a central location in the 
market where he exchanged currency, 
thereby facilitating commercial 
exchanges. The prolession of banker 
provides confirmation for the ! 
commercial character of Corinth. could be placed horizontally or | 
vertically. Cavities were cut on one side 
only of the spade-shaped ends, two on 


Publications: lent 19066, p. E00. no. 640. ph 52 


l SA: Pe af ha one and three on the other, in which 
Commentary on the iaseriptien n Feissel 1985, 


» " coins could be placed in difllerent 
ju 0654, ii, +7 


Ks, — positions depending on their weight 
and size; each position created a 
different moment, since the distance 
from the fulcrum differed according to 
the cavity in which they were placed. 
Although the two spacde-shaped surfaces 

















are ol the same shape and size, the 
cavities were cut in dillerent positions 1n 
each, demonstrating that this balance was 
used to weigh at least five different types 
of coin. Phe coins to be weighed were 
probably placed in the cavities on the 
spade-shaped surfaces. Similar balances 
Irom the Vatopedi and Zographou 
Monasteries, dating from the 19th 
century and made of wood and bronze, 
were displayed in the exhibition Treasures 
of Mount Athos, Thessaloniki 1907. 


Publications: Davidson 19252, j’ HOA. te. HAG, pl. 88 


Il. M. — KAA. 
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MERCHANTS AND RETAILERS 


19Marble inscription of the 
pragmateute (merchant) Eusebios 
3th century 

Height: 107 cm, width 50 cmi, 7 
letter height 2-4 cm. 

Provenance: 


w Anchialos, inv. no, E 300 


N, Anchialos, Magnesia 


Grave stele with an arched top. 
The bottom right corner of the slab 
is broken. The beginning and end of 
the inscription are embellished by a 


relief cross and an engraved ivy leaf: 


Te , x 
Miypiov (uic epiv Et- 
aetiíon nperyp(revrop) Teveinat, 
Evie wareekitar Magna 


j yeperij avrov, 


Eusebios was a pragnateutes — that is, he 
practised the profession of merchant — 
and came from Tenedos. The term 
emporos in its general sense is not 
commonly found in inscriptions. In its 
place, we find the word pragmateules or 
pragmatenomenos, which reters to those 
engaged in commerce. This is a general 
term referring to any profession that 
involved commercial exchanges 
(Koukoules 1951, vol. B1, p. 243). 

In texts of the Bvzantine period, the term 
pragmateutes is used instead of enforos. 

It has no connection with the pragniateutai 
of the Roman period, who were normally 
slaves or freedmen, and carried out the 
duties of foreman or steward. An 
inscription from North Syria also refers 
Lo a pragmateutes as a civil servant. 
According to the hagiological texts the 
profession of pragmateutes was a 
profitable one. The main characteristic 
of those who practised it was that they 
visited towns and villages to sell their 


wares (Mentzou 1975, pp. 105-105). 


Publication: Dina 1992, p, 452, pl. 9 


A.D. 


thickness 7 ema 


2 Inscription of the salgamarios 
Onesimos 

5th-óth centur 

Height 86 cm., width 37.5 em., thickness 3 cm., 
letter height 2.5-5.5 cm. 

Provenance: N, Anchialos, Magnesia 


N. Anchialos. inv, nào, E 295 


Schist grave stele reassembled [rom 24 
pieces. 
The beginning and end of the 
inscription are embellished with à Latin 
cross with flaring arms: 
4 
Mvapiov. Ovyoiov 
ge yerieepiov 
ele riy yopar, 
evil kite ly qur 
era EENE 


-+ 


xu 


The saleamarios or saldamarios has been 


identified with the panlopales (grocer). 





The forms pantopoles and saldamarios are 
found together long before the 
composition of the Eparchikon Biblion 

m the IOth century. In the thirteenth 
chapter o£ this work we learn that the 
eile dus (Dr serralermearis sold 
cucumbers, turnips and cabbages 
preserved in salt (sa/eamina). Later, 
however, seddimariot sold a variety of 


loocstufls such as meat ancl fish, cured 


The occupant of the grave, Andreas, 
practised two professions, He was a 
vilvamarias, deriving froin the Latin 
sdleamarius, who sold pickles or 
preserves — that is, vegetables ancl fruit 
preserved in salt (Liddell and Scott, 
Suppl., q.v.). Over the centuries 
saleamarioi artes pantopolar (grocers). 
[hev acquired the right to sell other 
basic items, such as cured or smoked 


VI the Wise 
p. 211). Saleameario are also to be found 


(Koukoules 1951, vol. B1. 


mn inscriptions from Nea Anchialos 
(cat. no. 20) and Rome (Feissel 1985, 


i i} 


p. 362, no. 36). Andreas was also a kyrlas 
— that is, he fished using a special wicker 
basker with a narrow neck, called a Ayrte 
(Liddel and Scott, q.v.) m which he 


caught mainly crabs and murex (faire 


eric hvcevimec Ge laouec 1997, pp. 71-79). 
p| 


meats, cheese, honey, olive oil, pulses, meat and lish, cheese, olive oil, butter, 
| x2 i . 'ublications: Kent 1966, pp. 170-180, 35], 
butter, and also tar, hemp, fax, plaster, pulses. and also tar, plaster, nails etc. PRD EARORE Int TARAIRE HSA 


d i 7. Commentary in Feissel 1985, p. 263, no. 46 
nails, ete. (Koukoules 1951, vol. B1, Their guild is mentioned in the 10th SIR SABERRSEER MES CINQ. UPB afa 30067 vibes 
p. 211. Mentzou 1975, pp. 144-145). 


The Inscriptions from Corinth 


century in the Book of the Eparch ot Leo Ere 4 
mentonine saleamarior also date from 
(Kent 1966, p. 179- 


hiela | profession Ws 


the Sth-6th centum 
I 8U, no. 551). A 
that of the haranario’, who sold Wt 
exclusively meal made from vetch 


Tas <= 


ROPER VEL TA PEON, AS. (C [uu NA € 
TOW FL OY ERY Ü 1 UU 
f 


Ri poan 3C 


(a kind of animal lodder). 


Publication: Dina 1992, py, 452, pl. 97 pa 
XD | A. X Nt ^ FG d ACAN l ANE [Xe 
am > ex E E PS | T "M ANI 
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2 Marble inscription of the poi HE bor 
| l Pete Lite whe i Vi +E TVA I “Vt VE S ICT Qt 

saleamarios and kyrtas Andreas | EPLE ILE Ye | AG bX, [ | "| [ C d MS RC 


tP ENT 


5th-óth century | — : —U —É D N 0 XT 
vip APP RR L UK HXCC RING OQ S ileal b IG 
Height 23.5 cem., width 47 cema, thickness 3-4 cm., | d 7 a9 | z Ete). : = 

letter height 1-3.4 cin. E | 
Provenance: Lerna, Argolis 


Corinth, Archacological Museum, inv, ne, 1135 


Gravestone with a six-line inscription. 


I he beginning and end of the text are 





embellished with two engraved ivy leaves: 


+ 
Aog poy PERPEN 
, [ripi aA yequapiar POT Kira) KUUTE 
(e yopeatév napi P'ipiawae 


poeeor £voc ioe à EVERE- 


ali 


TIT Venga qu vec) Anni- 


(np k f 


-] 


^ 


22 Marble inscription of the 
krambitas (green grocer) Ioannis 


sth-0oth centur 


Height 27 em, width 36 em., thiekness 5.2 cma 


letter height 3.5-5 om, 
Provenance: Near Lerna, Argolis 


Corinth, Archaeological Museum, mv, aa, 1038 


Part of a gravestone with a three-line 
relie inscription: 

+Auto 

Tictyvav 

peep Ole 

of 


loannis practised the profession of 


} 





LESS 





hreamhilus — that is. he was a regij- 
erocer, The term derives Irom the word 
krumbe, meaning cabbage (Kriaras 1989, 
vol. VILL pp. 304-365). In ancient times 
the expression by the lreinhbe! was used 
as a form of oath to avoid swearing on 
sacred names (Liddell and Scott, qv). 
Cabbage. as a cheap foodstull, occupied 
an important place im the diet of the 
poorer Class. Wealthy people did Lot cil 
It often, since IL was regarded as a food 
for eating during periods of Eisung: it 
was used to vive Favour to food rather 
than as dish in its own right (Harvey 
1997. p. 280). We learn from the 
Porthalogos, a satirical 12th-centurv play, 
that the Byzantines ate cabbage. lettuce, 
spinach. radishes, beetroot. cauliflower, 
aruchokes, etc. (Motsias 1908, p. ^ ] ). 
Housewives preserved it in salt or 
vinegar to make sure they had enough 
for winter, 

Ihe profession is recorded as Aranhitus 
in an Karly Christan inscription from 
Nea Anchialos (Sotiriou 1929, pp. 151- 
152, no. 6), and as lachans m a àth- 
century inscription from Thrace 
(Mecimaris — Bakirtzis 1994. pp: 22-23). 


Publications: ken 19001, pp. 1852-1853, nu, 05, pl 
I6. Commentary ol tbe imiscripiomn in Feissel 1985, 
p. 000. no, 67 


Ka. A. 


2 3Copper-alloy steelyard with 
a counterweight in the form 
of Athena 

5th centri 


Length of rod 111 cm, weight of rod (with the 
Two suspension elements) 4150 gr. height of 

counterweighr 23.2 eme dength of hook 26 cm., 
Width of hook 8 cem., thickness of hook 1.5 cm. 


Provemune: unknown 


ath Ephorate of Byzantine Antiquities, Ios 
Muüuseun, iv. ao. M 7/3 


Large steelyard, both ends of which have 
finials in the form of animal protomes: 
the head of a loness atione end (the 
nieht, as held by the salesman), where 
the object to be weighed was hung, and 
that of an indeterminate anml 
(panther?) at the other end. Both heads 
were made separately from the rod and 
then attached to it, The rod itself consists 
ol a short section, 19.5 em. long, at one 
end and a longer section measuring 72.5 
cm. at the other: the two are rotated 





= d md si x TWE re iar 








relative to each other at an anele of 45°. 
The longer section, which has i cross- 
section in the shape ofa rhombus, 

has two measuring scales on two 
opposite sides, with Greek subdivisions 
[or fives and tens, and simple vertical 
incised Imes lor units. With the first 
scale the steelvard could be used to 
weigh objects [rom 10 ta 75 librae, 
while the second was used lor objects 
from 75 to 230 librac. 

To the shorter part, which is decorated 
with an engraved stylised floral 
pattern, were attached two suspension 
points with hooks, set 12 cem. apart. 
The traces of two more suspension 
points can be made out, which are nol 
used and were probably dispensed with 
in ancient Umes. 

The counterweight tikes the form ol a 
bust of Athena, with an integral base m 
the shape of a truncated pyramid, and a 
suspension ring. Phe socddess wears a 
helmet with a tiiangular cornice above 
the forehead and a tall erest. Around 
her neck is a necklace mace of lone, 
entirely stvlised beads. The aegis is alse 
completely stvlised and has a 
goreoneion that is almost formless 
(probably as a result of wear), from 
which radiate four snakes. 

In the absence of details relating to 

the place and date of discovery of the 
steelyard. it would be hazardous to 
assign a precise date to it, Comparison 
with other, similar busts suggests that, 
despite the schematic treatmeut of her 
torso, Athena still retams a memory of 
the Hellenistic tradition m her face, 
with the deep-set abstracted eves, 

small mouth, and fairly organically 
modelled flesh. The steelvard may 
therefore be dated to the early Sth 
century, For counterweiehts in the form 
ofa bust of Athena, see Franken 1904, 
For similar steeclvarels, see Stutzinger 
1991, pp. 304-323. 


Publications: unpublishicid 


2 Acopper-alloy steelyard 

5rh centur 

Length 32 cm., length of chain with hook 36.3 cim. 
Provenance: Avias Ermolaos, Cyprus 


Limassol, Medieval Museum, inv. no, MM 674 
(1957/VII-15/1) 


Two parts of the balance are preserved: 
the rod and the svstem for suspending 
the items to be weighed. The third part, 
the counterweight, is missing. 

The rod is of square cross-section and is 
divided into two parts. The longer 
secuon has incised measuring scales in 
three places, corresponding to the three 
suspension points of the balance. These 
scales consist of mcisions corresponding 
to units ol weight, rendered by vertical 
lines, dots, and letters of the alphabet. 
The shorter section of the rod is rotated 
with respect to the first section at an 
angle of 45° and has three suspension 
points to which three hooks were 
attachecl. 

The suspension system that held the 
objects to be weighed consists of a 
horseshoe-shaped plate with a U-shaped 
plate attached to the bottom, through 
which passed two chains ending in two 
hooks to which the objects to be 
weighed were attached. 

This svstem was placed in the specially 
formed neck at one end of the balance, 
just before the biconical finial (see also 
Karvdas 1998, pp. 36-41). 


Publications: unpullishecl 
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2 5counterweight in the form of 
an empress 

First half of the 5th century 

Height 21 cm, dimensions of base 7.8x5 cm., 
weight 1850 gr. 

Provenance: Philippi, Octagon 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. ATK B43 


Weight that belonged to a steelyard 
with a single arm, with the suspension 
hook preserved. It takes the form of a 
frontal bust of an empress set on an 
integral base with three steps of unequal 
heights. The empress wears a chiton 
and himation, holds a closed scroll in 
her left hand and has her right in front 








of her breast. Her coiffure is fairly 
elaborate. Although the face has not 
been worked in any great detail, the 
large eyes, thick eyelids, nose, and slit for 
the mouth have considerable power and 
expression. The bust is hollow and filled 
with lead. (Counterweights were filled 


with lead to achieve the desired weight). 
Examples resembling the weight from 
Philippi include the weight from the 
Limassol Museum published here 

(cat. no. 26), and others m the Benaki 
Museum (no. 11525) and the Byzantine 
Dumbarton Oaks Collection (no. 71). 


Publication: Gounaris 1980, pp. 200-217 


2 6Counterweight in the form of 
an empress 

5th century 

Height 24 cnu, preserved height of hook 10 cm 
Provenance: unknown 


Limassol], Medieval Museum, inv. no MM 680 
(1956/XII- 28/2) 


The bronze weight takes the form of an 
empress wearing a chiton and himation, 
a diadem, a necklace of pearls or beads, 
and large pear-shaped earrings. She 
blesses with her right hand and holds a 
closed scroll in her left. She has large 
eyes with the pupils incised, a long, thin 
nose, and a small mouth. 

It is cast and filled with lead. Three nails 
are attached to the base. The whole is 
curved by a sheet of lead, preserved 
only in a few places. 

At the top of her head is a loop, through 
which passed a hook, the extension of 
which was fastened to the steelyard. 
Following the tradition of Roman 
weights (though these were in the form 
of deities), weights in the shape of 
imperial figures were very common in 
early Byzantine times (cf. Ross 1962, 
vol. I, pp. 61-63, nos. 71-72, pl. XLII, 
XLV). Probablv imported to Cvprus 
from Constantinople. 


Publications: Megaw 1957, p. 31, pl. 3. Franken 


1004, p. 173, na, CA 20, pl. 86 
EZ. 


TT 
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2 /Coppe -alloy balance beam 

3th century 

Length. I3 ema length of pointer, 42 em. 
Provenance: Leuloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum ol Byzantine Culture, 
inv. na, BN 233/405 


Balance beam. consisting of the thin 
cevlindrical horizontal arm with 
suspension rings at each end and a 
vertical pointer, which is preserved in 
the horizontal position. 


Publications: unpublished 


F.M. 


29 
28Copper-alloy balance trays 
Hh century 
4a) Diameter 6:3 ema thickness (0,15 vin. 
h) Diameter 9 om, thickness 0,15 cm. 
Provenance: Louloudies Nitrous, Bishop's Palace 
complex 


Ihessaloniki. Museum of Byzantine Culture. 
inv, no, BN 233/763 and BN 233/008 


Balance trays, each with three 
suspension holes around the edge. 

One is plam, and the other (BX 255/763) 
has a cavity made by compasses at the 
centre and a double engraved line 
encircling the perimeter at the 
suspension holes. Phe centre of the trav 
is bordered by a group of five engraved 
concentric circles 2.4 cm. in diameter. 


Publication: Marki 1000, p. 4251 
b. M, 
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29Copper-alloy balance weight 
4th century 

Height 14 ema diameter [2-2 ema. weight 
20.45 ur. 

Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki. Museum ol Byzantine Culture, 
inv. no, BN 253/6050 


Weight with a barrel-shaped body and 
(wo Mat surfaces, one of which was the 
base while the other had the weight 
recorded on it. On the latter surface are 
incised the letter A and the symbol OY, 
tndicating a weight of one ounce. 


Publication: Marki 1:400, pi EHI 


FM. 


3ÜLead balance weight 
4th century 


Diameter 2.1 cm., thickness 0.5 em, 
weight 24.5 gr. 


Provenance: unknown 


D. Doukas Collection, inv. no. 113 


Circular balance weight of one ounce 
with a relief boss at the centre. A relief 
circular border contains a Greek cross at 
the top, the letters P and A at the sides, 
indicating the weight, and two engraved, 
stamped arches and stamped dots at the 
bottom. Around the rim is a circle of 
stamped dots. See balance weights in the 
Numismatic Museum of Athens 
(Vasilopoulou 1983, p. 261, no. 30 and 
similarities with p. 258, nos. 13, 14). 


Publications: unpublished 
CH.KOU. 
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31 Copper-alloy balance weights 
a) 7th century 

b) 4th-8th century 

a) Ix1 cm., thickness 0.4 cm., weight 26 gr 
b) 1x1 cm., thickness 0.4 cm., Weight 25.6 gr 
Provenance: unknown 

a) D. Doukas Collection, inv. no. 109 

b) D. Doukas Collection, inv. no. 108 


Square balance weights, one side 
engraved with four circles enclosing 
dots. The circles are difficult to explain, 
since the weight of the object does not 
correspond with any of the known units 
of measurement. A balance weight with 
similar decoration was found in the 
excavations at Corinth (Davidson 1952, 
p. 209, no. 1953, pl. 94). 


Publications: unpublished 


CH.KOU. 
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32Lead balance weight 

4th-6th century 

2.3x2.3 cm., thickness 0.5 cm., weight 26.30 gr 
Provenance: unknown 


D. Doukas Collection, inv. no. 99 


Square balance weight of one ounce. 

On one side an engraved wreath encloses 
a Greek cross and the letters F and A, 
indicating the weight (F = ounce, A = 1). 


The cross and letters are deeply engraved 


to receive some inlaid material, which has 
not been preserved. 

See the balance weight in the Numismatic 
Museum of Athens (Vasilopoulou 1983, 
p. 258, no. 12). Balance weights of the 
same tvpe are to be found in private 
collections in Bavaria (Rom und Byzanz 
1998, pp. 156-157, nos. 180, 182). 


Publications: unpublished 


CH KOU 
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33Lead balance weight 

5th-óthi century 

6.5x6.5 cem., thickness 1 cm., weight 440 gr. 
Provenance: Orlani, Kavala, chance find 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. ATK 8 


Square balance weight with six 
embossed circles on the main side, 
arranged in two parallel rows of three. 
Between the rows is engraved the letter 
M, indicating the weight. The three 
circles in the bottom row and the two 

at the ends of the top row are decorated 
with Christogriimms. The monogram ol 
the public official responsible for market 
control can be seen amonyst the 
Christograms in the top row. If the 
number of circles stamped with 
Christograms ts equal to the number of 
market control checks carried out. the 
balance weight must have been checked 
five times during its lifetime. Its great 
weight and the malleable material 
(leac), to which additions or 
subtractions could easily have been 
made, suggest that it was not used to 


weigh coins. 


Pupblications: unpublished 


NA 





8t) 


J4Two lead balance weights 
Oth century 

a) 3x3.4 om, Weight 71.8 gr. 

b) 2x2.1 cm., weight 31.9 gr. 
Provenance: unknown 


uhens, Byzantine and Christian Museum, inv. 
no, a) N 447, b) N 448 


The balance weight are square-shaped 
and have a relief Greek cross on the 
main side, with arms that Mare at the 
ends. The back was lett smooth and 
undecorated. 

Lead was used to make balance weights 
as carly as Roman times, though the 
majority of the preserved examples are 
of bronze. From the point of view of 
metrology, Byzantine balance weights 
continue to use the Roman duodecimal 
system ol weight measurement, in 
which the main unit was the litra (324 
gr.). The weight of one of the balance 
weights (N 447), which, after the loss 
Irom the slight damage it has suffered, 
is about 72 grammes, is roughly equal 
to sixteen gold coins (Vasilopoulou 
1983, pp. 245-248). 

A lead balance weight of the same shape 
and size, now in the University of Oslo 
Collection, has a depiction of Fortune 
on one side and a rosette on the other, 
and dates from the Sth-early 6th 
century (Byzantium 1996, p. 99, no. 77). 
The square shape of the weight and the 
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type of the cross on the main side point 
to a date in the 6th century 
(Vasilopoulou 1983, p. 252). 


The weight of the other (N 448), which 


is about 32 grammes, is equal to seven 


gold coins. 


Publications: unpublished 


E. ME 


JOFragment of a plate with 
calculations scratched on it 

6th century 

&.3x0.9 cm. 

Provenance: excavation at Avios Nikolaos, 
Kavala 

12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. ATK 1444 


Fragment of the base of a ceramic plate. 
One side is decorated with an impressed 
cross with lorked arms and small circles 
at the intersection of the arms. On the 
other side is preserved a fragmentary 
four-line inscription, At the right part of 
the inscription can be read, line by line, 
calculations of the value of four (NA), 
three (NT), six (NST) and two (NB) 
coins. The inscription was scratched in 
the 6th centurv on a Sth-century sherd. 


Publications: unpublished 


N.Z: 
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Seals 


36Copper-alloy seal -AAESANAPOY is to be found in the 

6th century British Museum (British Museum 1929, 

Length 6.64 cm., width 3.36 cm., weight 85.59 gr. pp. 185-186, pl. 205). The impression 
Provenance: Louloudies Kitrous, Bishop's Palace produced by the British Museum wheel, 36 
complex and by that in the Andreadis Collection, 





Thessaloniki, Museum of Byzantine Culture, reads from right to left. 
inv. no. BX 253/587 


Publcations: 5 vécvriij Tépvi. Téu Evpwnaixy 


Rectangular commercial seal in the 1964, pp. 445-446, no. 530. Ape of Spirituality 
shape of a tabula ansata with a ring 1979, pp. 346-347, no. 330 
handle on the back decorated with an CH.KOU. 


engraved christogram or chi-rho 
monogram. The front is engraved with 
a two-line inscription BYPA/KOY and a 
stylised floral ornament. 





Publication: Marki 1999, p. 431 
E.M 


3 7Copper-alloy wheel-seal 

6th century 

Width 1.54 cm., diameter of wheel 0.27 cm., 
width of sealing surface 3.08 cm. 
Provenance: unknown 


Andreadis Collection, inv. no. 12 


The seal consists of a stem in the shape 
of the Greek letter II, to the open side 
of which is attached the axle on which 
the wheel revolved. This axle ends in 
lion's heads. In the middle of the top 
of the stem 1s a handle in the shape 

of a hand surmounted by a stylised 
Corinthian capital. The outside of the 
corners are adorned with Maltese 
crosses, and the ends of the vertical legs 
with a bull and a ram worked in the 
round. The sealing surface bears the 
inscription XPJXMA GEOQOPIAOX in high 
relief, while the sides of the wheel are 
adorned by a pierced eight-petalled 





rosette. À similar wheel-seal with 
simpler decoration and the inscription 


5l 








Amphora stamps (cat, nos. 38-40) 


Stamps wilh tellers or combinations of lellers and desigus ave found on th 
shoulders of Byzantine amphoras (magarika) that were used mainly lo 
transport olive od and wine (Bakirtzis 1989, pp. 52-85). There would be na 
reasan for the existence of these stamps had production of goods nol been 
standardised and had there not been systematic lax control af goods 
distributed. The stamps on Byzantine amphoras have accordingly been 
ntepreted as stens denote the workshop hal made them, represent Hie 
monogram or atia letters of the name of the craftsman, Alternatively, they 
have been regarded as the HONO THEN Ti largi -vend e producers, merchants aud 
shipowners who distributed the goods and used the stamps to guarantee then 
quality or lo denote the capacity of the clay cantainer-vessels, in order to 
conform wih the lax regulations for the goods carried in them. The fact thal 
they ure stamped on the shoulder rather than on some othe part a] the hod y 
made it possible to chech these containers when (hey were stacked m the holds 
af ships. Metal ar clay seals were used lo stamp the amphoras during the 
manufacturing process while the clay was still wel, immediately after the vessel 
had been thrown on the potter's wheel and before i was fired in the kiln. 

Nos. 38 and 39 are round metal SECON ps. [m pressions pitele Iy Sleeps of this kin 
ave found on amphoras produced in workshops in the area of Ganos on the 
European coast of the Propaontis (1 Hh century) (Giinsenin 1992, p. 159, fie. 9- 
10). Metal stamps of smaller dimensions and irregular shape [Svop] Pee@pyiov 
Toodogoy 2007, p. 91, no. 120: lanceolate stamp of this type bearing the name 
AEOCNYTIO(QC)] ure later m date, since the sealings [rom them ave found ou 
amphoras of the last period (13th century) (Ginsenin 2001, p. 124, fie. 5-7. 

Six impressions ave depicted in fig. 7: the one at the bottom right was produced 

a Stamp similar to the previous one. The one at the bottom left is similar). 

The clay seedings nos. «Fa, b, are of smaller dimensions, have no desiens or 
lellers (2) and have not yet been asssociated with particular vase shapes, 


CELB, 
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36Metal amphora stamp 
Voth-1 Ih centur 

Diameter 36 cm. depth of letters 4.5 mi, 
weight 20.8 gr 

Provenance; 5ynaxis, Maronesa 


13th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. ma, PME 90/00 


The round bronze seal used tor 
stamping amphoras (neigen tle) Ws 
touned in the excavation of the 
courtyard of a Middle Byzantine 
monastery at Synaxis, ; site on the coast 
to the east of Maroneia in Thrace. 

lo the centre of the outside of the disk 
is attached a small ring, to which was 
fastened a movable handle or a larger 
suspension ring. On the inside of the 
disk is the monogram A421 NNHBC in a 
circular border. Ehe top of the iota (1) 
takes the form of a bifoliate leal. The 
letters A and € are mirrorwise, so that 
the impression produces them the right 
wav round. The three circular holes in 
the flat surface of the disk allowed the 
air to escape that became trapped 
between the stamp and the soft surlace 
ol the unlired clay vessel when the 
stamp was used. A stamp ol similar type 
in the Meni Collection, Houston, with 
the monosram HAA IER, Is attached, 
along with four keys, to a kev-ring. 
(Vikan and Nesbitt 1980, p. 27 and 
cover illustration). Amphoras bearing 
impressions m which the leature 160 ts 
combined with the letters K and C 

(OY INN KT (2) were widespread 
(Bakirtzis 1989, p. 85, drawing 25: | 
and 3). An Lith-century amphora made 
in a workship in the area of Ganos on 
the European coast of the Propontis 
bears this impression (Günsenin 1992, 
p. 159, fig, 9-10). Phe same impression 
is also found on the amphora cat. no. 

1 583, which was used as billing material 
in the west gallery of the church of Ayia 
Sophia in Thessaloniki. 


Publications: Bakirtzis 100, p 278. lig, 01 
Bakmtzis = Chiatzinichialis OUT, pp. 95 and 122 
Glory if. Byzantium: LOZ, p. 228. no. 179 


CH. B 


39Metal amphora stamp 
lith-1 10h centur 


Greatest diameter 4.3 em.. depth of letters 
41.5 mun. weight 17.2 vr. 


Provenance: Porto Lagos 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. mno APR 1435 


The round bronze stamp for stamping 
amphoras Gmagarika) was found in the 
Byzantine harbour-town of Poros 
(modern Porto Lagos) at the mouth of 
the Bistonis lagoon in Thrace. [tis ol the 
same type as the previous one, but m a 
poor state of preservation. A small ring is 
attached to the centre of the outside of 
the disk, and there ave three circular 
holes in its flat surface. On the inside is 
the monogram + Q4(VNHC) (2). Four 
knobs project from the circular hoop. 
(For a similar stamp (7) with six 
projecting knobs and no ventilation 
holes, with the inscription 4À/ENAIO) + 
trom left to right, see Nelloyy PFeayryfov 
Toologoy 2001, p. O0, no. 152) 


Publications: unpublished 


CH.B 


A0clay amphora stamps 

Middle Byzantine period 

a) Diameter 2.9 em., height with handle 2 cim. 
h) Diameter 3.2 cni, height L5 cm. 
Provenance: Maronera, Paliochora, eveavation 
af the. Middle Byzantine settlement 


12th Ephorate ol Byzantine Antiquities, KAavil, 
Tokos Mansion, inv. na. aJ PMITI/91,5., 
h) PMII/91.169 


a) Clay circular stamp. The impression is 
a cross Inscribed in a circle; with lour 
rouncdels in the spaces between the arms. 


Phere is a suspension hole in the hance. 


b) Clay circular amphora stamp (7). Phe 





áo 
eo | 
@ 40a Ca) 
@ 4068 (Cb? 


Impression consists of two €. one above 


the other, mside a circle — possibly an 

abbreviation for the phrase Lerep ooo 
(Saviour save ), though they could also 
be the initials of two names, or simply a 


decorative pattern, 


Publications: Doukata-Demerta: 1998. p 000. fin, 12 
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41 Inscription referring to 

a fatros (doctor) 

Sth centur 

Preserved height 31.5 ma width 23.5-23.5 ema 
thickness 3.5-4,5 cnm, fetter height 2,8-5.0 em, 
interline 0,5-0,5 cm. 


Provenance: Maraoneda 


homorini, Archaeolosical Muesuin, Inv. qm», 
ATH 8157 


Rectangular slab of erev, coarse-erained 
local marble. broken at the bottom. 
Traces of working can be detected on the 
mam face; the back is roughly dressed 
and has the remams of mortar from 
second use, Above the inscription is an 
engraved pediment im which is a cross 
with apices. 5vmimetrical letters attesting 
toa professional lapicide. Chance fine 
from the Early Christian cemetery ol 


Maroneta. Five-line Iscr ne 


+ a 
Gere In 
Qui - | 
np viot 
Flock 
5 hotparp 


The term eae is used in. Thrace 10 
mean grave, This is the first epigraphic 
testimony at Maroneta to the profession 
of doctor. which is known in many parts 
of Asia Minor from ancient times to the 
Romian and Early Byzantine periocts 
(Mentzou 1975, pp. 52-45). Two more 
stelar [rom the same area refer to the 
prolessions ol contractor and reen- 
erocer (/achamis) (Memzaris- Bakirtzis 
1004), Phe name Thalassios ts attested 
in Sth century mosates in Syria (SEG 
100, pp. 1754, 1773), 
Publications: Frizuwlaplivilus [oes 
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42 Icon of Saints Cosmas and 
Damianos 

Second half of the 14th century 

76x54 cm. 

Provenance: church of the Taxiarchs, parish of 
Ayios Loukas, Kastoria 


Kastoria, Byzantine Museum, inv. no. 3/72 


Wood, egg tempera. The saints 
depicted, Cosmas and Damianos, whose 
memory is honoured on 1st November, 
came from Asia Minor and were two of 
the most popular healer-saints of the 
Orthodox Church. They were given the 
appelation Anargyroi (Penniless) because 
they selflessly placed their knowledge of 
medicine at the service of humanity. 
Healer saints who were doctors by 
profession, like Cosmas and Damianos, 
St Panteleimon, St Hermolaos and 
others, carried out their work of healing 
by the grace of Christ, who is the 
preeminent ‘healer of souls and bodies. 
The two saints are depicted standing, 
full-length, slightly turned towards each 
other. St Cosmas is shown at the left of 
the icon as a young man, with an oval 
face, short brown hair, broad, wrinkled 
forehead, long thin nose, and forked 
beard. His right arm is folded across 

his breast and in his right hand he 
holds pointed tweezers, while in his left 
he has the cylindrical box containing his 
medical instruments. He wears a short 
and a long chiton, blue and dark purple 
respectively, a purple himation which is 
wrapped around his left shoulder, and 
shoes of similar colour. The hem of the 
saint's short chiton is decorated with 
pearls, while the long chiton has a large 
rectangular piece of orange fabric sewn 
to it, also decorated with pearls. The R Tis | | e 
sleeves of both chitons are similarly E 5 g | et i i tp =e Eve Eram ACA 


E =e LU 7 | 7 , 7 i i n s ; - X Ww * X MN. j mA s od 
embellished. Finally, the saints — à i 8 SE TTET AONE 
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hinmatton is adorned by scattered blue their names, From left to right can be 


lleai-cle-lvs and cemcular patterns read 0 40 10) KONXMAN, H 4L OEOMCGTH. 
Phe movements and vestures ob M CP PEE aA Were, 

Dumtanos are almost identical (o those Ln their tall. slender, almost skinny 

Of St Cosmas. The portrait features are bodies; surmounted by small heads. andl 
also similar to those of the previous in the linear, rigidly rendered drapery, 
siint. with just a lew tosignificant Saints Cosmas and Damianes rellect 
departures. In his right hand he holds types found im the monumental 
tweezers and he too has a box parting of Kastoria in the second hall 
containing his medical instruments in ob tbe Huh century (Vsigaridas 100. 
lus felt. His dress dillers (vom that ol Si pp. 222; 219» 

Cosmas ouly in the colours selected by In terms of quality of portraiture and 
the artist and the addition ala [ew art, on the other hand. the lone Laces, 
inclividual decorative elements: his pronounced cheek bones, high 

himation is dark purple, his outei lorcheads with V-shaped wrinkles, long 
chiton purple. and the tull-leneth thin noses amd strone sidewivs faves, 
chiton dark blue. recall the Lactal types and artisti 

The mother of the two sints, St manners found in churches at Kastoria 
Pheodote, is depicted between the two dating from the second half of the Hih 
Heures on a smaller scale. stricth century, such as those of the Vaxiareh of 
lrontally anc in bust, dressed m i the Metropolis (1359/60, Pelekanidts 
vermilion maphorion. St Theodore 10523, pl 129) and vios Nikolaos Motza 
holds a cross belore her breast in her (Esrescurielas 1999, fie. 102, 105). The 
right hand and extends her left in a icon ol Samus Cosmas and Damitanos is 
gesture ol speech. accordingly assigned to the second hall 
The haloes of the figures are bordered ol the J4th century, and was produced 
hy il punted red line on the silver by a local wen kshop ar dhis pc hol, 
vround, The ground of the icon seems 

to be ereen, though itis notin a aux Publications: iiipulilished 

state obl p eservation; Phere follows a ME 


narrower zone ol hebt green paint, 
while the ground on which the figures 
stand is orange, A painted red bane 
encircles the low integral [rame of the 
Icon, which is made of a single piece ol 
wood, Fhe paint of the background is 
llaked. especially towards the tap, and 
there is lesser clamave to the sarments 
worn by the two sinis, axunly on the 
himatron of St Dimiranos and the full- 
lenerth chiton ol St Gosinas. 

[usi below the rop horizontal of the 
Irame, three fugitive purple inscriptions 


accompany the three figures, wiving 


ah 
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Medical Instruments 
Early Chistian Period 


Lancets-scalpels (cat. nos, 43-45) 


This is a large category of instruments which, as at present, were preemimently 
used for surgical purposes. Hippocrates calls them ‘machairia (knives), while 
the doctors of Late Antiquily referred to them as ‘smilav’ (chisels). Scalpels con- 
sisted of a handle and a blade. The handles were mainly made of bronze and 
their shape, of circular, square, or hexagonal section, varied accordingly. Al the 
top of the handle was a hole in which the blade was fixed. It was fastened in po- 
sition by wire or thread that passed through small holes at either side, making it 
secure for use and easy to replace. The blades were straight, bicurved or [alci- 
form, depending on the position and kind of tissue in which the incision was lo 


he made, and were either serrated or had a smooth culling edge. 


43 Copper-alloy scalpel blade 
ith-7Trh centur 

Length H7 cema greatest width 1 ém 
Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. 770 


Pointed blade with a curved spine. 

The cutting edge is smooth, starts from 
the handle ancl initially runs parallel 
with the spine, belore curving in the 
iniddle and continuing as a serrated 
ede Lo the top. At the bottom is an 
integral shalt to which the handle was 
alfixed. The smooth section of the blade 
was used for making incisions in soft 
particles and the serrated section Lor 


tough tissue and thin bones. 


Publications: unpublished 


44Copper-alloy bone-knife 
Ath- 7th centur 

Length 8.3 em 

Provenance: unknown 


Georgios Tsalugidis Collection, inv. nao, 79] 


A shaft of polvgonal section ends in a 
chamfered cutting edee. 
Decoration of relief rings. Used [oi 


cutting thin bones. 


Publications: unpiiblished 


|. 


A5 Ccopper-alloy double lancet 
4th-7th. centur 

Length 3.7 «m 

Provenmance: unknmowr 


Georgios Tsolozidis Collection, inv. no, 798 


Small lancet with ends ol clillerent 
[ovr ms. One 1s pointed andl the other 
Nattened, Used [or making incisions m 


delicate cranial bones. 


Publications: unpublislied 
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Probes (cat. nos. 46-62) 





Probes formed a large category of small instruments used by doctors during ex- 
aminations or operations. They consisted basically of long shaft that ended in a 
bulge rather like an olive pit. Depending on the particular function, the other 
end of the arm took the form of a spoon, a spatula, a dish, a hook, or a scraper. 
Probes were used by doctors la measure the depth of wounds and [istulae, to de- 
press the tongue when examining the larynx or operating on the tonsils, to cau- 
tevise the umbilicus of babies immediately after birth, and to clean the ears and 
HOS. They were also used to prepare medicines and insert them as deeply as pos- 


sible in wounds, 


A6copper-alloy spathomele 
(broad flat probe) 

d3rh- 7th century 

Lenyth 21 cm. 

Provenance: unknown 


Georgios Tsolozidis Collection, inv, no. 795 


A shalt of polygonal section with a bulge 
at one end terminates in a large, 
lanceolate spatula with sharp ends and 

a cutting edee. Decorated with relief 
astragals and an ovum. Intended lor 
pharmaceutical rather than surgical use, 
the spathomele was used by doctors to mix 
medicines and place them as deep as 
possible in surgical incisions. `.. 4t a&ng 
Eni tig yeis Out anceps... , according 
to Galen. The gynaecologist Soranos 
used them to cut the umbilical cord of 
new-born babies, and Aetios used the 
cutting edge of the spatula as a scalpel. 


Publications: unpublished 





Po, 


47 Bone spathomele (broad flat 
probe) 

4th-7th ventur 

Length. 12,2 cin. 

Provenunee: Ancient Corinth 


Corinth, Arc haeological Museum, inv, no. 5115 


A cylindrical irm ends in a flat, band- 
like spatula with fattened edges, 
Engraved and relief decoration. For 
pharmaceutical use. 


Publication: Davidson 1952, p. IAL no. 15255, pl 82 


PLR. - K.S, 


4OCopper-alloy kyathiskomele 
(spoon-shaped probe) 

&th-7th century 

Length 17,2 cm. 

Provenance: unkmow I! 


Georgios Tsologidis Collection, inv, no, 293 


Thin cylindrical shaft with a bulge at one 
end, terminating in a long, oval spoon 
with a cutting edge. Relief decoration, 
Used in the sune wav as the spalhoniele. 
Kyathiskomelai with cutting edges were used 
as scrapers lor gynaecological purposes. 


Publications: unpublished 
Pols, 
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49 copper-alloy kyvathiskomele 
(spoon-shaped probe) 

ih- rh cen 

Length 0,9 cm 

Provenance: anhkiaeomn 


Gearios Psozidis Collection. inv. mo, 774 


Short eviindrical handle with a sharp 
eucd teriminaung im a pirilorm spoon with 
rounded edges, I he concave siele of the 
spoon takes the form of a Hower: a calyx 
with three mitersectine surfaces has a 
volute crownmmg consisting ol curve 


DI M NES, “Small hilt cH thie periphery, 





Spherical bulge ar the point where the 


handle is connected to the spoon, 


Publications: published 


5Ücopper-allos melotris (probe) 
nh- uh centur 

Lenuth [0,7 cm 

Provenance Ancient Corti 


Coriiüth, Arehacological Museum. fav mo, 5351 


X sharp. fine probe endine in a slightly 
concave disk; Engraved spiral 
decoration at about the middle of the 
shali, “Awepapeplye ti nepie pup spar. 
parre dp pupa , according to Galen 
Phese mstruiments were used to clean 
wounds and micisions, to remove 
lorem bodies from the ears ind nese. 
leo Se Vape awin hispulie anc 
haemorrhoids. to remove stones [rom 
the urethra. to treat heriki and varicose 


veins. Lo hold the evelicls apuri dirine 





Ihe treatment ol tps. to couterise, 
and even as a spoon during the 
preparation anc appli abion od 


omunents, particularly to the eves. 


Publication: Daviclson TYAS, py, E84. nes 123253, ph S9 


9 


5 | Copper-allo melotris (probe) 
Hr- 7 ventur 

Peneti 12.7 cin, 

Provenaneoe; Ancient Corinth 


Corinth Arein dini al Museum, inv. no, 1433 


Similar to cat. no. 50. A thin probe encls 
In i concave disk. on the back of which 
IS engraver a cross; Ehe shalt is 
decorated by relief rmes and ova. 


Publication: Daviden o, px P595; mo. 1924 [i B 


IK. = WS, 





52 Copper alloy melotris (probe) 
OT centuri 

Length 3.9 om 

Provenance: TR OWH 


Georgios Tsologidis Collection, inv. no. 77 


Short cylindrical shalt terminatimg im a 
spoon at both ends. one ob which has a 
hole in it Pliree groups of engraved 


utes ar the middle of the shali. 


Publications: unpuhlishecd 


Pil 


5OCopper alloy melotris (probe) 
h-hh cenrur 

Length 3,5 cm, 

Provenmanee: unknown 


Cereris Fsalozidis Collection. nv. uk 778 


Shalt of square cross-section Twisting al 
one and to form a suspension ring. 


Small spoon at the other enc. 


Publications: unpublished 


HAN 


m, 
5A4Bone melotris (probe) 
Hh-7th centur 

Length [3.2 em 

incienr Corinth 


Preovemunu«e: 


Corinth. Arehliaecolwici! Muscum, inv, qua [387 


Sharp fine probe ending im a slighth 
concave disk. Engraved hatehme on the 
arm. For pharmaceutical use. These 
objectis have also been identiliect as 
earpicks and medical or cosmeti 


istriuuiments. 
Publication: lPividson 1952. 5 1823, no MT, pl 52 


Ph lh... 





55copper-alloy wound-probe 
A he TED Goines 

Length. I0 cm. 

Provenance: unknown 


Georgius FVsolowidis Cidliecrtioun, mv. no. 45 


Cylindrical shaft with a sharp end 


terminaline in a small bent spoon in the 


lorm of a seashell. Decoration of rehel 
nines, Similar to the militis. though ol 
cubberent size. Tt gs called jp M Hy rye 
by Galen m his Leweonw, and kecddtoka 
(PCC PETERS pure prox ij by Paul of 
ACYL [Cows usedl! to remove stones 


anel shnushat, 


Publications: unpibhshed 


Pls 
56copper-alloy wound-probe 
4th-7rh. ceurur 
Lenuth 13.1 cni. 

Provenmanee: unhkmow 
Georrios Tłsolozidis Cullectim, inv. ii. 7 


Lone evlindrical shalt with a sharp end 
Levimimanme: m i small circular spoon. 
Decoration with cubic and spherical 


prol lUsSIHODS. 


Publications: iniiublishied 


IM 


5 / Copper-alloy hook-probe with 
spatula 

RTA cent 

henoth 1.7 cmi, width 6 Um 

Provenance unknown 


Greapgies Tsolazidis Collecrin, inv. nao THY 


Composite instrument with one end m 
Ihe [orm ol a pointed hook anel the 


other that ob a broad spatula, Group ol 


Notes winding around the middle of the 


shalt. Used te clamp blood! vessels and 
the edves ob wounds or tissue, und also 
to remove ponsils and perlorin 


iüperalions pn the corner of the eve. 


Publications: rapidis il 


I^ ix 


58Copper-alloy sharp probe with 
spatula 

ith- rhy Contry 

Length 0 cma width 4 cni 

Pro emanmeez unknown 


Goorgios EPsoelizidis Cullfeetion. inm. ie. TH 


Double; bicarved instrument, probably 
used tor dental purposes. Ehe middle 
parl al the shalt has clecoration ol 
parallel engraved lines and incus 


semicircles. 


Publications: nipublishied 


I^. hs 


5Ocoppe r-alloy sharp probe 
i-e centur 

Leieth 11.7 vin. 

Provence: unknown 


Georgios Fsozidis Collection. inv. no. 784 


Pointed rod-shaped instrument, About 
two thirds ol the wav alone is a hole 
pierced herween two ener ecd rinys, 
From the lower rine hangs a zigzag 
line. The upper part is hexagonal in 
cross-section. Dental instrument usect. 
according to Galen. to extract teeth, 
remove stones. and eonenalh clean 
them. When a piece ol cotton cloth was 
aclelecd. it eould also be used us an 
earpick Lo « lean the ears and meses its 
usc Is also attested m minor operations. 


such as opening closed [istulae. 


Publications: unpublished 


6Ücopper-alloy sharp probe 


ihe th. centura 
Length 5.7 em 
Provence: unhnmowit 


= 


Georgios TPsoluzidis Collection, im. mio TH 


Pointed vod-shapecl instrument ol 
recular eross-secrii. La peri 
evacdually to the pomted end. Engraved 


decoration on the upper part. 


Publications: unpnblished 


I^ Is 


61 Copper-alloy bifurcated spoon- 
probe 

ith 7H centur 

Lent 6.3 cm 

Provence: unknown 


Cru nis DEselozidis Collection, fave mo TSU 


Composite mstrument, probabli used 
lor ophthalmological purposes. 

A cvimadrical shalt has decoration of nime 
successive reliel rings with engraved 
Munne in the spaces between them. 

AM once end is a small spoon-shaped 
probe and ihe other has a bifurcation 


with a curtiue edge. Hole in the middle. 


Publications: unpulilished 


I fs 


62 Copper-alloy blunt hook 
Hh- th centur 

Length 6.5 cm 

Provenance: unkiin n 


Georges Psolozidis Collection. inv. mo, 780 


Munt cslinsbrieal instrament usec as i 
dilator. to keep the edges of incisions 


apart durmz operations. 


Publications: unpulilislicd 


I ls 











Forceps (cat. nos, 63-66) 


63Copper-alloy fixation forceps 
Hh-7th century 

Length 10 cim. 

Provenance: unknown 


Georgius Isolozidis Collection, inv. mno. 209 


The instrument consists of two arms 


connected together by a screw-hinge 


and ending in wide jaws. At the end of 





one arm is a broad semicircu 
which it was held steady while the other 


arm was heme used, 


Publications: unpublished 


I 


ar plate by 


64copper-alloy fixation forceps 
Hh-7th century 

Length 8.2 em, 

Provenance: unknown 


Georgios Tsolozidis Collection, inv. mo 768 


Forceps for clamping blood vessels. 
Semicircular cross-section, doubled back 
to form two parallel arms. One end is in 
the shape of a ring and the other of a 
triangle. A thin wire is wound round 
the arm to keep them together. The 
gap of the Forceps was regulated by 


moving this wire, 


Publications: unpublished 


65copper-alloy mydion or 
sarkolabos (forceps) 

4th- 7th centur 

Length 6.9 cm. 

Provenance: unknown 


Georgios Tsolozidis Collection, Hv. no, 707 


[he instrument consists of a single solicl 


piece ol metal sheet bent into two 
parallel sections that form the arms of 


the lorceps. At the top is a ring. The 
jaws ol the arms turn inwards, Engraved 
decoration near the ring: two horizontal 
Hutes connected by one vertical one. 


Used to clamp flesh or tumours. 


Publications: unpublished 


Poy 


66copper-alloy tricholabion 
(tweezers for removing hair) 
ith-7ih centur 

Length 3 cm 

Provenance: unkown 


Georgios Tsolozidis Collection, inv, ae, 700 


Solid, single piece of metal bent to form 
arms that converge at the ends. At the 
top is a ring. The jaws of the arms are 
verv wide. Cosmetic instrument, still 
used today for depilation; also used in 
medicine. Paul of Aegina states that it 
was used to hold the evelids apart 


during the treatment of triehinisis. 


Publications: unpublished 


o5 ob 








Cauterising instruments (cat. nos. 6 7-68) 


L hese are highly useful instruments that occur in a wide range of variations. 
Cauterisation still consists of the local application of high temperature with the 
aim of destroying diseased tissue, ulcers, fistulae, and tumours, and to treat skin 
complaints and stop bleeding. 

To remove tumours, Galen states that ‘some use ‘xyraplia’ (razors) with which 
they cut them rapidly and then cauterise them’, Centuries later, Paul of Aegina 
translates the word xyraplion as cauterisimg knife . 

In order to create an issue of blood over the spleen, he recommends, and the ‘tpi- 
aivy  tpraivoeder KauTypie (trident or trident-shaped cautery) for a nasal polyp 
nupyvoewes Kautipiow (altvary pointed cautery); he treats the tear duct iyiki- 


mixotc Kavtypiarg (gout-like cautery) and for hernias ‘yappoewes kavrjpov. 


(camma-shaped cautery). Hippocrates cauterised haemorrhoids with we ent opo- 
oú paxpov’ (like a small obol), and Paul with jojvoridéor xavrypiorg (lunated 
cauteries). Galen mentions other types of cauterising imstruments, such as ‘yAw- 
tóc. (nail-shaped), nAwOwrog (brich-shaped) and ‘yaxwtog (lentil-shaped). 


PL. 
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67aU) Gael 


6 7aCopper-alloy cauterising 
instrument 

4th-7th. century 

Length 13.5 cim. 

Provenance: unknown 


Georgios Tsoluzidis Collection, inv. na. 785 


Cylindrical shehtly curving shalt wath 
} e A 5 
pe qinted ends. Decoration of relief ova 


and astrugals on the middle of the shatt. 


Publications: unpublished 


Poly 


67biron cauterising instrument 
th- 7th century 

Lenpgrh 12.2 cm. 

Provenance: unknown 


Georgios Tsolozidis Collection, inv. no, 799 


Long shalt of square cross-section with a 


pyramid-shaped end. 


Publications: unpublished 


P.K 


68aCopper-alloy cauterising 
instrument for stopping bleeding 
4th-7th. century 

Length 2.4 cm., greatest diameter 1 cm. 
Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. 800 


Solid, shaped like a small bottle with 

a slightly curved head. 

Used to cauterise superficial wounds to 
stop them bleeding. 


Publications: unpublished 


PLA, 


68bCopper-alloy cauterising 
instrument for stopping bleeding 
ath-7th century 

Length 3.1 cm., greatest diameter 1,1 cm. 
Provenance: unknown 


Georgios Tsolozidis Collection, inv- no. 801 


Solid, in the shape of à small bottle with 


a knob-head. For deep wounds. 


Publications: unpublished 
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Needles (cat. nos. 69a-c) 


Surgical needles differed very little fram Ovary needles, They (die nornally 


af triangular cross-section wilh sharp ends. Fine needles were used for stitchine 


nileynal organs and thicker ones for external incisions, 


Poly 





69acopper-alloy surgical needle 
Aih- FLR ventur 

Length 8,4 cin 

Provenamee: unknown 


Geormios Prefasidis Colletini inv. neo. 82 


| luck needle of imiangular cross-section, 
with a Large eve. For stitching soll 


particles and hard tissue. 


Publications: unpuhlistued 


I. 


6Ubcopper-alloy surgical needle 
ih-7th centum 

Length 10 cm 

Provenance: unkmen n 


Georgios Tsolozidis Collection, inv. tix 783 


Fine needle for sutchine mternal 


organs. 


Publications: unpublished 


N 


ud 
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69ccopper-alloy surgical needle 
L s i 

4thi-7th century 

Length 10,5 em 

Provenance: unknown 


Georgios Tsolozidis Collection. inv. moa 784 


Fine needle for stitching internal 


OY OS. 


Publications: mipublished 


PR 


Spatulas — spoons for the preparation 
of medicines (cat. nos. 70a-72c) 


/ ÜaCopper-alloy double spatula 
ith- th centur 

Length 10.6 ctn. 

Privenaneez Unknown 


Creoris. Tsolozidis Collection, iv. d 790 


Flattened arm with a emcular spatula 
atone end and one in the shape of a 
rectangle with concave long sides at the 
other. At the start of the rectanwular 
spatula there is relief decorition ol 
astragals and an ovam. Two pairs of 
engraved lines alone the lons sides. 

In the middle of the shalt ts a relief rine 
aned there are holes here and there 


(1o receive scmiprectous sLonesz) 


Publications: unpublished] 


| s 


/ Übcopper-alloy spatula 
2h-7ih centur 

Length 92.2 om. 

Provenance: unkimmve 


Georcios Tsoloridis Collection, Hr. no. 793 


Long evlindrical shalt ending in a flat. 


(nul spatula. 


Publications: unpulilislicil 


I" 
t ‘. 


/ÜcCopper-alloy spatula 
PAH Crh cenrur 

Length 4.3 em, 

Provenance: unknown 


Georgios Dsilozidis Collection, inc. ne, 797 


Short esdlindiical handle ending in a 


tiangular spatula 


Publications: urniaubilished 


| 





70a tia) 708 (3) Tüy Cc) 





71 Copper-alloy spatula 
4th-7th centur 

Length 13.3 cm. 

Provenanee: Ancient Corinth 


Corinth, Archaeological Museum, inv. ne, 2040 


Thin cvlindrical shalt ending in a 
broacl. leaf-shapecd spatula with a 


central rib. 


Publication: Dasiclsoi 1952, p. 154. no. DREH. ü ng 


IK. - RS 
/ 2daCopper-alloy spoon 
4th-7th. century 
Length 11.7 cim. 
Provenance: unknown 
Georgios Tsolazidis Collection, inv. go 772 


Pointed evlindrical handle ending in an 


shallow oval spoon. The section between 





the handle and the spoon is of square 
cross-section and is divided by grooves 
into three parts. In the central part are 
figures of eight formed of double 
engraved lines. The convex side of the 


spoon is fluted. 


Publications: unpublished 


Pik, 


72 bCopper-alloy spoon 
a4th-7th. century 

Length & 7 cm. 

Provenance: unknown 


Georgios Tsaluzidis Collection, inv. no. 776 


Handle of hexagonal cross-section 


ending im a shallow circular spoon, 


Publications: unpublished 


PK 








junction between the handle and the 
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/ 2cCoppe -alloy spoon 
d4th-7th centur) 

Length. 14.2 cm, 

Provenance: unk n gn 


Georgios Tsolozidis Collection, inv. no. 771 


Cylindrical handle with an end the 
shape of an olive pit. terminating in 


‘1 deep hemispherical spoon, At the 


spoon there is a metal plate with edges 
the shape of volutes. The decoration 
is completed by a rebel knot with 


a bifurcated crownime and rings. 


Publications: unpublished 





Medicine jars (cat. nos. 73-75) 


/ 3Copper-alloy medicine jar 
4th-7th century 

Height 1.4 cm., rim diameter 2.4 cm., base 
diameter 1.8 crm. 

Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. 802 


Vase with concave walls, flat base, and 
plain everted rim. Two pairs of fine 
incised lines on the outside of the body. 


Publications: unpublishecd 


P.K. 





73 


96 


/ ÁCopper-alloy medicine jar 
with lid 
4th-7th century 


Height 4.9 cm., rim diameter 3 cm., base 
diameter 4 cm. 


Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. 803 


Rounded base forming an angle with 
the vertical walls of the body. Plain rim 
with a groove on the inside to receive 
lid. The lid is circular with a pointed 
handle ending in a knob. A quantity of 
white organic material is preserved 
inside the vase. 


Publications: unpublished! 


P.K. 


/5Lead vase for lykion Cdyer's 
blackthorn) 
dth-7th century 


Height 2.2 cm., rim diameter 2 cm., base 
diameter 1.8 cim. 


Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. 804 
B " 


Made in two parts in a mould. The joins 
can clearly be seen. Disk base, spherical 
body. Distorted, everted rim. Relief 
inscription on the lid of the vase: 
XIMAIONTOX AYKION. Lykion, one of the 
best-known medicines in ancient times, 
was prepared from the sap of the root 
of the plant Rhamnus peliolaris and was 
used for skin complaints, digestive 
problems, and also to cure rabies. 


Publications: unpublished 
ER, 
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Medical instruments Probes (cat. nos. 77a-80) Probe with an elaborate cylindrical handle 
Middle Byzantine Period and a bifurcated end. Crescent shape at 
the begmning of the bifurcated end. 


/ /aBifurcated probe 


Orh- 12th centur | REF: ; A » 
2 ) Publications: Davidson 1952, p. 188, no, 1332, 


Length 10.4 cm s p i 
5 pl. H4 Bliquesz 1 8:3, p | 88 


Provenance: Ancient Corinth "T 
PK. = KAS. 


Corinth, Archaeological Museum, inv. no, 7945 


Scalpels 


Probe with a pointed handle and a 
bifurcated end. Galen refers to Majljv 


"m, KPOUV, kai TO GKDUY £ENTEHIJRÉVOY ENY Epo 


/6Phlebotomos (lancet for 
opening veins) 


Oth- 12th century 


yu. Used to remove nasal polyps and 
to extract missiles and arrows from 


the body. 

Length 10.2 cm. 

Provenance: Ancient Corinth a* de 
Publications: unpublishec 

Corinth, Archaeological Museum, inv. no. 1293 


p.h. — K.5. 
Shaft of rectangular cross-section Ae 
ending in a triangular blade. Engraved /7bBifurcated probe 
geometric decoration. The phlebolomos, 9th-12th centur) 
one of the best-known surgical Length 10,5 em. 
instruments, is mentioned by almost all Provenance: Ancient Corinth 
the physicians of Late Antiquity and Corinth, Archaeological Museum, inv. no. 7687 
was used for bleeding. This was carried 
out done not only for therapeutic, but similar to cat. no. 77a. Handle broken. 
also for preventative reasons, to cleanse At the beginning of the forked end is à 
the system and to prevent the risk disk with four holes arranged in a cross. 
of infection. In addition to bleeding, 
it was also used in all operations that Publications: Davidson 1952, |. 1835, no. 13785, 
required a fine cutting implement, pl. 84. Bliquez 1983, p. 188 
such as punctures, abscesses of the P.K.— R.S. 
teeth, excision of the tear duct, removal 
of warts, and removal of the foreskin 
for phimosis. / ÓCopper-alloy bifurcated probe 
Oth-12th century 
Publications: Davidson 19252, p. 188, no. 1386, Length 12.6 cm 
pl, 84. Bliquez 1983, p. 188. Provenance: Ancient Corinth 
P.R.— K.5. Corinth, Archaeological Museum, inv. no. 1805 
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/Ocopper-alloy apyromele 
(probe without a knob) 

grh- 12th. centur 

Preserved length 7.1 en, 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no, 1391 


Pointed probe, The shaft is of polvgonal 
cross-section aud has two decorative 
zones with engraved cross-hatching and 
oblique hatching respectively. This is 
the simplest form of probe and the one 


most commonly used, 


Publications: Daviclsan | Oo". p. TRS. mx 1:384. il 
“d Bliquer LORS p. 1885 
Ih. — RS 


OÜCopper-alloy spathomele 
(broad flat probe) 

ürh-12th centur 

Length 14,1 cm. 

Provenance: Ancient Corinth 


Corinth, Archacological Museum, inv. no, 6784 


‘Thin evimerical shalt ending ina 


double-edged fan-shaped spatula. Used 


for surgical purposes. 


Publications: Davidson 19252. p. 188, no. 1583. pl. 
Mel, Bliquez [Yao pa. TAN 
Po. = ALS, 


Os 
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01 Copper-alloy medical 
instrument 

Oth- 12th. century 

Length. 1,2 cim 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, iv. oe. 6050 


Medical instrument of undetermined 
use, with an elaborate cvlindrical hancle 
decorated with relief rings and ova, and 


ending in a long, broad blade. 


Publications: Davidson Pe, p. 188, no. 1389, pl 
m] Blues | Und. |, | 58 


ER- RS 


02 Copper-alloy meclical 
instrument 

Yh-f2th century 

Length 9 om, 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, im. ne, 6173 


Meclical mstrument of undetermined 
use. One end ts of cylindrical cross- 
section and the other Hattenecl anel 
decorated with embossed dots and 


vroups of incisect lines. 


Publications: Davidson 19252, p. 1885. no. 1900 ü 
fA, Hiper PSS, p. 155 


Paik. — RKS 


O3Coppe r-alloy medical 
instrument 

Urh- 12d century 

Length 10,7 cm. 

Provenance: Ancient Corinth 


Corinthi, Archaeula al Museum, fave no. 06173 


Medical instrument of unceterminec 
use with a handle of evlindrical cross- 
section richly decorated with relief rings 
and ova. A long band-blade with a 
cutting edee has engraved decoration 


on one sidle. 


Publications: Davidson 1952. p. 188, n0, 0382. pl. 
Ra. Blnquez FD pe 188 


Po. = KAA, 














ODApotropaic magical-medical fiov ye vt nonpeaae zx Argev avri egi- 
amulet TM a Tey Vor mu ne pav omo o yritt- 
sth-orh. century enm quee ArBare TOV TOMATOS THe yaurpac: 
Diameter 3,2 em. “The testimony of some authorities 
Provenance: Tzivanopoulos Collection attributes to certiun stones a peculiar 
Athens, Numismatic Museum, inv. no. TOO quality which is a trolly possessed p 
the green jasper. Worm as an amulet, 
Ovoid vellow jasper with intaglio it benefits the stomach and oesophagus. 
decoration, A snake with a lion's head Some also set 1t m i ring, “nel cnerTrave 
crowned by rays winds arouncl itself. At on it the radiate serpent... T mvsell have 
the bottom is the inscription VNOYAHRC, made a satisfactory test ol this stone. 
Chnoubis is the Egyptian god Khnum, [ made a necklace of small stones ol 
local deity of the Kingdom of the that variety and hung it from my neck 
64 Forceps Cataracts, who was assimilated by a 85 


process of svncretism with Ammon 
Orh- 12th. centuri | M 
and Rain the Hellenistic period. 
Length 6,2 cim. E- 
! mm Ihe character of the sun-vodl is 
Provenance: Ancient Corinthi "Jw" 
m i n emphasised by the snake and the lion's 
Corinth, Archaeological Museum, fave no 5833 
head, which are mystic symbols lor the 


Sun. He is crowned bv either seven 


Tweezers with serrated ends for ravs, representing the planets, or 
clamping Jesh or tumours during an twelve, for the signs of the zodiac. 
operation, Decorated with an engraved In Late Antiquity Chnoubis was 
undulating line and embossed dots set included amongst the 36 gods who 

at intervals, Probably also used as a appear in the panels of the twelve 
cosmetic Instrument (tweezers). symbols for the zodiac. more specifically 


in the second panel of Cancer or the 
Publication: Davidson 112, p. TEL no. E465, pl, 88 first ol Leo. According to the theories 
relating to the influence of the planets 


Ph. = RKS. on health, the panel in which Chinouhis 





Appears corresponds with the stomach, 
Amulets with depicions of this deits 
were worn to ward oll inciigestion and 
stomach pains, Their efficacy. was 7 
T 3 Pa at just such a length that the stones 
allirmed by great physicians of Late he | 
A i2», touched the position of the cardiac 
Antiquity such as Galen and Alexander E ae: pe fini EP 
orifice. Galen (Bonner 1950, p. 34), 
of Tralles. 


Tiura de Tres evime Ao unum T- e m - 
Publication: Dercun 12685, p. 179 
(olt yv, AY OYTOG CI Aff dt p leyine TUUS P| 
E i 
wy ele "nov TE UTapuccyav Ata do EIS Peed T pla 
craig mepiemraptevov, Fivrithéeat TE ket KTU- 
ie MUTOV EVIE Kt y Aegean CV Uta’ Pay fete 
UKUU EY ONT EROT a Formae pev ovy 


ip Mur Ky HEI HEV IKEI EYG, Ker Atit- 
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GOLDSMITH 


OOInscription of the chrysochoós 
(goldsmith) Svmeonios 

Oh century 

Height 66 enn, wide 358 em., thickness 2 en... 
letter height 2-4 cin. 


Provenance: N. Anchialos, Magnesia 


M Anehialos, inv. ae. E 301 


Marble erave stele slightly broken a 
three of the corners, The text is bounded 
by two crosses, and there is a kanthares 


between two birds at the end of i 


+ Konnpi[fmov] 


ou énovrea Ru 
Sypewviov ypvooyod qo oL M 


Kitt THC TOUTOU yapt- 
3 rij OA eae + 


Symeonios practised the art ofthe 
goldsmith, In early mseriptions, this 
prolession ts also referred to as enurerins 
(Irem the Latin aero = gold). The 
warc Cyson lions or chiysochous is louncl 
mainly m literarv texts and imsceriptiens 
ol the Sth-7th century. Inscriptions 
mentioning goldsmiths found m the 
large cominercial centres attest to the 
arculauon of vast amounts of monev in 
these centres (Mentzou 1975. pp. 75-75, 
with earlier bibliography). 


waa 


Publication: Dina. (92, o, 4252, pl. wasn 
i l 
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O / Vessels used in metalworking 
Early Christian period 
13 Height 6.5 cm, rim diameter 5 cnm. 


2 cn, rim diameter 3.2 cim. 


= 


3) Height ¢ 
3) Height 6.2 om., rim diameter 5 cm. 
H Height 2.7 cem, rim diameter 2 cm. 
5) Height 3 enms, rim diameter 2.5 cn 
Provenance: Thessaloniki, church of Aytos 


Dimitrios 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 4474/4, 5, 6, 7, 8 


Made of fire-resistant clay and ovoid in 
shape. Traces of metal are preserved in 
the smallest vessel. These vessels were 
used to smelt small quantities of metal 
(gold, silver, lead, or bronze) w ith which 
to make works of minor art in moulds. 
Portable charcoal-fired, open smelting 
kilns were used tor the purpose. Similar 


examples trom the Late Roman period 





have been found at Gomolava in 
northern Serbia (Dautova-Rusevljan 
1992, pp. 60-61, pl. V). 

In a treatise dating from the 12th 
centurv the monk Theophilos 
(Hawthrone and Smith 1979) refers to 
similar vessels, giving details of their 
construction and use. Vessels ol 
reproof clay are sull used at present, 
mainly in goldsmith’s workshops, and 


are known in Greece as polices. 
Publications: unpublished 


Bibliography: Hawithbrone and Smith 1970 


Dautova-Rusevlpi: 102. pp. 60-62, pl. 4 


P.K. 





OOLead ingot 


Ard-óth century 
Diameter 15.1 cma greatest thickness 3.2 cin., 
weight 2895 gr. 
Provenance: Triporamos, Sithonia, Chalkidiki 


lOth Ephorate of Byzantine Antiquities, fav. ma. 
1907 


Alter the destruction of the bath in the 
Late Roman villa, a small kiln was 
constructed in the ruins and appears to 
have been used to smelt the lead pipes 
(at least) from the baths. The lead 
produced was poured into small, 
shallow pits dug in the ground, in order 
Lo make easily transportable ingots for 


use by metalworkers. 


Publications: unpublished 
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OIstone mould for making 
amulets 

5fi-óth. century 

Length 4.7 cm., width 3.4 cnr, thickness 0.9 cn. 
Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Muscum of Byzantine Culture, 
iny. mno, BA 322/25 


Two-sided rectangular mould with 

a double casting surlace. One corner 

is missing and there is a hole pierced 
oll centre. Probably used lor making 
metal amulets. 

One surlace has a circular cavity 
bordered by dots, in which are depicted 
(wo confronted male figures holding a 
labarum. At the top of the circle ts 
preserved a depression that probably 
corresponds with à suspension ring, 

A groove is preserved on the opposite 
sicle of the circle. The second casting 
surface has a circular cavity inscribed in 
a large circle. In it is depicted a male 
ligure with his head frontally and body 
turned to the side. Two grooves for 


pouring the metal are also preserved. 


Publications: unpulilished 


E.M. 


90 stone mould for making 
amulets 

Probably lith-12th century 

Height 6.8 cm., width 6 en, 
Provenance; Ancient Corinth 


Corinth, Archaeological Muscum, inv. no. MF 6155 


Completely preserved, broken at one 
corner, Rectangular mould ol urey 
schist engraved im low relie with a 
design lor casing amulets. Chere tsa 
large channel for pouring metal at the 
top and a smaller one at the bottom 
neht Pwo lead rivets are preserved at 
the top two corners. The disk-shaped 
amulet is encircled by a border of dots 
surrounded by four granules. On its 
surface is a Greek cross, the arns of 
which are bordered by dotted circles. 
This motil is surrounded by a band 
[ormmg a quatrefoil. Two circles of 
equal size and one larger one, which 
were probably moulds for other objects, 
communicated with the central amulet 


by wav of shallow casting channels. 
Publication: Davidson 1952, pi 500, no, 20665 


AA- WA, 


ÜTLead mould for a cross 
Middle Byzantine period 

Diameter »5,5- 7.5 om, 

Provenance: unknown, donation 


Athens, Byzantine and Christian Museum, 
inv. mox. T- 2H- NAE 300 


The main surface of this object has a 
cavity m the shape of a cross, in which 
a fairly worn, standing, supplicating 
figure wearmg a draped vsarment — 
probably the Virgin — can be made out. 
Similar figures are [pund quite often on 
one arm of cross-reliquaries of the LOth- 
I2th century (Byzantium. 1990, p. 95, 
no. 68. Atanassov 1995, pl. 58.5). In the 
Early Christian and Middle Byzantine 
periods metal crosses were cast in stone 
or clay moulds (Kalopisi-Verti 1998- 
1999, p. 246, lig. 1-2. Rom uml Byzanz 
1908, p. 204, no. 30]. Glory af Byzantium 
1907, pp. 304-305, no. 207, with a 
description of how they were used). 
Typologically, these moulds recall the 
object in the Byzantine Museum, 
though the facet that the latter is made 
of lead raises the question whether it 
was indeed a mould for casting metal 
crosses, or had some other use, which 


cannot be determined at present. 


Publications: unpublished 
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9?) Mould for a temple pendant 
with a griffin 


Late E2tlieaurly. idth century 


i) Ux3,0x2./ cin, hb) 0.1x5,7x 2.1 vin. 
Provenance: Kiev., Desiatvimna à hurclh 


Kiev, National Historical Muscum of Ukraine, 
my, HN a P 1r 5894, hb) V 11^25H85 


The archaeologist M. ls. Karger found 
these valves m 19255 m a secret 
passageway below the foundations of the 
Destutvona (lithe) Church m Kiev. 

Phev are part ofa larger group ol 
nineteen moulds reconstructed Irom 
thirty-six Bragments that were discovered 
there along with three bodies. Legend 
has in that the Desiatynna Church. while 
serving as the final refuse lor the citizens 
ol Kiev during the Mongol invasion ol 
[240, collapsed under the weight of the 
llecing crowd. Phe archaeological 
context in whieh the moulds were found 
allows us to date them to the late 12th 

or early 13th century (Karger 1941, 

pp. 75-85). 

Mould for the casting of temple pendant 
with erillin (kolt) surrounded by a 
barder of hollow spheres. The wriin s 
image in the centre of medallion, 
Temple pendants functioned as 
containers for frigments of perlumec 
cloth and were thus hollow (Glory a] 


Byzantium POOF, car no. 214). For cast 





fy] 


pendants, in open interior could be 
produced by incorporating a chay core 
within the mould cavity; Such a core 
would have been lormec im the moukl 
itsell and uniformly cut back to create a 
space for the molten metal, A portion ol 
the core would extend beyond the 
perimeter of the mould cavity; securing 
iL to the valves and allowing the bulk of 
the core to Moat within the cavity 
(Tvlecote 1976, po. 34). 

At least one other valve for a temple 
pendant with a similar gvillin moti 
acainst, a recessed backeround and with 
a beaded rim has been found in Kies 
(korzukhina 1950, p. 220. pl. a. nos. 2. 


3). Valves for temple pendants of the 





sime shape and decorated with a eriflin 
but without a border are also known 
(Korzukhina 1950, p. 226, pl. 2, no. I. 
Ixolchin 1985. pl. 105, no. 4 and pl. 1006. 
no. 12), To date. however. no examples 
ol such pendants actually cast from these 
particular moulds have been identified. 
The cast pendants were probably mace 
of lead-pewter. bronze, or billon; in 
design and ornamentation they imitated 
Ihe more expensive hancd-stamped and 
engraved pendants in silver and mello 
that have been discovered im. Kiev and 
i such Rus cues as Chernihivy and 
Staria Riazan (Bobrinski 1387. pl. XX. 


nos, 7. 8, Kkhanenko — Khinenke 1902, 


ot 


pL AAVILT, nos, 933, Wy t-U7 oa, nd. 
NNIN. nos: 900. 070. Makarova 1956, 
pp. 19-07), 

Fhe mould shown here would produce 
a temple pendant ehiaracterisucalh 
Kievan Rus in desioen and 
ornamentation. The stylised 
representation of the grillin with a 
raised paw and the large beads 
surrounding the crescent-shaped bods 
of the pendant have then closest 


parallels in other pieces of Rus 


jewellery. Ehe baste form and 


decorative elements, however, mav also 
be observed in Byzantine earrings and 
temple pendants, Ehe hanclul of cast 
works have been discovered m Kiev. i 
is clear that this city was the centre for 
the mass-production of jeweller vor Rus 


during the Middle Byzantine period, 


Publications: Karger F1, pp. 75-85. Rvbakes 
PMS, pp. 270-500, Icrmzukhlima P050, pp. 217 
29D, Koss 0856-1957. pp. 27-1 bazhan et al. 
Hs p. 551. Pvdeecope 1. pe Sel Sedova POTS, 
pp 15-153, Kalchin 185, u LO, fie, D 


Ioleblin er al; TORS, lie. Soa. b Mak 159806, 


i 
E 
I» EU, Axunev TU, Tre 58, anri 
Tahorati LBS, d 74, ied, dur of Eaten 
lul hse VOUDUG, d I. Cr if / 


LOO. pp. 5-16. 


Exhibitions: Glory ef Byzantium 1007, pps 515-316 
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Ü3Two valves for star-shaped 
temple pendant 

Late 12th-early 13th century 

a) 11.6x8x2.2 cm, b) 10.6x7.1x2.7 «cun. 
Provenance: Kiev, Desiatynna church 


Kiev, National Histarical Museum of Ukraine, 
inv. no. a) V 11/2883, b) V 11/2889 


These two valves, which were used to 
make star-shaped temple pendants 
(Kolts), are carved with six radiating 
conical arms that terminate in spheres 
and each arm is drilled with a network 
of small hemispheres producing in the 
cast a rich surface pattern that imitates 
granulation. 

Valves for star-shaped temple pendants 
have been excavated at Florins'ka Hora 
and near the Desiatynna church at 
Starokyis ka Hora, both of them sites 
associated with jewellery-producing 
workshops in Kiev in the late 12th and 
early 13th century. 

Cast temple pendants were modelled 
after the expensive, highly prized star- 
shaped examples individually worker 
form thin sheets of gold or silver and 
meticulously decorated by means of 
gilding, engraving, granulation, and 


hiligree. An extremely fine gold pendant 


of this type was found near the 
Desiatynna Church. Finds of similar 
silver examples from the Kiev and 
Chernihiv regions are more numerous 
(Khanenko and Khanenko 1902, pl. 
XXVI, nos 918-920; Korzukhina 1954, 
pp. 129, 139-141). 

Gold and silver star-shaped temple 
pendants were suspended from chains 
and formed part of the elaborate 
headdresses worn by well-to-do women. 


104 


Star-shaped pendants cast from moulds 
in cheaper metals must have been worn 
in a similar manner, but perhaps on less 
important occasions or by a less wealthy 
clientele. There are no parallels for the 
star-shaped temple pendants in Middle 
Byzantine jewellery. However, they and 
their chains recall the elaborate 
headdresses adorned with pendoulia 
(jewelled ornaments hanging from the 
side of a crown) and temple pendants 
that were fashionable in Byzantium 
during the Middle Byzantine centuries. 


Publications: Khanenko - khanenko 1902. 
Bahalii 1914, fig. 172. Karger 1941, pp. 75-85, 

fig. 2. Rybakov 1948, pp. 270-300. Korzukhina 
1950, pp. 217-235. Korzukhina 1954, pp. 111-112, 
129, 139-141. Ryndina 1962, pp. 91-98. Bazhan et 
al, 1966, p. 381, fig. 304, Hanina 1974, pl. 107. 
Darkevich — Frolov 1978, pp. 342-352, Sedova 
1978, pp. 149-159, pl. L no. 1, 3. Kolchin et al. 
1985, p. 30, fig. 56a, b, pl. 106, 3. Asieiev 1989, 

pl. 223, 224b, 233b, c. Vienna 1993, pp. 296-207, 


no, 118, Glory of Byzantium 1997, pp. 316-317 


Exhibitions: Glory of Byzantium 1997, pp. 516-317 
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9Apracelet valve 

Late 12th-early 13th century 
8x6.5x3.2 cm. 

Provenance: Kiev, Starokyis'ka Hora 


Kiev, National Historical Museum of Ukraine, 
inv. no. V 4553/114 


The bracelet valve was excavated in 
1907-1908 by V.V. Khvoika in the 
vicinity of the late-10th-century 
Desiatynna (Tithe ) Church in the 


oldest, princely section of Kiev. 
Fragments from approximately thirty- 
six jewellery moulds were found at the 
same site, indicating that a workshop 
producing bracelets, temple pendants, 
rings, and other such items existed 

on this spot in the late 12th and early 
13th century (Korzukhina 1950, 

pp. 228-233). 

An interlace design with two 
symmetrically disposed Sirens decorates 





the fragmentary valve. There are three 
loops for a hinge on the vertical right 
side of the square. A similar image and 
another set of loops would have 
constituted the missing portions of the 
valve, doubling its length. The opposite 
valve of the mould would have been 
smooth, apart from the possible 
inclusion of a pouring funnel, sprue, 
and vents. Core prints in the valves 
across the loops created the spaces for 
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pins. A pair of shallow castings, bent 
into semicircular forms and held 
together by pins through the loops, 
would torm a bracelet. In 1930 a small 
fragment of a bracelet valve bearing two 
ol the mythological creatures called 
senmurvs (Sassanian mythological beast: 
a combination of a bird ancl either a 
doy or a hon) entwined in interlace, 
believed to be the mate to this valve, 
was recovered in the Starokyivs ka 
Hora in Mev (Ikorzukhina 1950. 

p. 230, pl. 4, no. 2b. Rybakov 1967, 

pp. 106-107, fig. 9). 

Sirens and senmurvs appear frequent 
on Rus jewellerv and may also be found 
on ceramic wares, manuscripts, and 
even architectural details. 
Representations ol Sirens and senmurvs 
are often associated with the influence 
ol Eastern cultures on the Slavs and 
with the persistence of pagan rituals 
and beliefs in Kievan Rus’. Such 
lantastic creatures, however, lormed 
part of the repertoire of secular art 
durme the Middle Byzantine centuries, 
both in the Byzantine empire and in 
Islamic kingdoms. Their appearance 

on Rus works attests to this state's 
participation in the cultural dialogue 

of the period. 

The unearthing of the moulds in Kiev 
implies that cast bracelets were 
produced in this city; to date, however, 
no examples have been found. Jewellery 
items of billon, latten, and brass allovs 
would have had great appeal, since they 
were relauvely cheap to produce, had 
wood casting properties, and could be 
mace to resemble silver or gold, 
imitating the more expensive 
handcrafted or suunped silver bracelets 
embellished with niello and gilding that 
were produced in Rus’ (Kolchin et al. 


10G 


1985 lI. p. 71, fe, 122-124. Makarova 
1986, pp. 65-94. Vasilenko 1977, 
pp. 228-229, 318). 


Publications: lkhyeika 1912. Bahalii 1914, fij 
I7. Rybakoy 1948. pp, 270-278. Korzukhina 
150, pp. 224. 20, pl. 4, no. 2b. Karger 1958- 
JG vol. 1. pl. I. Bazhan et al. 966, pp. 381- 
S. Rybakov 1907. pp. 81-116, Sedovi 1978. p. 
153. Kolcehin 1985, pl, 106. nos, 9, 10. Kolehin ei 
al. 1885, lg, 122-124, Asieiev. LORD, pl, 995 Odin 


of Hyzanlinin. VO, pp. 517-518 


Exhibitions: Glory of. Byzuntium. T997. pp. 307-318 
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O5Bracelet | 


Ith-11th. century 
Preserved length 5.2 cm., width 1.6 em. 
Provenance: unknown 


Georgius Tsolozidis Collection, inv. na, ST 187 


Part of a silver band bracelet. About half 
is preserved of one of the two 
semicircular bands that were fastened 
together by a bronze pin to form the 
bracelet. Two medallions with a deeply 
engraved line around the perimeter are 
adorned with an embossed 
representation of a hawk, in one case, 
and a sitting dog in the other. The 
space between them is bordered bv a 
double band and filled with engraved 
winding foltate scrolls that form two 
heart-shaped motifs. The engraved 
motifs are filled with ntello and are thus 
emphasised by colour, The field of the 
medallions mav also have had 


decoration ol niello or some other 
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substance that stressed the background 
and projected the central relief 
depiction of the animal (cf. Butavrmij xai 
Merapucavtivy T£yvi] 1986, pp. 189-191. 
6000 years 1997, p. 230, no. 282 and 

p. 231, no. 283. Madjarsko zlatarstvo 
1968, p. 15, no. 23, phor. 23). 


Publication: Zvlloyi /eapyrov Toolocibiy 2001, 


no. 107 


ALA, 


96cross-enkolpion 

I 1th century 

Total height 7.2, width 5.7 cin. 
Provenance: unknown 


Georgios Tsolozidis Collection, inv. no. XT 53 


Cast cross made of copper alloy with 
flaring arms and semicircular finials set 
off by two small teardrops. Suspension 
ring broken. On the front are five 
medallions wit relief busts of military 
saints. The shape of the medallons is in 


complete harmony with the semicircular 


finials of the arms. Tiny fluting along 
the edges of the arms. Crosses of this 
type were widely found in the 11th-12th 
century, the period when the Byzantine 
army was active on both fronts of the 
empire, in the Balkans and the Fast. 
The fact that they were probably used 


by Byzantine soldiers may have 


influenced their iconography (Mijrijp 
eov 2000, p. 311). A similar cross has 
been found at Paterma, Rodopi 
(Bakirtzis — Zikos 1981, pp. 34-36). 


Publication: Xvlloyg /eopyrov T0aloucg 2001, no. 20 


PK, 


97Touchstone 
Middle Byzantine period 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BAp 53/9, BAp 53/3 


The touchstone consists of two pieces 
of smooth stone of a black colour. They 
belong to the category of stone known 
as serpentine and have a hardness 
factor of about 7 on the MOHS scale. 
Inspection under a microscope has 
revealed traces of gold on both pieces. 
Goldsmiths scratched lines on the 
surface of one of the two pieces, using 
the valuable object to be tested, and 
compared them with scratches made 
by gold of varying degrees of purity 
on the second part. 


Publications: unpublished 
LO. 











= that of cutler ancl that of reader - 


CUTLER could be combined. Isicloros filled one 


ot the lower-ranking ecclesiastical | 


offices. that of reader of the holy 


















scripture, which is attested in many 
Karly Christian inscriptions. 

The reader not only had to be a literate 
pious Christian, but was also required to 


98 A x 6. 3 S, be married and of mature age. When 
Marble inscription of the inscription, and one each at the ' 


j E 2 Isicloros was not occupied in his parish 
cutler Isidoros beginning and end of the text: 


: church reading the scripture, he made 
5r) century 


4: anc sharpened knives, or simply sold 
Height 33 cnr, width 32 cma thickness 6.5 cem., l ; Mos, Mok” F ; at 
—Á Taipav particularly those dating from the first 
Athens, Epigraphic Museum, inv. no, EM 9988 (vary vetro centuries of Christianity, cases are often 
E e i i i 1 i E 4 =a r f a 
payepa + Found of clerics of various ranks who. 


alongside their spiritual duties, also 


I he inscribed slab of whitish grev Line 1: Aujeriyoy for Konupagmoy. practised a profession bv which thev 
marble appears to be broken at the Line 4: jteeyepet for payapa. earned ibheirlivelibgod: we mav note à 
right and bottom. The inscription is presbyter who was also a greengrocer, 
underlined with taint incised lines, and [his funerary mscription reveals that recorded in an inscription on a censer 
there are three crosses: one above the two apparently contrasting occupations (Froehner Collection) and a reader and 


vet-cloctor in an inscription Irom 






Phthiotian Thebes (Bulletin Epigraphique 






1961, 71 and 363 respectively). 






Machairas, as a professional rather 






than a proper name, is attested [rom 






the Sra to at least the 8th century (SEG 
XXXVI, 19860, 928), mainly with the 


spelling macheras. 








Publications: Greaghan-Raubitschek 1917. p. 7, 







no, XV, Masson 1975, pp, 1-4. Guarduce 19738, 


pp. 225-224. Sivonen JEI, no. 212 





Z.k.-M. 






OO81iron knife blade 


Early Christian period 






Length 9,2 cma width 1.2 cin. 






Provenance: Kolchis, Kilkis 
Thessaloniki, Museum of Byzantine Culture, 
inv, no. BN [40/4 







Straight knife blade with an integral 


attachment shaft of rectangular cross- 






section. 







Publications: unpublished 
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100tron dagger blades 
óth-7th centur) 

a) Length 13 cm., width 1.5 cm. 
b) Length 13 cm., width 1.5 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Muscum of Byzantine Culture, 
inv. no. a) BX 253/102 b) BX 253/ 111 


The daggers consist of a blade and a shatt 


for attaching them to a wooden handle. 


Publications: unpublished 


101 Iron knife blade 


Middle Byzantine period 


Height 10.5 cm., greatest width 2 cm,, least 
width 0.2 cm. 


Provenance: Basilica of Ayios Achilleios, Mikri 
Prespa 

Florina, Archaeological Museum, Byzantine 
Collection, inv. no. 035/M24 


Blade curved m the shape of a sickle, with 
a flattened cross-section. It has a circular 
horizontal protrusion on the head with 

a pierced hole to attach a handle made of 
some perishable material, perhaps wood 


or bone, or to suspend it from the belt. 


Publication: Moutsopoulos 1989, p. 847, pl. 42.1, 
no. OS 
M.P 


102Two iron daggers 

12th century 

Total length: a) 22.2 cm. b) 17.5 cm. 
Provenance: Thebes 


a) Ist Ephorate of Byzantine Antiquities, in 


no. 5122 


b) Ist Ephorate of Byzantine Antiquities, inv. 


no. 5123 


a) This consists of an iron blade and a 
bone handle, the outer edge of which ts 
not preserved. Two of the four rivets 
for attaching the handle are preserved. 
b) This consists of an iron blade and a 
bronze handle with engraved 
decoration. Four of the rivets for 


attaching the handle are preserved. 


Publications: unpublished 
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103Marble inscription of the 
solites and kamisagorastes 
Eusebios 


Hh-orh centur 


Height 41.2 cni, width 21.7 em.. thickness 2.4 em., 


letter height £5-2.5 cm. 
Provenance: near Lernu. Argolis 


Corinth, Archucolovical Museum, uv. moa 019 


Inscribed gravestone consisting ol two 


parts; with the corners broken: 


+ Keg ünt- 

piner Evocthke. A 

verro lekod eas orn 

kiui) kerptideeyopiean i 
E yopti 

negut Ager - 

ou AEREN, 

EVENE Kertetkité 

ic rip Jteekxtenpie ) 
it) Jovia 

Nuvpevic pavit) 


favvion € Hno(ixtevac) T. + 


The owner of the grave, Eusebios 
Anatolitikos was a merchant dealing m 
dress ware. He practised the profession 


ol solites ancl kamisaworastes — thar is. he 


sold shoes and shirts (Liddell and Scott. 


qv.) Another hamsagorasies is known 
from Corinth (Feissel 1985, p. 362, no. 
25). and a related profession, that ol 
hinatioprates, clothes-dealer, is found in 


a Sth century inscription Irom 


Lhessaloniki (Feissel 1983. pp. 146-147, 


no. 157). The grave was purchased 
Irom Leonicios, a leuliantes — thal is. 
‘dyer or painter of white’ (Liddel and 
Scott, qav). who will probably have 
plastered or whitewashed wills (Feisscl 
LOSS, p, 362, no, 35). 

In their funerary inscriptions, the 
deceased imtroduce themselves and 


provide information about their lives in 


BI 


a direct, comprehensive manner, 
Special interest attaches to the 
professional funerary inscriptions, 
which either simply contain a reference 
to the profession of the deceased, as m 
the above case, or are accompanied by a 
depiction ol the professional at work, 


together with the tools of his trade. The 





profession of the occupant of the grave 
citer stands in place of the surname, 
or 1s added after it. His prolessional 
capacity was in any case one of rhe 
characteristics by w hich the deceased 
wis known imn his social environment. 
The custom of recording the profession 


began in the middle of the 4th century, 














when Christianity had penetrated all 
levels ol society and was predominant 
throughout almost the whole of the 
Mediterranean world (Antourakis 1901, 
pp. 100-102). 

study of these ‘professional inscriptions 
vields evidence relating to social and 
economic lite and the evolution of the 
language and ethos of the day. It can be 
noted, for example, that people often 
had two professions, one of them 
frequently that of their lather, and that 
in the Early Christian period it was 
considered a great honour to hold. in 
addition to the profession by which they 
secured their livelihood, some church 
office within their parish, such as 


cantor, sub-deacon or reader. 


Publications: Kent 1906, p. 172-172, no. 522, pl 
I5. Commentary onm the mseriptimn in Feissel 
] Us, |! an2. na. 325 
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104Marble inscription of the 
trochadarios Pavlos 
Sfh-Ooth centur 


Height 37 em, width 28 cem thickness 6,3 em., 


letter height 1.5-5 cm. 
Provenance: Athens, Kkeranmeikos 


Athens, Epigraphic Museum, inv. no. EM 9895 


Inscribed slab of white marble, broken 
only at the right. The large relief cross 
occupving the whole of the inscribed 
surface was chiselled in order to show 
quite emphatically that the occupant of 
the grave was a Christian, The top arm 
of the cross is flanked by an inscription, 
Incised parallel suide-Iines can be made 
out, engraved to assist the lapicide when 
carving the letters of the inscription: 


*AnuTÉpoY 
Hus Any 
un yreone - 


pav. 


Kommetenion, normally found mis-spelt as 
hymeterion in Attic mseripuions and in 
this case as hymilirion, 15 the word For 
grave preferred by the Christians of 


certain areas, including Attica, 


Roimeleria was the word predominantly 
used as early as the 4th century. The 


learned patriarch "1 Constantinople 


John Chrystostomos (* AD 407) wrote 


a Homily on the subject, in which he 
explains that it i$ proper to call the 
burial place of the dead koimeterion, 
since for Christians death is no longer 
called death but sleep (Ayprnos kai 
honnesis) (Migne, PG, XLIX cols. 393- 
304). Aommelerion was thus a word ol 
faith, and at the same time brought 
comfort to the relatives and friends of 
the dead person. 

During his lifetime, Pavlos had practised 
the prolession ot drocheadarios — that is, 
the maker of a kind ol shoe called 
Drochadia, a word derived [rom trochias- 
Irochiailos (Lrecha). According to the 
lexicographer Hesvchios (Sth century 
AD), these were "sandals of goat leather. 
The word is still used today of a kind of 
shoe worn by shepherds (e.g. on 
Skyros). In the price edict of the 
emperor Diocletian, in which the 





lik} 


maximum prices are given for various 
woods and wages, relerence is made to 
three kinds of trochedia (Edictum 
Diocletiani, 9, 12-14, and p. 98), ol 
dillerent prices. Men s dipeliia, 
monopelina and Rhoursorie ochadi cost 
Irom 50 to 80 denarii, a price 
representing about twice the average 
daily wage for a craltsmen of that 


period, as attested in the same edict. 
Publications: /(; IL) 54625, Sironen 197, no. GA 


W.-M, 














105children’s leather sandals 
Coptic period 

Length 12.8 cem., width 5.1 cm. 
Provenance: Egypt 


Athens, Benaki Museum, inv, no. 21859 


Pair of children's leather sandals 
decorated with embossed concentric 
circles and crosses, The preserved soles 
are worn from use. This contrasts with 
other surviving examples, of cheaper 
manufacture though intact, which were 
used onlv as grave offerings and have 
been found in appropriate contexts 
(Ancient Faces 1997, nos. 527-329). 
Leather sandals for adults, of similar 
manufacture though with simpler 
decoration, have been found at Antinoe 
in Egypt (Larte copte 2000, no. 129), and 
more elaborate examples are known 
from Fayum (Bowman 1986, p. 115, 
fig. 68). The embossed ornamentation 
on the sandals under examination seems 
to have been common, since similar 
decoration is repeated on the sole of a 
bronze lamp in the shape of a sandalled 
foot in the Benaki Museum (Delivorrias 
- Fotopoulos 1997, no. 513). 


Publications: unpublished 


































1061ron nails for shoes 

Early Christian period 

Provenance: Thessaloniki, excavation at 5 
Peleiadou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BX 339/1 


Small flat-headed nails. They were fixed 
in the soles of shoes made of perishable 
material in order to protect them. 


Publications: unpublished 


D.M. 


107Three iron shoe-tips 
Second half of the 12th century 


Inner diameter of tips 3,5 cm., 3.8 cm., outer 
diameter of tips 5 cm., 5.3 cm. 


Base of triangle (inner) 3 cm., base of triangle 
(outer) 4.5 cim. 

Provenance: cemetery of the Basilica of Ayios 
Achilleios, Mikri Prespa 

Florina, Archaeological Museum, Byzantine 
Collection, inv. no. 040/M97 (a, D, y) 


Two horseshoe-shaped objects of 
virtually the same size, and an object 
with an obtuse angle and flattened 


cross-section. The underside is smooth, 
while the top has three attachment 
hooks. Found in a grave at the feet of 
the bodv, thev were shoe attachments 
that would have been fitted to the sole 
of shoes made of perishable material 
(Zikos — Bakirtzis 1996, p. 854, fig. 13). 
The relevant archaeological evidence 
enables them to be dated to the second 
half of the 12th century (Paisidou 2000 


Publications: unpublished 


M.P, 


1081rons shoe-tips 

13th-14th century 

Length of chord 4-7 cm. 

Provenance: Paliochori, Kavala, excavation of 
the Monastery of Ayios Georgios 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. KIIA/96/M5 (a-6) 


Four crescent-shaped shoe-tips, the 
larger two of which have curved 
integral projections to enable them to 
be fastened more securely to the soles 
of the shoes. Tips like these reduced 
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the wear on shoes and extended their 
life. Similar examples have been found 
over the last twenty vears in manv 
excavations in Greece and the Balkans. 


Publication: Zikos — Bakirtzis 1990, p. 861, fig. 13 


NIE. 
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109Marble inscription of the 
penakas Epiphanes 


4th century 


Height 27 cm., width 27 em., thickness 3.5 em., 


letter height 1.3-2 cin. 
Provenance: Athens 


Athens, Epigraphic Museum, inv. no. EM 9892 


Crowning of a vrave stele made of 

C m 
pentelic marble, of Hellenistic date (7) 
and with an oval outline. On the shalt 


of the stele was a relief depiction 


surrounded by a slightly vaised border. 
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The stele was reused for a burial, 
probably in the 4th century. Since 
there was insufficient room to carve 
the Christian inscription on the field 
between the relief (remains of which 
can just be distinguished at the bottom, 
near the break) and the crowning, the 
mason erased che decoration on the 
latter and carved the inscription there. 
The text of the four-line inscription is 
bounded by three crosses above the 
first ine and one at the end of the 
fourth: 
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+ + + 
KUT- 

ov Enpyavi 
nevuk Kai) Pu- 


TIJE. + 


Line 2: Ernnyavy for Enigavy. Lines 3-4: 
Penje tor dor(e)hvige or Pwrenvijc 
Penakas or Pinakas was the name given 
to the man who made or sold pinakia — 
that is, plates. From the 2nd centurv on, 
parisvllabic nouns begin to appear, both 
proper nouns and diminutives, ending 
In =s, genitive ^7, the majority of which 
are the names of professions, such as 
machairas, lachanas, baktras (maker of 
staffs), Ayalas, hyminas, ete. 

Line 5 contains the abbreviation for the 
word x(a), indicated by the abbreviation 
sign S attached to the letter K. There was 
only limited use of abbreviations in the 
Early Christian. period, but the pheno- 
menon intensified over the following 
centuries and became a characteristic 
feature of Byzantine inscriptions. 


Publications: /(; 111] S450. Masson [1972, pp. 3-7 
Sironen LOGS. no; Yall 


£. k.-M. 


11 0Pottery workshop in Ayion 
Asomaton Square 

40h-6th century 

Provenance: Athens, Ayion Asomaton Square 


Ist Ephorare of Byzantine Antiquities 





In the vears 1995-1996, during the | 
construction of the ventilation shaft for 

the Athens Metro in Avion Asomaton 
Square, an archaeological excavation 
conducted under the supervision of the | 
Ist Ephorate of Byzantine Antiquities 

brought to light a potterv workshop, 

consisting of a kiln and ancillary areas, 

which produced lamps. It is situated in 

the general area of the Ierameikos which, 

as we know, has been the site of potterv 

workshops ever since ancient times. | | 
The wealth of material retrieved during | 
the excavation both inside and outside | 
the kiln includes rejected, complete but 
malformed lamps, a large number of 








fragments, Moulds and tripod stilts 
(Papadopoulos 1992, pp. 203-221, pl. 
47-51. Kaloveropoulou 1970, pp. 429- 


434. Sampson 1987, pp. 122-126, fig. 6, 


drawings 24 and 25), in a variety of 
shapes: heart-shaped, almond-shaped 
tongue-shaped, pear-shaped and 


triangular. 
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A coin found on the floor of the firing 
chamber dates the beginning of 
operation of the workshop to the 4th c. 
AD, and it continued in use until the 
6th century AD. 

On the basis of the typology of the 


lamps, which is set in the context of the 


output already known from the 


Ly 
Fe 


Ancient Agora of Athens (Perlzweig 


1961. Karivieri 1996), it is possible to 
trace the ideological and religious 
trends reflected in the repertoire, in 
association with the historical events of 
the Early Christian period (4th-6th 
century). Despite the political and 


economic decline observable in this 
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period in comparison with ancient 
Limes, there was a revival im the areas 
ol literature and art, which finally 
expired completely in the 6th century 
with the closure of the philosophical 
schools by Justinian and the raids by 
the Slav tribes. This final artistic gleam, 
visible in all Forms of art, can be seen 
very clearly in the production of lamps. 
The personal preferences of the 
clientele, which reflect the more 
general aesthetic taste of the period, 
can be traced in the iconography of the 
decoration on the lamps. 

In a continuation of the ord-century 
tradition, the earliest lamps produced 
bv the workshop are dominated bv 
relief representations, with motifs of a 
mythological or religious content, 
such as Poseidon with his trident, 
ros, and a deity with a double axe. 


These are followed bv motifs drawn 


from the animal and plant kingdoms, 
tvpical examples being the bear, dog. 
panther, dolphin, lion, horse, and the 
roselte. 

From the second half of the 4th century 
on can be observed a steady tendency to 


break free of outmoded stvles ancl to 


seek new directions. Lamps passed 
through various staves of 
disengagement from the past, on 
occasion reaching the level ol 
degeneration ol motifs, At the same 
time, features were drawn from lamps 
newly imported at this period from 
North Africa and Asta Minor, until 
eventually a new style was adopted with 
purely linear and geometric designs, in 
which the predominant motifs were the 
herring-bone pattern, the rosette (inv. 
nd. AXOQ/II50 and ASO /1187), the 
“lobule, the circle, the seashell (inv. no. 
AX£/1364), the square (inv. no. 
AXQ/1042.5), the radiate pattern, and 
astrological svmbols such as the crescent 
moon ancl star. 

The linear style became completely 
predominant in the 5th century, and at 


the same time the repertoire was 
enriched by Christian symbols. The 
cross and the chi-rho monogram mace 
their appearance at this period (nv. no. 
AXG/1042.4), a reflection of the general 
acceptance of Christianity in Athens, 
The main features of the 6th century 
were stagnation and the repetition ol a 
combination of elements drawn Irom 
local and foreign stvles (inv. no. 
AXQ/1661), against a background of 
general cultural and intellectual decline, 
as events of major significance 
transformed Athens into a small 


provincial tow. 


Publications: unpublished 
GEH, KOT, - P.M. 
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111 clay lamps from the 
workshop in Ayion Asomaton 
Square 


a) Second half of the 3th century 


h) second half of the Sth cemurn 
c) Second half of the oth century 
d! Second hall of the ath centur 
e) fare ath-early Sih centur 


P) First half of the 5th cendum 


4) Hecighr 5.34 cem. heishr with handle 5.1 CM 
length 9,5 em. width 7 cm. 
h) Height u cma heiii with handle 5.4 cim.. 


length. 11.3 cni, width 7,4 cm. 


c) Neigh 2.2 cin, height with handle 3.3 Ciia 
length 8.1 ema width 5 cm. 


e Height 3.7 ema height with handle 3.4 cm. 


length 9.3 cin... width 6.7 cm 


ce) Height 5.8 con, height with handle 5.1 cm., 
length 9.9 con, width 72 em, 


H Height 3.1 ema height with handle 3.8 nia 


lener 9,5 cm... width 6.7 cm, 


Provenance: Athens 

43 Ist Epliorate ol Byzantine Antieuities, 1n 
ma, AL) 32,4 

BJ) Ist Ephborate of Byzantine Antiquities, inm. 
no ALO 1 304 

c) Ist Ephorate af Byeantine Antiquities, inv. 


ma, AX foot 


d) Ist Ephorate of Byzantine Antiquities, inv 
no, AXO 1150 

e) Ist Ephorare of Byzantine Antiquities, n. 
no, AEG 1042.5 

E) Ist Epharare ol Byzantine Antiquities, inv. 
no. ALOIS? 


a) Amvegecdaloid shape. Disk bordered by 


a eroove enclosing a chi-rhe 
monocsram. Three holes between the 
arms, Rim with undulating lines, 
Double oblique grooves either side of 


Lhe beak-shapecd nozzle and ventilation 
hole; solid Vutec) handle. Workshop 





signature, M, on the base inside a 
double incised ring (for parallels, cf. 
Kariviert 1006: For the upper surlace, 
no. 86, pl. 8 and no. 87, pl. 46, and for 
the base no. 226, pl. 20), Red-brown 
clay, SYR 6/0. 


b) Amvecalord shape. Disk with a relief 


seushell and four holes, one m the 
centre and the three placed radially 
around the edee, Rim with herring- 


bone pattern. Beuk-shaped nozzle with 


two oblique grooves either side and a 
ventilation hole at the bottom. 
Decoration of two embossed circles 
beneath the beak. Solid fluted handle. 
incised branch on the base within a 
double meised almond-shaped outline. 
ar each end ol which ts an embossed 
circle (for parallels. cf. Karivieri 1906: 
lor the upper surface, nos. 74, 75, pl. G, 
and for the base no. 211, p. 224). Reel- 


brown clay, SYR GIG. 


c) Part of the base is missing. Disk with 
a relel ring connected to the raised 
nozzle by narrow groove. Filling hole ai 
the centre enclosed by a four-leaf 
rosette arranged like a crass. with a dot 
al the centre of each leal. Run with an 
undulating relef line; Chevrons on the 
inside, and globules on the outside and 
L1llete) 





Lilet y 


either side ol the nozzle. Solid knob 
handle. Relicl rn enclosing knobs on 
the base. with contiettous semicircles 
with clots at their centres placed at 
Intervals outside it (fora parallel. cf. 
Iarivier 9900, no. 99, p. 50). Red- 


brawn clav, KYR 6/0. 


d) Amvedialoid shape. Disk with a nine- 





leal rosette and four holes. Incised rine 
around the periphery. Rim with 
herring-bone pattern, Beak-shaped 


nozzle with [Wt oblique VTOOVES either 


side and a smaller vertical groove in the 


centre, running from the ventilation 
hole to the hole m the nozzle. High 
solid handle with herring-bone pattern 
on the spine and grooves at the ends. 
Workshop signature on the base within 


a double incisedc ring (for parallels, ch 


1115 ch) 111ata! 


Lily (0) 1116 Cel} 








OEE EEE 


tor the upper surlace Kariviert 1506, 
no, 298, pl. 49 and lor the base 
Perlaweig 1961, no. 1347, p. 140). Red- 


brown clay, TOYR 6/0. 


e) Amvedaloid shape with a square disk 
bordered by grooves on three sides. 
The fourth side is connected to the 
nozzle by a groove bordered by curved 
utes with a hole between them. The 
disk is pierced by tive more holes, one 
in the centre and lour at the corners, 
with groups of nested curved lines 
between them. Rum with undulatiny 
lines alternating with rows of embossed 
circles either side of the nozzle and 
handle. Solid Muted handle. Workshop 
signature KY on the base within a 
double, incised almond-shaped outline 
(for parallels, ct. IKarivierr 1900: for the 
upper surface no. 152, pl. 14, and tor 
the base no. 250, pl. 22), Orange clav 
LƏYR 6/0. 


D) mv gdaloid shape. Disk with a 
nineteen-leal rosette with curving leaves 
and a hole at the centre. Ring around 
the periphery. Rim with herring-bone 
pattern. Beak-shaped nozzle with two 
oblique grooves either side ancl a 
smaller vertical groove in the centre, 
running from the ventilation hole to the 
hole in the nozzle. Between these, 
embossed circles. Solid Muted handle. 
Qn the base an incised branch in à 
double mcised ring (for parallels, cf. 
Kariviert 19906: for the upper surface 
nos. 179, 180, 185, pl. 39, and for the 
base, no. 181, pl. 39). Red-brown clav 
SYR 6/6. 


Publications: unpublishegl 


CH. KOL — P.M. 


112 waste from a Byzantine 
pottery workshop at Mikro Pisto, 
Rodopi 

làth century 

Provenance: Mikro Piste, Rodopi 


Komotini, Byzantine Archacological Collection, 
excavation no, PITS 1/98 


A Byzantine glazed pottery workshop 
discovered m 1988 in Thrace, near the 
village of Micro Pisto, Rodopi, may be 
added to the list of Byzantine pottery 
workshops known to date. It enriches 
our knowledge of the production 
centres and manufacturing techniques 
of Byzantine glazed vases. The large 
number of both unfinished andl 
completed pots found enables us to 
compile a catalogue of the vases 
produced by the workshop. The 
Interior surfaces of these vases were 
covered by an impressive variety of 
seralfito decorative motifs. The trade- 
mark of the Thrace workshop is the 
fieure-of-eight guilloche-knot, used 
either as the main design or as a 
supplementary motif. Study of the 
pottery waste revealed all the essential 
stages in the manufacture of the vases, 
from throwing on the wheel to the final 
fring. The most important discovery in 


the area of the workshop was the large 


number of tripod stilts, These constitute 





the best group discovered so far tor the 

study ol this particular category of stilts, 

which are also known from other 

pottery workshops (Varna, Veliko 
Tirnovo and Gratini). A number of clay 

objects in the shape-of a truncated cone | 


and three times the size of the sults 
have been associated with liringe. These 
were used insiead of stilts in firing large 
vases and it is not mipossible that they 
were also used as guides to build the 
stack of pots. Thev were placed clirectly 
on the erill of the pottery kiln and the 
vases were piled up on top of them. 
The Byzantine glazed pottery workshop 
of Thrace is dated to the 15th century 
on the basis of the excavation evidence. 
It was built on the Via Egnatia, which 
made it easier to distribute its products 


on a wice scale. 


Publications: Zikos TUUS, pp. 11-54. Druri 


DEARA he! nt kd yee), pp 2475-248. Zekos [9910 


N.Z. 








GLASS-MAKER 


113Marble inscription of the 
hyalas Euphrasios 

5th-ó6th centur 

Height 33 cm., width 23 cm., thickness 6 cm 
Provenance: Athens, Kerameikos 


Athens, Epigraphic Museum, inv. no. EM 9809 


The stele, of white marble, is broken at 
the bottom at the beginning of the 
roughlv-dressed surface. A plain stele, 
the only decoration being the two 


crosses at the beginning and end of the 


text of the Inscription, it stood above the 


erave of a glass-worker and his wife: 


+ Kuari- 
[1 oY Eg ut - 
ae olia 
kê Devvaot - 
Gi. T 


JI 


Lines 2/3: Ebypeaciov lor Ebigypaaiav, 
Line 3: ote for bald. Line 4: kè For xai. 
This stele of Euphrasios, and another 
Early Christian grave stele of a glass- 
worker from Athens, EM 13068, now 

in the Epigraphic Museum, furnish an 
indication, rather than direct proof, 

of the existence of lass workshops in 
Athens. As far as we know, the name 
Fuphrasios is found at Attica only in 
this inscription, though there is one 
more occurrence of the name Gennacia 
(IG ILL 3456), also from the Early 
Christian period. 

=.) 


Publications: /G HH] 51256. Sivonen 1907, no 


Z.k.-M. 


114ron glass-worker's tongs 
6th-7th centur 


Length 38 cm. 


Provenance: Louloudies Kitrous, Bishop s Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 


inv. no, BN 255/0664 


Glass-worker's tongs consisung of a 
straight, horizontal handle ending m 
two teeth of unequal size, 


Publications: unpublished 








115workshop waste and samples 
of the output of a glass workshop 
a) Middle Byzantine period 

b) Early 9th century 

Provenance: Thessaloniki 

a) Thessaloniki, Museum of Byzantine Culture, 
inv, no. BY 298/2-0 


b) Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 244 


a) Amorphous masses of glass, glass 
panes, pieces of bracelets, beads and 
bezels to be set with stones are evidence 
for the existence of a glass worship in 


Thessaloniki. more specifically to the 
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south of the Mesi Odos (Via Egnatia) and consists of pieces of the brickwork grill, 
south-cast of the church of Avia Sophia amorphous lumps of glass, malformed 
(house at Agapis Street no, 3). fragments, and parts of vases. 


b) The material comes from the deposits Publications: unpublished 

of the kiln and waste pit of the glass LO. K, 
workshop discovered on the 

archaeological site in Diikitiriou Square, 

Thessaloniki. More specifically, it 
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Activities in the countryside 


The people who lived in the countryside were mainly 
peasants engaged in farming and stock-breeding. It is 
evident from finds made during excavations that farmers 
used the same handmade or animal-powered implements to 
farm the land that were in use in Roman times — tools such 
as mattocks, pruning hooks, sickles and plough-shares. Our 
main source of evidence for the use of the various farming 
tools is formed by manuscript miniatures. 

Machines were generally used on only a limited scale: 
various types of presses for producing oil and wine were 
common, such as the ancient ‘trapetais . 

Inscribed column capitals, such as cat, no. 116 from 
Rhodes, furnish evidence for the practice of using columns 
crowned by capitals to mark the boundaries of plots of land, 
thus providing confirmation for depictions in art (p. 56, 
fig. 2). Clay beehives demonstrate that farmers were also 
beekeepers; honey was, in any case, the only sweetening 
agent down to the 14th century, when sugar-cane began to 
be grown in the Mediterranean area. 

Stock-breeding was another inseparable part of life in the 
countryside. Archaeological excavations have yielded 
examples of artefacts such as shears and bells for sheep and 
goats, and also vessels associated with milking, while 
inscriptions allude to ‘aigiarioi (goat-herds), shepherds and 
neatherds. Bird-raising must also have been a common 
practice, since inscriptions have been found referring to 
siteutarioi (a person who fed up birds or animals for 
slaughter) and 'phasanarioi (partridge-breeders). Bucolic 
scenes, particularly in manuscript miniatures and wall- 
paintings enrich our knowledge of life in the countryside 
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and the tasks involved in stoch-breeding. Individual scenes 
[rom representations of the Nativity provide valuable 
evidence for the dress, equipment, and the life of shepherds. 
depicted in various moments of their daily chores. 

Phe vessels in the exhibition (cat. nos. 148-150) are 
adorned with scenes of hunting, a favourite Byzantine 
pastime. The wealthy, with their slaves, well-exercised 
dogs and specially trained hawks, hunted wild animals 
such cis hears, foxes, deer and hares The hoorer people of 
the countryside, too, set traps with nets and lures to catch 
hares and birds in order to supplement their diet and 


their income. 
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116column capital-boundary 
marker of the adjoining 
properties owned by 
Christophoros and Georgios 
7th-8th century 


Height 25.5 cm., side of abacus 25 cm., 
diameter of base 20 cm., letter height 1.5 cm. 


Provenance: Rhodes 


áth Ephorate of Byzantine Antiquities, inv. no. 


ry 1011 


The capital has a square abacus, the 


side of which is quite badly worn. 

The surface is covered by four stylised 
acanthus leaves, the central ribs of 
which correspond with the four corners 
of the abacus, while their pointed ends 
are linked in pairs on the axis of each 
side, forming a vertical row of nestled 
triangles. 

On all four sides of the abacus can be 
read the following engraved inscription: 


+] "Opo: oig épov[rec] 
tote xh... 

pa]prupec Xpioroqá - 
po Kai Leopyiod 


According to this inscription, the capital 
crowned a column that served as a 
boundary marker between adjoining 
properties that belonged to 
Christophoros and Georgios. From the 
plural 7ioroi' it may be presumed that 





the two neighbours had set up other, 
similar markers, probably at the corners 
of their properties, to prevent 
encroachment. Inscribed boundary 
markers were used both by private 
individuals and also by the Church, 

to protect the boundaries of churches 
or other holy places (Orlandos 1948, 

p. 12, notes 3, 4). 

The specific practise whereby farmers 
marked the boundaries of cultivated 
land with a column crowned by a capital 
is presented graphically in a 12th- 
century miniature from codex 602, 

fol. 384a of the Vatopedi Monastery 
(Oiaavpot tov Ayíov 'Opovc 1991, vol. 4, 

p. 276, fig. 136). 


Publication: Orlandos 1948, pp. 10-12, fig. 5-6 


EX 
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117Marbie inscription of the 
kepouros Isidoros 

5th-6th century 

Height 71 cm., width 36 cm., thickness 8 cm., 
letter height 2.5 cm. 


Provenance: N, Anchialos, Magnesia 


N. Anchialos, inv. no. E 17 


Schist grave stele surmounted by a 
pediment: 


+ 
Mvyyypeijoy ða- 
yépovta Todo- 
po xinoupo GUV 
rj ovv6io avrov 

b +Koopia+ 


[sidoros was a hepouros. The profession 


EEMM""C[|"""P""C"'"—————— «—————————————OTHBmET7JTJJA/í//, 222a 


of kepouros was regarded as one of the 
most humble and was widely practised, 
as is clear from the many preserved 
inscriptions. In the context of this 
profession, Justinian s Novels no. 64 
(Concerning hepouror) is of great interest: 
it censures their greed and also informs 
us that there was a guild of kepouroi in 
Constantinople, and that they used to 
tend gardens in the suburbs of the 
capital and cultivate them for their own 
benefit (Mentzou 1975, pp. 93-95). 


Publication: Sotiriou 1929, p. 155, no, 13 


A.D. 
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1 1 Olron axe 


Grh centur 
Length 16 cim. 


Provenance: Louloucdies Kitrous, Bishop's Palace 


camples 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/015 


Axe with a blade of triangular section 
and a vertical triangular hole to receive 
the wooden shaft. Che bottom edge ot 
the blade curves down, to make the 


cutting edge wider. 


Publications: unpublished 


E.M. 


1 1 Qiron mattock 


öth-7th century 
Length 29 cm., width 9 em,, thickness 0.3-5 cm 


Provenance: Louloudies Kitrous, Bishops Palace 
vomplex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 253/334 


Mattock with two blades of unequal size, 
one slightly convex and square and the 
other triangular. Between the blades is 
a vertical circular hole with triangular 


protrusions to attach a wooden shaft. 


Publications: unpublished 


1201ron pruning-knife 

Orh-7th century 

Length 24 cem., length of handle 8.5 cm., 
thickness of blade 0.5-0.8 cm. 

Provenance: Louloudies Aitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
Inv. no. BN 253/4 


Sickle or pruning-knife with a hollow 
handle, open cone and a blade of 
triangular section. A long wooden shaft 
would have been fitted in the handle. 


Publications: unpublished 
LE. M 


1211ron pruning-knife 
Oth-11rh centur 


Length (estimated) 32 enr, greatest width 
(estimated) 4:5 ma diameter of shaft socket 3 cm. 
Provenance: Thasos, Skala Rachont, excavation 
of wine-press 

12th Ephorate of Byzantine Antiquities, inv, no 
QpAJ1/94/M12 


Versatile farming implement. It consists 

of a convex blade with one cutting edge. 
One end is pointed and the other has à 
hollow base im which a wooden shatt 

would have been fixed. It was used for 
pruning vines and also for cutting 

shrubs. It is depicted in dluminatecd 
manuscripts (Octaleuch of Smyrna, and 
Vatopedi Monastery, Homilies of Gregory 

of Nazianzus and manuscript of the 12 


bs 


works of Hesiod). It was also the symbol 
of St Tryphon, the patron saint of vine- 
growers. Similar examples dating from 
the Ist to the I4th century AD have 
been found in excavations in Romania, 
Bulgaria, and Yugoslavia. Generally 
speaking, the shape of this tool has not 
changed from ancient times to the 


present day, 
Publications: Ostuni 1980. Bryer 1986, pp. 45-80 


4D, 


1221ron pruning-knife 

12ih- 13th. century 

Length 19.8 em., width of blade 2.8 cim. 
Provenance: AKraiphnio 


Ist Ephorare of Byzantine Antiquities, inv. no, 
8498 


Curved blade ending in an integral 
hollow shaft with a small hole pierced 
through it to attach a wooden handle. 
Pruning-knives are depicted in 
illustrated manuscripts from Mount 
Athos (Liveri 2000, p. 282, fig. 7, 10, IL). 
In its simple torin, it is still used today 
lor pruning olive-trees UTapadoaraxes Kil- 


Mapaes 1978, p. 51, fig. 68, 69). 


Publications: unpublished 
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1 231iron sickle 


Earlv Christian period 

Interior opening of arc 28 em., exterior opening 
of arc 33 em., average thickness 1.7 em., 
preserved length of handle 10 cim 


Provenance: Rhodes, New Town 


ath Ephorate of Byzantine Antiquities, Palace of 


the Grand Master, inv. no. MB 315 


Almost mtact sickle. The are, of roughly 
elliptical cross-section, ends in a 
horizontal shaft to which the handle, 
made of wood or other organic 
material, now lost, would have been 
attached. 

The tool is referred to in Byzantine 
texts as drepanon or tleriston. In Early 
Christian mosaic loors, the month Jul 
holds a sickle (Asimakopoulou-Atzaka — 
Pelekanidou 1987, pp. 77-80, pl. 101e). 
Therista are also depicted in harvest 
scenes adorning illuminated 
manuscripts from the 11th to the 14th 
century (Liveri 2000, p. 279, with 


relevant bibliography). 


Publications: unpuhlished 


AN 


124 tron sickle 


lath century 

Length of blade 42.5 em., length of handle 10 cim. 
Provenance: Kato Paphos, Basilica of the 
Chrysopolitissa 

Limassol, Medieval Museum, inv. no, MM 687 
(A. Paphos Chrys/ssa no. 21) 


Curved blade. The bottom ecdve 
projects at an angle forming a shalt to 
which would have been attached a 
wooden handle, a small piece ol which 
is preserved. Sickles of this type were 


used to harvest grain. 


Publications: unpublished 


1 2 5 Iron mattock 


Early Christian period 


=, 
m 


Length 37 co., diameter of hole ? cm., ereatest 


7 


width 7.5 cma, greatest thickness 5 cim. 
Provenance: Rhodes, New Town 


4th Ephorate of Byzantine Antiquities, Palace of 
the Grand Master, inv. no; MB 513 


Intact blade of an iron mattock, 
distinctly rusted and slightly flaked. 
The central hole of the socket for the 
wooden handle, which has not survived, 
divides the long tool into two equal parts, 
one a flattened rectangle and the other 
triangular with a pointed end. 

All the related farming implements 
retain their same morphological type to 
the present day, since their functional 
characteristics have not changed. 

No significant changes can be detected 
in farming equipment during the 
Byzantine period. The Georgikos Nomos 
refers to the sickle and the mattock 
amongst the tools that every farmer 
should have in his possession. 
Relerences to tools in the literary texts 
are rare, and there are no descriptions 
of them. However in a preserved Act of 
Patmos the author envisaged the 
clearing of 467 modu ol land with 
mattocks and spades, in order to 
convert it into farm land (Harvey 1997, 
pp. 2053, 205). 


Publications: unpublished 


AAN, 





1 26Iron axe 


6th century 


Length 17 cm., width 5.5 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/788 


Axe with a blade of triangular cross- 
section and a triangular hole through it 
to receive a wooden handle. The bottom 
edge of the blade curves down, making 
the cutting edge wider. 


Publications: unpublished 
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1 2 /Whetstones 


6th-7th century 


a) Length 16.5 cm., width 3.4 cm., thickness 
1.5 cm 


b) Length 20.5 cm., width 3.7 cm., thickness 


2.7 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. a) BAp 32/28, b) BAp 32/70 


Trapezoidal whetstones with rounded 


edges. 


Publications: unpublished 


E.M. 


1281ron ploughshare 

Early Byzantine period (?) 

Length 32.5 cm., greatest width 10.6 cm. 
Provenance: unknown 


Limassol, Medieval Museuin, inv. no. MM 684 
(1947/IX - 24/2) 


Ihe blade and socket are formed from 
the same piece of metal, the ends of 
which are turned to form ‘wings’ with 
slightly rounded ends. The blade is 
triangular in shape. Slightly convex on 
the outer side (cf. Henning 1987, type 
A4, 48-57, pl. 20). 


Publications: unpublished 
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129tron scraper 

First half of the 14th century 

Length 21 em., Width of scraper 3 em. 
Provenance; Psalidas Tower, Nikiti, Chalkidiki 


10th Ephorate of Byzantine Antiquities, inv 
no, 1999 


Forged farming implement that would 
have been attached to the back edge of 
the shaft of the woad. Identical tools 
were used until recently to clean off 
the mud that stuck to the ploughshare 
during ploughing. 

Publication: Papaggelos 2000, p, 170 


LAP. 


130tron digging tool (adze) 

I3th century 

Length 24 cm., width 17 cm 

Provenance: Paterma, Rodopi, excavation of a 
Byzantine church 


12th Ephorate of Byzantine Antiquities, Kavala, 
l'okos Residence, inv. no. PITI/80/M13 


Broad iron adze with a timeless shape. 
A circular hole is preserved for 
attaching the wooden shaft. Similar 
tools, though of different shape, have 
been found at Cerven and Veliko 
Tirnovo, 


Publication: Bakirtzis — Zikos 1981, p. 42, phot 9 
l | 


NZ 


1 31 Iron dikellion or lisgarion 
(fork) 
12th- 13th century 


Length 36 cm., width 21 cm. (top), 14 cm. 
(bottom) 


J z 1 i " 
Proy enance: Akraiphnio 


Ist Ephorate of Byzantine Antiquities, inv. 
no, 514] 


The tool is the shape of the Greek letter 
I, with a hollow, vertical socket in the 
middle of the horizontal arm to attach a 
wooden shaft. It was used to dig around 
the roots of plants, usuallv vines, to 
make it easier to fertilise and water 


them. When used, the two heavy prongs 
were pushed into the ground with the 
foot, as is clear from a depiction of 
viticulture in an illuminated 11th- 
century Gospel book (Paris, gr. 74, fol. 
39v) VEE, vol. VILL, p. 202). A depiction 
of the same tool can also be found m 
codex 602 in the Vatopedi Monastery, 
lol. 384a, dating from the 13th century 
(Qiyaaupot rou Ayíov Opavg 1991, p. 87, 
fis. 136), In medieval manuscripts of 
Hesiod's Works and Days, tools of this 
form are normally called /isgarion and 
less frequently dikella or dikellion (for a 
detailed examination of this issue, 

see Bryer 1986). 


Publication: Koilakou 1988, p. 102, pl. 740 


CH. KOI 


132Two millstones for an olive- 
press 

6th century 

Diameter 58.5 cm., thickness 14.5 cin. 
Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. AF 3086/519, 520 


Hemispherical millstones of green and 
urey limestone. They have incised 
decoration on the curved outer surface 
and a square hole pierced through. the 
centre to allow a horizontal wooden 
beam to be passed through. They were 
the moving parts of a trapetes (Latin 
trapelum), a kind of olive-press, the 
operation of which was based on the 
rotation of the two millstones within a 
fixed, hemispherical basin (Hadjisavvas 
1992, p. 9, fig. 8, 9). According to finds 


made during excavations on Chios and 





at Olynthos, /refpela? were already known 
in the 4th century and continued to be 
used during the Early Christian period. 
Intact examples have been found at the 
villa Boscoreale near Pompeii, on Malta, 
and in the Roman Forum of Athens 
(Hadjisavvas 1992, pp. 9-10, Liveri 
2000, pp. 285-285). 


Publications: Marki 1994, p. 155. Marki 1990. 
pp. 198, 755. fiw. 2 


; 
m 


I.M. 


133Ssherds from a shallow vase 
with graffiti 

Middle of the óth century 

Provenance: Chalkidiki, Veria, Nea Syllata 

10th Ephorate of Byzantine Antiquities, inv, nos. 
1856, 1838-1842, 1844-1845, 1852-1853, 1856 


Eleven sherds from a shallow plain 
storage vase, on which numerals are 
written in vertical columns. They are 
scratched with à point m a majuscule 
script. The sherds were found m an 
oil-press that was destroyed by fire 
about AD 300. 


Publications: unpublished 
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134Marble inscription of the 
siteutarios Pavlos 

sth-6rh centuri 

Height 31,5 cm, width 39 ema thickness 5.9 em, 
letter height Lé-23.5 cm, 

Provenance: Near Lerna, Argolid 


Corinth. Archaeological Museum, iv. moa LISE 


Grave stone with an eight-line inscription, 


Bottom right corner of slab missi: 


+ Koipiypriype- 
nv Hhiiinlar 
Ure (fj n J1' 


4oscbvéeee | fern 


"I 


Aor avevi - 
piot ving éne- 
yintuev ip - 


Tir 


The grave belonged to Pavlos, who was a 
seules, that is, a person who fed up 
animals and birds with a view to fattening 
and slaughtering them. Fhe profession is 
also attested with the synonym siisterios 
(Licldel and Scott. q;v.) in an Early 
Chrisuan inseripaon trom Corinth (Keni 
1960; pp. 151-152, no. 559, pl. 47). 
Byzantines were particularly Fond ol 
lamb, goat and pork. which thev ate 
roasted, boiled, or cured. The marketing 
of poultry products proved ver 
profitable, and in the Fh century, the 
emperor himself. John Vatatzes, engaged 
m it (Morstas 1998, p, 110), The name of 
the lapicide is recorded at the end of the 
inseripuion, which is very rare, Anias, son 
of the deceased Pavlos, properly spelled 
and in clear, easily legible letters. 
inseribed the funerary mscription and 
proudly declares the fact. thereby 
achieving immortality. 

Publications: Kent 1966, p. E97, no. 212, pl, it, 
Commentary on the inscription in Ferssel T985, 


|^. 5605, LR. nt 


K.5. - ALT. 





135schist inscription referring 

to an aigiarios (goatherd) 

»th-6rh centur 

Height 29.5 cm, width 39.2 em., thickness 2.5 ema 
letter height 1.5-3.5 cm. 

Provenance: Near Lerna, Argolid 


Corinth, Archacolagical Museum, inv. no. 1029 


Grave stone with a six-line inscription. 
Bottom left corner Haked: 


+ Kognpynoy deg (épov) 

[ropy Ti. prtkepinar(era) 

vekdva ke Eirvyrevy) 

jyopeath émiv(epugaewc) et nape 
? Tpvymvoc cayiapiav 

vo( une) ee. 





The grave belonged to Georgios and 
Eutvchiane. It was purchased in the 11th 
(ct) vear of the indicuon from Tryphon, 
the goatherd, for the price of 1% 
nomismata and was bought from 
Tryphon. The adjective mnaikuriotatos 
accompanying Georgios s name was al 
first used only for the martyrs of the new 
religion. Over the centuries, however, it 
cune mto more general use, and by the 
Sth-Gth century, the adjectives makarios 
and makariolatos were common m funerary 
inscriptions (Andourakis 1991, p. 75). 
Georgios was a dehanos — that is, he held a 
Jower-ranking ecclesiastical office (Kriaras 
1977, val. V, p. 2). The title is also attested 
in an inscription of the 5th-6th century 
from Thessaloniki (Feissel 1983, pp. 02-93, 
no. 93). Ervphon, who sold the grave, was 
an eigiartos — that is, a goatherd. Ehe 
profession of goatherd is also attested in a 
mosaic foor of Madaba in Palestine, which 
has a votive inscription ‘of the brothers 
and voutherds (Feissel 1985, p. 363, no. 
40), and is also found, incorrectly spelled 
caries in an inscription from Corinth 
(Kent 1966, p. 157, no. 587, pl. 50). 


Publications: kent 1966, p. F80-181, no. 556, pl. 
I8. Commentary on tie inscription inr Feissel 159835. 
p. 362, m» 4U 


k.5. AT. 








136clay spouted vase, probably 
for milking | 


Early Byzantine period 


Height 17.5 ema, base diameter 12 ëm, rim | 
diameter 16.3 cm 

Provenance: Attica-Mesogeta (pata, excavation 

at Avios Petros, on the site of the New 


International Airport) | 
Ist Ephorate of Byzantine Antiquities, | 
inv. no. 4713 | 


Unpainted vase reassembled from 
fragments ancl largely restored. It has a 
broad flat base, body in the form of a 
compressed sphere, and wide mouth 
ending in a high. slightly everted rim. | 
Two horizontal strap handles are | 
attached to the upper part of the body, | 
which has a short tubular spout ending 


in a trefoil. | 


A similar vase with horizontal strap i 
handles and a simple tubular spout has | 
been found m Athens (see Liagouras | 
1973-1974, pp. 38-40, pl. 47p), and is 
dated to the late 4th-first half of the Sth | 


century AD. | 
Vases of similar type, with a wide : 
mouth and one or two vertical handles | 
are known from the Athenian Agora 
(Robinson 1959, M300, p. 112, pl. 30, 
dating from the early 6th century), from | 
Samos (Yerousi 1902-1905, pp. 25 1E., | 
no, 8048, pp. 267-268, pl. o0 y, of the 

6th-early 7th century), and from the | 
Yassı Ada shipwreck (Van Doorninick 
1982, P35, pp. 173-175, of the first 
quarter of the 7th century), 

In early modern Umes, vessels known as 
armeor had a similar shape: these are 
clay vessels used during milking, and 
have a characteristic wide, sometimes 
half-closed, mouth and a spout, to make 
it easier to decant the liquid into some 
other container alter it was collected (ct. 
Ixorre-Zographou 1995, p. 252, no. 4258, 
p. 298, no. 501). 

Publication: Ghini- Esofopouloni 9001. p; 153. 


Inr. 15 
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1 3/1ron shears 


Oth century 

Total length 19 cm. 

Provenance: Thasos, Limenas, excavation of an 
Early Christian basilica 

12th Ephorate of Byzantine Antiquities, 

inv. no, OA5SB/94/M17 


Sheep shears. The tool consists of a 
single piece of iron, which is curved and 
ends in two blades, each with one 
cutting edge. It was used to shear both 
sheep and goats. Similar tools have been 
found in excavations of medieval 
settlements in Yugoslavia, Romania and 
Bulgaria and attest to the timeless 
nature of the tool, 


Publications: Iliopyoulou 1938-1949, p. 274. 


Koukoules 1952. p. 324, Ostuni 1986 


S. 
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138Iron bell 


3rd-6th century 

Height 8.9 cm. opening 8x4 cm. 
Provenance: Tripotamos, Sithonia, Chalkidiki 
10th Ephorate of Byzantine Antiquities, 

inv. no. 1910 


The bell consists of a wide piece of iron 
sheet, folded and connected at the side 
by means of iron clamps (birtsimia). 

The shape, rather flattened and with 
rounded corners, 1s still found in 
Chalkidiki at the present dav. The 
clapper is made of iron in the shape of 
a long narrow cone, a shape apparently 
chosen to produce two tones when it 
rang. The top of the clapper was 
hammered and elongated, like a thick 
wire, which was bent back to form the 
suspension ring. 

To hang the bell, a long iron spindle 
was passed sidewavs through the top. It 
mav be supposed that there were 
several clappers, possibly three, placed 
side by side. The one preserved is 5.3 
cm. high. The bell was probablv hung 
around the animal's neck by means of a 


leather thong, 4 cm. wide at most, 
which passed through the pear-shaped 
construction, traces of which can be 
made out at the top of the bell. 


Publications: unpublished 


LAP. 


139Brass bell 

3rd-6th century 

Preserved height 5 cm., opening &x4.3 cm. 
Provenance: Tripotamos, Sithonia, Chalkidiki 
10th Ephorate of Byzantine Antiquities, 

inv, no. 1911 


Cast; squashed shape of oval cross- 
section. The clapper is not preserved. 
Presumably a bell from a young animal, 


Publications: unpublished 








1 AQiron bell 


Early Christian period 
Height 8.3 cm, width 4.2 cm., thickness 3.4 cm 
Provenance: Kolchis, Kilkis 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 150/1 


Rectangular bell made of a forged piece 
of metal with a suspension element in 


the shape ofa strap. 


Publications: unpublished 


A 


141 Iron bell 


Oth-7th century 
Height 10 em, width 3.3 cima thickness 0.2 cim. 


Provenance: Louloudies Kitraus, Bishops Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BX 253/22] 


Rectangular bell, reassembled. 


Publications: unpublished 


E.M 


1 42 Copper-alloy bell 

6th-7th centur 

Height 9 cn, diameter 8.5 cim. 

Provenance: Louloudies Kitrous, Bishop's Palace 
complex 

Thessaloniki, Museum of Byzantine Culture, 
inv, no. BX 293/416 


Bell in the shape of a truncated cone 


Incorporating a suspension ring. 


Publications: unpublished 


1431ron sandratsi (tool for 
shoeing animals) 

I4th-15th century 

Height 23 cmi, greatest width [8 cm. 
Provenance: excavation at the Monastery of 
vios Georgios Vranokastrou 

Drama, Archaeological Museum, inv. no. KITA 
1/935/M3 


Pool used to cut the hooves of animals 
in preparation for nailing on the shoes. 
It consists ol a semicircle 12 cm. in 
diameter, to the edge of which ts 
attached an iron shaft of square cross- 
section with a pointed end. The shatt- 
handle originally had à wooden sheath. 
The integral projection at the edge of 
the semicircle was used to clean clirt 
from the cavity m the hoof, after the 
removal of the old shoes and betore the 
new ones were attached. Similar tools 
for shoeing are to be found in areas 
where animals are still used for farming 


and stock-raising purposes. 
Publication: Zikos — Bakirtzis 19906, p. 861, lig. 12 


NZ. 





1441ron anaboleus (stirrup) 
First half of the lith centur! 


Length 14 cma, width 13.5 Cm., greatest 
thickness 1 vm. 


Provenance: Psalidas Tower, Nikiti, Chalkidiki 


lüth Ephorate of Byzantine Antiquities, 
inv. no, 2000 


Typical forged stirrup, suspended by a 


leather thong. 


Publications: unpublished 













1 A 5iron axe 


Mth century 

Length. 13 cm, width of blade 11 cim. 
Provenance: Thebes 

Ist Ephorate of Byzantine Antiquitics, 
inv, ma. 9593 


The axe, which is intact, is triangular in 
shape and has a wide single-edved 
blade. It has a socket for a wooden 
handle, which 1s of elliptical cross- 
section at the top and circular at its 
chamlered end. The shape is the same 
as the tool used todav for pruning (see 
IH lepacooitkéc KaMepyeres 1978, pl. 66- 

| 67), though in Byzantine times it was 

| used [or hunting boar (Koukoules 1952, 
p. 392). In medieval illuminated 


| 
manuscripts of Hesiod 's poem Works and 
Days, a similar type of axe is called axine 
(Brver 1986, p. 74). 

| Publications: unpublished 


GH.KOL, 
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146schist inscription with a 
reference to a phasanarios 
sth-Oth century 


Height 47.5 enr, width 26.7 cma thickness 2.8 em., 


letter height 1.5-3.5 em. 
Provenance: Ancient Corinth 


Corinth, Archacoiagical Museum, inv. no. 1049 


Inscribed vrave stone. Part of the lelt 


side missi 


»u: 


+ Aepipniway 
Onur Um rape 
[Klee Levyevian, the 
[Kä] Kit i Hou 

5 [Qi] yep denn, 
[ayj Y nt 
Hinde pe Á Upper ap 
PTY Ja voc) 
Tuvvior à ivo(ixriivoc) i] 


E 


Family tomb of Andreas and Eugenia. 
in which their daughter Anastasia was 
buried. The grave was purchased from 
Kyriakos, who was a phasanarias (Latin 
phasanarags) — that is, a breeder ol 
partridges. The profession of phasanerios 
is also mentioned in an mseription of 
the 2ud-2rd century from Thessaloniki, 
now m the Constantinaple Museum (/G 
> 2. Be p. 2 I5. nos. 857-855). 


Publications: Keni 1960, p. 182, no. 261, ph 49 
Gonmmienmimv onm the iiscripion in Feissel 1985, 


p A025. no. 38 


Nos Ms b 


14 / Clay beehive 


Oth-7uh centur) 


Length 51 cm., diameter (8-25 cim. 


Provenance: Artica-Mesogeia GNalvvia, Ayios 


Ioannis at Gouri Bim) 
Ist Ephorate of Byzantine Antiquities, 


inv. no, 7717 


Reassembled from fragments, with some 


small parts restored. A small piece at 
one end is missing. 

It is unpainted and has a long 
cvlindrical body that gradually widens 
towards one end. On the inside it has 
parallel bands of combed incisions, 
The base that belongs with it comes 
Irom the originally closed narrow end, 
from which it was cut away at a later 


stave of its use. The size of the beehive 


could be increased by adding extensions 











tow. Ehe use of clay beehives is known 
Irom prehistoric umes and continued 
down to the medieval period, During 
use, the vessel was placed in a 
horizontal position and the wider open 
end was closed with a lid, pierced to 
allow the bees to enter. Similar objects 
and fragments of them, normally 
recognisable Irom the incised interior ol 
the walls. are olten found in excavations 
of rural sites in Attica. where the bee- 
keeping tradition is still alive today. 

For the use of beehives, see Jones 1976, 
pp. 80-0] and Andreou 1988. pp. 75- 


T4. pl. 44e, 45e. 


Publications: unpublished 


[ Ay P. 
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HUNTING 


148Brass situla with a hunting 
scene 
First half of the 6th century 


Height 10.7 cnn, cron diameter 17.5 cm., base 


ET | 


diameter 17 cm. 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 352553 


Hammered brass, lathe turned, rme 
punched, Brass cylindrical side 
(bucket) worked on a wheel, with a 
semicircular handle of polygonal cross- 
section threaded through two lugs that 
project from the rim of the vessel. 

The decoration on the vertical walls 

is arranged in three bands. The 
uppermost one bears the majuscule 


Greek inscription SENAN XPA KYPIE) EN 


HO LOIG CE NPONORKG KE KAAOIZ KYTYNIC. 
The beginning of the inscription is 
marked by a stylised bird. The broad 
central frieze is adorned by a hunting 
scene with [ive men attacking two 
imposing felines. Trees, plants and a 
hunting dog complete the composition, 
The lowest band is filled with geometric 
motifs. The entire decoration is 
executed with ring punces. 1n order to 
organise the decoration of the surface 
the craftsman used incised guide lines. 
The Benaki Museum siula is one of a 
group of similar copper-alloy buckets 
that share a common shape -with slight 
variations-, technique, and decoration, 
anc also the form of the inscription 
referrmg to health and happmess 
(Mango et al. 1989. Byzantium 1994, no. 
77, pp. 85-86 [M.Muncdell-Manga]). 
‘These vessels have been found in 
regions ranging from Syria to Britain 
and Spain, attesting to the wide 
dissemination of the wpe. Their close 
similarities and the inscriptions suggest 
à common place of manufacture, 


probably in the area of Antioch. As is 
suggested by depictions of such siular in 
mosaics with scenes of bathhouses 
(Kontoleon 2000, p. 145, fig. 2), these 




















buckets were probably used for water. 
Hunting, a favourite pastime of Roman 
aristocrats was also a verv popular motil 
in the decoration of mosaic floors in Late 
Antiquity, and in that of evervelay lite 
objects like suulae. The depiction of 
heroic hunts, in particular, fulfilled 
clecorative needs on the one hand, 
according to the fashion of the day, and 
on the other symbolically conferred upon 
the owner of the vessel the spiritual 
endowments of the hero-hunters. 
Publications: Delivorrias — Fotopoulos 1997, 
lig. 03, 500. Delivorrias 2000, p. 60, 

A. DR 


149Glazed bowl with a 
hunting scene 

Late 12th-early. 13th century 

Rim diameter (estimated) 0 cm. 
Provenance: Thebes 


i 
Ist Ephorate of Byzantine 


| 
Antiquities, inv. no. 5127 


[- j- 
i 
$ 

i 

4 | ; 

N } | 
Fragment of a large shallow | i a 
bowl. Part of a hunting scene | 
with a hawker is preserved, 
rendered in champlevé. Red 
fabric. Shallow body with oblique 
walls. Rim with rounded edge. 
Laver of white slip covering the 
interior surface, with a very thin 
laver on the exterior. Champleve 
decoration with seraltito details: a 
hawker, frontally, wears a sleeved 
varment and has curly hair. On his 
right shoulder sits a hawk that stoops to 
bite an animal, probably a deer, held bs 





the hawker with both hands, The 
decoration is completed by ivy leaves 
and a foliate scroll in the background. 
The interior and exterior surface ts 
covered by a shiny vellowish glaze, 
giving the exposed areas of clay and the 
outer edge of the vim a brown colour. 
Hunting with birds of prey was 
practised not only in the medieval West 
but also in Byzantium (Papanikola- 
Bakirtzi 19860), 


Publications: A3 43 (1993). Chronika. pp. 77-75. 
ape 


pl. 5260. Breve eqeelapere Kepurpiker VOUSI, cat 


no. 44) 


CHROM, 


1 5Glazed bow] 


Late 20h century 

Preserved height 5.3-5.0 em., rim diameter 13.8 
enr, base diameter 3.8 cm. 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 

Inv, mo 195] 


Hemispherical body and ring base. 
Yellowish glaze covering the interior 
and the upper part of the exterior. In 
the centre of the well is a sgrallito scene 
of à human figure, probably a hunter, 
running right. He wears a 

narrow, close-fitung 

garment that 








leaves his hands exposed, tn which he 
holds a kind of whip. His head is 
covered by a conical pilos with 
undulating decoration. The figure ts 
enclosed by lozenge-shaped decorative 
motifs, while around the rim, motifs of 
the same shape but of larger size 


uo me 


alternate with pine cones. 


Publications: 43 41 (1086), Chronika, pp. 28-20, pl 


DA Frrcevriver eg verlag ver kegu 1999, cat, no. 30 


CH. KOT, 


Activities associated 
with the sea 


For the Byzantines the sea was an area of life, a provider of 
wealth, a communications channel and a source of 
inspiration. From Early Christian times, the sea also acquired 
a symbolical character for Christians, and there was 
widespread use of symbols such as the anchor, the ship (cat. 
no. 152) and the fish (IXOYZ), used as an acronym. 

Bollards (cat. no. 151) indicated numbered berths at which 
ships were tied up. ‘Naukleroi’ (shipowners or charterers) 
(cat. no. 153) evidently engaged in the trade of the products 
they transported. Cargoes were unloaded by 'achthophoroi 
(porters) and the crew of the ship and stored in warehouses, 
where they were subjected to close state control and taxation. 
Large quantities of coins circulated in the ports, used for 
commercial exchanges that were conducted for about one 
thousand years with the strong currency of the day, the 
solidus (cat. nos. 161-164). 

Byzantine merchant ships called ‘strongyla’ plied the 
Mediterranean, carrying goods from the East and the West. 
Oil and wine were transported in the amphoras of the period, 
the 'houpha' and ‘magarika’ (cat. nos. 154-160). Trade, 
however, passed into the hands of merchants from the Italian 
cities, partly in the Middle Byzantine and almost entirely in 
the Late Byzantine period. 

Sea creatures such as fish and dolphins are often depicted on 
marble closure slabs (cat. nos. 166, 167), on bronze lamps 
and unguentaria (cat. nos. 168, 169), and on clay vases (cat. 
no. 170), serving as decorative elements, though probably 
also as symbols. 

Men engaged in fishing, using nets they wove or repaired 
with special needles (cat. no. 172) and fitted with corks and 
lead weights (cat. no. 176), or rods to which hooks (cat. nos. 
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173-175) and weights (cat. nos. 177, 178) were attached; 
harpoons were used for larger fish. The ‘kyrte’, a special 
wicker basket, was used by the ‘kyrtas’ (cat. no. 21), mainly 
to catch crabs and murex. 

Astrolabes (cat. no. 186), portable sundials (cat. no. 185) and 
compasses (cat. no. 188), used to calculate distances on maps, 
provide sound evidence that the Byzantines had developed the 
art of seafaring to a sophisticated level. This made it easier 
for them to travel, since sea voyages, whether undertaken for 
commercial ends or for pilgrimages, were often quicker than 
journeys by land. 

Numerous shipwrecks demonstrate that the sea was a source 
not only of life, but also of danger. This led people to call 
upon the Virgin for help, and also saints connected with the 
sea, such as St Phokas and, above all, St Nicholas, the bishop 
of Myra in Lycia (cat. nos. 179-184). The veneration 
accorded these saints involved ex votos dedicated by sailors in 
thanks for their aid in averting an approaching danger, 
calming bad weather, or for a miraculous rescue. 
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PORTS 


151Marble bollard 

»hi-irh century 

Height 56 cema diameter 18,5 en. 
Provenance: N. Anchialos, Magnesia 


N. Anchialos, inv. ono. E 137 


Part of a Muted colonnette with both 
ends broken. At the lap ol the 
preserved piece ts carved the inscription 
A KATAMAOY that is, the Fourth berth [or 
mooring a ship. 

This ts one of the colonnettes that stood 
on the quav of the port of Phthiouan 
Vhebes, When the boat approached the 
port, the sailors dropped anchor and 
then used a thick rope to ue the stern 
ol the ship to the colonnetles on the 
quay (Koukoules 1952, vol. V, p. 382). 
The fact that the mooring position was 
numbered ts an indication of the official 
concern to ensure the proper 
functioning and use of the port area, 


m order to avoid accidents. 


Publication: Sotivien 1990, p, 12, fis. t 
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152 Wall-painting with a ae ETRE BUTEA ITE em COT MGR US fe: 
depiction of a boat La c ARAS QE i Sk APER WWE ha oes 


Second hall of the loth century 

Height IOU cmi, width 75 cm. 
Provenance: Naxos, church of the Panayia 
Arrotísst 


2nd Ephorate of Byzantine Antiquities, inv, mo, uU 


Detached wall- painting Irom the south- 
west pillar of the nave of the Panavia fon 
Arion (Ariotissa) in the area of Philon on 
Naxos. A Byzantine warship (roi) as 
depicted at sea, painted red against the 
light-coloured lime plaster, The prow 
and superstructure are well preserved, 
and the helm and helimsmen can clearly 
be seen, The oars and oarsmen can also 
be made out, as can the stowed mast 
and sailvard, the ropes and the pulleys, 
and the lookout in the prow. One of the 
three triangular Mags has a cross, and a 
bird is depicted above the ship. Above 
the scene is a geometric design, This 
was untloubtedly a representation ol 
votive character, [t is probably 
connected with the presence of the 
syzantine fleet under the prolostrator 
Alexios Philanthropenos in the Aegean 
islands after the spring of 1263 and his 


attack against the Venetians on Naxos, 
Publications: lveinmvec Fr very EC |t, |^. B) » 
no, 71. Bunny kar Merafieéavrmi Temy Vti, p, 5, 


no, 52; Miastoropeulas 1993-191, p- 1, 14, fia. 15 


AMI, 
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153inscription of the naukleros 
Hieron Pollion 
2nd-3rd century 


Height 28 cm., width 46 cm., thickness 12.8 cm., 
letter height 2-4.5 cm. 


Provenance: N. Anchialos, Magnesia 


N. Anchialos, inv. no. E 70 


Part of an inscribed sarcophagus. The 
inscription is preserved in ten fragments, 
of which four have been located: 


['Iépuv] 
Hon - 
va]c Neixo - 
pnoeds vav- 

? KAnpog £ràv 
no 


The naukleros was the shipowner or the 
charterer of a commercial vessel, of 


which he might also be captain. 
Naukleroi had no connection with 
warships or their crews. A large 
number of inscriptions from various 
parts of the Mediterranean allude not 
onlv to their profession, but to some of 
the ports of the empire (Mentzou 1975, 
pp. 157-165). 

From this particular inscription, we 
learn that the naukleros Hieron Pollion 
came from Nicomedia, died at the age 
of 22, and was buried in the area of N. 
Anchialos. 


Publication: Souriou 1929, p. 143, no. 11 


A.D. 
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COMMERCIAL AMPHORAS 


1 54Amphora 


5th-óth century 


Height 54 cnu, rim diameter 10,5 cn, neck 
diameter 7.5 cm., boch diameter 30,5 cm. 


Provenance: N, Anchialos, fortification wall to 
the north of Basilica B, 1983 


N. Anchialos, Archacalogical site, inv. no, A 204 


Recdcdish-ochre coarse-vriuned fabric. 
Cylindrical body tapering towards the 
bottom. Rounded end. Cylindrical neck 
with a rounded everted rim. Handles 
with groove in the middle start below 
the rim and end on the shoulders. 
Wheelmace fluting around the body of 
the vase, widely spaced in the middle 
and more densely on the shoulders and 
lower part of the vase. [legible 


inscription in red paint on the shoulder, 


Publications: unpublished 


A.D. 


155pi riform amphora 
3th-óth. century 


Height 76 cm., rim diameter 11 cm., neck 
diameter 9 cmn, body diameter 26.5 Cn., 


deepness 74 cm 


Provenance: N, Anchialos, Akropuleos Street, 
1983 


N, Anchialos, Archaeological site, inv. no, K 265 


Brown-red fabric. Cylindrical body and 
wide mouth, with no neck. Two 
handles. Wheelmade grooves around 
the shoulders beneath the handles ancl 
on the lower part of the vase, near the 
bottom. Around the mouth are attached 
pieces of clav. This tvpe of amphora ts 
generally known as ‘Palestinian’ and ts 
dated from the 4th to the 6th century. 


Publications: unpublished 
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| D6Amphora 


nh-5th century 
Preserved heighr 57 em, rim diameter 11 om. 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv- ma BR 2036 


Piriform amphora with a body curving 
shehtly towards the base, which ended 
In a point, Short neck, wide mouth, 
Nattened rim. Ehe small handles have a 
vertical groove and start from beneath 
the rim and end at the upper part ol 
the shoulders. The entire body is 
covered by horizontal Mutine. Seashells 
and coral stuck to the outer surface 
suggest that the vase comes from a 
shipwreck. Amphoras of this type ure 
known as Samian amphoris, since 
large quantities of them have been 
[ond in cisterns on this island (Gerousi 


1992-1993, pp. 254-2530): 


Publications: unpublished! 


ds. 





(a) 157y¥ 
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Magarika' (the amphoras of the 
Byzantines) 


157Piriform magarika with 
high-flung handles 


Magarika with e distinctly pirijurm body aud 
rauinled base. The neck is narrow amd hieh 
wll a conical mouth that folds back ut the 
edere af Une rim. Two thiek handles ave set el 


the edere of the shoulders, [rom where they vise 


higher than the rim before turning abruptly 


and ending beneath the mouth, Zones of [ine 


crmoves an dhe shoulders aid base (Bakirtzis 


LOS, Hh wroup). 


157a 


Second half of the Erh centur 

Height 434,5 eme rim diameter 12 cm. 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv, d. BK 4457 


On the neck ol the vase is a three-line 
imseriprion executed m black paini 
which mav be read as O£NORANTE VANE- 
Wise (Wine of Pantelenmon Anemas 
lo(annis)). Phe first part of this 
inscription refers to the source of the 
wine and the second to the merchant, 
or the owner of the vase, or possibly the 
recipient ol the merchandise. The letter 
Il: above the inscription mav convey 
information about the capacity of the 
vase, or relate to the order im which i 


was loaclec or storecl. 


Publication: hissas 1105, pp. 241-24 


Is, 


| 5/b 


Second half of the J ith century 
Height 47.5 cem. rim diameter 11 cin. 


Provenance: Thessaloniki, west alleey of the 
Church of Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv. ni BA 3ti98/19] 


[he vase has an embossed circular 


sealins on the neck. 


Publications: unpublished 


lh 


157« 


Second half ol the Lith centur 
Height 49 om,, rim diameter 01.5 cn. 


Provenance: Thessaluniki, west gallery of the 
church of Avia Sophia 


Thessaloniki, Museum ol Byzantine Culture, 
Hv. no, BR 088/71 70 


Publications: unpublished 


Pi, 





158squat magarika with high- 
flung handles 


Magarika wilh distinctly piriform [luted 
bodies, distended al the shoulders, and a 
narrow rounded base. Two bow handles [rom 
fhe shoulders lo the mouth, which is 


connected directly lo the body, with no nech 


(Bakirtizis 1989, Gth eroup). 





158v (v) 


158a 


Second half ol the dich centur 

Height 30 cm., rim diameter 8.5 cm. 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 


Thessaloniki, Muscum of Byzantine Culture, 
inv. no. BK 3088/313 


Publications: nupublished 


150b 


Second half of the [lth centur 

Height 42 eni, rim diameter 9 cm, 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 3088/99 


| he upper part of the vase IS covered 
by à laver of off-white slip. 


Graffiti on the shoulders. 


Publications: unpublished 


150c 


Second half of the 11th centur 

Height 46 en, rim diameter 8,5 cn. 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 

Thessaloniki, Museum of Byzantine Culture, 
my. no. BK 085/140 


Publications: unpublishec 


159squat round magarika 


These magartha are short and squat with a 
piriform body and distinctly flaring, almost 
roit, shoulders. Narrow rounded base, 
hich bow handles (Baknizis 1989, 9nd 


TOL) 





1594 


Second hall of the 103i centur! 

Height 38.5 cm., rim diameter 8.2 om, 
Provenance: Thessaloniki. west gallery of the 
church of Avia Sophia 


Thessaloniki, Muscum of Byzantine Culture, 
nv. no. BK 3088/35318 


Serallito cross * and embossed circular 
sealing on the shoulder (cf. cat. no. 38). 


Publications: unpublished 


159b 


Second half of the 11th centur 
Height 31 em., rim diameter 8,5 cm. 
Provenance: Thessaloniki. west gallery of the 
church of Avia Sophia 

Thessaloniki, Muscum of Byzantine Culture, 
mv. no, BK 3088/207 


Thick exterior surface is off-white. 


Publications: unpublished 


Pak, 
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159« 


Second hall of the EIth centur 


Height 27.5 cm. rim diameter 7.5 em 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv. oo. GA 3088/6045 


Thick laver of slip on the exterior. 


Publications: unpublished 


Pk 


159a 


Second Ball ot the Lith centur 

Height 27.5 cm.. rim diameter 8 cm, 
Provenance: Thessaloniki, west gallery ol the 
church of Avia Sophia 

Thessaloniki, Museum of Byzantine Culture, 
inv, no, BK 3088/223 


Publications: unpublished 
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160smail piriform magarika 


Magara of small dimensions wilh an eund 


fluted body aid narrow rounded base. Wide 


funnel-shaped mouth, thick handles [rou thy 


shoulders to the upper pari aj the nerk Uba- 


kirtzis 1989, vd urouph. 


160a 


Second half of the [lth century 

Height 30 cmi, rim diameter 10 cni. 
Provenance: Thessaloniki, west gallery of the 
church ot Ayia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BK 3088/7171 


Publications: unpublished 


1 60b 


Second half of the Ith centur 
Height 30 ema riim diameter 10 cm, 


Provenance: Thessaloniki, west gallery of the 
ehurcehli af Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 


inv, no, BA 3088/2155 


Publications: unpublish 1 


ue 


1 60« 


Second half of the itih century 
Height 29 cn, rim diameter 6 em 


Provenance: Thessaloniki, west gallery of the 
church af Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 3088/3502 


Piriform masariko of small dimensions 
with an ovoid fluted body ancl a narrow 
mouth. Thick bow handles. The 
exterior surface is covered with a thick 


lan er ol slip. 


Pubhcations: unpullisliecd 


Mts, 





HOARDS 


161 aCopper-alloy oinochoe- 
thesaurarion 
Second half of the 6th century 


Height 23 em., rim diameter 8,5-9,5 cm. neck 
diameter: at the ring 6 cm, at the hase P0 cnn, 
hoy diameter 18 cmi, base diameter FE cim, 


Provenance: Spetses, Zoveria bay. building 3 


Spetses Museum, nv. m, 617b 


Bronze with a dark green patina. Disk 
base smaller than the body, with a slight 
depression at the centre ol its upper 
surface and engraved broken lines 
arranged in circles round the centre, 
On the bottom part of the body around 
the base, oblique engraved lines can be 
made out. forming a herring-bone 
pattern in places. Cylindrical body with 
a continuous outline up to the shoulder, | 
where the transition to the neck ts 
abrupt. forming almost a right angle. 
Relief ring in the middle of the neck. 
which ends in a trefoil spout. Iron strap 
handle, distinctly rusted, starts from the 
rim, curves out bevond the outline ol 
the body and ends at the shoulder o£ 
the vase, without touching it. [he vase 
belongs to a total of three bronze 
oimocho:i (nos. 617«u-[- | found Dy 
chance in 1970 by the journalist Adonis 
Kyrou durmy the laving of a rural road 
in Zoveria bay, on the site where 
building 3 was excavated much later, 


Similar oimochoat have been louncl at 














Pergamon (Conze LOLS, p. 325, lig. 117 
cC), Olympia (Volling 1995, pl. 95, OF), 
Corinth (Davidson 1952, no. 5590), and 
Sardis (Waldbaum 1985, pp. 525-530). 
A hoard of 126 bronze coms was found 
along with the oinochoat (see cat. no. 
169) with a concealment date of about 
581/2, which forms a termmus ante quen 
lor the vases. Accorcdiny to the 
excavator, building 5 ofthe Late Roman 





and Early Byzantine settlement 
investigated in Zoyeria bay was used to 
store liquid products: oil and wine. In 
1992, two more hoards of bronze coins 
were found in the same building, dating 
from the 6th century (Krikou-Galani 
1992, pp. 70-71). 


Publication: Koilakou 1992, pp. 67-68 (reference) 


CH.P. 


161 bCopper-alloy oinochoe- 
thesaurarion 

Second half of the 6th century 

Height 23.5 cm., rim diameter 8.5-9.5 cnn, neck 
diameter: at the ring 7 cm., at the base 10 cem., 
body diameter 17 cm., base diameter 12.3 cm. 
Provenance: Spetses, Zoyería bay, building 3 


Spetses Museum, inv. no. 617a 


Oinochoe like cat. no. 161a, but with a 
base whose diameter is 1.5 cm. larger. 
Both the back part of the mouth and 
the handle were restored during 
conservation work carried out while the 
vase was in the possession of the 
journalist Adonis Kyrou. 


Publication: koilakou 1992, pp. 67-68 (reference) 


CH.P. 


162 Zoyeria hoard/1970 
Last quarter of the 6th century 
126 bronze coins 

Provenance: Spetses, Zoyeria bay 


Spetses Muscum, inv. no. 670 


The hoard was found by chance 
together with three bronze oinochoai 
(cat. no. 617«, B-y), in 1970 by the 
journalist Adonis Kyrou during the 
laying of a rural road at Zoyerias bay on 
Spetses, on the site where building 3 
was later excavated (Koilakou 1992, pp. 
67-68). According to information 
supplied orally by the finder, part of the 
hoard was found inside one of the 
oinochoe, while the rest had fallen out 
of the vessels and was found in a layer 


161ata) 


161B Cb) 
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with strong traces of fire. Before they 
were cleaned, many of them had stuck 
together. The find consists of a total of 
126 bronze coins dating from the 6th 
century and a bronze balance weight 
(for the type, see Vasilopoulou 1985, 
nos. 47-48. The sign N is dotted). 

The hoard contains: 5 folles of Justinian 
I, dating from 538 to 557/8 (3 from 
Constantinople and 2 from 


Nikomedia), 1 20nummion of Justinian 
I, dating from 562-564/5 (Thessaloniki), 
13 folles of Jusun II dating from 569/70 
to 576/7 (8 from Constantinople, 

3 from Nikomedia, | from Kyzikos, 

| unidentifiable), 27 20numnüia of Justin 
II, dating from 568/9 to 576/7 (1 from 
Constantinople, 25 from Thessaloniki, 
| from Carthage), 1 5nummion of Justin 
II (Constantinople), 1 follis of Tiberius 
dating from 580/1 (Constantinople), 

5 20nummia of Tiberius dating from 
578/9 to 581/2 (1 Constantinople, 

4 Thessaloniki), 3 badly corroded 

and unidentifiable 20nwnmia and 

3 20nummia stuck together. The other 
67 coins in the hoard are mainly 
corroded small denominations, 
nummia of the 6th century and a few 
issues of the second half of the 4th 
century. Only 3 of the nummia have 
been identified, of Justinian I 

(1 Carthage, 1 Sicily and 1 Rome). 

The concealment of the hoard probably 


150 


took place about 581/2, and was possibly 
connected with the statement by John of 
Ephesos that three years after the death 
of Justin II, the Slavs overran the whole 
of Greece (Avramea 1983, pp. 68-69). 
The seizure of the ciborium of the 
church of Corinth, described in the 
Chronicle of Michael of Syria, is probably 
further evidence of upheaval in the 
islands in general during the reign of 





Tiberius I Constantine. 

Taken in combination with other finds 
from building 3 (see above cat. no. 
161a, b), the hoard suggests that the 
little settlement in Zoyeria bay was 
highly active economically and 
commercially during the last quarter of 
the 6th century. 


The photograph shows part of the hoard. 


Publication: krikou-Galani 1992, p. 71 
(relerence) 


CH.P 


1 63Zoyeria hoard/1992 


Last quarter of the 6th century 
13 gold coins 
Provenance: Spetses, Zoyeria bay 


Spetses Museum, inv. no. 671 


The hoard was discovered in 1992 | 
during the excavation of building 2 in 
Zoyerias bay, a mere 2 m. away from 
the point where the following hoard was 
found (cat. no. 164). The find contains | 
l solidus of Justinian I, 3 solidi and 1 | 
tremissis of Justin II, 3 solidi of 

Tiberius, and 4 solidi and ! tremissis of 

Mauricius. Its concealment must have 

taken place during the reign of 

Mauricius (582-602) and was probably 

connected with the Slav raids of this 

period (Avramea 1983, pp. 69 and 87). 

The close proximity in which hoards cat. 

nos. 163 and 164 were found is probably | 
an indication that they formed a single 
unit. Generally speaking, the discovery | 
of gold coins in the settlement at 





Zoyeria, Spetses, on the sea route along 
the coast of the Peloponnese, is of great 
interest, and enriches our knowledge of 
the activities engaged in by the 
inhabitants of the bay of Zoyeria. 


The photograph shows part of the hoard. 


Publications: Krikou-Galani 1992, pp. 69-70 
(reference) 


CH.P 
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1 64Zoyeria hoard/1962 


Last quarter of the 6th century 
30 gold coins 
Provenance: Spetses, Zoveria bay 


Spetses Museum, iny, no. 672 


The hoard was discovered in 1962 by a 
local farmer on the site where building 
2 was excavated much later (Koilakou 
1992, p. 67). It was then purchased by 
Adonis Kyrou and donated to the 
Spetses Museum in 1992. 

The find consists of 27 solidi of 
Justinian I (Constantinople) and 3 solidi 
of Justin II (2 Constantinople, | 
Thessaloniki). More specifically, one 
solidus of Justinian I belongs to the 
period 527-542, and the rest to the 
period 542-565. The three issues of 
Justin H cover the period 567-578. 


The photograph shows part of the hoard, 


Publications: Krikou-Galani 1992, pp, 69-70 


(reference). Penna 1997, p. 283 (reference) 


CH.P, 
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THE WORLD 
OF THE SEA 


165Marble crustae in the shape 
of a dolphin, from wall decoration 
Late 4th-early 5th century 

10x5x2 cm. 

Provenance: Atrium of the Octagon at Philippi 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. AFK B 949 (a-B-y) 





Three marble crustae of white, pink and 
grey colour, with the heads of dophins. 
From opus sectile decoration of the first 
phase of the Octagon at Philippi. 


Publications: Pelekanilis 19606, pp. 54-55, pl. 37. 


Asimakopoulou-Atzaka 1980, p. 71, pl. 21, Ne 


N.Z. A 


166part of a marble closure slab 

with a fish 

Late 4th century | 
Height 22 cm., width 32 cem., thickness 5 cm. 

Provenance: Ayios Minas, Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, | 
inv. no, AP 3128 


Broken on all sides. Part of a closure 

slab decorated with lozenges inscribed in 

rectangular borders, à verv common 

motif in Early Christian art (Pallas 1987- 
1988 2, vol. I, pp. 98-114). The piece is 
one of the four triangles located at the 
corners of the slab, which are often filled 
with crosses, birds, fish, or fruit 
arranged in the shape of a cross. A fish 
swimming is depicted within à right- 
angled triangle bordered by a moulding. 
Motifs inspired by the world of the sea 
were very popular in the area of the 
Mediterranean. Fish also acquired a 
symbolic content in the context of the 
new religion. The body of the fish ts 
rendered rather lifelessly, in fairly high 





relief. Small engraved lines are used to 
indicate the details of the body. 


Publication: Pazavras 1977. p. 31, pl. 1, 2 


A, Li 


167Part of a closure slab with 
dolphins 

5th-6rh century 

Preserved height 36.5 cem., width 75 cema 
thickness 3.5 cim. 

Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. AT 2862 


Reassembled from tive pieces. The top 
of the slab is missing. The front is 


decorated with a lozenge enclosing a 


symmetrical wave emblem, at the centre 


of which is a depiction of a fish 
swimming to the left. The corners of the 
slab are filled with dolphins swimming 
diagonally in pairs in the same 
direction. The entire scene ts 
distinguished by its liveliness and 
movement, achieved by the torston of 
the bodies characteristic of the art of the 
mid-6th century (Pazaras 1977, p. 37). 
The mott is worked in the champlevé 
technique, which involves removing the 
background to leave a pattern in low 
relief. Details such as the fins, eve and 
snout are indicated bv short engraved 
lines. The central wave emblem 
enclosed within the lozenge is found in 
wall-painungs of the 5th-6th century 
that imitate marble revetment, like the 
ones in the Basilica of Parentios, at 
Philippi, and at Stobi (Asimakopoulou- 








Atzaka 1978, pp. 139-146, pl. 35p, 45«- 
y). Similar decoration is to be found in a 
group of small closure slabs dating from 
the late 5th century [rom Cvprus, which 
were used in wall-decoration and 
imitate the opus sectile technique (Boyd 
1952, pp. 315-522). 


Publications: unpublished 


A L, 
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| O8cCopper-alloy lamp in the 
form of a double-heaclecl dolphin 
sry Centuri 


Height 13,5 cnn. length 22.5 cun, width 8 ci 





Pron CHI: unk LV rn 


| Athens, Benaki Museum, niv, no, E1547 


E ongated nozzles project fram the two 
heads of the sea ereature. Is upright 
kul ends in a Hower calyx through 
which the lamp, whieh is decorated with 
à Laun cross, is filled; The body ts 
pierced by the socket lor à pomted 
| lampesrand, Engraved lines are used to 


emphasise the relel [inis nel | hc UN Cs. 





Phas is a characteristic type of Earh 
Christian lamp. probably trom Eevpt, 
Similar lamps have been found in 
OYUNUS in Nubia daune from the Sth 
century (limery. Kirwan 1958, nos. 809, 


513. 816-818, 826. 828. pp. 3065-208, 
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1 69Perfume-container 
(unguentarium) in the shape of a 
fish 

5rh-6rhi centur 

Height 14.8 com, maximum width 8.4 cnm 
Provenance: unknown 


Arhens, Benaki Museum, inv. my 11528 


( ipper-allov perfume contuner 


(unguentarium) in the shape ofa fish, 


The tul koms a four-sided base on which 


the vessel stands upright, and the fish's 
mouth also serves as the mouth of the 
container. The fish's body is decorated 
with scale pattern in a realistic rendering 


ol the scales of the fish. The rings on the 


upper side of the fins were presumabh ta 


secure the chain by which the vessel 
would have been suspended. The fish 
was a very widely found Christian symbol 
anc occurs on a great variety of objects, 
dating mamly from Early Christian times 
(Galavaris 1970, pp. 57-58. Art and Holy 
Powers 1989, pp. 22-23). There is an 
almost identical bronze vessel in the 
Berlin Museum (Bronzen von der Antike 


1982, no. 15), and the existence of several 


similar items made of clay or glass attest 
to the wide dissemination of small 
contners in the shape of fish in Late 
Roman times, Vessels in the form of fish 
are known since ancient times, from as 
early as the Archaic period (Mitten, 
Doermyer 1968. no. 62). 


Publication: Delivorriis 11087, p M, nen 1HU 


ADR. 


170Glazed dish 

Early loth century 

Height 9.5 em. rim diameter 27 em., base 
diameter 123 cim. 

Provenance: unknown 


P. Protonotarios Collection, nv. na, 8 


Pink fabric; Ring base and upright rim 
set at an angle to the body. White slip 
on the interior and exterior. Decoration 
on the interior distinguished by its 
strong stylisation, executed in the 
Incisecd-serallito technique: in the 
centre, a fish with alone forked tall 
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and what are probably four marine 
organisms rotating around it. Green 
elaze. thicker in places. 

Similar vases from a shipwreck oll 
lastelorizo (Philotheou-Michailidou 

| 986, p. 281. nos. 19-21, drawing 8, 

p. 282) are now to be found in a private 
collection on Rhodes (Michailidou 1905, 
p. 567. pl. 165[) and the Byzantine 
Museum (Becaviive eyvah te kepeguki 
1559. p; 55, no. 42), 


Publication: photosraph in korre-Zographion 
|, pn 3 
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FISHING 


1 71 Iron trident 


6th century 


Length 16.5 cm., width 7.6 cm. 


Provenance: Louloudies Kirrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/790 


Trident with an integral handle of 
triangular shape and three prongs 
ending in forked tips. A wooden handle 
would have been attached to the shatt. 
Used for catching large fish, octopuses, 
anc cuttlefish. 


Publications: unpublishe« 


I. M. 





172Copper-alloy needle for 
weaving nets 

3rd century 

Length 17.5 cem, diameter 2.3 cm. 
Provenance: Thessaloniki 

Thessaloniki, Muscum of Byzantine Culture, 
mv, oo. BX 235/13 


Reassemblecl from two parts, rusty. The 
shaft is circular m cross-section and has 
forked ends. Used for weaving and 


repairing fishing nets. 


Publications: unpublished 


D.N 


173a Copper-alloy fishhook 
Grh-7th century 


Length 4 cm., thickness (0.2 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/115 


Fishhook consisting of a thin cylindrical 
shati. 


Publications: unpublished 


E.M 


173b Copper-alloy fishhook 
Oth-7th century 


Height 4 cem., thickness 0.2 cin. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BX 255/38 


Fishhook consisting of a thin cylindrical 
shaft. 


Publications: unpublished 


174copper-alloy fishhooks 

1 1th-12th century 

Heipht 5 cm. 

Provenance: Maroneia, excavation at Synaxis 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. nos, PME/86/1 1, 
PME/86/16, PME/94/27 


Ihree bronze fishhooks of equal size 
found in Middle Byzantine layers 
containing coins of the same period, 
Fishhooks are amongst the most 
common finds in excavations of coastal 
towns and settlements (Corinth, Chios, 
Thasos, Abdera, etc.). 


Publications: unpublished 
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175copper-alloy fishhooks 

I2th- 13:h. century 

Height: a) 2.5 cm, b) 45 crm, ce) 3.1 em. 
Provenance: Annexes of the basilica af Avios 
Achilleios, Mikri Prespa 

Florina, Archacelagical Museum, Byzantine 
Collection, d*»:14/M225 (a. B, y), 


All three have a shalt of rectangular 
cross-section with a fattened head lor 
attaching the fishing line at one end and 
a single hook at the other. Hooks a and 
b are horseshoe-shaped, and c ts bow- 
shaped. The difference in shape and size 
probably indicates that they were used 
to catch ciflerent kinds of fish. Their 
discovery is associated. with the daily 
acuvities of the imhabirants of the islet of 
Avtos Achileios, and they can be dated 
only by them excavation content 
(Paisicdou 2000 1, pp. 527-559), They 
recall similar objects from Byzantine 
Corinth (Davidson 1952, no. 1447- 
1448), and ancient Olvnthos (Robinson 

I O41, pp. 265-574), which attests to the 


uimeless character of these items. 


Publications: unpublished 


M 


176Lead fishing weight 

Early Christian period 

Length 6,2 em. 

Provenance: Attica-Mesogeia (Early Christian 
cemetery at Porto Ratti) 

Ist Ephorate of Byzantine Antiquities, 


Inv. no. 4399 


E his object consists of a rectangular strip 
of lead folded back lengthwavs to attach it 
to a thread on the edee of the net. 
Weights of this type datme from the 
Roman and Byzantine period, some of 
them with relief decoration, are olten 
lounek in coastal regions. Similar ones have 
been lound at Corinth (see Davidson 
1952, p. 195, no. 1449, pl. 88), at Emboria 
on Chios (Balance et al. 1989, F71, p. 131. 
lig. 53), at Zoveria on Spetses (IKoilakou 


1002, p. 68) and elsewhere. 


Publications: unpublished 


E.l.: 


177Lead fishing weights 

yth century 

4) Preserved height 6,4 cma base 23,5x3,7 Cm, 
weight 197 pr. 

b) Height 6 cm., base 3x3 em, weight 223 jr 
Provenance: Thessaloniki (house at 20 

Sop hak hectis Serece) 

a) Yth Ephorate of Byzantine Antiquities, 


mv, po. 6.3 T4 


h) 9rh Epherate of Byzantine Antiquities, 
inv. no, 0,213 


Pyramid-shaped. The top of the first is 
broken at the point where the 
suspension hole was. There is a small 
hole pierced im the top of the second to 


attach the thread. 


Publication: Ikarveas 1908 (ui press) 


MLR 
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178Lead fishing weights 

Late Byzantine period 

a) Height 7.5 cm., width of side of base 3 cm, 
h) Height 5.5 oma width of side of base 3 cm. 


Provenance: Thessaloniki, north of the church 
of Avios Dimitrios 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BX 12075 


Pyramicd-shaped weights with a 


suspension hole pierced at one end. 


Publications: unpublished 
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EX VOTOS DEDICATED 
BY SEAFARERS 


179small copper-alloy icon of 
St Nicholas 

llth century 

Height 11 cm, width 9 cm. 

Provenance: unknown 


Thessaloniki, Museum of Byzantine Culrure, 
inv. no. BA 2 


‘The saint ts depicted at the centre, tull- 
length, standing and frontally, blessing 
with his right hand and holding a closed 
gospel book in his left. To right and left 
of his head, Christ and the Virgin are 
depicted in bust, turned to the side, 
offering him the Gospel Book and 
omophorion as in similar depictions of 
this saint. The donor or owner of the 
icon is shown kneeling at his feet. 

The icon ts IER by a frame on 
which saints are depicted in medallions. 
According to the inscriptions 
accompanying them, thev are, at the 
top the archangels Michael and Gabriel, 
at the sides the Church fathers John 
Chrysostom, Basil, John the Theologian 
and Gregory, and at the bottom the 
healing saints Cosmas, Panteleimon and 
Darman. The subject ol the central 
medallion at the top is worn away. 

The size of the icon, the material of 
which it 15 made, and the style of the 
decoration suggest that it is an imitation 
of similar elaborate, expensive mosaic 
icons or icons made of precious metals, 
which were intended as dedications or 
as Objects of private worship. 

The suspension hole at the top of this 
icon does not preclude the possiblity 
that it was dedicated by a pilgrim-donor 
to an icon or church of the saint 
depicted, whose grace he had received 
or for which he had prayed. 


Publications: Gear lovi, Tropie ket Teyry, p. 00 


GP 


ted L^ 


, Tigh : 
MP IL «» 2 
E - - 


^i 
Taj i 
b 


A. 


=k a 


| 
E 


h 


"in C — 
-u mw m i 
LI 


m 


uo. 


F 
1 A S A 
ji lg" E. LT 


* ae i į Pe 
—— I — m 0-807 


=, À ] 
TDI M n Sa 


ae 


AX 


-e 


j t 
XE 


179 











180small st 'atite icon of St 
Nicholas 

12th. centur 

Height TO cm. wich 6 em 


Provenance: Paterma, Rodopi, escavatiun of 
Byzantine church 


Komotini Archaeological Muscinn, inv. na. 
MK 832 


Small steatire icon with a relief depiction 
of St Niche 
He wears a prelates vestments, holds 





as, full-leneth and (rontally. 


the gospel book, and blesses. Fo right 
ancl left is the inscription: © čtyiac) 
Napa - Aerog (Saint Nicholas), and at the 
bottom, right and lelt, the supplication: 
Kitine boy (Ay div — Fev /1t 10 (Lord 
help the beares). 

There is a later suspension hole in the 
middle of the arched top of the frame. 
On the back, engraved at a later date, 
are a stylised rendering of Christ on the 
Cross (7). Ove smaller crosses, and 


eralfiti of an apotropuic character. 


Publications: Dakirizis = Zikos TOSI. p. 20; Bakirtzis 
L957, pl NXV IHE: 22. Bakivzis = Eriantaphisllos 
PEND. p 4. Bakirizis TRH., pl. p. 181 

CH.B. 


1840 


1860 








181 Steatite icon of St Nicholas 
Crea 100 
Height 4.3 cm., width 3.2 em. thickness (07 vm. 


Provenance: unknown, purchased trom 
5. Sountzoglou in Paris in. 1924 


Mhens, Benaki Museum, inv. no. 13310 


Small rectangular icon of light green 
steaute with the depiction of St 
Nicholas. It is shehtly battered at the 
sides ancl trimmed here and there 
around the edges and at the top left ol 
the back. A chiimlered frame at the 
edge has a relief band at the outer edge 
and curved surfaces on the inner edee 
that intersect at the corners. On the 
mam axis of the icon, St Nicholas is 
depicted in fairly high reliel, raised 
almost as high as the frame. He is 
shown full-length and frontally, 
standing on a footstool, which is 
rendered in reverse perspective. Despite 
the small dimensions of the plaque, the 
hierarch is an imposing Heure, though 
his lairly corpulent body has shortened 
proportions from the waist down: 

a factor contributing to this impression 
is that the upper part ol the body is 
worked m higher relief with uncer- 
cuttings aud the head almost in the 
round. Ehe balding saint has a hale 
bordered by an engraved line on the 
background which continues on to the 
Drame. He has intense eves that gaze 
divectly at the spectator, rather large 
ears, and a short beard. His wide, 
athletic neck is set on a broad chest, 
with curved shoulders and powerful 
arms, though the latrer end in 
disproportionately small hands. 

He wears the vestments typical of a 
hicrarch: sticharion, epimanikia. 
epitrachelion and encheimon with 


engraved fringed hems, phatlonion and 
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omophorion, the latter decorated with 
crosses in shalow relief. In his lett hand, 
covered by his vestments, he holds a 
closed gospel book in front of his breast. 
Either side of him is engraved his name 
in capital letters - O vie) Nrxolao(s) 
(Saint Nicholas] together with two 
stylised plants ending in flowers. The 
back is engraved with an elaborare 
loliate scroll, the upper part of which is 
flanked by the inscripnon: yoote 
X(guura t NIKA (Jesus Christ Conquers). 
A finely engraved spiral scroll encircles 
the sides of the frame. A suspension hole 
in the middle ol the top part of the 
Hame indicates that the icon would have 
been suspended Irom a cord and worn 
next to the flesh, probably by a sailor 
who wished to secure the saints blessing. 
The icon belongs to a group of small 
steatite pectorals, which have been dated 
from the Lith to the 13th century, 
though in these St Nicholas is normally 
depicted in bust (cl. I alavrezou- 
Maxeiner 1985, nos. 18, 96-97, 120- 
199), On the Benaki Museum pectoral, 
the figure of the sunt has some features 
that derive Irom similar Middle 
Byzantine depictions: the engraved 
decoration on the epitrachelion, 
encheirion and omophorion, for 
example, are found as early as the 11th 
century, as attested by a small steatite 
icon of this saint in the Bibliotheque 
Nationale in Paris (Byzance 1992, p. 271, 
no. 176 c). By contrast, other features 
distance it significantly from these 
representations. The hierarch in the 
small icon has his weight on his right 
leg, with the left relaxed. in contrast 
with the normal stance in THth-centurv 
small-scale works of sculpture in steatite 
(cf, Kalavrezou-Maxeiner 1982, no. i 


pl. 5 and no. 15, pl. 9) or cameos (cI. 
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Byzanci 1999, |). O74. no. lil: Vv 
(on h 
e smäll 


gospel book held sidewavs in b 
hands is similarly rendered in mE m 
icon ol St Basil on the diprych-reliquit? 
from Mdina, Malta, which 15 assigned 
the [Sth centur (Kalavrezou-Maxeine 
1985, no. 102, pl. 50, 5l. a 


the short proportions of the bt 


Moreover. 
«du. the 


à " TT Esa 
linear drapery, which nevel thele 


shows off the broad chest. and a 
ich as the 


ye middle 
le rli ncs 
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number of facial details, 5! 
hair, with the small tuft in t 
of the forehead, the deep unt 
of the eyelids, the small cavities © - 
pupils, and the moustache with lines 
| below, €"! 


| the prophet 
curvy on ol 
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bordering it above an 


paralleled with Christ an 
Elijah in the small [Sth-cen 
the Transfiguration in the Ne 
axente 
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no. E15, pl. 56). Furthermore: | 
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also dated to the [3th centur) and now 
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Dionysiou 12, of the 13th century 
(Pelekanidis et al. 1973, A, p. 399, fig. 
36-37), the evangelistarion Pantokrator 
29, of 1296 (Spatharakis 1981, no. 208, 
fig. 377), and particularly the 
Tetraevangelon Add. 22506 m the British 
Library, of 1305 (Spatharakis 1981, no. 
299. fig. 401). 

The iconographic and stylistic features 
of the Benak: Museum icon, especially 
the use of the fairly high relief, the 
emphasis laid on the carpulent figure of 
St Nicholas, and the attempt to render 
the third dimension, are all consistent 
with the early Palaiologan period, and 
suggest that the icon was the product of 
a Constantinopolitan workshop active 
around 1300. 


Publications: Delivorrias 1980, p. 36. Kalavrezou- 
Maxeiner 1985, p. 195, no. 119, pl. 58. Delivorrias- 
Fotopoulos 1997, p. 230, fig. 411 


Exhibition: Greece and the sea 1987, p. 270, no. 180 
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162copper-alloy icon of St 
Nicholas 
Late 13th-first half of the 14th century 


Height 8.2 cm, width 6.4 cm., thickness 0.6 cm., 
weight 184.7 gr. 


Provenance: unknown, purchased from the 
antiquities dealer Nahman in Cairo in 1917 


Athens, Benaki Museum, inv. no. 11420 


Rectangular icon of cast copper alloy 
with the depiction of St Nicholas. 

The representation is bordered by a 
frame with a relief band decorated with 
a maeander. The hierarch is depicted 
frontally from below the breast up. 

He has a rather large, balding head with 
well-groomed hair, large ears, almond- 
shaped eyes and a short beard. 'The head 
is projected against a halo rendered in 
low relief. The saint has a thin, ascetic 
physique with round shoulders, and 
wears typical prelate's vestments 
(sticharion, phelonion and omophorion, 
the last with engraved crosses). 

He blesses and holds a closed gospel 
book with a row of shalow dots at the 
edges; there are also dots at the tips of 
engraved lines, which form a cross in the 
middle, in an attempt to render the 
luxurious binding. Either side of the halo 
is engraved the inscription: Q "Ayi(oc) 
Nixolaw(c) (St Nicholas). Above the saint's 
head, in the middle of the top edge, is a 
circular suspension hole. On the surface 
of the small icon, the projecting areas of 
the relief are uniformly worn away from 
use, though the fine lines rendering the 
soft hair, beard and drapery of the 
phelonion can still be seen. 

The small icon in the Benaki Museum 
belongs to a number of bronze Byzantine 
icons which have, unhappily, not been 
investigated as a group (see Boyd 1998, 
pp. 22-27): studv of them would probably 
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benefit greatly from technical analysis of 
the alloys of which they are made, to 
determine the workshops at which they 
were produced. In the Byzantine literary 
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sources, icons of this kind are described 
as saroutia or chalkai eikones. Their 
dimensions and mode of construction 
and the technique of the decoration are 
not normally recorded, though mention 
is almost invariably made of the 
depictions on them. The few known small 
bronze icons with relief decoration (the 
publications of which frequently omit to 
state whether they are cast or not) date 
from the llth to the 14th century. They 
usually have a frame with stylised | 
geometric or floral decoration, bordering 

depictions of Christ (Radojkovié 1977, 

p. 22, fig. 17. Iskusstvo Vizantii 1977, 3, 

p. 34, no. 910) and the Virgin, in the 

types of the Agrosoritissa or with the Child 
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(Volbach 150. pp. 150-151, nos. 729. 
2419. Radojković L977, pp. 21-22, fig. 12, 
IS. Plusston Vizni 1977, 92, p.55, no; 
S74. Bvtevemy ke Méerefncevrivi) Teyr 
LOSG, |). 192, no. 906. Byer 1992, 

p. 332, no. 246), Mast of the surviving 
examples, however, have representations 
of military sunts (Valbach 19050, p. 149, 
no. 9205, p. 157. no. 1006 ISaclo]kovic 
10777, p. 20. fige. 16, p. 23, fie, 13-14. 
Splendeur de Byzance 1982. pp. 184-185, 
nos. Br.27-Br.28. Systir 12, p. 551, 
no. 245. Byzantium 11K, pp. 157-145, no. 
160. Byzentinni 1990, pp. 126-127, no. 
101. Delivorrias-Fotopoulos 1997. p. 217. 
he, 385). followed by hierarhs 
(Radojkovié 1977. p. 24. fig. 15. Spleudeiti 
ile Byzance 1982, p. 179, no. Br. 22). 
healing samits (Radojkovic 1977, p. 24, 
fie. La. Splemlenr ide Byzance 1182, p. 179, 
uo. Br. 22), healing suits (Radojković 
077. pp. 235-24. he, 11. Agnello 1962. 
pp. 296-300. fie, 2060), the archangel 
Michael (Becevrivig wet Mi teca Leyva 
LOSG, p. T194, no, 211), more rarely the 
Deesis (Spender de Byzinee 1982, p. Lao. 
no. Bi.25, Byzentinn. 11:04, pp. 146-147. 
no, 150), ancl sometimes with 
Dodekaorton scenes, such as the 
Grucilixion (Mekenzie 1965. pp. 20, 40. 
no, 20, pl. 31). Some of them hive been 
interpreted as models — that is; works 
usec as matrices to make small rehel 
icons, possibly of precious metals; others 
are pierced with suspension holes, either 
so that they could be hung as ex votas 
olered in gratitude for the fulfillment of 
the believers pravers, or so that ries 
could be worn around the neck as 
amulets. The small dimensions af the 
Benak Museum icon, and the suspension 
hole. which ts perhaps not contemporary 
with the manufacture of the icon, sueesl 


thatit was pri ibabh once used as il 


| 62 


pectoral by a seaman, who wore n 
Around his neck ta secure the suits 
blessiniu. | he hierarch of this icon lollows 
Older models; possibly a venerated 
precious icon ob the saint, like the 


portable icon ol the Suru Monasteri 





dauns trom the late 10th century (Sal 
L900, p. OS, fig; 15) or the small steatite 
icon of the saint now in rhe Bibliotheque 


Nationale im Paris, datne from the 


puddle of the Lith century (Byzance 1992, 


pp. 270-27]. no. 176. c). though the 
allinities with works of this kind are 
somewhat remote. Although the saint is 
apparently not often depicted im metal 
works of art. the St Nicholas of the 
Benaki Museum icon has tlie same line 
engraved lines at the end of the hair and 
beard found in the figure of St Gregors 
the Theologian m the well-known metal 
tiptveh in the Victoria and Albert 
Museum. London, which dates from the 
12th century (Sploudear de Byzance 1952, 
p. 185, no. Br. 26). In the present case. 
however, the samt is depicted with it 
broader physique and there is a clear 
intent to render the corpulent body 
beneath the wide folds of the phelonion. 
Ihe large head and the closed book. 
worked in hieher relief than that of the 
vestments anel the backeround. reinforce 
the impression of an attempt to rence 
(he third dimension, even teoush the 
most raised parts are now wort, These 
features, tovether with the feeling of 
urbanity and benevolence venerally 
exuded by the lace, wre to be found 
rendered in the same way in the Heure 
ob St Stephen on a circular reliel plaque 
inthe Kitiser Friedrich Museum. Berlin 
(Volbach 1950, p. 131. no. 6594), which 
lius been dated to the 2-144] century, 
This plaque aned another bronze matrice 


bearing the depiction of a wmiliarvy smt 


(Valbach 1050, p. 150, no. 6803) also 
share with the present icon the identical 
maecander- pattern around the edge. 
Close allities with the Benaki icon 


presents it small ien madle ol a bronze 





eal; which is kept in a private collecion 
in Munich: although edited to the 11ih- 
Mth century, the depiction of St Nicholas 
Is surprisingly the same, with identical 
renclition. but the Mune is different 
(Erzan: 2001, pp. 031-132, no. 1.26). 


Publications: un publishlicd 


Exhibition: (roce ond Hie Seg FT, p STU, no, 17H 
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183stucco icon of St Nicholas 
láth century 

Height 6.8 cm. width 6 cm. (with frame: height 
15.7 cm., width 13 cm.) 


Provenance: possibly from Pontus, donated by 
I, Trikoglou (11-04-1949) 


Athens, Benaki Museum, inv. no, 7645 


Small rectangular icon of stucco mixed 
with green paint (ferra verde) and 
covered with green glaze (a binding 
agent of egg and ferra verde) to give the 
impression of steatite. The icon was 
later set in a gilded wooden frame 
consisting of three nested rectangles, 
each of which is bounded by a relief 
band; the right side of this has been 
trimmed, 5t Nicholas is depicted in 
bust: the hierarch, who has an ovoid 
balding head and a short beard, is 
projected against a halo in low relief. 
He wears prelate's vestments 
(sticharion, phélonion and omophorion, 
the last bearing shalow crosses), blesses, 
and holds a closed Gospel book. 

This work may be associated with 
similar small stucco icons with 
Dodekaorton scenes, which surround 
the icon of the Virgin Eleousa in the 
Benaki Museum (Mri Geoff 2000, pp. 
448-449, no. 73. Byzantnun: An 
Occummenical Empire 2002, pp. 318-520, 
no. 172), with part of an icon witha 
depiction of hierarchs, in the same 
museum (no. 14128), and with similarly 
small icons made of clay (7) with scenes 
from the Dodekaorton and busts of 
saints, found in church no. 10 at Cerven 
in Bulgaria (Trésors d'art medicval bulgare 
1998, nos. 113-119. Ovcarov 1999, pp. 
580-584, fig. 12-24. Totev 1999, pp. 98- 
102, 134-138, nos 84-96). The above 
works come from moulds used to cast 
metal icons, and probably also plaster 
icons; very few such moulds are 
preserved and the fact that they were 
used over long periods of time 
complicates their dating (Korzukhina 
1950. Byzance 1992, pp. 332-333, no. 
247. Jeckel 1995, p. 34, fig. XXV). Such 
moulds might possibly also have been 
made from small bronze icons of a good 
thickness, which are thought to have 


been models (cf. Vasilev 1982. Bucavrivij 
xat MerafvGavrvi] Teyvy 1986, p. 192, no. 
206, p. 194, no. 211. Byzance 1992, p. 
331, no. 245). 

St Nicholas's halo in the Benaki 
Museum icon is bordered by a relief 
band similar to that of a plaque 
depicting 5t Andrew in Recklinghausen 
honen-Museum 1976, p. 222, no. 586, 
fig. 7. Byzanz 2001, pp. 134-135, no. I. 
38). The stylistic features of the figure, 
the soft treatment of the hair, the broad 
front, the delicate facial features and the 
robust physique, are all similar to those 
of St John Chrysostom on the plaque of 
a small reliquary now in the church of 
the Madonna della Scala in Siena (Lore 
di Siena 1996, pp. 115-117, no. 7) and 
bear an even closer resemblance to 
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figures on a reliquary lid from 
Trebizond, now in the sacristy of San 
Marco in Venice (Der Schatz von San 
Marco 1984, pp. 209-211, no. 27). 
Although the icon was originally a 
pectoral-amulet, probably owned by a 
sailor, it was later used as an icon of 
private worship or as a votive hung in a 
church to secure the blessing of the 
miracle-working saint. 


Publications: BCH 76 (1952), p. 206. Delivorrias 
L980, p. 37 


Exhibition: Greece ond the Sea 1987, p. 270, no. 181 
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1841tcon of St Nicholas with 
scenes from his life 


Late 15th-early 16th century 


Height 42.1 cm., width 42.1 cm. 
Provenance: unknown 


Athens, Byzantine and Christian Museum, inv. 
no. T1577 


The main subject of the depiction is the 
enthroned figure of the saint, which is 
surrounded by ten small icons with 
scenes from his life. They are placed in 
chronological order, beginning at top left 
with the scene of his birth, and moving 
right with the refusal to suckle and his 
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ordaining as a priest. The scenes 
continue on the left side, from top to 
bottom, with his appointment as a bishop, 
the imprisonment of the three innocents, 
from the story of the generals, and their 
rescue from decapitation. On the right, 
beneath the scene of his ordination as 
priest, are depicted the saint's charity 
towards the three daughters in danger of 
being put out to prostitution by their 
father, the dream of Constantine, and the 
expulsion of the idols from the altar of 
Artemis. Finally, the central scene in the 
bottom zone is of the man being rescued 
[rom the sea by St Nicholas. Many 
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literary sources recount the rescuing of 
various shipwrecked seafarers by the 
saint. This particular scene probably | 
depicts Demetrios (Sevcenco 1983, pp. 
149-150). In the background can be seen 
the ship tossing in the stormy sea with 
three sailors holding the sails. 
Iconographic and stylistic elements link 
this representation with works produced 
in Cretan workshops in the late 15th and 
early 16th century. 


Publication: Aide Kai xapdfia oro Butavrivá 


Movaeío 1997, pp. 14-15 
k.-PH.k. 
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Travel and pilgrimage 


Pilgrimages to the Holy Sepulchre in Jerusalem and other places 
in the Holy Land at which there was testimony to the earthly 
presence of Christ, visits to the tombs of martyrs — St Menas in 
Alexandria, St John the Evangelist at Ephesos, and St Mamas in 
Cappadocia — and gatherings at the place in which holy men had 
lived as hermits — St Symeon the Stylite at Antioch — were very 
common in the Early Christian period. 

The journeys involved were often long, in terms of both distance 
and time, and dangerous. The pilgrims were people from the towns 
and the countryside, soldiers, clergymen, monks, aristocrats, and 
members of the imperial court and family. Taking with them 
maps, proskynetaria and guides, they travelled over sea or land, 
normally in groups, either in anticipation of a cure from some 
illness, or for repentance. In the places of pilgrimage (loca 
sancta), they stayed in hostels kept by the large churches for the 
purpose; and in addition to the veneration that was the purpose 
of their pilgrimage, they also participated in church services, 
processions and reenactments of martyrdom. 

Emperors were constantly concerned to bring sacred relics to 
Constantinople and after the 7th century the Byzantine capital 
was the largest centre of pilgrimage. In the Middle Byzantine 
period, the myrobletes saints Demetrios and Theodora were 
worshipped in Thessaloniki while, in a general spirit of 
decentralisation, local shrines of pilgrimage emerged, such as the 
church of St Nikon at Sparta, and that of St Maria the Younger 
at Vizye in Thrace. During the Frankish period, despite a large 
number of relics being carried off to the West, pilgrimage took on 
a local, mass character. 

The pilgrims offered valuable dedications and, when they returned 
home, took with them, as tangible ‘blessings and as amulets, silver, 
clay and lead vials containing oil, dust, myrrh or holy water, 
cross-reliquaries, models of tombs, a variety of enkolpia, vases 
inscribed with the names of saints, or anything sanctified by 
contact or any other connection with the saint venerated or the 
holy place, and which was therefore a source of help and strength. 


CH. BAKIRTZIS 
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TIME AND PLACE 


Portable measuring devises 


185copper-alloy portable sundial 
Second half of the ard-first half of the 4rth 
Century 

Diameter of outer ring 7.2 cm., diameter of 
inner ring 6.5 cm 

Provenance: excavation of the Octagon at Philippi 
2th Ephorare of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no. ATK B43 


The sundial consists of three bronze 


rings, the middle one of which ts 





divided into two half-rinys. The outer ol 
them has two suspension rings. Each ol 
the hall-rings is held in position by an 
axle that is part of the same structure as 
the shaft to which the suspension ring is 
attached. The axles and the half-rings 
can be rotated through 360°, On the 
broad surfaces of the half-rings are 
inscribed the names and latitude and 
longitude of cities, m pairs: OVIENA(HC) — 
POMAC — 4.1424 N(MPETAC) = POAQO), 
(Vienna — Rome, Alexandria — Rhodes). 
Ihe sundial is operated by placing the 
outer ring at right-angles to the 
meridian plane and oriented. East-West, 
while the inner ring, with the sighting 
hole, is set to the current month. The 
patch of light shows the time on the 


antvga before or after the sun crosses 


the meridian. The instrument could be 
used to fined the latitude and longitude 
of a place, the azimuth and the 
ascension of the sun or some other star. 
The latitudes and longitudes recorded 
on it suggest that the sun-dial was made 
to be used from Alexandria to Vienna 
(m France) — that is, in the 
Mediterranean, For storage or 
transportation purposes, the rings were 
folded into a single plane, forming 


three contiguous, concentric bands. 
Publications: Gounaris 1978, pp. 181-191. Apyare 
IE Api leyvaloyfe 1997, no. 20. Appere EAIN 


l'eyvoloyie 2000, p. 48 


Na. 
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186Brass universal sundial 
Sth-6th century 

Diam, of disc 10 cm., thickness of disc 0.28- 
0.305 cm., diam. of central hole 0.8 cm., total 


length of arm including suspension ring 9.8 cm., 
length of arm itself 7.8 cin. 

Provenance: purchased with the aid of 
contributions from The British Museum Friends 
in 1997 


London, The British Museum, Department of 
Medieval and Modern Europe, inv. no. 1997.3-3.1 


The sundial is incomplete and now only 
consists ola disk with a central hole and 
a suspension arm with a triangular 
indicator. The gnomon (shadow caster) 
and a pin to hold the parts of the 
instrument together are missing. 

The front of the disk 15 marked with a 
degree scale (in alphanumerical 
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notation, where every letter represents a 
number) and a double fan-shaped 
calendrical scale with the months of the 


Julian calendar. The back of the plate is 


radially marked with the names of 36 
places in Greek with their 
corresponding latitudes. The place 
names are arranged in increasing 
latitude from 24° to circa 46° (the last 
values are illegible). 

This rare instrument belongs to a small 
group of Roman and Byzantine 
portable altitude sundials, t.e., dials 
which measure time from the altitude 
of the sun. Sundials of this type are 
universal in that they can be used at 
any place. 

The gnomon, which is lost apart from 
one element, can be reconstructed as a 


triangular vane with hour markings and 
an intergrated gnomon, where the 
shadow cast by the gnomon indicates 
the time on the hour scale. The 
markings indicate ‘seasonal hours’, i.e., 
a division of daylight into twelve parts 
for every day of the year. The user first 
has to adjust the dial to the appropriate 
latitude of the place by setting the 
triangular pointer of the suspension 
arm to the correct latitude on the 
degree scale and the gnomon has to be 
set to the appropriate date on the 
calendrical scale. If the instrument is 
suspended the shadow of the gnomon 
then will fall directly on the hour 
markings and the time can be read off. 


Publications: Ackermann (in press) 


1071con of St Catherine 
17th century 

Height 28.5 cm., width 22.5 em 
Provenance: unknown 


Thessaloniki, Museum of Byzantine Culture, 
D. Oikonomopoulos Collection, inv. no. BEt 88 


The saint, dressed in royal garments, 

is depicted enthroned in the familiar 
iconographic type found in a number 
of icons of the 16th and 17th century 
(Chatzidakis 1977, pp. 122-123). In her 
right hand she holds a palm-branch and 
in her left a cross, which she rests on 
the wheel, the instrument of her 
martyrdom. Next to her are the 
armillary sphere, ink-stand, set-square, 
compasses and books, alluding to the 
breadth the saint's of knowledge: &kpov 
ekpaOoóoa néáoav e\Anvikiy kai popat- 
kýv naidevow , according to the 
Constantinople Synaxarion (Delahaye 
1902, p. 254). 

The saint is depicted against the 
landscape of Sinai. On two steep rocks 
are shown the Sinai Monastery, Moses 
and the burning bush, Moses 
unfastening his sandal, Moses receiving 
the Commandments, and the burial of 
St Catherine. The small dimensions of 
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the icon and the narrative nature ol the 
scenes assign in to the category ol icons 
that were probably souvenirs for visitors 
to Sinah or decdications made by 


pilerims to the monster, 


Publication: laltosana 19825. |, T8, nm. 114 
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188a Copper-alloy compasses 
Early Christian period 

Length l+ con, width (6 cm.. thickness 0.0 cm 
Provenance: Rhodes, New Town 


Rhodes. Palace of the Grand Master, NV. nex, 


MB 297 


Intact pair of compasses. An iron clamp 
is attached at the point where the two 
legs Join. [Ehe diameter gradually 
reduces towards the pointed end of the 
spike. The larger part of the outer edge 
I5 occupied by a COMUNUOUS pattern of 
incised and relief geometric patterns, 
Probably used to measure distances on 


maps. 


Publications: unpublished 


a, 


188b Compasses attachment 
Earlv Christian perioed 
Length 3.1 em.. width 1.7 cem.. thickness 19 cnm, 
Provenance: Rhodes, New Towa 


Rhodes, Palace of the Grand Mister. fav no 
MB 468 


Part of the upper end of a pair ol 
compasses, consisting of two curved 


preces | nnecl together. 


Publications: unpublished 


AUN. 


TRAVEL FLASKS 


169ciay askodavla (flask) 
Pith centuri 


Height 17 em, base diameter 10 ci, 


rini eiunieter ? cn, 
Pror CHAIHCC: Thebes 
I st Ephorate of Byzantine Antiquities, 


nv gio. 531 


[he Iront side bulges strongly and is 





separated by a dentilation from the 
broad hoop, while the mner side is Hat. 
In place of handles it has two "ears 
piereced with holes, attached at the 
shoulders and the tall neck. deuleides 
with similar handles have been found 
in Bulgaria (see Bakirtzis 1989, p. 102). 
At the level of the springing of the 
handles, the exterior surface is 
decorated with irregular, engraved 
spiral motifs. 
Ashodavles were individual containers for 
transporting liquids to drink; they were 
mace either of leather of or clay, anel 
are distinguished Irom Masks, which had 
a similar use, by their unchanging shape 
(for the twpes and their uses, see 
Bakirtzis 1989, pp. 100-105, pl. 42-45). 
Publications: Koilikou PMI. po 75 drawing LE, 
pl. 285 

CHLI 


190clay askodavla (flask) 
] 2th- 131. centur 


Height 25 en, body diameter 18.5 om.. base 
diameter 12 em. rim diameter 3 ctn. 


Provenance: Athica-Mesogenm (Spite, excavation 
at Ayios Petros on the site of the New 


Interiational Airport) 


Ist Ephorate of Byzantine Antiquities, 


HL HO, 47235 


I he vase is reassembled Irom fragments 


and a small secuiion vestorecd. Itis 


























unpainted, has two handles, and is in the 
shape of a drum, with a distinctly 
bulging outside and a flat insicle. The 
neck ends at a rim that is stepped inside, 
probably in order to fit a lid; the base of 
the rim is decorated with thin, shallow 
erooves, Similar, concentric grooves 


adorn the outside of the vase. 


Publications: unpublished 


Es. 0, 


191 Clay askodavla (flask) 
12th-I3th century 


Height 24 eni, base diameter 12 cm., rim 
diameter 4.5 em., height of neck 6.2 cm. 


Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
Inv. no, 4927 


The vase is drum-shaped with a bulging 
outside and flat inside. It has a high, 
cylindrical neck ending in a mouth that 
is stepped on the inside. Two bow 


handles begin at the neck and end on 


the shoulders. The vase is decorated 
with concentric grooves at the end of 
the bulging side. 

Askodavles were small personal 
containers for carrying liquids to drink 
(for the types and their uses, see 
Bakirtzis 1989, pp. 100-105, pl. 27-28). 


Publications: unpublished 
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192 clay askodavla (flask) 

1 2th- 15th. century 

Height 11.7 cem., base diameter 6.5 cm., 
rim diameter 3 cm. 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 
inv. mo, 4950 


Mouth and part of handles restored. 
The front, almost spherical side has a 
knob-like protrusion. The back side is 
lat. Two handles in the form of a loop 
with a groove in the middle are 
attached either side of the neck. Half 


the vessel, from the protrusion to the 
192 


Publication: Kowukou 19027, p. 


neck. is decorated with brushstrokes of 
white slip. [he surface is covered with a 
translucent glaze, with drips of green 


vlaze in places. 
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CLAY PILGRIM FLASKS 


193clay pilgrim flask Ceulogia) 
Early 7th centur 
tuek mess 


Height flat enn, dimmneter O87 CNi, 


A0 CN 
Provence: unknown, donation From Soverna 


Wiens, Byzantine and Christian Museum. 
jv. ni, J| a02/XAF 22) 


Ihe Byzantine Museum pilgrim Mask. 
which ts distinguished by its large size. 
belongs lo the so-called l'ivptiun [^ pc 
ol such Masks that come [rom the laret 
Monastery ol St Menas in the region ol 
Abu Mena. to the south-west ol 
Alexancria. 

Ihe min body consists of two separate 
disck-shaped. mouldmade parts 
attached together. The evlindrical neck 
and the hanrlles were mace separatelv. 
Both sides of the pilurim flask are 
decorated with the same relicl 
representation. Inside a mecdallion 
enclosed within i stylised laurel wreath 
Is à depicion ol St Menas, rendered 
Full-length and frontallv, in à posture 
ol supplication. As a military martyr, 
he is shown wearine rhe traditional 
unilorm ola Roman soldier: short 
LU virt ab the waist lone hoak 
hanging behind [rom the shoulders, 
and high boots. Fo lelt and weht of his 
head are Greck Crosses, anel there are 
[wo camels at his leet 

Phe iconographic composition showing 
St Menas im supplication between two 
camels is very common throughout the 
enure period trom the Mh to the 7th 
lasks and 


in other objects assccnied with the 





century. both on clay pilurim 


veneration of this samt (see a Sihcenturs 
marble plaque. Weitemann 1979. p. 573. 
Ht)», 212, | bth-century WOTA |^ XIS, uli 

rl. |^. 475, no. 314, and a ate 7th- 


= 


menniry IVOTI pli , n. (HL. | ih. BIN 
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O17), Lois thaueht to repeat an cartien 
model, probably the relel plaque known 
lo have adorned the martwr's tomb, 
Which was preserved down to the Oth 
century (Arvanitakis 1925, p. 187). 

Phe countless surviving examples of 
pilurun flasks. found mainly in kevpet 
though also throughout the entire 
Mediterranean basin, indicate the vreal 
importance ol the shrine ol St Memis, 
who was looked upon as the patron samt 
ol merchants and those who travelled in 
the desert (Speake 1994. p. 99), 

St Menas pillerini Masks, which were 
produced rom the late 41h to the 
micidle of the 7th century (Entwistle 
L90. p. EET, no. 123), contained either 
holy water Irom the spring next to the 
shrine or oil from the lamp that burned 
above the martyrs tonb (Weizmann 
1070, p. 570, no, 515). In both cases, 
the contents of the pilerim lask were 
thought to have beneficial or protective 
properues, which could extend even to 
(he after-lite, as is evident from the [act 
(hat such Hasks accompanied bodies as 
grave Olferings (Breccia 1928. p. 200. 
Campbell 1988, p. 545). 

The lack of any insi ription. and the tuse 
of the same depiction on both sides of 
the pilerin flask suggest that it belongs 
to the group ol late examples which, 
according to Kiss (Kiss 19732, p. L44). 


cate fram the period ol Heraclius. 


Publications: unpublishesl 
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194 clay pilgrim flask (eulogia) 
Of centur 

Heieht 7.41 cmi, width 3,7 ema thickness 2.3 cm. 
Provenance: maknown, purchase 


Mens. Byzantine and Christian Museum. 
itv, no, T COS/BM. Tobh 


The task belones to tlie so-called Asia 
Minor type, the min leatures of which 
are the small size, squashed, oval body, | 
evhinedriçal neck. and suspension holes 

at the level of the shoulders, 

| he lri amel back, wo separare ' 
moucdmade pieces joined toverher, have 

relief depictions, On one side is an arch 

adorned with embossed circles auc 

Suppported on twisted colonnettes, 

beneath which a bearded male figure 

is shown Full-length and frontally, 

He wears a long vament rendered by 

engraved lines. and in his lelt hand holds 

an indeterminate object, also adorned 

with embossed circles. In similar 

examples, this ligure had been identified 

with an apostle or evangelist (Metzger 

181, pp. 19-20, no. THEE, fe. 92), or with 

the patron saint of the worshipper (St 

Chur P980, p. [22. ni, 150). 

On the other side is a dulldeneth fronral 

figure holding a similar object. Here, 

Loo, engraved lines are used ro render 

the long tune and himation, while the 

outine of the body is adorned by a series 

ol concentre circles. Some scholars trike 


E 


ihe view that this ds a Female [i 


(Metzger 181, p. 19, no. LLI, fi 


lu 
wu. 


ure 
var]. 
while others believe it depicts the pious 
pilgrim to Whom the flask belonged 

(st Clair 1986, p. 122, no. 150), 

Simular pilerim asks canne trom the 6th 
century are to be Found in Paris (Metzee 
LOL, nos. 104-112, fle. 87-94). Berlin 
(Wulf 1900, no, 1222) ind Princeton 

(St Ckur 1980, p. 192, no. 150). 


Vhe small holes at the level of the 





shoulder were mtencded to receive a cored 
by which the flask, with its contents. 
usually oil. holy water, or earth from the 
place o£ pilirimage; was suspended 


around the neck or waist of the pilurim. 


Publications: unpublished 
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| 95ciay pilgrim flask Ceulogia) 
Dih centur 

Heimhr 7 cni, diameter > cm. 


Provenance: No Anchialos, Magnes 


Mhens, Byzantine and Christian MUSCHII 


Inv. Mad T 250) hM 3300 if 


Chis Mask belongs to Ehe soscallec Asia 
Minor rvpe, with ns ehimracteristiec disk: 


shaped body ane small size. U has the 





sume representation on both sides: 
engraved concentre circles surrounded 
bv a sivlised laure! wreath enclose a 
Greek cross with Haring ends and an 
meison in the middle of the arms. 

The decoration of the Hask appears to be 
à simpliliecl version of that found on 
asks adorned with a cross standing on a 
hase and [maned bv an arch with twisted 
colonnettes (Metzger 1981, no, 120, he, 
102). The other side of these tasks 
usuallv has a representation, agani sel 
beneath an arch, of an open, double 
door to a buildings, with a eure stundine 
m [rent ol iu. Is believe by scholars thou 
Lis 18 ember Christ Resurrected or 
Lazavos in front ob rhe tomb (Caunpbell 
L955, |. TS, no. POV). The symbolism ol 
this iconographic composition = Christ's 


! 


uiumph over dear = accounis bur the 


fact that large numbers of such pilgrims 
llasks have been found i tombs (Vikan 
1982, pp. 26-27). 

Similar [asks daine eomm the Gth century. 
discovered at Ephesos and Smyrna, are to 
be Found in Paris (Merzeer 1951, nos. 
132-1236, he. 112-114) and Berlin (Wull 

| O08, nos, 1355-1356, pl. LA VIT). 


Publications: unpolished 
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196clay pilgrim flask (eulogia) 


óth century 


Height 7 cem., diameter 5 ema thickness 2.9 cm., 


rim diameter 2.3 cm. 
Provenance: Rhodes 


4th. Ephorate of Byzantine Antiquities, 
Inv. no, IX 1265 


Reassembled, Part of one side of the 
body missing. Pink fabric (SYR 7/4) with 
inclusions and mica. Reddish slip (SY 
7/6) on the exterior. Squat globular 
body with suspension holes at the level 
of shoulders. Same relief decoration on 
both sides. Greek cross in a medallion 
with a double border consisting of a 
series of engraved vertical grooves. 
Curvilinear ornaments in the 
surounding field, at the end of the 
arms, and at the centre of the cross. 
Medallions surrounded by worn incised 
inscriptions. On one side can be read: 
OEOJAOLE BOHOEI (Theologian help), 
The flask belongs to the Asia Minor 
type, the provenance of which is 
unknown. It appears to have come from 
the martyrium/church of St John the 
Theologian at Ephesos. The inscription 
gives the object a personal character, 
whether or not tt was inscribed 
especially for the pilgrim (Metzger 11984. 
Robert 1984). 


Publications: unpublished 


[ H.. 


197clay pilgrim flask Ceulogia) 


Mid -óth to mid -7th century 


Height 9.1 cm., diameter 6.3 cm, thickness 2.1 em, 


rim diameter 2 cm. 
Provenance: Fanes, Rhodes, G. Chatzimartis 
pri IPEF iy 


4th Ephorare of Byzantine Antiquities, 
inv. no, TIX 1305, BE 1176 


Intact. Brown-vellow (5YR 7/6) fabric 
with inclusions, turned ochre-vellow 
(1OYR 8/4) bv firing. Squat, discoid 
shape, narrow neck, vertical handles. 
Mouldmade, with relief representations, 
On both sides a medallion defined by a 
double relief circle with dots inside it 
contains the full-length frontal figure of 
St Menas, rendered schematically. The 


197 


saint has no halo, and wears a short 
chiton belted at the waist, and a full- 
length cloak. Two camels to right and 
left of the saint. At the level of his head 
are two small crosses. The flask has 
been associated with the major religious 
centre of St Menas in Egvpt and the 
production there of this kind of 
vase/amulet. It suggests that, on their 
pilgrimages, Rhodians followed 
itineraries that formed part of the well- 
tried commercial sea route to North 
Africa (Kaufmann 1910. Arvanitakis 
1925. Kiss 1973. Metzger 1981, pp. 10- 
1 1, nos. 9-47. Rassart-Debergh 1988). 


Publications: unpublished 
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Pilgrim flasks - unguentaria 


P ilerim flasks - unguentaria are clay fusiform vases of small dimensions, very of- 
ten with sealings on the lower part of their body. They have been found through- 
out the Mediterranean and in fairly large numbers in the town of Rhodes. It has 
been conjectured that they were used as pilgrim flasks to carry oil from the martyr- 
ia of saints, or water from the river Jordan. The cheap material and their shape 
possibly associate them with the rite of baptism, while the names of bishops in the 
sealings is conceivably related to the functioning of local dioceses. 
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1 90a Unguentarium 
6th cenrury 
Height 18.5 cm., diameter 4.5 cm. 


Provenance: Rhodes, excavation on the site of 
Helios hotel 


Rhodes, Storerooms of the 4th Ephorate of 
Byzantine Antiquities, inv. no. IIX 1142 


Upper part of body without neck. Red 
(2.5YR 5/8) fabric, slip of the same 
colour (Kontis, Konstantinopoulos 
1960, p. 280. Hayes 1971. Hayes 1992). 


Publications: unpublished n 
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190b Unguentarium 

Late 6th century 

Height 14.5 cm., diameter 4.9 cm. 
Provenance: Rhodes, Tourkalis plot 


Rhodes, Storerooms of the 4th Ephorate of | 
Byzantine Antiquities, inv. no. WX 1111 


Lower part of body. Fabric grey (7.5YR 
5) from firing. Dark grey (7.5Y R 4) slip 
covering the upper part of the vessel. 
Near the bottom is stamped a four- 
sided sealing with a monogram (Hayes 
1971. Hayes 1992). 


Publications: unpublished 


1 98c Unguentarium | 


6th century 


C ——À 


Height 11.7 cm., diameter 4.3 cm. 


— 


Provenance: Rhodes, Chatziandreou plot in 
Cheimarras Street 

Rhodes, Storerooms of the 4th Ephorate of 
Byzantine Antiquities, inv. no. IIX 1240 


Lower part of body. Yellowish red (5YR 
5/6) fabric, red (2.5 YR 4/6) slip, which 
has trickled down to the base. Near the 
bottom is stamped a sealing with a 
monogram (Hayes 1971. Hayes 1992). 
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Publications: unpublished | 
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LEAD PILGRIM TOKENS 


199 ead pilgrim token of 

St Mamas 

Oth centur 

Diameter 5,5 cnm. 

Provenanee: donated by H. Seyvrig, Director of 
the French. Archaeological Testiture of Beirut 


Athens, Byzantine and Christian Museum. 
inv. mo, EF L7340/BM 3010 


This pilgrim token in the form ol a 
medallion is the only preserved 
example of a St Mamas pilgrim flask 
of this type. On the front of the disk, 
St Mamas, with a halo, is depicted im 
fairly high relief on a lion. The 
Inscription EONA PO) APIOY MELA TMO- 
MAPTYPOS MAMANTOX, AMUN (Blessing 
of the great martyr Mamas. Amen ) Is 
set between two pairs of concentric 
circles around the perimeter of the 
disk. The other side is decorated with ; 
Greek cross in low relief, with arms 
that Aare at the ends. 

The iconographic composition ol 

St Mamas, the earliest preserved 
depiction of the saint seated on a lion. 
is thought to be a miniature 
reproduction of the official icon of the 
samt, which was set in the recess above 
his martyrium (Marava-Chatvintkolaou 
1962, p. 132). The lion, a lavourite 
symbol ob the ancient gods of 
Cappadocia, where St Mamas lived 
and was martyred, became the samts 
symbol in Christian times. One of his 
[eats was to subdue the wild beast, 
which kept him companv on the 
mountain where he lived to escape 
persecution and which stood by him 
in the final moment of his martyrdom 
The pilgrim token ts dated to the 6th 
century by the affinity of this 


representation with the cold 


encolpium of Justinian, the Form of the 


176 


inscription, and the type of the cross 
on the back (Marava-Chatzinikolaou 
1962, pp. 154-135). 


Publication: Marasa-Chiarzinikolueon 1962. pp. 
131-1256. pl. 51 
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EY NC ite tob ee lb TOY GYA TEON OC TOT 94YM4- 
roveroy (Blessing of St Symeon the 
Miracle-worker ). The mscription makes i 
clear that this is a depiction ol Symeon 
Stvlites the Younger (521-592), whose 
[east cav is celebrated on 22rd or 24th 
Mav, ancl who lived as a hermit on a 
column on the Wondrous Mountam. a 


hill to the south-west of Antioch (Delehave 





2 00Lead pilgrim token of 

St Symeon 

IOth- 11th centur 

Diameter 4.4 cin 

Provenance: Donated hv H. Sevrig, Director of 
the French Archaeological Institute of Beirut 
\rhens, Byzantine and Christian Muscum, 

inv. no. T 1739/BM 5015 


The front of this pilgrim token has a relief 


depiction of St Symeon Stylites the 
Younger, accompanied by an inscription 


around the perimeter of the disk: + 


1023, pp. LIX-L XXV). His ambition was 
to imitate the lile of Symeon Stylites the 
Elder (circa 089-459), whose memory is 
celebrated on 1st September (Delehave 
1925, p. XXIV). Depictions of Symeon 
the Stvlites, both the Elder and the 
Younger on lead pilgrim tokens, were 
very widespread from the period when 
the region of Antioch belonged to the 
Byzantine empire (657-658) down to its 
conquest by the Arabs (Vikan 1982, pp. 


98-30, fie, 92, 24, 25, 20). The recovery of 


this area by the Byzantines (969-1074) 





ushered m a new period of interest both 
in the monastery of Symeon the Younger, 
and in the mass-production of pilgrim 
medalhons (Lafontune-Dosogne 1967, p. 
171). The great popularity of these items 
among pilgrims is due to the miraculous, 
prophylactic and healing properties 
attributed to them. Thanks to them sinall 
size, them owners could easily carry them 
for use as a personal icon, or wear them 
around them neck as in amulet. These 
pilgrim tokens adopted the earlier 
iconocraphiy with some changes, as ts 
evident from the preserved examples 
(Glory of Byzantium 1997, p. 555, no. 953. 
Vikan 1982, p. 40 anc fig. 30. 
Xvngopoulos 1948, fie. 1). 

On the Byzantine Museum token, the 
saint is depicted frontally, from the waist 
up, on a Hat rectangular slab at the top of 
his hermits column (Xyngopoulos 1949, 
pp. 122-129). He holds his arms in front 
of his breast, with the palms of the hands 
acing outwards, and wears a koukoulion, 
the headcover normally worn by stvlites 
and anchorites of the East (Xvngopoulos 
1948, p. 85). The column is rendered in 
the form ofa column with a capital 
decorated with three small relief circles. 
Two crosses are fixed either side ol 
Symeon, at the edges of the mpost block. 
According to the literary sources, such as 
the Ile of St Luke, stvlites commonly 
placed metal crosses at the top of the 
column (Xvngopoulos 1948. p. 84 and 
liv. 1). The two figures turned towards 
Symeon, one on each side of the 
column, have been identiied with the 
monk Konon (lett) and the stvlite’s 
mother, Martha (right). They recall the 
miracle of the Rasme of Konon alter the 
mtervention of Martha, an event described 
in the lile of the saint by Nikiphoros 
Ouranos (Miene, PG, 86.2, 31230). 
Behind Konon is depicted a small stylised 
tree, The back ofthe lead disk is adorned 
by a rosette at the centre, around which 
are set double concentric circles enclosing 


ewilloches and other stvlised Horal motifs, 


Publications: Lalontaine-Dosoune Fl, ppc 7- 
217. Miwani LERH, pp: 4590-07 
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ENKOLPIA-RELIQUARIES 


201 Reliquary-enkolpion 
Path century 
Diameter 79 ck. thickness. £05 cm 


Provenance: Thessaloniki 


London, British Museum. inv. ae, MVE [920 
34-9, ] 


Ihe cold and cloisonne enamel 
reliquary is a round bos with a 
suspension-loop and an annular hinged 
lid. within which is a rectangula 


compartment closed by a hinged 





rectangular Hap. Phe flap is covered 
with enamel depiciung St Demetrios 
supine beneath an arch. from which à 
lamp is suspended. Che nimbed head is 
in profile; there is an idenulving 
iscripuon im Greek letters formed Irom 
metal strip, Phe hinged flap opens to 
reveal a repoussé version of the sune 
leure. Engraved on the annular Id ts 
an inscription in Georgian: St, 
Kethevan, queen: relic: cross; truc . 

In the centre of the underside of the 
box is a tondo enamelled with a hall- 
[irure of St George in armour, a raised 
sword in his mehe hand. his lett holding 
the scabbard, Flanking the siint is an 
identilving inscription m Greek letters, 
euch character outhned im metal strip 
and enamelled. Surrounding the Irall- 
[eure is an annular border contanung 
an inscription in Greek, each lerte 
outlined im metal strip and cuamelec: 
VÉEFEIE(DEPAMO'NIMPEIYPUCQNT NM AAIOCR ABLES 
(Arei ae epp g parpav ev queens eyen) 
[The wearer) prays that vou will be his 
fiery defender in battles], 

Round the edge ol the reliquary runs 
the mseription 

UATE TEE TC AUAM PPAR NET CAEE VEEN 
(Aien dd ene ker pope KEynaytevay) 
(Anomted with your blood and mvrrh). 


the letters outlined im metal stp anel 
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enamcelled; mtervening between the M 
and the Y is a rectangle containing a 
six-petalled rosette. 

The Georgian inscription, in a mid- 
ISrh-centurv script. suggests that the 
reliquary once contained a fragment ol 
the True Gross which belonged or had 
belonged to St Kethevan, a Georgian 
queen martyred by Shah Abbas Hin 
1624 lor refusing to convert to the 
Muslim faith. In more recent times the 
reliquary was in khakheu, m the 
possession of General Nicholas 
Ghavravadzce, bur then seems to have 
disappeared from the familys 


|» session, IH reappeared around 1925 


anel was boushe for rhe British Museum 
in April 1926, with the help of donations 
Irom the National Art-CGollecttons Funel 
and from O.M. Dalton 

Spice Klaus Wessel published IL in 1907 
as a reliquary of the blood of St George, 
made in Constantinople in the 11ih 
century and converted into a reliquary 
ol St Demetrios im Thessaloniki im the 
Pith, the pendant; presumably worn by 


a soldier ol high rank and social status, 





has unusually been seen as comprising 
elements ol two dillerent dates, 
However, the imscription running 
round the edee, which mentions the 
blood, is hall ol a couplet. the other hall 
surrounding the hall-leure of 51i 
George, All these elements share a 
single enamelling base and were 
rherelore fred at the same ime: any 
subsequent addition would have left 
unmistakable siens of damage. Robin 
Cormack has pointed out that the 
inscriplion round the edge, which | 
mentions myrrh as well as blood, can | 
reler only to St Demetrios, whose 
mvirh-a sweet-scented oil-emanated 
from his shrine in the church cecicated 
to him in Thessaloniki. 

lt follows that, from the beginning, 

the pendant was a reliquary of St 
Demetrios. Hit is compared with a verv 


similar pendent reliquary at Dumbarton 


lll nm O— =e 


Oaks (cat. no. 902), it will be seen that 
its annular lid has probally replaced a 
ciscoid one bearing a bust or hall-foure 
of St Demetrios. The special veneration 
in which St Demetrios was held m 
[hessaloniki and the exclusive 
availability there of his myrrh’ suggersi 

that the reliquary was made in that city, 

Ihe Agure of St Demetrios seen in 

repoussé inside both the British 


VInseum and Dumbarton Oaks 





reliquaries and in enamel on the 
hinged flap of the former, probably 
represents the saint lying in his shrine 
in the church dedicated to him and may 
possibly relate to a lost prototype in 
Thessaloniki. 

While the enamel on the hinged 
rectangular flap looks verv different, 
many of the coloured glasses used to 
enameled it can be found either in the 
St George tondo or in the lengthy 
inscriptions, and Dalton s identification 
of 13th -century Crusader models for 
the supine figure (see below) is 
consistent with the stvle of the enamel 
on the underside and edge of the 
reliquary: the half -figure of St George 
with a background of opaque enamel, 
the division of the overall design into 
fields of cloisonné enamel separated by 
broad bands of gold, and the letters of 
the inscriptions on the base and edge 
outlined in gold strip and enamelled 
with opaque glass against an opaque 
eround relate to a group ol objects 
datable to the late 12th or early 13th 
century, notably an enkolpion which 
belonged to the Hungarian king Bela 
LII (1172-1196) (Glory of Byzantium 
1997, no. 333) and a cross found in the 
tomb of the Danish queen Dagmar 
(T1212) (Glory of Byzantium 1997, no. 
335). The St George and the St 
Demetrios representations look 
dissimilar, possibly because of the 
difference in scale but more probably 
because ot the use of very different 
models. Whereas the iconography of 
the St George representation had a long 
tradition in Byzantine enamel, the 
supine St Demetrios has no parallel in 
enamel and few parallels in Byzantine 
art. In the obvious model, the Avsnesis, 


the face of the Mother of God is alwavs 
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shown in three-quarter view, andl the 
profile of nose, mouth and chin is 
avoided. 

Dalton drew attention to the similarity 
between the depiction of St Demetrios 
in his shrine and that of the entombed 
Christ on seals of the Grand Masters ol 
the Knights Flospitallers of Jerusalem, 
the guardians of the Holy Sepulchre 
(Dalton 1926, p. 276. no. 6. Dalton 
1926-1027, p. 34). IF crusader 
representations of the Holy Sepulchre 
were transinitted to Thessaloniki and 
applied to the shrine of St Demetrios, 
popular pilgrimage art of the late 12th 
and early 12th centuries mav have 
provided the link, Pewter pilerim-llasks 
with representations of the Church of 
the Holy Sepulchre (e.g. Byzantium 
1904, no. 202), certam of them dated by 
their architectural features to a period 
alter 1149 (IxXOÓtzsche-Breitenbruch 19084 
and 1988), show the body or shroud of 
Christ beneath a lamp suspended from 
an arch of dome, an image closely 
related to that of St Demetrios on the 
pendent reliquary. When, alter the 
capture of Jerusalem by Saladin in 
L180, Chrisuan pilgrims diverted to 
Other destinations, pilurim-flasks of 
identical shape but bearme figures of 
soldier-saints were produced well into 
the first half ob the 13th century: 
notable among these were examples 
depicting St Demetrios. Since, it is 
assumed, flasks obtamect at the Holy 
Sepulchre contained oil from a lamp in 
the church, those bearing an image ol 


St Demetrios probably contamed either 


oil froni a lamp in lus church or mvrvrh 


Irom his shrine. Significantly, it was the 
Canons ol the Holy Sepulchre ol 


Jerusalem who officiated at the shrine 


of St Demetrios during the Latin 


occupation Of Thessaloniki (1204-1224) 
(Grabar 19250, p. 18). 


Publications: Dalton 120, pp. 275-277, pl NNN. 
Dalton 11196-10277, pp. 5e, Grabar 11500, pp. 
28 (pp. 6-18. no, 6. figs, 10-17) Grabar 1954, pp 
HOF- (pp. 208-312). Ross 1963, po LEE. Wessel 
1367, no, OS ABA M (sis, Enni), cols 126-127 
(fy, Wessel), Gauthier LOSS, pp. d-144, no. 19 
Cormack POSS. p. 64. Bis. 19. Old and Li Netee 


LSND. |! 94. no, 93. Tit (OSG. no. 04 
Exhibitions: Golden Jubilee IYON, nos 86, Jevr ler 
19076, no. 200. Buckton 1904. no YOU Glan ul 


hvuntiunin 997. no. 1160 


DAVID BUCK ION 





202 Reliquary-enkolpion of 
St Demetrios 
[3th centur 


Height (with ring) 4.4 cmi, diameter 2,8 en, 
depth 0.0 cm 


Provenance: probably Thessaloniki 


Washington DC. Dumbarton Oaks, inv no. BZ 
1950. 20 


lhis small round box reliquary ts 
decorated on the front with a bust- 
length image of St Demetrios, patron 
saint of Thessaloniki, wearing a cuirass 
and a mantle decorated with inverted 
hearts, and holding a spear in his right 
hand and a sword im the left. His name 
is inseribed vertically n red champlevé 
enamel) to the left and right of the 
ligure: O AOG) AMAL TPO 

Executed in cloisonné enamel, the 
ligure is silhouetted against the gold 
ground, The colours of the garments 
are muted due to deterioration of the 
enamel and the flesh tones have turned 
white but the colours ol the halo (blue- 
ereen outlined in red) and hair (rich 
black) and the details of his garments, 
sword and insceripion (dark red) are 
well preserved. On the reverse are two 
full-length standing military saints who 
often appear with Demetrios in the 
Middle Byzantine period, Sergios and 
Bakchos, inscribed vertically. 0 Aipa) 
CEPEHOC and O Atyioc) BApogNoc, Dressed 
in secular rather than military 
garments, each wears a green tunic with 
jeweled hem and pale gray mantle 
ornamented in red, and each holds a 
martvr's cross in his right hand, his left 
raised in praver. A border of enameled 
dots encircles the figures. Hinged at the 
bottom, the enkolpion ts fastened at the 
top b a screw attached to the hinged 


and faceted suspension ring. 
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Inside the reliquary are a pair of tiny 
doors set in a beaded frame; these open 
to reveal the minute recumbent body of 
St Demetrios (in gold repoussé) shown 
in profile lying in his tomb, eyes closed, 
mouth slightly smiling, hands crossed 
over his chest. The front of the tomb 
has an arched opening. The remarkable 
similarity of this image of the saint to 
that in the closely related reliquary of St 
Demetrios in the British Museum (no. 
201) suggests that the two were made in 
the same place at roughly the same 
time, a conclusion enhanced by the fact 
that both are circular and of very small 
dimensions. The interior compartment 
recalls those in the group of earlier 
reliquaries of St Demetrios which 
showed the frontal bust of the saint in 
his sarcophagus (Grabar 1950, pp. 3-7, 
nos. 1, 3 and 4). All of these reliquaries 


LCS 


are thought to have been made in 2l 


: Win wr 


2 many 


Thessaloniki because of the particular 
esteem in which St Demetrios was held 
and the special veneration of his relics 
in that city. 

A cloisonné enamel inscription written 
in dodecasyllables encircles the bust of 
Demetrios on the front (white letters 
against a blue ground) and continues 
onto the side (dark blue letters, white 
ground). It gives us the name of the 
owner, a man named Sergios, whose 
namesake 1s on the reverse, it tells us 
the nature of the relics contain within, 
and it asks for the saint’s protection 
during his life and when he is dead: 

T CEITTON AOXEION AIMATOC AHMHTPIOY / 
CYN MYP2 QEPEI HICTIC H TOY CEPI IOY / 
AITEI CE KAI ZON KAI OAN@N PYCTHN EXEIN 
CYN TOIZ AYCIN MAPTYCI KAI AGAOGOP[O1]C. 
(The faith of Sergios carries the 
venerable receptacle with the blood and 
myrrh of Saint Demetrios. He asks to 
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have vou as protector both in life and in 
death together with the two victorious 
martyrs). Che relics within were the 
blood of the saint and the miraculous 
myrrh (or balm) that exuded from his 
tomb, Although the inscription asks that 
Demetrios protect Sergios while he is 
alive and when he is dead, the words ‘in 
hte and death! may also operate on a 


secondary level, evoking the relics of the 
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«unt when alive (the blood) and after 
his death (the myrrh). 

Phis tiny, luxurious reliquarv-enkolpion 
was likely commissioned by a wealthy 
pilgrim, presumably a high-ranking 
military man for whom the images ol 
the military sames on the reverse would 
have been appropriate. It was made to 
contain the precious relics obtamec 


Irom the tomb of the St Demetrios in 





the church dedicated to him in 
Thessaloniki, which by the Middle 
Byzantine period had become a mayor 
center of pilgrimage. Worn on a cham 
Hover the chest, the enki pion SETY ecl il 
pietistic lunction and was intencled to 
protect the wearer from harm through 
the power of the saints image and 
through the precious relics it contamec 
(ODD, 1, p. 700, sv. enkolpion ). 

It is clear from the minute detail of this 
enkolpion that enamel workshops 
capable of producing objects of superb 
craftsmanship continued to exist in the 
late 12th and LSth centuries. With 
Constantinople controlled b the Latins 
m the 13th century. Thessaloniki 
became a major artistic center which 
undoubtedly had such workshops. 

The 13th century date attributed to this 
and the British Museum reliquary (no. 
201) is based on the iconography of the 
saint in his tomb and viewed from the 
side, which i5 thought to reflect 13th 
century Crusader images of Christ in 
his tomb (Dalton 1926-27. p. 34. Grabar 
1955. p. 310). 


Publications: Grabar 1054, pp. 207-332 Laurent 
Les, fe Srl Mexander 1996, pp, 5600-570, Ross 
[U65. pp. HET-1T2. no. 60 Wessel 1907, p |, 
mos 02 In nnn VAR], vol. L pp- TESLU ATE, EN 
Ticedi TO. neo. 115; 
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LEAD MYRRH FLASKS 


The practice of the Early Christian period whereby pilerims carried sanctified oil 
from shrines of the Holy Land in vials continued in the Byzantine period (Crab- 
ar 1958). Thessaloniki, as an important centre of pilgrimage, preserved the cus- 
tom by offering pilgrims, from the middle of the 12th century onwards, lentoid 
lead flasks, known locally as ‘koutrowvia’ (Ioaketm Foerites 1940, p. 353), con- 
taming myrrh from the tombs of the myrobletes saints Demetrios and Theodora 
(Bakirtzis 1982, pp. 523-528, Bahirtzis 1990, pp. 140-149). The preserved 
examples have depiclions on both sides of St Demetrios as a soldier with the Vir- 
gim (see cat. nos. 203, 205), or St Theodora, or of Sl George as a soldier, or St 
Nestor as a soldier (see cat. no. 204). Similar flasks depicted other saints of Thes- 
saloniki, such as St Theodoulos and St Matrona (Zalesskaya 1980, pp. 263- 
269, no. 3). These flasks were made in stone moulds in two pieces, which were 
attached together at the edges. 

CH.B, 
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A03Lead myrrh flask 


( koutrouviorn) 


Late H2th-earlv. lath centur 


Height 6.5 cm, diameter 4 cm. 
Provenance: Gratini, Thrace 

12th. Ephorate of Byzantine Antiquities, 
inv. oo. B40/15-20-80) 


squat lead flask (routrouiion) of circular 
shape with a tall; undecorated, funnel- 
shaped neck and broad mouth. At the 
base of the neck are two small 
suspension handles. Found during the 
excavation of a small church at 
Gratsianou (modern Gratini) in Thrace, 
along with another, similar flask, now 
kept in the reliquary of St Demetrios in 
the basilica of Avios Dimitrios at 
Thessaloniki, and a coin hoard dating 
Irom the first half of the 13th century. 
On one side it has a depiction of St 
Demetrios wearing military uniform 
and holding a spear in his right hand 
and a shield in his left. On the other 
side is a representation of the Virgin 
mans. Che representations are enclosed 
within a hatched border. 


Publications: Bakirtzis 1982, Bakirtzis 1990. pp 
Ls I, fier Di Glory of Byzantium. 1997, p. 1660, 


nao TILA 


CH.B. 


204Lead myrrh flask 
(koutrouvion) 

13th centuri 

Height 5 em., width 3 cin. 
Provenance: Arta 


loannina, Byzantine Museum, inv, no, AK, 316 


The flask is a squat, round shape, and 
has an upright neck, to the right and 
left of which are two small suspension 
handles. Each of the sides is decorated 
with a medallion at the centre. in which 
isa relief figure of a saint surrounded 
by a band of opposed. hatched 
triangles, 

One side has a depiction of a beardless 
vouth with a breastplate of scales and a 


cloak fFastened on his breast bv a brooch. 











He holds a cross in his right hand and a 
shield in his left. On his head he wears 
a pilas decorated with concentric circles. 
To right and lett of the figure is the 
inscription: 4(070Yj AHMIATPH(G). 
Another saint is depicted in bust on the 
other side. He, too, is beardless, and has 
short curly hair that frames his face. He 
wears a cloak lastened on his breast and 
holds a cross in his right hand and a 
shield in his left. To right and left is the 
inscription: NECT (OPQ) /C. 

The flask 1s connected with the 
veneration of St Demetrios and his 
disciple Nestor. It comes from 
Thessaloniki and probably contained 
myrrh trom the church of Avios 
Dimitrios, for flasks like this were given 
to pilgrims as amulets. 

Similar flasks have been found in many 
parts of Greece and other areas of the 
Balkan peninsula, revealing the wide 
area over which St Demetrios was 
venerated. Most of them have a 
depiction of St Demetrios on one side 
and the Virgin or St Theodora, another 
myrobletes saint of Thessaloniki, on the 
other (Bakirtzes 1982, pp. 524-529), 


The depiction of 5t Nestor on the flask 
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from Arta is a rare variation and is of 
great interest. 

The flask ts dated on the basis ol the 
excavation evidence to the 13th century, 


Publications: unpublished 
V.X.P, 


205Lead m yrrh flask 


(koutrouvion) 

13th century 

Height 5.8 cem., width 3.2 cm. 

Provenance: Attica-Mesogeia (GKkalvvia, Avios 
loannis at Gouri Bim) 

Ist Ephorate of Byzantine Antiquities, inv. 
no, 30665 


Preserved intact, apart from a small 
part of the neck. It has a squat body 
and two small handles at the base of the 
funnel-shaped mouth. The decoration is 
in low relief and includes, on each side, 
a medallion containing a bust of a saint 
surrounded by a band of small, hatchec 
triangles. One side has a representation 
ofa female figure, St Theodora of 
Thessalontki or the Virgin, while the 
indistinct motif on the other is probably 





Jia 











to be identified with a depiction of 


St Demetrios. 

Lead myrrh flasks with depictions of 
saints of Thessaloniki are common in 
the 12th and 13th century and were 
used by pilgrims to carry myrrh [rom 
the tombs of the saimts. This tradition 
represents a continuation of the use of 
clay pilgrim flasks containing holy water 
which were brought back by pilgrims 
iom the Holy Land during the Early 
Christian centuries. 

For similar objects, see Bakirtzis 1981, 


J 


vol. II/3, pp. 525E, GrraceVavikxy, Lotupiu 
xeu Teyvy 1986, p. 31 (two flasks similar 
to inv. no. 4665). Glory of Byzantium, 
p. 169, no, 118, of the 13th century 
(with a similar shape and motif to those 


of the Kalyvia ask), ancl others, 


Pubication: unpublisheel 











200Glazed bowl with a 
monogram of St Demetrios 


Itl Century 


Height 6,2 cim, rim diumeter 11 cm. base 
diameter 4.8 cn, 


Provenance: Phessuloniki 


Thessaloniki, Museum of Byzantine Culture, 


inv, no, BA gS 


Made of red fabric with a hemispherical 
body and a low rim base. In the centre 
of the well, on a white slip, is incised the 
ligature of the name of St Demetrios. 
The bowl has a colourless glaze on the 
interior and the upper part of the 
exterior, Vases of this kind have been 
found m significant numbers in 
Thessaloniki and elesewhere, and are 
probably connected with the (yum 
(source of holy water) m the saint's 


basilica. 


Publications: Bicevrver evolve Koppig 1994., 
|^» m, nos 25. rni Lori, lini m Tery LAG. 
|^. TO. US, Ur, Makropoulou | 5185. p a he design 


cg pip Short 


D, P.- D. 


| 56 





207rragment of a glazed 


bowl with the figure of | 
st Demetrios | 
L3th- Path century E 


Preserved heieht 0,37 éma base 


diuneter 0,77 cm, 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine 
Culture, inv. uo. BR 4493/71 


The base and part of the well 
af the bowl are preserved, It is 
a low ring base with a slightly 


curved seating surface. On the 







interior surface of the well is a 
depiction of the figure of St Demetrias 
next to atreg: The vase was apparently 
connected with the veneration ol an 99 | 


ayeasmd (source of holy water). The 
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motif is rendered mainly by line 
sgralfito on a white slip. The glaze is a 
ight green colour enlivened by green 
brushtrokes. The stylistic features of the 
representation assign it toa 
Thessaloniki worskhop. Found in the 
Alola Late Byzanune building. 


Publication: hancoinulis 1003, pp h-i 


LOR., 


208clazed bowl 

lth centur 

Height 6 cm., rim diameter 11 em., base 
diameter 32.5 cim. 

Provenance: Rhodes, Mecieval Town, 

Maravelias plot 

4th Ephorate of Byzantine Antiquities, Palace of 


the Grand Master, inv. no, TIX 17 ^0 


Deep red, slightly grey fabric. The vase 
has a flat base and bell-shaped body. 
The decoration is worked on a white 
slip in grafito and chaimplevé. On the 
well is an abbreviation of the name 
Michael, and around the walls a hand of 
stylised pointed trees. On the exterior, 
vertical mes are connected with curves 
to create a kind of broad leaf motil. 

Ihe vase is probably connected with 
the veneration of a source of holy water 
at a shrine of the archangel Michael. 
similar abbreviations on pottery from 


Constantinople, Bulgaria and Romania, 


Publication: Michailidou 1994, p, GS. pl. heeft, 
elesin fee 


M.M. 
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RELIQUARY-CROSSES 


Reliquary-crosses were the main kind of amulet used by the Byzantines, who 
wore them as enkolpia hanging on the breast. Inside them were kept pieces of the 
Holy Cross and a variety of other relics, such as bones, ashes, pieces of cloth, 
Stones or incense, each wrapped in a separate piece of cloth, which had been 
sanctified by contact with some authentic sacred relic (Pitarakis 1996, pp. 35- 
40). The outer surfaces of the crosses were often decorated with figures of saints 
or the Virgin, or even with episodes drawn from the life of Christ, the 
Cruficixion being a very common scene. They were produced in large quantities, 
mainly during the 10th-12th century, in workshops that appear to have been 
scattered throughout the Byzntine empire (Mijtnp Osoú, pp. 308, 312). 
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2 09copper-alloy reliquary-cross 
Late 7th-early 9th century 

Length 9,8 cm., width 7 cm. 

Provenance: unknown 


M. Latsis Collection, inv, no. 96 


Cast copper-alloy reliquary-cross with 
slightly flattened arms and relief 
decoration. 

On one leaf is depicted Christ on the 
Cross, dressed m a long colobium. 

At the ends of the horizontal arms are 
depicted the Virgin and John in bust, 
with two figures in bust at the top and 
two kneeling at the bottom of the 
upright, the last probably being the 
soldiers who threw dice for Christ's tunic. 
The other leaf nas a depiction of the 
Virgin, full-length and frontally, 

in the type of the Kyriotissa. On the 
four arms are busts of angels, two 

of whom have been identified on the 
strength of engraved Inscriptions: 
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VINARA at the left and FABPIHA at the top, 


Ihe reliquary belongs to a group of 
bronze crosses with reliel decoration 
and similar iconography dating from 
the late 7th to the early üth century 
(Pitarakis 1998, pp. 02-94, with relevant 
bibliography). On a cross in the 
Byzantine Museum of Athens the faces 
on the top arm are identified by 
inscriptions as Peter and Paul and those 
ol the bottom arm as Adam and Eve 
(Pitarakis 1998, p. 95, no. 21). The 
author expresses the view that the 
model for this type of cross was a group 
of 7th-century gold crosses with similar 
iconography on both sides, in which the 
Heures of the top arm are identified 
with personifications of the sun and 
moon by the radiate crown and crescent 
moon respectively, and those on the 
bottom arm with the soldiers throwing 
dice for Christs tunic. In the present 
case, the figures on the top arm cannot 
be identified, in the absence of any 
distinguishing feature. 


Publications: rere do liner 15396, no; 07 
lPirarakis TOUS, pp 4-5. no, 99 


GH ROT 


21 ÜCopper-alloy reliquary-cross 
Oh century 

Length 7 com, width 5.5 cim, 

Provenance: contiscated at Alexandros on 
Lefkada 


loannina, Byzantine Museum, inv. no. AR 556 


The cross consists of two symmetrical 
articulated sections connected at the top 
and bottom edges by rivets, This 
lormect a hollow inside in which a piece 
of the Holy Cross or à saint’s relie could 


he placed. Only one side of the cross is 


preserved. The ends of the arms are 
shishtly faring. On the preserved face is 
depicted the Virgin orans, surrounded 
by the busts of four saints, probably the 


evangelists, in medallons. 


From an iconographic point of view, the 


cross may be compared with one in the 
Averoff Collection (Papadopoulou 2001, 
p. 100, no. 160), 

The strong stylisation and rough 
treatment of the heures suggests that 
the cross dates from the early vears 
alter the end of the iconoclastic 


COD ONVOGFSV 


Publications: Papadopoulan “UOT, |} LOU 


PLL). 


211 Copper-alloy reliquary-cross 
Orh- ith century 

Length 18 ema, width 8 cm. 

Provenance: unknown 


Arhens, Byzantine and Christian Museum, 
inv. iv T 213 — BM 1539 


Fairly large cross cast in a mould and 
lorming half a reliquary-cross. These 
objects were the main expression of the 
private piety of the Byzantines, who 
wore them around their necks as 
amulets. This cross ts decorated with a 
relief figure of Christ on the Cross 
wearing a long colobium that covers 
his entire body. At the ends of the 
horizontal arms, the Virgin (left) and 


John (right) are depicted on a smaller 


scale, lull-leneth aud turned to the 
centre. Above the fabula ansuti ave the 
symbols of the Sun and the Moon, and 
beneath. Christ's footstool a schematic 
depiction of Adam's skull on the hill of 
Golgotha. Beneath Christ's arms, on the 


horzontal arms of the cross. is the rele! 





inscription LEO Vie] GOY / 130Y H 
UITEHP COY (Behold thy son / behold thy 
mother) (John 19:26-27). 

The Bvzantine Museum cross may be 
added to a homogenous group of 
reliquary-crosses dating from the 9th- 
10th century (Pitarakis 1998, fie. 1-6, 
10, 11). Phe tconography of these has a 
number of characteristic features such 
as the sizeable palmette ornaments al 
the ends of the upright arm, the 
inscription rendered with relief 
lettering, the representation of Adam's 
skull, and the depiction of the Sun with 
internal rays. Che constant iconography 
of these reliquaries enables us to restore 
the other half of the Byzantine Museum 
reliquary cross, which is no longer 
preserved: on it would probably have 
been depicted the Virgin orans 
surrounded by tour medallions 
containing busts of the evangelists. 


The fact that there were relatively lew 
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pa 


to 


known examples of the above type 
possibly indicates that they were 
disseminated in a restricted social or 
religious environment, perhaps 
amongst monks or clergymen. In 
contrast, the large number of examples 
surviving from the Hith-I12th century 
attests to the wide dissemination of a 
relatively simple variation of this 
parucular type of reliquarv-cross (Mijrijp 
Oros 2000, p. 308, no. 23). The 
characteristic features of this type are 
the smaller, stvlised palmettes, the 
engraved, not relief, inscription, the 
absence of Adam's skull, the rendering 
ol the sun as a plain circle, and the 
presence of the letters ec (oflc) (Light) 
between the Sun and the Moon. It also 
points to their being mass-produced 
and disseminated amongst wider social 


strate at this period. 


Publications: unpublished! 
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21 2 Copper-alloy reliquary-cross 
9tl-11th centur 

Length 9.5 cem., width 4 cm. 

Provenance: unknown 


D. Doukas Collection, inv. no. 20 


Cast bronze reliquary-cross with relief 
decoration. Preserved intact, complete 
with the suspension svstem and the 
rivets that connected the two leaves 
together to lorm à compartment for 
sacred relics. 

On one leaf is depicted Christ on the 
Cross standing on a rectangular 
footstool, He wears a long-slee ed 
colobium with a triangular opening at 
the neck and folds only on the bottom 
part. At the ends of the horizontal arms 
are the heads of the Virgin and John, 
and at the ends of the upright two 
figures in bust, probably prophets. 

Ihe other leaf has a full-length, strictly 
frontal depiction of the Virgin with her 
arms ratsed in supplication. The ends of 
the arms are occupied by busts of the 
four evangelists. The relief of the 
decoration is badly worn and the facial 
features can no longer be made out; this 
is due to the long use of the object, and 
probably also to the fact that it came 
from a much-used mould. 
Cross-reliquaries of this type have been 
discovered to date in Hungary, 
Romania and Bulgaria. The fact that 
thev have not been found m excavations 
in Greecc, the Middle East, or the Black 
Sea area perhaps suggests that they 
were produced in local workshops in 
the region of the Danube (Atanassov 
1995, p. 488, no. 3.1, pl. 58.4). 
Examples of this type of cross are to be 
found in the National Museum, 


Belgrade (Marianovic-Vujovié 1977, pp. 


52-34, no. 19-21), in the Malcove 
Gollection, Canada (Campbell 1985, p. 
121, no. 167), in Bulgaria (Atanassox 
1995, no. 5.1., pl. 58.4) and in Hungary 


(Lovag 1990, p. 130, nos. 7, 8). 


Publications: unpublished 


CH.KOL 


21 JCopper-alloy reliquary-cross 
lOth-Lith centur 

Length 5 cm., width 3.8 cm 

Provenance: unknown 


G. Pilichos Collection, inv. no. 3 


Intact reliquarv-cross with slightly 
flaring arms. The rivets and suspension 
ring are preserved. Both leaves are 
decorated with impressed circles with a 
dot at the centre. There are fourteen 
small circles on one leat, distributed as 
follows: three on each arm of the cross 
and two at the point where they meet. 
On the other leaf are five similar circles 
placed at the centre and the ends of the 
arms. The impressed decoration has 
some similarity with that on crosses in 
the Berlin Museum and Turkey 
(Pitarakis 1996, vol. 3, pl. 255). 


Publications: unpublished 


CH.KOL 
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21 Acopper-alloy reliquary-cross 
llth century 

Length 14.2 cm., width 9 cm. 

Provenance: unknown 


Athens, Byzantine and Christian Museum, 
inv. no. T 1695 K. 290 


The Byzantine Museum reliquary-cross 
was cast in a mould, and only one of the 
two parts is preserved. Its surface is 
adorned with relief representations: the 
Nativitv and the Bathing of the Child at 
the centre and on the bottom arm, and 
the Baptism on the top arm. On the 
horizontal arms of the cross are depicted 
four full-length figures, probably of 
bishops as can be conjectured from the 
fact that they are holding Gospel books 
and wear omophoria adorned with 
crosses, The coexistence of the Nativity 
and the Baptism may be interpreted in 
the light of their similar symbolism, 
since the sacrament of baptism has 
reference to the idea of rebirth, the 
spiritual regeneration of the believer. 


Publication: Mvarijmov Meya kat Meapadogor 2002, 


p. 138, no. Z5 


A.TS. 
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21 5Copper-alloy reliquary-cross 
Hth century 

Length 13 cm., width 7 cm. 

Provenance: unknown 


M. Latsis Collection, inv. no. 100 


Intact reliquarv-cross with slightly flaring 


arms, of which the rivets and suspension 
system are preserved. Both leaves of the 
cross have engraved representations, 
quite badly worn from use. 

One side has a depiction of Christ on the 
Cross. He wears a colobium and stands 


on a footstool. The Virgin and Jolin are 
depicted at the ends of the arms, on a 
smaller scale and turned three-quarters 
towards the centre. Beneath Christ's 
arms is the engraved inscription: JC NC 
VHAA (Jesus Christ Conquers). At the top 
edge of the cross is a plaque and the 
symbols of the sun and moon. 

On the other side a hierarch is depicted 
full-length and frontally, with busts of 
saints in medallions at the ends of the 
horizontal arms. 

The cross, which belongs to the large 
category of IH lth-century engraved 








reliquary-crosses, is OF great interest 
from an iconographic point of view, 
since it combines a representation of the 
Crucifixion on one leaf with a depiction 
ol a hierarch on the other. This is a rare 
combination (see also a cross in the 
Geneva Museum), for the scene of 
Christ on the Cross is in most cases 
accompanied by a depiction of the 
Virgin on the other leaf (see Pitarakis 
1996, p. 260). 


Publication: Mere to Biarno 13590, no. 05 


CH.KOL, 








21 OCopper-alloy reliquary-cross 
1 Ith-12th. centuri 

Heighr 9,5 cema width 4.3 om. 

Prov Cldmnmcce.: unkno H 


G. Pilichos Collection. inv. no. 4 


Both halves preserved, with suspension 
ring ancl rivets. Engraved decoration. 
One side has a depiction of Christ on 
the Cross. He wears a long colobium 
and stands on a footstool, At the top 
edge of the cross is a plaque and the 
symbols of the sun and moon, and the 
inscription 76 XC NIKA (Jesus Christ 
Conquers) is engraved beneath the 
horizontal. 

On the other side is a full-length 
representation of the Virgin with her 
arms raised in supplication, At the top 
edge of the upright is the inscription 
MAP OV (Mother of God). The horizontal 


ye 


arm has heart-shaped leaves adorned 
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with parallel incised lines similar to 
those on the Virgin's maphorion. 

Phe cross belongs to a very widespread 
type of reliquary-cross, examples of 
which have been found in Greece, Halv, 
Russia, Hungary, Romania anc 
Yugoslavia, and which came Irom a 
common production centre, probably in 
the Holy Land (Atanassov 1905, p. 489. 
Pitarakis 1996, vol. 1, pp. 267-273, 

vol. 3, pl. 119-128, with earlier 
bibliography), They exhibit a close 
affinity with regard to their 
iconographic motifs (Christ on the Cross 
- Virgin wans tlanked by stvlised 
leaves), and their summary, careless 


engraving of the figures. 


Publications: unpublished 


CH.ROL.; 
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217sitver reliquary-cross 
Late 1Ith-12:h century 

Length 7.1 em., width 4.7 cim. 
Provenance: unknown 


Aonstantinos Notaras Collection, inv. no. 83 


Only one side of the cross and traces of 
the rivets are preserved, In the middle 
of the cross is a relief depiction of a Eull- 
length, frontal hierarch holding a gospel 
book. The ends of the arms take the 
torm of medallions containing busts of 
sants: at the top is a hierarch wearing 
an omophorion and holding a closed 
gospel book, with military saints at the 
bottom and sides. Integral tear-drops at 
the springing of the medallions, 

Similar crosses are to be found in the 
Malcove Collection in Canada (Campbell 
1985, p. 121, no. 168) and in Kiev (Dab- 
Kalinowska 1977, pl. 1-2 and 3-4). 


Publications: unpublished 
CIEL KROL 
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CLAY BREAD STAMPS 
FOR EULOGIA BREAD 


21 OClay bread stamp 
for eulogia bread 

Geh-7th century 

Height 2.7 enn, diameter 6.7 cin. 
Provenance: Eevpt (?) 


Athens, Benaki Museum, inv. ne. 13708 


Carcular bread stamp for eulogia bread 
made of pink clay with an off-white slip. 
From the back projects a handle in the 
shape of a truncated cone, now 
apparently broken. The stamp on the 
front has a central meclallion (diameter 
2.9 cm.) contunimy across with arms of 
almost equal length, with flaring ends, 
which stands on à two-stepped base and 
is flanked by two colonnettes supporting 
an arch. Two confronted birds peck at 
the top of the cross. From its arms, other 
crosses or other amulets, now too baclly 
worn to intepret, would have hung down 
of the bottom quadrants. The central 
medallion is encircled by a band (0.9 cm. 
wide) with the upright inscription: 7 
etloyia Kv(piov) ey ypc, equ (Blessing ol 
the Lord upon us, amen). Evlogia breads 
were pure loaves (koukoules 1928, pp. 
36-41) and baked for religious purposes, 
though they differed from those used for 
the eucharist. Chev were clistributed to 
the congregation on various occasions, 
such as at the end of certain offices or 
alter the divine liturgy, and on special 
days celebrating a saint's feast or a 
festival associated. with Christ or the 
Virgin Mary (Galavaris 1970, pp. 109- 
117, 128lf.). 

These specific stamps bore special 
representations, usually accompanied by 
inscriptions (Galavaris 1970, pp. 117- 
128). The medallion on the Benaki 
Museum stamp contains motifs found m 
other examples, both in the Byzantine 
Museum of Athens (unknown 


provenance, see Galavaris 1970, p. 119, 
fig. 64 and p. 121, fig. 69), and from 
excavations at Anavyssos (Chalkia 1991, 
p. 83, pl. 50, a), from Aegina (cat. no. 
220) and Palmyra in Syria (Michalowski 
1964, p. 184, fi 


to prepare eulogia breads that were 


w, 214); these were used 
probably distributed on the occasion of 
some major lestival. Moreover, an 
impression from this precise type of 
stamp has been found on the mouth of 
a pithos discovered in an annex of the 
Early Christian basilica at Mygdaleza, 
Stunata in Attica (Ghini-Tsofopoulou 
1905, p. 73, pl. 32, a-B). The kind of 
Cross on these particular stamps recalls 
well-known gem-studded processional 
crosses made of precious metals, daung 
Irom the 6th and 7th century (Galavaris 
1970, p. 122-124). The wording of the 
accompanving inscription, whether 
written in reverse or the correct way 
round, may probably be regarded as 
standardised, since it ts found on 
stamps that not only have different 
kinds of crosses in the central 
medallion (Deonna 1938, pp. 
232-233, no. B 713, pl. 
LXXVI, no. 631. Galavaris 
1970, pp. 119-121, hg 
65-67. Frantz 1901, fre. 
45. Ghristiuns in the Haly 
Land 1998, p. 161, no. 
214), but also bear 
representations 0f saints 
or scenes: examples are 
known from Aegina 
(Felten 1975, pp. 73, 74, 
pl. 27, nos. 142-143), 
Cherson (Herson 1991, pp. 
30-32. nos. 16-17), and the 
general area of Syria and 
Palestine (now m Monza and 
Bobbio in Ttalv: Grabar 1958, pp. 12, 





14, 16, 32, 63 and passim, pl. XXXI, 
LVI) or in Vienna (Age af Spirituality 
1079, o. 628-629, cp. 566). The saints 
and episodes depicted on such stamps 
or mentioned in the inscriptions on 
them are identified with the saints or 
the events to which the churches have 
been dedicated; from these churches we | 
venerally assume 

that the stamps in question came. 

In contrast, the confronted birds on the 
two upper quadrants at either side of 
the cross in the medallion of the Benak 
Museum stamp seem to be quite rare: 
apart from a stamp in the Byzantine 
Museum and those from Aegina (cat. 
no. 220) and Palmvra mentioned above, 
birds, usually four in number set 
between the arms of a cross, are found 
in stamps for the eucharistic bread, like 
those now in the storerooms of the Ist 
Ephorate of Byzantine Antiquities (from 



















ER E o Si UNTERE TS 
excavations in Attica), in the sacristy of 4I JClay bread stamp 
the Ayia Lavra Monastery at Kalavryta, for eulogia bread 
anc in the collection of the l4th-15th century 
Archaeological Institute of the Diameter 9.7 em 
University of Cologne, the last thought Provenance: Acgina-holona 


to be a Coptic stamp (Tetchner 1997 Aegina-Kolona Museum, inv. no. Kolona RC 43 


p. 129, no. 164, fig. 203, 205, a). 
The similarities between stamps for [he surface of the stamp is badly worn. 
eueharmle-:nd ulis bread aun It has an embossed representation of a man 
" P í e a . à y 
Egvpt and Svria-Palestine, and those with a halo on horseback killing a snake. 
Icom tie Aegean, the-only that Gin be A hovering angel preceding the saint points 
observed among the published examples to a bell-tower. Fhe scene probablv refers to 
from. the entire eastern Mediterranean the bringing of the head of St George from 
. LI * * * ^ p - p > "1 p i 1 ( = » A à "1 e 
probably reflect similarities in the Livadia to Aegina in 1391, or from Aegina 
liturgical ceremonial in these areas ot to Venice in 1462. The stamp was probably 
he Bandy Cheisdan world used to embellish bread, distributed to the 
congregation on the saints feast cay. 


Publication: Galavaris L970, pp. 121. 123, 124, 





Publication: Felten 1975. pp. 725, 74, fig. 16, pl 
iu. 68 - 
n 27, 145 
| FI 
LDV, 
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220clay bread stamp 
for eulogia bread 


7th-8th century 


Height 6.7 em. (with handle), diameter 9 cin. 
Provenance: Aegina 


Aegina-kolona Museum, unnumbered 


The centre of the disk of the stamp has 


a relief depiction of a cross with birds 
sitting on it, two palm branches, and two 
more small crosses. Around this central 
representation is the inscription £Y:10[74 
KY Ep YMAS AMEN (The blessing of the 
Lord with vou. Amen’) encircled by 
linear decoration. The decoration of the 
stamp ts taken from a mould, as is 
evident from the inscription which 
appears in negative on the bread. Used 


to stamp the bread for the antidoron. 





Publication: Felten 1975, p. 74. pl, 27, 140 (sce 
Galavaris 1070, p. 129, fie. GO) 
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Fairs and spectacles 


The daily life of the Byzantines was not lacking in social 
contact and opportunities for entertainment, despite all the 
prohibitions and restrictions placed on them by the Church 
fathers. Occasions for recreation were provided by both 
religious and secular festivals, events held in the Hippodrome, 
church fairs of a religious-commercial character, meetings in 
the marketplace, bathhouses and wineshops, as well as family 
celebrations like weddings and baptisms. 

Scenes of entertainment and banquets are captured in wall- 
paintings and above all in works of minor art and objects used 
in everyday life, such as medallions and ceramic household 
vessels and caskets-jewellery boxes adorned by depictions of 
dancers performing individual or group dances, musicians 
playing various kinds of flute, the lute and cymbals. These 
pictorial renderings are confirmed by the rare discovery of the 
actual objects, such as bone flutes and cymbals, which enable 
us to study the details of their construction and the way in 
which they worked. 

A favourite Byzantine pastime enjoyed by all social classes was 
to engage in games of chance and skill. These included dice, 
knuckle-bones, noughts and crosses, backgammon and chess. 
These games were often played for wagers of money in both 
public and private places, in houses and wineshops, and were 
very popular throughout the entire Byzantine world, as is 
evident from finds in excavations. 


V. TZI T ZIBASSI] 








SCENES OF RECREATION 


221 Ivory casket with Herakles, 
centaurs and musicians 

lith centur 

Height 12 cm, length 28.5 cm., width 9.8 enm. 
Provenance: acquired in 1885 [rom the 
Alexander P, Vazilevskv Collection 


St Petersburg, Hermitage Museum, fav, no, œ 20 


The lid panels depict evotideis playing 
with a panther and a dog, a figure ina 
basket. Herakles fighting a lion, 


centaurs, dancing maenads, musicians 


|95 


and warriors, The sides -in an 
ornamental [rame composed of rosettes 
in medalhons- consist of rectangular 
panels with similar scenes. Such caskets 
are to be found in the Novgorod 
Historical Museum, in The Metropolitan 
Museum of Art New York (cat. no. 028) 
andin the Musée du Petit Palais, Paris 
(cat, no, O27). Its dating m the Lith 
century ts generally accepted, with the 
reservation that the most artisticalhy 


complete specimens mav belong to a 


period around the end of the 10th and 
beeinnme of the Lith centuries 
(Goldschmidt — Weizmann 1979, no. 
12, 48). Some panels depicung animals 
aye close in SIN le to simular Ivory 
represantations [rom southern Italy, 
and may be of Italan provenance. It is 
also possible that some panels of 
Byzantine origin may have been used in 
Haly im the EH and 12th centuries to 
embellish caskets manulactured there. 
Secular scenes with meividual elements 
Of boulTonide and grotesques were 
tepical of items made in Byzantine or 
Islamic centres throughout the entire 
eastern Mediterranean. | hes lormecl a 
specific stratum of what may be termed 
a carnival culture Mikhail Bakhtin's 


carnivalesque — which has no borders 


but which had its own internal lowie and 














ils own ecocraphical range. Suri 
ivory caskets, Ireaquentlv wilded ane 
painted in a variety ol colours, often 
served as imperial gilis (Gomnor (9s, 


p. LOU] 11). 


Publications: l'olirivski 1012, pp. Watts. 
Gualdschimiult = M'eueniii E9755 be py. 41-19, 
jal SOV IIE VIED nae S. Mok POSS, |i EA RT 
jal, La Pel. Bysaiwce PON, | vn Glo of 


ja 


; - TL BR. i za Ma - 
Hamim WT, jn BS Zalesskava zn, Beal 


222Silver lid with musicians, 
dancers and acrobats 

121 centum 

Height V em., rim cdismerer 3.5 cm. gremesi 
diameter l6 cim, 

Provence: are od the river Óreduiiayau 
Khocdosim, Taz peninsula, Vamnli-Nenets resa, 
Siberia 


Sr Pereersburg, Hermitage Museum, inv, mno, ex 1193 


This hd was once a part of a vessel 
consisting of two separate parts of the 
same size and shape. The lid is tall and 
slightly bulbous in shape, with a plain 
verical rim. Ehe outside ts decorated 


with engraved medalhons farmed of 





interlacing bands and contamine Heures 
cnevavec on a clotted buckerounel, 
There are ten Heures on the broader 


[meze six inusicians playing late, 





^ourna and eyimbals; two acrobats, anc 
[wo dancers, On the narrower Irieze 
there are eimhi running animals: hares, 
hounds, a stay, and à panther, or an 
Clie and | Wr [je wks, Gc shown 
Irontally, the other Irom the side, The 
intervening spaces are Hed with birds, 
Fantastic beines and five-lobed Mowers, 
The traces of a knob used as a handle 
was in the centre. Such vessels appeared 
in the 12th century, They might have 
been made m Byzantine provinces or 1n 
some neiehibourimg Near Eastern 
Christian and Moslem centres, All these 
objects demonstrate close links between 
lhe Easrern and Western in the period 
ol the Crusades. Their style anel 
iconography EN) TOSS d secular 


Byzantine Lraditien which borrowed 


rom (he bast, but there ire also some Siberians and the Moslem merchants. 
Western elements. Chem Byzantie The northern natives who were huuiters 
analousues are dated marly Iron the sold them Furs in exchange for silver 
[2th century. Among them mention objects, some ol whieh thev hid in the 
may be made ol silver vessels kept in Siberian forests and tunclra zone. 

the Henntaee Museum: bowl of rhe 

hratina wpe rom Beriozov (Siberia) and Publications: Bank L959, pp, 49-52, Bank P9699 |, 
vessels with a lid =ne was found m 1915 pp. SARSAR p Bank (062 2, pp. 272-80 

in Parte (Estonia) (Bank TOSS, pp. 310- Parkeviehi 1975, pp. 000-117. Bank LOTS, pp- 24- 
ATI, pl. 213-215, 225-224). the other ar, pl, 30-1, Bank 1185; po all. pl. 218-929, 


howl! was lound m 1976 im Barsov Marshak (96. p. put 
Gorodok, the settlement on the river Ob! 

(Zalesskaya 2000, pp. 99-100, N B-x1). 

Phe lid: under consideration (ound in 

the Yamalo-Nenets region) has the 

sume decoration but more stylised. 

This hd is supposed to appear in wans- 

L ral territories as many other works «| 

art Irom Mesopotamia and Sogdiane as 


an object of trade relations between 


Mo 
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22 3Glazed plate with a 
representation of a dance 
Second half of the 12th century 

Height 5 enn, rim diameter 31.2 em., base 
diameter 8.7 cm. 


Provenance: Rhodes 


Rhodes, Palace of the Grand Master, inv. ne, 
WX 1312 


Plate of red, fairly rough-gramed fabric, 
with a low ring base and slightly curved 
outward-leaning walls. The interior 
surface is covered with a laver of white 
slip, on which is incised-graffito 
decoration depicting a scene of music 
and dancing with two figures. One of 
these ts tall and defines a vertical axis in 
the centre of the plate; he is depicted in 
profile with long curly hair, and wears a 
pointed cap and a garment with a short 
Hared kilt and putt sleeves. On his feet 
he appears to be wearing long, tight- 
fitting stockings, a kind of anaxyrides. 

He is plaving a stringed mstrument 

that he holds in his hands and which 
might well be idenufied with the 
Byzantine psalterion. 

[n front of the musician a prancing 
smaller fiyure moves to the right with 
the head turned to the left. The head 

is rendered in ssraffito and the body 

in champlevé. This figure appears to be 
wearing a close-fitting garment with the 
characteristic long sleeves associated 
with dancers (Ixoukoules, vol. V, p. 238) 
The field around the figures is filled 
with dense vegetation ol vines, Ihe 
interior of the vessel is covered with 


à greenish glaze. 


Publications: unpublished 


MLM. 


22 4Fragment of a glazed dish 
with a dancer 

Late Isth-lath centur 

Preserved height 4.6 cem., base diameter 10.2 cm. 
Provenance: unknown 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 2860) 


Made of red fabric with a low ring-buse. 
Serallito decoration enlivend by green 
brushstrokes. Depiction of a clancer 
moving right. Her head is depicted in 
profile and has long, shoulder-Iength 
hair, while the body is rendered 


















frontally, Her arms are raised and bent 
at the elbows, and ber lees astride. 
The figure wears clothes 
consisting of a heavily pleated 
skirt that appears to be 
undulating in response to 
the letftward movement ol 
the body left, and a frilled 
top. The volute and 
scale decoration on the 
clothing suggest a richly 
embroidered earment, 
like those known to have 
been worn bv dancers. 
The long sleeves are 
another characteristic 
feature of dancers 
dress, their 

movement forming 
an accompaniment to 
the turns of the arms. 
The manner in which the 
fieure is depicted suggests 
lively dancing ancl successfully 


Captures a dance scene. 


Publications: unpaililished 
D. P.-B 
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22 5Glaged bowl with a scene of 
a circle dance 
fate 12th Comlury 


Height 8.2 eme rim diameter 17,7 em... base 


diameter 7.7 ci. 
Provenance: Serres 


ith Ephorate of Byzantine Antiquities, 


inv, no, EX I/6» 





Made of ved fabric with a ca vx-shapec 


body and a low, Haring base. Around a 





9i )*4 





medalhon contamime a floral ornament 
Is a scene of a cimcle dance with eight 
figures, of which three are preserved. 
Circle dances, which are timeless anc 
very widely practised, continued into 
the Byzantine period from ancient times 
(Ikoukoules, vol. V, pp. 220-231), and 
are still known at the present day, The 


dance scene here is rendered in 


champlevé on a white slip, and exudes 


movement and joi de wure. A vellowish, 
good quality o]aze coveres the enlre 


Interior ane exterior of the vase. 


Publication: Papanikola-Bakirtzis = Dauremzn 


Maswre — Maguiwe 192, p. 10, le, 4 


D. P.- 5, 











226Glazed bow! with a depiction 
of a dancer 

Second half of the 12th century 

Height 10 cenn, rim diameter 20.8 cm., base 
diameter 8.5 cm 

Provenance: unknown 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 75 


Made of red fabric with a hemispherical 
body and flaring base with a flattened 
ring. Incised-seraffito decoration on a 
white slip with a human figure runnme 
left. The legs are wide astride, and in 
his arms he holds a curious object that 
is perhaps to be identified with the 
sistrum, a kind of castanet which, as we 
know from the Byzantine literary 
sources, was used to accompany 
dancing (Koukoules, vol. V, pp. 16, 
233-255). The representation is thus ol 
a dancer, who will have been part ofa 


dancing scene. 


Publication: Bakirtzis — Papanikola-Bakirtzis 


LOS), pp. 425, 426-497, lie. 9 


D. P.-B. 


227Glazed bowl with a depiction 
of a dance 

13th century 

Preserved height 5.5 cm., rim diameter 13,3 em., 
base diameter 7.5 cm. 

Provenance: Paphos, Cyprus 


Athens, Benaki Museum, inv. no. 13609 


Made of dark red fabric, with a base 
with an upturned ring, body with 
outward-leaning walls, and indications 
of an upright rim, the outside of which 
IS concave. The vase was produced by 
the workshops at Paphos on Cyprus. 
The well of the vase has seraflito 
decoration executed on a white slip and 
enlivened bv brown-vellow and green 
paint depicting a dance scene. The 
dancer is shown frontally with her arms 
extended to her right, holding a kind 
of castanet in the shape of a crescent 
moon, which suggests that they were 
possibly the Byzantine phengia. 
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Publications: JvGnurg leyry Lery Fepanetkiy 
L964, no, 635, Splendeu de Byzance 1982, p. 232. 
Papanikola-Bakinizi 1996, Papanikola-Bakirtzi, 


Miavrikiou, Bakirtzis 1999, p. 155, no. 335 


D. P.-B. 


22 8Part of a glazed dish 
Second half of the 12th century 
Preserved height 2.5 cm. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, inv, no. 5083 


The dish has a ring base, stepped on the 
inside. The interior surface is covered 
with a shiny, vellow-green glaze. At the 
centre of the well on a layer of white slip 
Is a sgrallito figure of a musician 
(lutanist), preserved Irom the waist up. 
His head, with curly hair, is turned right, 
and his breast depicted almost frontally. 
He wears a sleeved garment with striped 
sleeves and scale-pattern on the body. 


Publication: Beanie 69 perMepisver keguepttet. 1999, 


Cat. no, 9 


CH.KOL 


2 29Glazed bowl with 

a depiction of a lutanist 

lath century 

Height 6.5 cem., rim diameter 13.6 cem., base 
diameter 5.2 cim. 

Provenance: Thessaloniki, excavation of Avios 
Nikolaos Tranos 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, Bk 2018 


Hemispherical bowl with a low ring 
base. Layer of white slip with a sgratfito 
depiction of a bearded musician wearing 
a pilos. He holds a stringed instrument 
with a sound-box, probably the Byantine 
lute. In the field to the right of the 
leure and beneath the sound-box of the 
Instrument a number of indeterminate 
incisions invite the attractive, though 
hazardous hypothesis that they are 
musical notes (Evgenidou 1982, p. 35). 
Yellowish green glaze on the interior, 
green on the upper part of the exterior, 


Publication: FKygenidon 1982 


D.P.- p. 
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MUSICAL INSTRUMENTS 


2 3Ünoans seri 


Ct rn period 
Length 17.7 ema, width 3 cm. 
Provenance: Euv 


Vhens, Benmnaki Museum, mv. ma 10388 


The bone sistrum consists ol a lone 





shalt with a dentilated forked Omal that 
lorms the handle. At the end are 
attached two rectangular plaques, which 
made a sound when the sistrum was 
shaken. The instrument is decorated by 
simple geometric incisions. An object 
like this is to be found in the 
Levptolovical Institute of Heidelberg 
University (Len? cople 2000, no. 984). 
Similar examples, of smaller size and 
less carelally made, found in the Favum 
in Evypt together with children's tovs 
(Bowman 1986, p. 152. fre, 90), were 


pre | ably usedl MES rattles, 


Publications: inpublished 


V. DR 


be 
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231Bone flute 


First half of the lath centuri 
Preserved length HAS can, diameter 11 cm. 
Provenance: Psatida Pyrraos, Nikiti, Chalkidiki 


lath Ephorare of Byzantine Antiquities, 


my no9339 


Made from a pici eol a lone bone from 


a sheep or goat Both ends of the Dute 


have been destroved and the total 


length of the msirument is therelore 





unknown, though it was probably no 
longer than 15 em. It had at least three 
holes on the front, two of which ave 
preserved, and there is another on the 
back. which also defines the end from 


which the mstrument was blown. 


Publications: wipublisher! 


LAP. 


2 32 Bone flute 


Period of the Knights Hospitallers 
Preserved length. 15.6 cnn, thickness 1.3 cim. 
Provenance: Rhodes, Medieval Town 


ith. Ephorate of Byzantine Antiquities, Palace ol 
the Grand Master. inv. no. OM 33 


Fragment of a wind mstrument. a kind 
of flute. Undecorated., both ends missme. 
It consists of a done narrow cvlinder, cut 
away obliquely and smoothed, and open 


at both ends. On the maim side are seven 


holes ol equal sive set symmetrically 


POF | 








along the axis. A similar hole is cut in the 
back, in a position between the first and 
second holes on the front. 

This type of musical instrument is made 
in various sizes ranging from 15-20 cm. 
to about 85 cm., and of various 
materials: reed, wood, bronze or iron, 
and, as in this case, bone. 

When the raw material used in their 
manufacture was animal bone, the 
resulting instruments are mostly 
curved, with no effort being made to 
straighten them. 

Thev normally have six holes set 
equiclistantly on the front, or six on the 
front and one on the back for the thumb. 


This kind of Aute (seurezli) is found mainly 


in the Aegean islands ancl northern 
Greece. The mouthpiece is cut obliquely 
in short instruments ancl at right angles in 
longer ones. The surface is sometimes 
undecorated and sometimes engraved, 
usually with geometric patterns. 

The floyera, which differs little as an 
instrument from the souraili, is up to 
about 50 cm. long, and usually has six 
holes at equal intervals on the front 
and one on the back for the thumb. 
[he hole on the back 1s usually placed 
between the first and second on the 
front, or below the first hole 
(Anoyeianakis 1976, pp. 148-149). 

The long floyera is commonly depicted 
in wall-paintings of the Nativity. 

This type is portraved in the scene of 
the Mocking of Christ in the church of 
Ayios Nikolaos at Trianda on Rhodes 
(Kollias 1986, p. 79, fig. 36). There is a 
very interesting mosaic floor from 
Mariament, Syria, with a representation 
of women musicians (Hama Museum), 


Publications: unpublisliecd 


AN 
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GAMES 


233Stone game board 

Middle Byzantine period 

Length 53 cema, width 38 cnr, height 33 cim. 
Provenance; Rhodes 


4th: Ephorate of Byzantine Antiquities, Palace ol 
the Grand Master, inv, ne. EN 13 


Rectangular piece of Rhoclian stone, ol 
unknown provenance, 

Traces of ancient inscriptions from an 
earlier use can be seen in various places. 
A pointed tool has been used to scratch 
a rectangle 28 cm. long and 12.5 wide 
on one side, Inside this are scratched 
three rectangular columns, each divided 
into five sections. In the case of the 
right and left columns these sections are 
square, with a side of 5 cem., while in the 
middle column they are rectangles 
measuring 52.5 cm. Each of the 
sections of the middle column contaims 
two intersecting diagonal lines. This is 
probably a game board, though it is not 
known how the game was played. 

The symbol of the cross is incised 
outside the rectangle, in about the 
middle of each side. Letters of the 
Greek alphabet are incised diagonally at 
the top right corner. It is possible with 
some difficulty to make out, inter alia, 
[K(ipoe] foale) [rov detve] (Lord help so- 
and-so). A similar inscription ts incised 
on a Byzantine game board found in 
Rome (Becq de Fouquieres 1869, p. 
364. Leclercq 1927, cols. 2479-2480, fig. 
6245. koukoules 1948, p. 202, pl. T). 


Publications: unpublished 


E. Kk 


à 34Clay game board 
I3th century onwards 
11,2x11.7 cm, thickness 2.7 cem 
Provenance: Askri, Boeotia 


Thespics’ Museum, Boeotia 


Three nested squares, with each side 
intersected bv a perpendicular bisector, 
are roughly scratched on a piece of tile. 
The game is played bv two players, each 
using counters (pieces or pebbles), ofa 
different colour. The winner is the 
plaver who succeeds in placing his 
counters, either at the beginning of the 
game or as a result of his moves, in a 
straight Ime of three, removing one of 
his opponent's pieces each time until 
the latter has only two left (IKoukoules 
1948, pp. 171, 217-218, pl. B3). 














(a) 335a 





The board was found during a surface 
survey in the valley of the Muses near a 
tower of the Frankish period. It is 
believed, on the basis of similar finds in 
areas tortified by the Crusaders, such as 
Athens, Corinth and Palestine, that the 
eame was associated with the medieval 
West, where it was widely plaved. The 
eame was imported into Greece at an 
earlier date, however, probably during 


Roman times. 


Publication: V room 1999, pp. 935-1 1i 


CH.KOI 


2235y) — 2358 (b) 


Counters 


239a Clay counter 
lirh-13th century 

Diameter 1.4 cm., thickness 0.5 cm. 
Provenance: Thebes 


ist Ephorate of Byzantine Antiquities, 
inv. no. 6595 


Disk-shaped piece with a chri-rho 


monogram or cross engraved on one side. 


Publications: unpublished 


CH.RO] 





235b Stone counter 

| Ith- 13th. century 

Diameter 5 eme thickness 2.1] em 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 8527 


Disk-shaped counter made of violet- 
coloured stone, with an engraved chi- 
rho with dots m the spaces. Counters 
of similar Form have been founc at 
Corinth (Davidson 1952, p. 221, nos. 
1722, 1736, pl. 100). 


Publications: unpublished 
CH.KOI. 


239c Bone counter 
lith-13th century 

Greatest diameter 2.5 cm. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 9485 


Oval counter with a cross engraved on 
one side with arms ending in clots, 
Counters of similar form have been 
found in Corinth (Davidson 1952, 

p. 218, nos. 1695, 1696, pl. 99). 


Publications: unpublished 


CH.KOI, 
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2 36Bone counters 

Early Christian period 

Height L3 cma diameter 2.2 eni. 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culrure, 
inv, mo, BO 28/1 


Fish vertebrae probably used as counter 
(cf Davidson 1952, pp. 217-218, with 
earlier bibliography). 


Publications: unpublished 


ASA. 





Astragaloi 


237Two natural, unpierced 
astragaloi 

Earlv Christian period 

a) Height 2.1 em., length 3.9 ema width 2.7 cm. 
b) Heilit 1.6 enn, length 3,2 cmi, width 2.1 cin, 
Provenance: Rhodes, Medieval Town 

4th Ephorate of Byzantine Antiquities, Palace of 
the Grand Master, inv. nos. OM 39, OM 00 


Natural astragalor (knuckle-bones). 
They have been worked to vive them 
Hat surfaces, so that. when they were 
thrown, balanced on the back of the 
hand, they would come to rest on the 
desired side. 

Their use as a game plaved by children, 
and occasionally also by adults. ts 
attested by the Fact that they are 
commonly founel as olfermes deposited 
in child burials and sometimes in adult 
graves, though in smaller quantities. 
Pierced or unpierced. and occasionally 
highly or lightly polished, thev are, 
along with dice, the most characteristic 
examples of tovs known from ancient 
limes, In the Byzantine period thev 
continued to be the favourite children's 
same. The custom of placing astragalo 
as offerings in child burials is also found 
in later periods, 

Astragalizontes or hotlistes (people plaving 
astiagalor) ave known trom the 
Byzantine literary sources and also Irom 
legislation banning them throughout 
the entire Byzantine period. 
Chrysostomos assures us that the 
children of his dav ‘enraipire tore voipaye- 
Jove and in the Ih century. Michael 
Psellos accused the monk Pherebios of 
being devoted to dice and hotlaber, the 
latter meaning astragalor (Noukoules 
1948, p. 215). 

According to this same writer 
(Koukoules 1948, p. 170). Efstathios. 











metropolitan of Thessaloniki (1426, 29), 
provides confirmation of their use, 
saving LUCI ry MG Y qo ITTO kat Ojo 
reped Asyevat, jf yu yep Nit eue (OUT 
CHYT4WEY CLA GUNT, Kitt paiar OYCHNG, (0) TOt- 
ta NETTEVOVIEE efr) uaiovie. 
Unlortunately, it i$ not known how the 
eame was plaved — whether, that is; the 
astragaloi were used like modern five- 
stones, or thrown in some other wav. 
Phe size and material of astvagaloi vary, 
depending on the kind of animal. 

Che central tarsal bones ol sheep or 


bones of larger animals were used. 


Publications: unpublished 


AN. 


2 3O0Lead ast ragalos 


Middle Byzantine period 
Length 2.4 ema, width 19 em.. thiekness La cim. 


Prevenanee: Rhodes, Medieval Town 


Hh Ephoraie of Byzantine Antiquities, Palace of 


the Grand Master, inv. no. MB 394 


Intact astragalos made of lead with an 
adimixture ol iron. Found in a child's 
grave. It was either a sheathing for an 
animal-bone astragalos or an imitation 
one made of metal (in this case lead). 
»vzantine authors are silent on whether 
astragalor were leaded’ to make the 
throw truer, though the most common 
ones were of animal bone (IKoukoules 
1945. p. 169). 


Publications: unpublished 


A.N. 


> 
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If Dice 


| Dice, a game of chance in the Byzantines’ eyes, were included amongst men's 
games, which were also called ‘dicing games in contrast those played with 
| knucklebones. 
| The lexicographer Hesychios emphasises the difference between dice and board 
| games, stating that "m dicing the dice are cast while in board games the pieces 
are moved about (Koukoules 1949, pp. 192ff.). 
For relevant legislation in the reign of Justinian, see Koukoules 1949, vol. I, 
| p. 215. 
| Dice (the Greek word zaria derives from the Arabic az-zahar, G. Meyer 
Neugriechisches , in Bezzemberger Beitrager, vol. 19, p. 152) have the same 
characteristic shape at all periods, from ancient times to the present day: a cube 
marked with one to six dots (engraved circles with a dot at the centre). As 
today, the sum of the dots of two opposite sides is invariably 7. 


| A.N. 
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2 39Bone dice 


5th-6th century 

a) Ix1x1.15 cm., b) 1.1x1.1x1.1 cm. 
Provenance: Thessaloniki (house at 20 
Sophokleous Street) 


9th Ephorate of Byzantine Antiquities, 
inv. no. BA 6.203, 6.2054 


Two similar dice. Each of the six faces ts 


numbered from one to six by incised 
circles with a double circumference and 
a dot at the centre arranged in the same 
patterns as on modern dice. 


Publication: karvcdas 1998 (in press) 


N.K. 











240Bone die 


Early Christian period 

Length 1.2 cm., width 0.9 cm 

Provenance: Maroneia, Paliochora, excavation 
of the atrium of an Early Christian basilica 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no. PMII 1/92. 4 


Cubic bone dice. The numbers are 
represented by incised double circles 
with a dot at the centre. 


Pupblications: unpublished (cf. Robinson 1959, p 


81, pl. 56. Davidson 1952, p. 222, no. 1746, pl. 100) 


S.D. D. 


241 Bone die 


Early Christian period 
0.9x0.9x0,9 cm. 


Provenance: Rhodes, Medieval Town 


4th Ephorate of Byzantine Antiquities, Palace of 


the Grand Master, inv. no. OM 15 


Intact die, with slightly damaged edges. 
Its type is identical to that of the die 
found in the excavation at Ayios 
Polyeuktos in Constantinople (Harrison 
1986, no. 484, pl. 384). 


Publications: unpublished 


AN 


242 Ivory dice 


Middle Byzantine period 

a) 0.9x0.9x0.9 cm. 

b) 0.8x0.8x0.8 cm 

C) 1. Ix 1.1x1.1 cm. 

Provenance: Rhodes, Medieval Town 


ith Ephorate of Byzantine Antiquities, Palace of 
the Grand Master, inv. no. OM 11, OM 33, OM 9 


Three intact dice with slightly chipped 
edges. 


Publications: unpublished 
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242D (b) 


2 43steatite die 

Middle Byzantine period 

2x2x2 cm. 

Provenance: Rhodes, Medieval Town 

4th Ephorate of Byzantine Antiquities, Palace of 
the Grand Master, inv. no. AM 34 


Intact die. The incised circles on the 
sides take the form of two dots enclosed 


within double circles. 


Publications: unpublished 


AN 


242y (c) 





241 242a(a) 
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Water courses 


According to Dionysios of Halikarnassos, ‘the waterworks’ were one 
of the three elements that reveal the grandeur of the empire, along 
with the construction of roads and sewers. The concern shown in 
ancient Greek and Roman times for the public provision of an 
adequate supply of clean water in the towns continued in the Early 
Christian period. Aqueducts were frequently accompanied by a 
network of underground pipes inside the town and were often many 
kilometres long, in order to cover the distance from the water source 
to the points of distribution. They were quite exposed, however, and 
the first thing to be destroyed in enemy raids; public and private 
cisterns were therefore built within the fortification walls, usually to 
collect rainwater, and became, after the 7th century, the most 
important means of securing the town water-supply. 

Domestic, private consumption of water was taxed by the ‘count of 
the waters. Water was also used in towns and cities to run the 
public bathhouses, which seem to have been visited less frequently 
than in modern times by the inhabitants, who paid a high entrance 
fee to the bath attendant. When they went to the baths, the 
inhabitants took with them their bathing equipment — towels, 
mugs, nitre or soap, and aromatic substances for anointing and 
bathing’. It was forbidden for men and women to bathe together 
and for a woman to bathe in the company of men might be cited as 
a reason for divorce. There were double baths, therefore, with 
dividing walls, or, failing this, different visiting hours were 
observed for the two sexes separately. 

In addition to public bathhouses there were, of course, private ones, 
and also monastery bathhouses, which might on occasion be placed at 
the service of the laity for a fee. The Church condemned bathhouses 
as centres of immorality and recommended that people bathe only a 
few times a year, though the sick were exempted from this restriction 
since water was thought to have healing properties. 


I. NIIOLIOELDS 
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WATER-SUPPLY 


2 44mMarble inscription of the 
hydragogos and architekton ton 
hydaton Andreas 

3th century 
Height 30 em., 
letter height 2-3 cm. 

Provenance: Athens, Kerameikos (Dipylon) 


hens, Epigraphic Museum, inv, no, EM 2221 


Fhe inscribed slab is not preserved 
intact but is broken away at the top left 
and bottom right corners, The 
besinning of the first line of the 
Inscription was lost with the lelt corner, 
The inscription is set in an engraved 
labula ansata, the arms of which are 


decorated with ivy leaves: 


width 40 em.. thickness 1.6 cim. 


[ Nw] pp iy 
ov. Arop- 
it Py OL - 


yop Keel (p z 


Ji 


RT PER 
VIE KT 
0c qCY? vod- 


adn" Mo. i 
KY QU. 


Line 3: Popeyoryob lor vopayeyod. Lines 
5/6: (prre KricYos lor aye xtoyoc, Line 7: 
an extra N has been inscribed at the end 


of this line to replace the N omitted trom 


the word ta@<v> chrectly above it in Ime 0. 


I he fact that this and other Earlv 
Christian inse riptions certunly come 
from the area of the Kerameikos attests 


to the unbroken use ot this. the most 











ancient cemetery im Athens, even 
though no (cemetery) church has been 
found on the site. 

Andreass profession of Áiydragogos is nol 
as common as others. The word iiyurye- 
yoo. as a Substantive, is found in the 
literary sources, inscriptions and papyri 
of various periods, A Srd-century DC. 
inscription found at Sparta informs us 
that the /ydragogos was responsible ton 
installing and mamtanine hvdraulte 
projects [SEG NL (1990), S48]. while an 
Inscription trom Zenopolis in. tsaurta, 
dating from AD 488, and thus 
contemporary with the present 
Inscription, states that the Aydragayvas 
worked on a comprehensive repair ol 
an aqueduct [SEG NLIV (1994), 1222]. 
Andreas was also eynrrékrev rey Porro 
(lines 4-7). à composite term found only 
in this inscription, so that the precise 
nature ol the work involved is not clear. 
lt may be noted that from the Hh 
century on, the architect no longer 
occupied the highest rank in the 
hierarchy of building professions, 
having been overtaken by the engineer, 
who had a superior theoretical training. 
Andreas the bydragogos and architect 
seems to have been a constructor ol 
aqueduc ts and other projec is connected 
with the channelling of water. 

Various hydraulic structures belonging 
to the same century as the present 
inscription have been uncovered in 
Athens, amongst them bathhouses, 
aqueducts, water-mills, cisterns [oi 
storme water, and many wells. The 
existence of large numbers of well-shatts 
is possibly due to the fact that the 
aqueduct of Hadrian. a major project 
brought to completion under the 
emperor Antoninus (AD 140) and sull 
in use in the Byzantine period, did not 
meet the needs of the inhabitants of 


Athens at this time. 


Publications: Aviamen 1985, pp. 1095-1090 


Sivonen 1907, p; 8U 
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245 Lead water-pipe 

5th-óth century 

Length 880 cem., diameter 10 cin. 
Provenance: Thessaloniki, excavation at 7 
Zephyron Street 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 342/1] | 


Lead water-pipe consisung of three 
pieces fitted together. In section, it 1s 
shaped like a tear-drop. The pipe ts 
made of a straight piece of lead sheet 
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bent into a cylinder and secured by a 
narrower sheet of lead. On it is 
preserved an inscribed stamp, in 
reverse, which, when read the correct 
way round gives the word Philadespolou. 


Publications: unpublished 
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246cornice with an integral 
water-spout 

Early Lith century 

35x27x14.5 cm. 

Provenance: Athens, area of Hadrian s Library 
(nore on index-card only) 


Athens, Byzantine and Christian Museum, 
inv. no, T 454 


Missing top right, bottom and back lett 
edges. The top half of the cornice ts 
chamfered and the bottom half vertical. 
The chamfered surface is decorated with 
a relief ram's head, on either side of 
which the body is rendered in 
perspective. The animal's round eves 
ancl the elaborately twisted horn have 
been softly carved with a clecorative 
intent, while the fairly damaged 


triangular nose is more stylised. The hair 


on the body ancl the Lop of the head ts 


rendered by rough, parallel carving. The 


animal's mouth forms the hole through 
which water flows, and widens at the 
back and top. The vertical section of the 
cornice consists of a taenia, a narrow 
convex moulding, and a horizontal 
groove, ending in a convex moulding, 
The top and bottom surfaces are also 
erooved. The back ts roughly dressed. 
The angular profile of the cornice and 
the zoomorphic water-spout suggest 
that the member comes from a domed 
roof of a building (ck. Boura 1980, pp. 
38-39, fig. 36, 43). The head with the 


open mouth recalls an apotropaic mask, 


appropriate to the connection with 


water and familiar from the tradition of 


the Classical period (Mouriki 1980- 
LOS], pp. 23», 315-316). Zoomorphic 
water-spouts — mainly lion's heads — are 
common in Athentan church domes of 
the Hth-12th century, their model 
being the dome of the church of the 
Panavia in the monastery of Hosios 
Loukas (Boura 1980, op. cu. anc p. 40). 
A similar approach to the rendering ol 
the body and the technique can be seen 
In a Iion's-head wiler-spoud from the 
church of the Panavia (Boura 1980, p. 
21, lig. 45, 46). These features, and the 
similar rendering of the facial features 


ofa Siren adorning an Athenian impost 


block of the late 10th century, now in 
the Byzantine and Christian Museum 
(Sklavou-Mavroeidi 1999, p. 104, no. 
143), point to a date for the member in 
the early L1th century. 


Publications: unpublished 
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247column capital reused as a 
basin 
Late Oth-carly 7th century 


Height 32 eni. base diameter 20 em., rim 
diameter 35 cin. 


Provenance: Thessaloniki 
Thessaloniki, Museum of Byzantine Culture, 
inv. no, APF 15 


The capital is of à rare type. of which 
very few examples dating from the 
Early Christian and Byzantine periods 
are known (Dennert 1907, pp, 05-99, 
note 686). In the middle of each side is 
a stylised vine leaf, while the corners are 
decorated by pine-cones surrounded by 
half vine leaves. The relief is worked in 
the so-called "seni-open work 
technique’ which involves chiselling and 
removing the background of the 
sculpture. The chiaroscuro so created 
gives the decorative motif a lacy effect 
with a very lively, sculptural quality. 

At some unknown date the capital was 
converted into a basin, probably for a 
public fountain. The inside of the basket 
was removed to create a shallow bowl 
with smooth interior sides, 

A hole was cut in the middle of the 
bottom to allow the water to escape, ancl 
the four corners of the abacus were also 
converted into drainage channels when 
the basin over-Bowed. After this, the 
water simplv flowed away down the 
natural slope. 


Publication: Chr ier Mk yy, lire ket Tery 10806, 
pp. 2/-28 
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248column capital reused as a 249 clay amphora 
basin 


óth centur 


originated in Asia Minor. Its first use is 
Late 4th-early 6th centur -p at 

; unknown. Phe hole in the shoulder of 
Height 57.5 enh, base diameter 2.2 m., 


| | the vase ts associated with its seco se 
Preserved height 27 ema. base diameter 60 cm., rinm diameter 3.5 cm ; issociated th its second use 
rim diameter 58 vin. M "uri and mace it easier to Bill it quickly with 
Provenance: Thessaloniki, west cemetery, : 


Provenance: Thessaloniki 20 Margaropoulou Street water from a well. The small, high-set 
Thessaloniki, Museum of Byzantine Culture, Thessaloniki, Museum of Byzantine Culture, handles were of great help in plunging 
inv. no. AP 22 inv, no. BR 4544/19 the vase into the well and pulling it out 


again [cf Robinson 1959, p. 79 (L 50, L 


Only the bottom zone of the capital is Transport amphora with pointed 31), p. 115 (M 335), p. 119 (M 373), 
preserved. A row of eight, upright wide bottom, mace of red-brown fabric. Abadie — Revnal — Sodini 1992, p. 58 
leaves of a solt acanthus ts preserved Reassemblecd anc restored. Base with (CC 329, CC 332, CC. 333), Bonifav- 
from the original decoration. The knob, fusiform body covered by thick Piéri 1995, p. 111 (no. 57, 58, 59). 
tongues of the side lobes of the leaves luting, tall cylindrical neck, thin calyx- 


Publications: unpublished (lor the excavation, see 








connect to form small cavities — the oculi shaped rim, two small strap handles. | 
"T "is TT Makropoulou 1995 and Makropoulou 1996 1) 
of Corinthian capitals. The sculpture Red slip. The amphora belongs to the 
i belongs to the same group as another Carthage L.R.A. 3 type, which DM, 



















four capitals in the collection of the 
Museum of Byzantine Culture 
(Isioumi- Bakirtzi 1979, pp. 16-17), 
which probably came from the same 
building (Marki 1982, pp. 124-126). 
At some unknown date the capital was 
converted into a basin. The inside of the 
basket was removed and two holes were 
| cut in the bottom of the circular shallow 
bowl created, to allow the water to 
| escape. It was probably used as a basin 
in à simple public lountain (çeşme) that 
catered for the needs of the inhabitants 
ol a particular neighbourhood (see 
} Chatziantoniou -Delivoviatzi 1990, 
pp. 135-149). According to Evlija 






Celebi, a 17th-century traveller, there 






were at least 64 refreshing fountains in 






Thessaloniki. The water was brought 






from Chortiatis and distributed through 





















underground pipes to the town bath- 






houses, mosques and alms-houses 
(Cheiladakis 1991, pp. 116-117). 











Publication: Usieumi — Bakirizi 19745) p. 30, no. 
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250 clay amphora-lagynos 

Middle Byzantine period 

Height 33 ema rim diameter 11 em, 
Provenance: Thessaloniki (75 Avias Sophias Street) 
Thessaloniki, Museum of Byzantine Culture, 

inv. no, BK 4538/4 


Almost spherical body with ribbing, 
rounded base and cvlindrical neck with 
projecting rim. Two handles run from 
beneath the rim and end at the upper 
part of che body. At the level of the 
shoulder, the vase has two circular holes 
from second use that were designed 

to make it easier to draw water from 

a well, next to which it was founcl. 


Publication: lkarvdas VO», p 265, lie, Hh 


N.K. 


251 Clay lagynos (small jar) 

lith century 

Preserved height 42.5 cem., rim diameter 10,5 em 
Provenance: Thessaloniki, west gallery of the 
Church of Avia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 3088/4387 


Globular body, with walls tapering 
slightly towards the bottom. Rounded 
base. High cylindrical neck, upright, 
everted rim. Strap handles from the 
shoulders to the upper part of the neck. 
Horizontal ribbing at the beginning of 
the neck, incised band with an 
undulating line at the shoulder. 


Publications: unpublished 


P. 
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252Clay pitcher Pitcher with a body bulging slightly at 
Lith century the shoulder. and a flat abrupt base. 
Height 32 em., base diameter 12 em., rim High cylindrical neck, broad handles 
diameter 8 cm. rising steeply from the shoulder and 
Provera e: Thessaloniki, west gallery of the ending in the mielelle of the neck. 
church of Avia Sophia 
Thessaloniki, Museum of Byzantine Culture, Publications: unpublished | 
inv. no. BA 3088/533 YE 
PLR. 
251 292 
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PUBLIC AND PRIVATE BATHS 


253Fragment of a floor mosaic 
from a baths 

Ist or 2nd century, in use until the oth centur 
Fax 7H om 


Provenance: No Anchialos, near the coast to the 
south of the Basilica of Martyvrion 


Ne Anchialos, Archiueaolegical site 


Section detached Irom the oor ol the 
bathhouse of the sidavium, with a 
representation Lal departs somewhat 
Irom the motils known on other 
mosaics in this area. A group of an ecl 
and a lobster are depicted against a 
green background. There is also a 
depiction of an eel, though shown on its 
own im an octagon, mm a panel m the 
north aisle of the third period of the 
basilica ol the prelate Petros (Lazariclis 
1982, p. 104, pl. 72). 

Phe technique used to create this mosaic 
is of interest, in that very sinall tesserae 
mace of glass paste are used 
intermingled with stone tesserac, in 
reën. White. blue. various shades of red, 
ochre and orange. lt should be noted 
that in its technique this particular 
mosaic cdillers [rom the rest of the mosaic 
decoration ol the bathhouse. It was 
probably brought from elsewhere and set 
in the hvpocaust floor as an emblem. 

lis date is based on features relating to 
the condition of the building and to 
maintenance work carried out on the 
mosaic Hoor when the hivpocaust was 
still in operation. The building was 
apparently originally constructed in 
Roman times, after which repairs and 
maintenance work kept it functioning 
until ar least the middle centuries of the 
arly Christian period, when this 
particular piece seems to have been 
incorporated in the Moor of the 
bathhouse. 










Publications: Diora 110778, p, 258, ql. 0 fh 
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25 4Marble inscription of the 
balnikarios loulianos 


orh-oth. centur 


Height 33.8 em., width 22.2 ema thickness 2.8 enm, 


letter heishr 16-24 em. 
Provenance: Lerma, Mrinodicd 


Corinth, Are haeo al Museum, inv. mos. 
JU27. J028, 1042 


Inscribed vrave stone reassembled from 


five pieces and restored at the centre: 


+A vpo- 

pT MEt- 

yepe 

Tov Veeey- 

ap pu[M-] 

map fase + 
+ 


uf 


Loulianos practised the prolession ol 
baluikarios — that is; he worked in a 
bathhouse as a Byzantine bath- 
attendant (koukoules 1951, pp. 457- 
458). In the Anvrelits (1. 14403), 
Aristophanes gives details of the duties 
ol a balmikarios, which, as we can see. did 
nor change over the centuries: he was 
responsible lor caring for the hair, 
beard and nails of the customers. and of 
providing whatever they needed for 
them bath (Liddell and Scott. s.v. 
balnikarios ). 

Publications: lent 1906, p. 175, no. 352, pl, 45 
Coannmentury on the inseription in Feissel 1985, 


p. OO, Do, 22 
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2551ron dustpan 

lüth-Ljih centuri 

Preserved length 15.5 cma. width 7.6 em 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
inv, mo, 6994 


Vrapezoidal shape, bent at a right angle 
in the middle, with an integral shalt ol 
circular cross-section that folds back on 
itself at the end. 

Found in the excavation of a bathhouse, 


anc probably used to put charcoal on the 


lire that heated the water for the various 


rooms, and also to remove the ashes. 


Publications: unpublished 
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2 5 6s ilver ladle Ctryelis) 
613-029/31 


Height 7.3 cm., diameter 16.5 cm.. length (with 
handie) 51.3 cm. 


Provenance: Aratigos Hoard, Mytilini 


Athens, Byzantine and Christian Museum 


The deep vessel stands on a low ring 
base and ends in a rim encircled by a 
running spiral. The broad handle is 
bounded by a band with a triangular 
moulding and ends m knobs. It is 
engraved with a full-length depiction of 


Aphrodite on a pedestal, with garlands 





hanging above her head. At the base of 
the handle is engraved a stvlised figure 
resembling a xoanon, probably a 


depiction of Poseidon. At the junction 
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between the bowl and the handle, the 
latter projects right and left, forming 
semicircles that are decorated with 
engraved busts of male and female 
Heures, and rosettes. The bottom of the 
vessel has concentric circles engraved at 
the centre and around the perimeter. 
Part of the belly was chipped away 
when the hoard was excavated. 

The vessel has five inspection stamps on 
the interior surface of the base, with the 
bust and monogram of the emperor 
Herakhos (613-629/30) (Cruikshank 
Dodd 1961. p. 162, no. 50). 

Tiyelides were used as serving utensils 
(ladles) from the Classical period 
onwards. Thev are usually decorated 
with marme motis, such as fish and 
shells. or mythological creatures 
associated! with the sea like Nereicls, 
Tritons and Poseidon (Linderen 1979, 
pp. 136-137, no. 114). 

The main decorative moul on this /iselis 
from the Mytilini hoard is Aphrodite, 
depicted holding a palmette in her right 
hand and hlifung her hai with her left as 
she prepares for her bath — a copy of the 
well-known tvpe of Hellenistic statues of 
the goddess (similar representation on a 
Oth-centurv pyxis depicting the 


Judgement of Paris, Childs 1979, p. 137. 


no. 115, and on a 7th-century enkolpion 
from Egvpt in the shape of a shellfish, 
Ross 1965, vol. 2, p. 18, no. 12. pl. XX). 
A similar vessel from the Petit Palais 
Museum in Paris (second half of the 4th 
century) is also decorated with a 
depiction of Aphrodite, and is stated to 
be an item of domestic use (dared Romu 
2000, pp. 497-498, no. 118). The hyelis 


was probably, therefore, used for bathing 


purposes (Byzantium 1994, p. 52, no. 30). 


Publications: Vavivitsus 1954, pe 2528. (ie, 15. 
Cruikshank Dodd P461. p; 162, no. 2. Becerra 


Pep, Fea Eepe 1904, pipi, mfi 7. no, DUG 
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257Copper-alloy bowl 
Widdle Byzantine period 

Height 5.5 cm., diameter 15 cim. 
Provenance: unknown, purchase 


hens, Byzantine and Christian Museum, 
inv. no. T 2271 - DM 4058 


Bronze with traces of sil er-platiny. Phe 


entire surface of the goblet is covered 


with relief decoration. The centre of the 


base is adorned by a twelve-leaf rosette, 
trom the corners of which spring long, 
arched panels, cach containing two 
rosettes of different sizes. The rim is 
encircled by a band with a running 
scroll, a characteristic decorative motit 
of the Byzantine period commonly 


found in manuscripts, wall-paintings, 





~J 


iw 
J 


sculptures, and objects of minor art (see 
cat. no. 701). A small suspension ring 
has been attached to the rim, damaging 
the decorative band at this point. 

The vessel was purchased on the market 
bv the Bvzantine Museum and we 
therefore have no information that 
might help to determine its function, 
for which only hypotheses can be 
advanced. Vessels like this could have 
been used m religious worship, as bowls 
tor holy water for example, or in 
evervdav life, as tableware or vessels 
used in bathing, like similar vessels of 
the Early Christian period (Byzantium 
1994, p. 52. no. 36). Such vessels were 
normally made of bronze or silver and 


more rarely of gold (Noukoules 1951, 








vol. IV, 


ring, which has damaged the decorative 


pp. 447-448). The suspension 


band, appears to have been added in a 
later period, when the goblet was 
probably hung next to a fountam or 
source of holy water, so that it could be 


used to draw water. 


Publications: unpublished 
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250Glass unguentarium 

4th centur 

Height 8 cem., base diameter 3 cm. 
Provenance: Thessaloniki, west cemetery, 
excavation at 5 Kallitheas Street 
Thessaloniki, Museum of Byzantine Culture, 
inv. no, BY [80 


Unvucutarium with a flat base, 
spherical body in the form of an infants 
head, and a high neck Haring towards 
the top, which ends in a horizontal, 


projecting rim. 


Publications: unpublished 


à 59Glass unguentarium 
4th centur 


Height 9.5 cma base diameter 3-3.2 cnn, rim 


diameter 3.0 em, 
Provenance: Thessaloniki, west cemeters 


Thessaloniki, Museum of Byzantine Culture, 
He noe BY 21 //se 


Glass cherrv-red and light green in the 
handle and on part of the rim. Ring 
base with a flat bottom. Skvphos-like 
body with a horizontal shoulder. 
Cylindrical neck with trefoil mouth. 
Triple-strap handle. The neck is 
decorated with a fibre of light green 
vlass winding in a spiral, and the bod 
with two diagonal rows of small conical 


prot uberances. 


Publications: unpublished 
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200Glass unguentarium 
4th century 
Height 16.5 cm., greatest diameter 4.5 cim. 


Provenance: Thessaloniki, tombs in the Law 
School 


Thessaloniki, Museum af Byzantine Culture, 
inv. no. IBY 5 


Intact vase of greenish glass: The base js | 
unformed and curving. and is unsuitable | 
as a fimm seatine lor the vase: The 

characterisuc long. folded body is the 

product of six vertical indentations. The 

high evlindviea! neck ends in a horizontal 

ring rim (see Follmann-Schultz 1988, 

nos. 5, 6. Cool Price 1995, pp. 162-163. 

Darkoczi 1990, pp. 45-40, nos. 88-90). 


Publication: Chere laveni, limen ker Ps wy LOS, 


p 33 
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261Glass unguentarium 
ny) centur 


Meieht 72 cm. hase diameter 2.0 ëma rim 
diameter 3.5 Cm, 
Provenance: Thessaloniki, excavation at 


20-28 Nestoros Street 


lVhessaloniki, Museum of Byzantine Culture, 
inv. mx HY 521/710 


Unguentarium made ol pale green 
glass. droopimy slightly from tts 
construction. Phe base ts circular anel 
has a central boss. The body ts spherical 
and has squashed walls, giving the 
Impression that ib is four-sided. 

Ihe low slightly everted evlindrical 
neck ends in a ring vnm. 


Publications: unpublished 


F.M, 


202Glass unguentarium 
ord century 


Height 17,5 cm. base diameter 4 en. rim 
diameter 4.7 cm. 


Provenance: Thessaloniki, excawation ut 
20-245 Nestoros Sircet 


Thessaloniki, Museum al Byzantine Culture, 
mv. no, BY 3212734 


Unguentarium of pale green glass with 
a emeular, siehtly concave base and 
hemispherical body, From the body, 
starts a high evlindrical neck that turns 
oubweards, virtually flat; at the top 

to Form the rim. 


Publications: unpublished 
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| Figure at hp. 226.227. Glazed table ware, Jg ane bowls, 

| 13th-L-4tth century. In the background is à detail [vom a wall-pamting 

| af the Last Sue (LASIN Great Meleoron Monastery. 1 
| | 


an the right (a housc?). Wall-painting, 12th century. Panayia Arakas, 


| F. The Presentation of the Virgin in the Temple, Detail of a building | 
near Lagoudera ou Cyprus. | 
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| 
| 


- | 
| 
| 
1 
L 
J 


-— ——— imu de NN = 


€ 


— ——Á 


——— a aa 





Hu :»R rh IR ae eee 3M GLO a UE LUC 
——— —ÓáÓ—— 


















HOUSES IN THE 





BYZANTINE WORLD 


Qur knowledge of the physical environment im the Byvzan- 
tine world largely hinges on the surviving church buildings 
anc monasteries owing to their survival rate. The exact rea- 
sons why this may be so are several, but they have nor been 
fully illuminated. Even though a call for a more balanced 
approach to the study of Byzantine architecture was sounel- 
ed long awo, books on Bvzanune architecture continue to be 
produced in which secular architecture appears as à mere 
shadow of its ecclesiasucal counterpart. This short essay will 
aim at shedding some light on a specific aspect of “secular 
architecture in the Byzantine world — the house — empha- 
sizing in the process, the accommodation of private reli- 
aous needs, hitherto unduly neglected in scholarship. Re- 
cent years have produced much new information on hous- 


es nr the Byzantine world, although eflorts to synthesize the 


currently available mformation are stil] few, Our erowing 


knowledge ol this material owes its greatest debt to many ar- 
chaeoloetcal excavations whose weneral amis have become 
lar more comprehensive, and methods far more sophisti- 


cated thin was the case two. or three generations: ago. 


Thouechi archaeolosy has been the main contributor to our 


changing perceptions of the built environment, historians 
of Byzantium have also contributed. significantly by therm 
more thorough scrutiny of the textual evidence’. 

Given the constraints of space, it is impossible to offer even 
4 most general overview of the developinent of houses in 
the Byzantine world. Instead, an ellort will be made to de- 
Ime what is meant by the term house, and to explore what 
miade a Byzantine house’ disanct and different tram earli- 
er developments in. residential architecture. Architectural 
terminology, no less than any other aspect of any living lan- 
guage is subject to changes of meaning as a Function of time. 
Awareness of such changes is essential in the process of de- 
coding textual references. Without such rigor in the read- 


mg of texts serious errors of interpretauon are possible with 


potentially. grave consequences for the understanding of 


larger historical phenomena. Ancient authors themselves, ii 
may be added, mav also be Faulted for all too frequently be- 
ing inconsistent in their use of terms”. Thus, it is our oblig- 


ation to resist the temptation of projecting our own termi- 


nological criteria into ardent nomenclatures. and at the 


same time. to make certain what exactly a given ancient au- 


thor may have in mind when writing a particular text. 


The origins of the Byzantine house are difficult to pinpon 


far, architecturally speaking, it was practically incistin- 
euishable Grom its Roman and Hellenistic predecessors. An 
early Byzantine urban house (oikia) with its characteristical- 
ly inward orientation and its organization around an interi- 
or courtyard would have differed little from a Late Roman 
pagan urban house’. Between late 4th. and mid-6th. cen- 
tries, a typical wealthy urban vesidence would have sport- 
ed a sizable hall, used for various formal functions. that 
would have included imvited wuests. Such a hall (triklinon) 
most often was m the form of a rectangular, single-aisled, 
apsed room covered by a frussecl wooden roof, while its 
most common finction was to provide the setting for elab- 
orate bunquets’. Only a single new feature m a Byzantine 
Christian house -tts private place for worship- would have 
distinguished it from its pagan counterpart, However, vers 
little is known about the actual character of private worship 
and the appearance of spaces in which such worship mas 
have occurred’, Our current uncderstandme of the early 
manifestations of Christianity in the house is still based on 
the concept of the pre-Constantinian domus ecclesiae, a pri- 
vate house adapted for a house of worship, as articulated in 
scholarship long ago. A remarkable example of this kind of 
architecture, discovered im the 19308 at Dura Europos in 
Syria, is sull uniformly invoked as an example of the hum- 
ble, domestic origins of Christian church architecture (Fig. 
2)", There can be no doubt that the Urst Hoor of this house 
was substantially modified. between 252/32 and 256 at the 
ume when the building was adapted by the Christan com- 
munity for its use as a place of worship: this was demon- 
strated clearly by the original excavators. What remains 
unanswered is what actually happened to the rest of the 
house, and whether it was really abandoned by its owners at 
the time of this modification. The crucial question as to 
what may have been the function ol the second story of this 
house (known to have existed) aller Hs adaptation, hac no 
archaeological answer, and as an issue has since been ig- 
nored. Dare we imagine the original owner and his famih 


continuing to live in their domus, alongside with the newh 
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2 Dion Furopas, Syr Donita ecelesie Ixeanometi« VeceoeWstriu lion 


f. Apollonia, Libya. Palace of the Dux. Axanonietrre vecoustructii 


shining location of te Chapel (C). 


moved in ecclesiaz IF such a notion could be entertained. 


the Byzantine house’ could be said to have its roots in such 
early, pre-Constantinian Roman-Christian developments. 

Our attention will turn next to the development of the 
Chiyrisianized urban house alter the reign of Constantine I. 
Here, the example of the so-called "Palace of the Dux at 
Apollonia in Lybia, offers some invaluable insights (Fig. 3)". 
This large Sth-century urban residence, clearly a home of an 
important individual and. his familv, is distinguished by a 
readily identifiable space designated for Christian worship. 
Ihe identity of this private chapel rests, among other crite- 
ria, on its miniature basilican form, and the orientation of its 
apse. The number of comparable houses with specitically 
identifiable ‘private chapels’ is very limited. The paucity ol 
firm archaeological evidence at most sites does not prove, 
however, that such spaces did not exist. Indeed, not all ol 
them may have had diminutive characteristics of monumen- 


tal church architecture. As such, they could easily have es- 





E Philippi, Insite 4. Plan. 


5. Athens. House near Ihe Library of Pantainos. Axonometrk 


reconstruction. Uppi r storey at the lop au toner et the bottom. 


caped notice of archaeologists who, generally speaking, have 
citticulues in distinguishing specilic functions of typical rooms 
in houses of which only foundations remain. What archaeolo- 
gy cannot prove easily, in this case, is made up for by textual 
evidence. Churches dedicated to the Savior and St Stephen, 
tor example, are said to have existed in the earliest stages ol 
the Great Palace of the Byzantine emperors m Constantino- 
ple. suggesting that the custom of private worship within 
one's residence was already in place in the 4th century. 

Clusters of urban dwellings from the Sth and 6th centuries 
have come to light at several sites in recent years. An Impor- 
tant recent contribution to urban residential architecture of 
this period. has been the work carried out during the past 
decade at Philippi. Several blocks of large residential build- 
ines within the center of the ancient city have come to light. 
One of these, the so-called Insula + is of particular interest. 
(Fig. 4) The identification of this large residence as an Ear- 


Iv Christan house hinges exclusively on the nature of the 
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small finds within its walls. There is nothing in the architec- 
ture of this building that would reveal its ‘Christian’ owner 
and patron. The house has all of the generic architectural 
characterisucs of a large late antique urban dwelling. Cer- 
tainly, there is no identifiable space within its walls that could 
be deemed as having been appropriated for Christian wor- 
ship. Built in the 4th century, the house was divided in the 
5th centurv into two separate, but related, smaller houses. In 
the 6th century, these underwent further modifications be- 
fore their ultimate demise in the early 7th century on ac- 
count of a major earthquake that spelled the end of Philippi 
as an important urban center. 

several houses excavated on the fringes of the ancient Ago- 
ra in Athens -evocatively, if erroneously, identified as the 
houses of the philosophers— also provide insights into the 
continuation of high life style among the urban wealthy dur- 
ing the first centuries of Christianity, but under different so- 
cial and cultural conditions. The absence of an obvious place 
for private worship in these houses, of course, may be 
viewed as less alarming, considering that Athens was noted 
for its resistance to the process of Christianization. One of 


the houses, referred to as the ‘house east of the Library of 





0 5 10m 


Pantunos was a twe-storied residence frontung a major 
street with tts two-storied columnar portico (Fig. 5). The 
formal, reception part of the house, in this case, was on the 
second story oOwine lo the sloping terrain. Despite the un- 
usual site constraints, the internal organization of the house 
follows the traditional prescriptions. Among its features, one 
easily distinguishes a columnar atrium and an apsed room, 
most likely a triclinium, flanked by four smaller chambers, as 
common feature of many late antique houses in Athens and 
elsewhere. Excavations conducted. over the last. several 
decades within the urban fabric of Thessaloniki, have proven 
that comparable standards in house clesign were also em- 
ploved there’. The houses of Thessaloniki have also yielded 
many invaluable finds that enhance our understanding of 
the life style that was accommodated within their walls. An 
apsidal hall of one of these houses excavated in Lapithon 
Street, 7, now on display in che Museum of Byzantine Cul- 
ture, has preserved not only its mosaic floor virtually in its 
entirety, but also part of the fresco decoration of its lower 
walls (Fig. 6). However, neither this, nor any of the other 
urban residences [rom this period discovered thus far in 


Thessaloniki, reveal distinctive ‘Christan characteristics. 








0 Thessaloniki. House el Latpathon Street 7 ih the Upper Ow, 
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The decline of urbanism and the onset of crises fueled by 
perpetual external mivasions precipitated a steady decline in 
residential construction. In fact, no residential building in 
Thessaloniki or elsewhere, verifiably belonging to the period 
between c, 600 and 800, has been found thus far. 

The political and cultural revival of Byzantium after 800 
brought about the revival of residential architecture as well, 
Although relauvely few physical remains of Middle Byzan- 
tine houses have been recorded. our knowlecdee m this case 
is substantially enhanced by textual evidence. Both simplic- 
itv ancl modestv of an average residence, as well as splen- 
dor, luxury and ostentation of the houses of the wealthy, 
may be gleaned Irom the written sources"; Not surprising- 
Iv, most ofthe attention on the part of the medieval authors 


is afforded to the country estates anc their resplendent 


mansions, some of them veritable small cities by virtue of 


them scale and complexity, The urban setting provided an 
even more startling contrast between the lite stvles of the 
aristocracy and the lower classes. In 12rh-century Constan- 
nnople, we are told by one Odo of Dewl, the wealthy 
overshadow the streets with buildings and leave these dirty, 
dark places to the poor and to the travelers"; Larger man- 
sions, in cities and in the countryside alike, were commonly 
multistoried, a significant. departure from the sprawling 
complexes of the late antique era. Only a few ruined shells 
of such residences, however, remain standing in the Byzan- 
tine world. Visual representations of such buildings — in 
manuscript illumninauons, frescoes and mosaics — can make 
up for this loss only in part (Fig. 1). These representations 
never have a documentary value; they can only offer an idea 
of the probable physical appearance of such dwellings. 

A particularly important aspect of larger private houses ol 
this period involves incorporation of private chapels within 
the residential complexes. The phenomenon was to some 
degree undoubtedly the reflection of several major changes 
that took place in Byzantium during the 9th and 10th cen- 
turies — the growing power of aristocracy, and the greater 
emphasis on private patronage of religious, particularly 
Monastic foundations being of particular. significance, In 
acelressing this issue, however, one must recall the recur- 


ring desire on the part of those of means to provicle private 





places of worship within their own residences. An important 
example of this phenomenon in. FOth-century Constantino- 
pole ts the residence of Romanos Lakapenos, built before he 
hecame Emperor tn 920. (Fig. 7) known as the Mvrelaton 
Palace, it was recorded im its foundations before its tinal 
demise a few decades ago. [ts only remaing, dislismured 
portion is its erstwhile private chapel, presently in use as a 
neighborhood mosque and known as Bodrum Camir”. A 
number of written sources conli that this was not an s0- 
lated case. An HIth-century text describing a house m the 
Menderes region, m si Minor, lor example, begins with a 
detailed deseription of a private church that belonged to the 
house. Phe remaining features of the house ~a triclinos, a 
kitchen, a bath-house, à range of outbuildings with rooms 
for the household, anc stables- seem as common features of 
a Middle Byzantine house, as they would have been in late 
antiquity", In another instance, one Eustathios Boelas, sel- 
thine in the eastern provinces in the middle of the 11th cen- 
tury, ensured that a chapel be among the first things to be 
built within his new residence". Furthermore, the residence 
ol Botaniates. m Constantinople is sacl to have had two 
chapels. Even the famous epic text, Digenis Akritas, m 
which an imaginary palace on the Euphrates is described, 
places a private chureh, dedicated to St Theodore, in the 
middle of a walled-in garden, im which the remains of the 
owner's father were buried. The entire complex, including 
à three-storied residential block, a separate private chapel, 
and a walled-m garden, as described m the text. recalls the 
well preserved 12th-century Norman palace known as La 
Zisa in. Palermo. Tf the recent revisionist mterpretatron ol 
certain -vock-cut complexes in. Cappadocia as mansions 
proves correct then they, too, would be characterized by 
prominent private chapels, occasionally equipped with spe- 
cial tomb chambers”. Links between opulent residences and 
their private chapels must be underscored, but at the same 
time continuing intimate conceptual links between ‘secular 
and ‘monastic architectural traditions must be born in mind. 
Che category of modest Middle Byzantine houses is more dil- 
Hicult to assess. Descriptions of such houses are few, and ar- 
chacology has only recently begun tdentifying buildings 1n 


this category. A briel description of village houses lett. by 
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/ Constantinople. Airelbnran Palace and ehureh. Avananeiri 
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S. drnnudteeer in dhe Peloponnese. Byzantine louse, Axouometri 


FeconstP rcli, 


Nikolas Mesarites around 1200, suggests that thev were made 
Of reeds, plastered with mud and covered with thatched 
roofs". Such houses would have left few easily verifiable ar- 
chitectural remains”. Slightly better built houses, albeit still 
very modest in terms of their scale, have been identified in 
diflerent parts of the former Byzantine territories, A 12th- 


century farmhouse excavated at Armatova in the Pelopon- 


nesos, provides a good idea of such a dwelling’. Built of 


rough heldstones, and measuring barely 8X8m in plan, the 
house contained only three rooms, and was preceded by a 
porch along its west side (Fig. 8). One of its rooms was outlit- 
ced with couches along its walls; this surely was the main liv- 
ing space of the house. The Armatova house, and most com- 
parable houses, had no definite spatial provisions for private 
worship. This, however, must not be construed as evidence 
that the practice was lacking. Fourteen inventory documents 
of household possessions have recently been compiled and 
studied, shedding considerable new light on how such mod- 
est households make have actually functioned, Of the four- 
teen, eight are known to have had one or more icons in their 
possession, It is [air to assume that such households would 
not have had special chapels for private worship, but that an 
icon, or several icons on their walls may have served a com- 
parable purpose. This custom has survived and is wide- 
spread in most Orthodox Christian societies to this day. 

Che Late Byzantine period has left us evidence that ciffers 
little in substance from that of the Middle Byzantine era. 


Recent archaeology has uncovered. some remarkable: re- 
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Y Pergamon Plan af part of Ihe Late Byzantine lawn. 


mains that provide insights into not only a few isolated in- 
dividual houses, but entire neighborhoods. The most no- 
table among such discoveries, revealing a continuity of life 
from the llth to the 14h century, is the site of Pergamon, 


where scores of houses within their urban setting have come 


to light (Fig. 9)". Comparable, though on a somewhat more 


confined scale, are the excavated houses at the site of Redi- 
na, east of Thessaloniki, where the settlement reveals a con- 
tinuity of existence that stretches from late antiquity to the 
end of the Byzanune era". Elsewhere in the Balkans, conti- 
nuity of life at a site comparable to that at Redina, and with 


similar houses, may be noted at Shumen in Bulgaria”, 
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None of the houses in the residential quarter at Pergamon, 
nor at the sites of Redina and Shumen, reveal specific 
chapels within their walls, It is not possible, given our pre- 
sent state of knowledge, to answer whether private worship 
actually occurred within these houses, or whether their m- 
habitants may have been relving on neighborhood churches 
for their private religious needs, The problem may be illu- 
minated more accurately by turning to a small 13th to 15th- 
century settlement of Geraki in the Peloponnesos". Here, ir- 
regular small clusters of modest houses cling to a hillside De- 
low a fortress built by the Franks around 1250. Each of the 


small clusters of houses evidently had its own semi-private 
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] FO, Constantinople, Tekjur Saray, Drawine of the third floor level, | 
VL the chapel (6. ). 








neighborhood’ church. The proportionally high number of 
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| these churches suggests that the organization ol worship 
| may have followed certain familial groupings and needs. 

| This hypothetical observation regarding Geraki, whose 


| demise followed the Ottoman conquest of the area in the 
15th cenrury, cannot be sufficiently verified given our cur- 
rent state ol knowledge. It appears, however, to have been a 
relatively common practice during the later centuries in rur- 

| al settlements under the Ottoman rule. 

| The extensively preserved, but only moderately studied 
residential architecture of Mystra reveals similar phenome- 
na on a much larger scale, Mystra was a major urban center 
in its heyday, from the later 13th to the 15th centuries. Its 


I multistoried residences, such as the house of the Laskaris 
k Family, reveal complexities that must have been related to 
| houses of the wealthy in other contemporary urban centers, 
| where they do not survive’, At the same ume, the absence 


of private chapels, even in the largest of the residences, 
suggests a possible similarity of urban-social patterns de- 
| scribed in relationship to Geraki. The evidence of Mystra, 
and the general paucity of archaeological evidence regard- 

- ing private chapels within individual residence, however, 
| must not be construed as an indication that, generally 
speaking, they did not exist. As with the late antique exam- 

ples, it needs to be emphasized that these, probably very 

rarely, took on recognizable forms of church architecture. 

"x Examples, as rare as they may have been, do survive. An im- 

| portant, essentially overlooked case, is a small chapel withm 


the compound of the so-called Tekfur Saray in Constan- 





uünople. Perched high within the south wall of the main 
building block, in its present semi-ruined state, it resembles 





ry 4 . 
- ; a balcony, rather than a chapel. (Figs. 10 and 11) In fact, on 
| account of its corbelled construction, it has been interpret- 
| | = i " J ed as a machicoulis outpost, intended as part of the build- 


ing defenses", Sufficient evidence has been preserved indi- 
ra Dmm i cating bevond any doubt that, indeed, this was a small 
| Uu LE LLL cu LJ | chapel. Its internal measurements being barely 2X3m, it 
| » E EE gs had all the characteristic forms of a small church —a low 
| blind dome resting on four arches and pendentives, as well 

as a miniscule apse facing East. The chapel, whose floor lev- 


el is approximately 13m above the ground, was related to F 


250 








1H. Constantinople. Tekfur Saray. South facade, detail of the 
remains of the chapel. 











the third story of the building interior. This, without a 
doubt, was the floor accommodating the private quarters of 
the occupant, and where other architectural features relat- 
ed to his persona (such as the link with the massive donjon, 
and the so-called ‘window of appearances on the east 
facade) were also located". The Tekfur Saray chapel, being 
a rare surviving example, in a sense proves the rule that pri- 
vate worship had retained its cherished place within the 
walls of a house, as had been the case from the very begin- 
nings of the Christian tradition. 

The present effort to discuss the architectural development 
of Byzantine houses through centuries has revealed again a 
number of difficulties that have been encountered by other 
scholars before, Ultimately, our frustrations must be linked 
to the inescapable realization that no one will ever be able to 
visit a real Byzantine house’, not even a room of a Byzan- 
tine house’ — because not a single specimen of either has 
survived. This daunting realization is partially mitigated by 
the results of modern archaeology and by the more careful 
reading of Byzantine texts by modern historians. Thanks to 
their collective efforts, a visit to a “Byzantine house’ has now 
become at least a distinct mental possibility. Such a possibil- 
ity, attractive as it 1s, carries with it enormous intellectual re- 
sponsibilities. While imagination proves a useful, even nec- 
essary tool in our efforts to conceptualize the “Byzantine 
house’, its ultimate ‘image’ will remain substantially a prod- 
uct of our mind. Avoiding the temptation of projecting too 
much of our own mindset into the past, therefore, is a par- 
ticularly necessary exercise. 

Among the things this essay has attempted to focus on and 
bring into the general discussion of the subject, 1s the role of 
religious beliefs and practices in the daily life of the “Homo 
Byzantinus'". Archaeological evidence, and related Byzan- 
tine sources -in their own limited, but telling ways- oblige 
us not to ignore this distinctive aspect of the “Byzantine 
house’ whose hypothetical reconstructions will inevitably 
continue to preoccupy us. 
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House at Pera in Constanunople = 6 hyperpyra 
House with a garden and wells at Pera in Constantinople = 32 hyperpyra 


House at Serres = 14 hvyperpyra 


* "TOP 
House with a shared courtvard = 13 hyperyra 
House with trees = 7 Iyperpyra 


| wo houses with a courtyard, garden. ail-press and wells = 100 Ayperpyra 


Three larve houses with a shared courtvard = 140 hyper 
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HAUT fi I 
| 


FOOD AND CLOTHING 


499 


ca. 534 
6th century 
6th century 


Late 6th century 


7th century 


625 
Late 7th century 


Late 7th century 


10th century 


Just over one modius of lentils = 1 nouisma 


| mielina of chick pes = | HOMES 


| usi under one mailings of beans = 1 romismi 


| militarv cloak = | nomesme 

Daily supply = 10 mina 

Embroidered silk garment = 72 nòmismatu 

| pallion (formal garment) = 1 nonis 

Daily supply of vegetables for one household = 5 Jollei 
| loaf of bread = 3 follets 

| silk garment = 72 nomismata 


| overcoat = | audiaresion (silver com) 


Vegetables = 1 follis and Jupins = 1 [ulli 


Brauanu 10927, no ]U 


Bratanu 1027, no 85 
Esphignenou. no 4 

Y nophon. no 

Xi nophon, no 8 
Dólver 1948, no 112 


i Tula ti da Wi | | i) 


Ps, Jesus Stylites. p. 205 


Damiel af Sketis, ROC 5, p. 860 


Pailagean, p. 391. no 12 


John Moschos, PG 87, 3, col. 2980 


Life of loonnis Eleemon, Festugiere 
1974, chap. 40, p. 392 


Ghyonicon Paschuale. Bonn 716 


John ul Eph MIS, ed. Brooks, ch. 35 


Life of Andrew the Fool, 
BAG. 117. col. 655 
Lile of Andrew the Fool, BHG 117, 


c. 95. col. 636B 


Sources: Morrisson 198, pp. 250-260. Chevnet et al; 1001, pp. 330-374 Selection amd compilation ol table: Yorka Nikoli 


Bibliography: Antoniadis-Bibicou 1972. Irmscher 1983, pp. 23-28 
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IMAGES OF WOMEN IN BYZANTIUM 


Ihe exhibition Evervday. Life in Byzantium, a reconstruc- 
tion of daily lite in the cities and country side of Byzantium 
through its material culture, imvites [or a recovery of the 
presence and role of women in that world’. This essay will 
thus attempt through the surviving artifacts, that is its visu- 
al and textual evidence, to present images of women in 


Byzantine society, Special focus will be wiven to particulars 


(hut helps us reconstruct their environment are aspects ol 


their daily hives. 

Depictions of women exist from all periods in difterent von- 
texts and in a variety of media. The dynamic social changes 
in Byzantine society over time have provided for a wide 
range of subject matter and a variety of female imagery. Al- 
though representations of women in Byzantine art are plen- 
ulul most of these are however not depictions of actual con- 
temporary women. This tsa major problem especially when 
one looks to lind out more about the presence and role of 
women within that world, Very few are those women who 
can be recognized as historical medividuals and m most cas- 
es these are empresses and women from the aristocratic cir- 
cles of Byzantine society’. In general we can say that repre- 
sentations OF historical women are not as commonly found 
in the surviving arts of Byzantium as those of men, a fact 
that suggests a lesser need to depict women, and a less 
prominent place in society, 

What kind ol mages ol women do we have, who is cdlepict- 
ed, and what aspects of the female are chosen lor represen- 
lations For example, private portate im sculpture is no 
longer Found in the centuries after Iconoclasm., a tradition, 
which remained popular until the late fustinianic age and 
the beginning of the 7th century. Thus a discussion of the 
lemale m Byzantine society will first depend on the surviv- 
ing visual evidence and then it has to take into considera- 
uon the historical period of production of each object or 


work of art it investigates. 


Byzantium’s inheritance is che classical and Roman world of 


forms and repertoire of images. Thus when studying rep- 
resentations of women we are basically dealing with rhis 
heritage of Greco-Roman subject matter. Portraiture was 
the most direct wav to represent an imdividial and. female 


portraits survive, as said above, only in the early centuries. 


Portraits of women have been found in large numbers in 


most cases ni the funerary context. Thessaloniki ts especial 


Iv rich m painting and in sculpture (Fig. 2). In this type of 


monument we see women represented in the context ol 
their family. They can be depicted either together with ther 
husband as a couple, or, as tn many funerary plaques, also 
with their children and in some cases as an extended huni- 
Iv with additonal related members. Outside the funerary 
context it is manly the women of the imperial families that 


receive visual attention in the public spaces of the towns, In 


Constantinople statues were set up in the Open squares ot 


the city since the early divs of its foundation. For example, 
the empress Helena had a statue in the Augustin and 
Irom the later centuries we have several well preserved mar- 
ble portraits of empresses such as Theodora and possibly 
Ariadne (Fig. Sy. Although we da not know where these 
statues or busts were set up. they are the kind of portrait 
that can be categorized as public. In contrast to what can be 
à private portrait these women wear the imperial official 
head dress of their times — raised covering with strands of 
pearls decorating it to make appear like à crown- and have 
à strict frontality characteristic of offical representations. 
We should also not forget that in Constantinople at least i 
number of ancient statues were m view in several publi 
places especially in the Hippodrome and the most famous 
of all was the chri selephantine statue of Athena towering 
over the CHEV. 

Another rich source of temale imagery, especially in the ear- 
lv centuries of Byzantium, are the figures that derive from 
Greek mythology which are found on objects of secular usc. 
Although these Heures do not seem to have any direct rela- 
tron with the lives of women in Byzantium. their lasting 
presence im the visual language should not be easily elis- 
missed. as something lingering from the past, but. recog- 
nized as an expression of things feminime conveved through 
well known mythological characters’. A popular Heure, for 
example, was the goddess Aphrodite as she tends to her toi- 
let, looking at herself m a mirror while fixing a lock of her 
hair, This gesture of female beauty ind coquetry is associat- 
ed with Aphrodite throughout the centuries. T can be seen 


decorating objects Of personal use. as for example on the 
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2. Bust of woman with her family, 4th century (2), 


Ar haeological Museum, Thessaloniki, 


3. Portrait head of ‘Ariadne’, ca, 500, Musée du Louwore, Paris, 





4th century silver casket of Projecta in the British Museum’, 
On the front of this box, which was used to transport the 
fresh garments to be worn after the bath, Projecta ts depict- 


ed looking in the mirror and while arranging a lock of her 


hair in the same way as Aphrodite above on the lid of the 
same box. Aphrodite arranging her hair is also the motif on 
the Dumbarton Oaks lapis lazuli shell pendant of a 6th-7th 
century necklace (Fig. 4)", Some centuries later, in 10th cen- 
tury Byzantium, we still see a selection of female mytholog- 
ical figures on the ivory box in the Victoria and Albert Mu- 
seum, the famous Veroli casket’. Among the various god- 
desses are also other famous women such as Helena, or Eu- 


ropa carried away by the bull or Iphegenta as she is being 


prepared for sacrifice (Fig. 5, 6). These figures symbolize 
another aspect of the female not unrelated to women's 
beauty and appeal, their subordinate place in relation. to 
men, either as fathers, husbands or lovers. From the late 
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llth century onwards however, all these aspects of the fe- 
male which were represented through classical figures and 
their myths, disappear and are replaced by a new type of fe- 
male personage, the contemporary woman. These are still 
not identifiable individuals, however they depict women in 
situations and activities of contemporarv society. What 
marks them as women of their own times is their dress and 
their actions. This shift is not clear why it takes place, it 
might be due to the surviving evidence which gives us a dis- 
torted image, but it also can reflect changes in attitude and 
outside influences western or eastern. For example, we have 
a number of dancing figures who from the 1 1th century ap- 
pear on a number of luxury objects mainly on silver dishes 
in scenes of court activities and entertainment. The most fa- 
mous are two dancers on the crown of Constantine IX 
Monomachos (Fig. 7). These figures have been differently 
interpreted by modern scholarship over the years’. Obvi- 





| T. Enamel plaque auth dancing figure from the crown af 
| Monomachas, 1042-7050. Magyar Nemzeti Muzeum, Budapest, 


r à ously thev are there to add something celebratory to the 
rather formal appearance of the emperors in the centre. 
Most likely they celebrate a victorious event for which also 
the crown was worn, But what is important for our cliscus- 
sion is that these festive figures are no longer shown 
through classical or classical-looking figure types but by 
women who wear Byzantine dress: a long skirt with a short 


tunic with long sleeves on top’. It is narrow around the waist 





adding elegance to the swinging and jumping figures and it 
also has a decorative collar and hem. The same change in 
dress and the performance of the dance can also be ob- 
served in the scene of the Dance of Miriam and her com- 
panions after crossing the Red Sea in the first Ode of the 
Bvzantines psalters. One of the most extreme and contem- 
porary in conception is the depiction of the dance of Miri- 
am in the Vatican psalter gr. 752 of the vear 1058 (Fig. 1)". 
The women are shown dancing in a flattened circle holding 
each other by their raised arms. Uhey are depicted each one 
in full stature displaying not only their rich and colourful 





silk clresses, sashes and hats but also the precise reverse step 
in the dance thev perform. Their brokade dresses with the 
pointed long sleeves mark them as women of the court of 
this period. Thus through this anachronisuc image of con- 
temporarv women the victory of the past is made a victory 
ol the present. But these images ol women still remain with- 
in the rich environment of the court where also such enter- 
tainment took place. Dance obviously was not restricted to 
the court. Weddings at all level of society were celebrated 
with music and dancing. Representations of these are al- 
most none existent especially of the average person. There 
are a few examples on pottery which represent the everyday 
object and the common visual repertoire of images for these 
household dishes. This is an abstract visual language, which 
however 1s very expressive in its design and rather sophisti- 
cated. For example, a complete plate in the Benakt Muse- 
um (cat. no. 227) depicts a dancing figure, most likely a 


voung woman, dressed in a wide skirt with castanets in her 


outstvetched arms turning her body towards the left while 
her head is turned to the right. Her swinging stance is mace 


clear by the turn of her bod towards the left while her head 





is turned to the right”, 
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Every dav lile acuvities in veneral are vare and can only be 


identified in an indivect wav. For example amony the ivory 


boxes there are a number ol pieces decorated: with relet 


plaques which have as subject matter the story of Adam and 


Eve, Although an Old. Testament narrative, the events of 


their encounter with God have marked. the life of all 
mankind. Thus they have become the prime example of a 
couple. of husband and wite. Their destiny to work for iheir 
survival on earth and their well beme depended on them co- 
operation and lile together as a couple. 

For instance, on these boxes the scenes from Creation are 
usually shown at the top and around the sides the scenes 
Irom Paradise, them embarrassment and them expulsion, 
What has been elaborated bevond the Bible narrative by the 
addition al further scenes is the theme of them toiline, It is 
Interesting’ to observe that both are actually sharing the 
work, especially in light of our discussion. Eve is shown with 
Adam working the earth, for example in a box im Cleveland 
or on the plaques in the Metropolitan Museum m New 
York" (see Fig, 5 p. 54), Thev are depicted gathering the 
erai and Eve is carrying a bundle on her shoulder. She ts 
nor shown lor example. spinning the image that became 
trachiional for the West. Byzantine women are known lor 
(heir spinning and weaving" and this was also the kind of 
work that a women did perform as one of their contribu- 
ions to the household. Eves role here is to participate m 
work. which is considered clearly not a womans domain. 
She assists Adam at forging metal by blowing air with the 
bellows (Fig. 8). This is an unusual subject but actually a 
scene commonly found on these Byzantine boxes, In a few 
cases between Adam and Eva is the ligure ofa voung bov ki- 
beled Ploutos (Wealth). Phese scenes could be seen as ex- 
amples of the difliculties the couple could encounter in life 
and are used to suggest marital harmony through collabo- 
ration and hard work which will lead hopefully to a pros- 
perous life. These boxes could have been possibly gifts to 
newlyweds. In these images Eve stands lor the woman in 
Byzantium and she is given an important role to perform 
within the family. While before classical Ieures and stories 
provided examples to be emulated. so in this period the ex- 


amples are derived from the Bible. 








ou. Pony plea x [rom hax wih Adem and Eve harvesting aud 


Jorgius. 12th century, Metropolitan N usetri, New York. 





siblical subject matter provides also with images of the most 


unportant role of the woman m Byzantium: motherhood. 
Motherhood was the most esteemed function of à woman 
and the rearing of the children her highest priority’. Espe- 
dally with the high rate of infant mortality a woman spent 
many vears of her life being pregnant and rearing children 
that to à large percent did not reach adulthood". The most 
unusual representations are those of women giving birth. 
They are all in the series of Octateuchs that were produced 
and illustrated in the Lith ancl 12th centuries. One ver 
nice example isin Vatican. er. 747 where Rebecca is giving 
birth to Jacob (Fig. 9). Rebecca is shown twice in the scene: 
on the left she is seated pensive and sad next to her husband 
who is praving to God to make them fertile. There she ap- 
pears dressed in the manner we know of most Old Testua- 
ment and holy women with the long gown and a scarl over 
them har. On the right she is shown in a sewed position 
with her legs apart as she is giving birth. The child is visible 
as its head appears between her less. It is remarkable that 
this very private moment is actually represented im such 
manuscripts which suggest an openness and free way ol ex- 
pression m matters of human emotions and relationships as 
that ola mother and child. 

Motherhood in Byzantine artis visually manilested through 
the numerous images of the Virein and the Christ child. All 
phases of that relationship can be found: from her tender 


embrace when holding the voung child to the uriel and 
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kanent ob the mother at the death ol her son. In this essais, 
however, E will limit iy discussion po a few images of the 
voung children alter them birth, that ol. John the Baptist 
and ol the Virgin. Both come trom manuseript illustrations 
hom the 12th century. a period with a plethora of exam- 
ples. E have chosen these scenes because they depict togeth- 


er with the motherly gestures and care lor the child. also the 








| environment of the home. An image rich in details is the 
birth of John the Baptist in it manuscript in the Vatican (Fig. 
I0) . Elisabeth has just given birth to John and ts still re- 
| chine on her bed. She is ittended by several maiden who 
prepare and offer her bood to strengthen her. The hot wa- 
ter which was used For the birth and the bath of the child is 
soll boiling in a cauldron while the child is beine bathect b 
(wo women nest to nm. What is ol great interest is the depic- 
non ol the crib next to the bed of the mother as it is being 
prepared to place the child alter tts bath. Wis beautifulh 


carved with small arched openings on its sides und curved 
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lees which will allow t to swing the child to sleep. This is 
very much the home environment we wished we had more 
Heres sur Ina, 

In the two i opies ol the Homilics of fates Kokhinobaphos, (ole 
in Paris. the other in the Vatican" there are numerous 
scenes of the Virem child in the first vears of her lile to- 


wether with her parentis | both Very attentively lake care ol 





: E asm 


P nT 
her. One scene depicts Anna standing next to the bed where 
the tthe Virgin is Iving, and placing a blanket to cover her 
(Fie. HEY. She ts shown a second tine in the same illustra- 
uon seated at the end of the bed tenderly embracing the 
small eil, A maiden attendant is looking at them. Through 
this illustration we can visualize the bedchamber where the 
child was kept as well the bed and sheets thar were used. 
Ihe sheet lor example that the baby Virgin is lying on is 
beautibully embroidered at the head and leet areas ver 
much im the tradition that continued to exist until our claws. 


V last theme to be explored with representations of women 


HE. Hlustration af the childhood of the Virgin, Homilies al 


[enu à Kokhinobaphas, ] 2tli C(OHHEÉUTN, Bibliotheque Nultonalv, 


us, pr. 1208, Paris. 
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is that of love. Young couples 
are depicted on a number of 
dishes in silver as luxury ob- 
jects of the 12th century as well 
as on ceramic dishes, as the fa- 
mous dish from Corinth of a 
century later (Fig. 12y". In these 
bowls or plates the couple sit- 
ung together is placed in the cen- 
Ire interior of the dish; There are 
lor example two dishes in Moscow 
where the voung man is plaving a 
harp and the voung woman is seated 
verv close to him listening and possibly 
singing along^. These are moments of 
courting represented with contemporary 
heures and not as we lind them on the Veroli 
caskets with famous pairs from Antiquity. On the 
plate from Corinth the couple is shown in an embrace. 


The voung woman with her long skirt is seated on the lap 


ol her lover who is himself seated on a folding stool. Nature 


surrounds them made clear especially by the jumping hare, 


which is also a symbol of Fertility and a reference to their 
sexual relationship. It is one of rhe most modern! images of 


Byzantine art not only in terms of style and tine but also of 


the freeclom of expression in the relationship of men and 
women not imagmed of medieval societies. 

Reconstructing the role and place of women in Byzantine 
society through the visual record is not an easy task since 
ihe evidence is not straightforward. This essay has attempt- 
ed through selected representations to reconstruct some as- 
pects of their lives and to pomt out the change that oc- 
curred during the middle Byzantine period where the Clas- 
sical vocabulary of female images was slowly transformed in- 


to a direct contemporary language 

















NOTES 


1 A study of women im Byzantine society would be better addressed 
ander the broader concept of gender: see in this case James 1997, 
NIENNIV. However, the nature of the exhibition asks lor a dillerent 
approach, 

2, Bevoud the well known representations of empresses we have, ton 
example, an illustration of the 9th-centiny tancowner Danielis as 
depicted in the ]2th-century illiisirated martuserspt ob the Chroniel 
of John Skylitzes. fol. 102r (Grabar, Manoussacas 1979, pl XIN and 
Is, 110). 

3. Head ol Theodora: Milan, Castello Slorzesco. Civico Museo d'Arte 
Aca. Ins; 722 m Age of. Spirituality VOTU. p, 23, no. 27. Head of 
Avciadue Paris. Musée du Louvre, baw. R. 7.1525 (dee of Spiiituali- 
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Beckwith 009 


(Mum af byzantin 997, pp- S121 car no. 45. wih hibliouwra- 


phy. Kiss 2000, pp. GO-S2 

Dancing Heures whieh ean be lound in psaliers in connection with 
Davits triumph and m the Octateuchs im the alter the Crossing ol 
the Reel Sea undergo also a similar change im dress as well as in the 
depicuion ol the dance iscll. 
. Wald 1949, Glory af Byzantini 1197, |» 206-207, car. no. 142. 

Sec cu. no, 227, where there is the relied hibliosrapha 

Glory of Byzantium VOU, p. 224-250. cut; no. 158. 
Book af Juli. Parisi Bibliotheque Nationale. ims; Gr. 154. fol. 84s. an 
Mathews: 1908, dig, SO. Spinning and weaving was a task of the 


women ether; hone or as prt ol Ure textile busimess imn won kshops 


Well known are the textile workshops in € conshintinople where 
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women were include i the oroanized system of evilcs. 





held an annual Rur where the women not only. presented and sold 

Hem textiles huir also celebizued that caw with a lestival where the 
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ASPECTS OF EVERYDAY LIFE 


AND FREFERENCES 


BYZANTINE PERIOD 


A SURVEY OF TEATS OF THE MIDDLE 


Fifty vears since its first publication, Phamlom Koukoules’s, 
Pysditinon Vios ker polities — pioneering work in its time- 
has not vet been replaced. although the study of Byzantine 
evervday life has become by now an important Geld of in- 
vestigation. We are tndebree to Koukoules lor catherme an 
immense amount of primey date we also owe him an epis- 
temological innovation, for IKkoukoules studied: the Byzan- 
(ine civilisation by methodological means and terminology 
drawn trom Ethnography. Over the decades research on 
jv^anune Civilisation has developed impressively and has 
been enriched: with analytical toals borrowed from a wide 
spectrum of the social sciences; We are now much better in- 
formed about Byzantine civilisation in general, and abou 
specilic issues, such as the material conditions of evervdas 
lile or the circumstances that permitted. or demanded the 
production ol texts oi objects. However, unlike what Kouk- 
oules thought half a century ago, n is obvious now that the 
available evidence cannot support a general synthesis on 
Byzantine civilisation. Against Ioukouless vivid deserip- 
uons of Byzantine evervday life, m which chronological or 
textual accuracy is not always vespected, research has be- 
come much more detailed, pays attention to time and space, 
ancl discusses the precise features of the sources. Moreover. 
modern scholars are reluctant to accept. generalisations, 
stress the fragmentary character of the data under investi- 
eation, ancl endeavour to examine the evidence within its 
wicler context. 
Any Kind of source can offer evidence relating to daily life 
and civilisation. Historical writings and hagiographic narra- 
Hives. letters and essays. poetry and rhetoric. archival and le- 
gal sources, as well as imsceriptions, artefacts and monumen- 
ab art, archaeological finds preserve, whether individually 
ov an larger homogeneous or synchronic groups. inlorma- 
Hon about Byzantine daily life and more specifically about 
the evervday realities of cach period. Scholars. thus, possess 
a large body of data. which have to be classified in such a Will 
as to form an organised: entity. However, research is often 
undermined by the sources themselves. How accurately, for 
example, do texts imitating the style and vocabulary of car- 


lier literary muaclels describe the realities ol them OM T0 lines 


How are we to understand the reales under archaising vo 
cabularv or the specie bunciion ob objects common in con- 
lemporary societies? How comprehensive is the picture con- 
veved by exits recording the le and deeds of the Founder ol 
a monaste community. that extol the tdeal of austerity and 
the rejection of material goods? Is; eventually, archival ma 
(ermal the only source that ollers reliable; quantitative data: 
However, even f documentis provide us with information ol 
value lor is clarity and accuracy, it is the fuidity of narrative 
sources that olfers the necessary nuances which depict the 
particukuities of a historical period, 

In what follows, 1 shall attempt to convey just a lew of these 
ninances, which illustrare with some degree of lidelitv. | be 
lieve, qualitative characteristics of evervelay tite, trends, atti 
tides and preferences, 

the hagiographic texts are good indicators of the realities 
ol their time. They mav not always provide accurate mtor- 
manon —occasionally they provide no information at all 
about the actual prices of goods, the equipment of a house- 
hold imdustrvy. the arrangement ol the space of the house oi 
the items used by the extended Byzantine family in its dai 
Iv lites they do; however, reveal the atmosphere ol then 
ume; From the huge volume of Byzantine Lives of Samts, | 
sinele our the unusual cases of four saints, whe were not 
Iouncders of monasteries or monks, them relations with the 
monastic centres were rather casual, and they waned sanc- 
ney while living imadst the turmoil of secular lifes Though 
margmal heures. with reeared to the regular characteristics 
al haviowraphy, Ihe [our saints have been warih ol hasio 
eraphical biographies that preserve mportant evidence Toi 
evervelin secular Ife, 

Ihe Life of Symeon the Fool (solos). who lived at Emesa in 
Syria aun the Ot century, mirodaces us to the colourful 
world ol. Eastern Mediterranean cies during the last veaurs 
of Late Antiquity. Rejecting regular monaste tile, Symeon 
appeared im Emesa with the aim of offering moral imstruc- 
Hon ro its mhabitants through provocative behaviour. Being 
hinselfon the margins ol the established modes of spiritual 


euidianee, Symeon kept company with the marginal mirabi- 


Eins of the civ. His audience was made up of beguars. 
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St Andrew the Fool (Salos). Wall-painting, 12th century. 


Engleistra af Si Neaphylas, Cyprus. 
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witches and prostitutes, prestidigitators and actors, of hum- 
ble craftsmen and poor professionals. The hero and the mi- 
nor characters of the narrative move in the streets and 
bustling marketplace of the city, spend their time in wine- 
shops, frequent brothels and the theatre, play team games 
and know each other well. Incidentally the text refers to ob- 


jects of professional, domestic or more general use, and 


there are precise and detailed descriptions of the spaces in 
which the events of the Life take place. The daily lives of the 
destitute and marginal inhabitants of 6th-century Emesa 
appears to have unfolded in the public open space of the 
city. Alongside the saint, Emesa plays a leading role in the 
narrative (Fig. 1-2). 

Another city, Constantinople, plays also a leading role in the 
Life of Andrew, another saint Fool for Christ. The author of 
the Life asserts that the saint lived in the 5th century, but in- 
formation and elements of the narrative assign the text to 
the 10th century. The Life of Svmeon was the hagiograph- 
ic and narrative model for Andrew's Life, and the author 
follows it faithfully: similar episodes that take place in com- 
parable settings are described. with the same vocabulary. 
Like the Syrian saint, Andrew is to be found in wine-shops 
and keeps company with inn-keepers, frequents brothels, 
appears naked in public, is abused by youths wandering the 
streets, and many of the episocles take place in the market 
of Constantinople, Despite his efforts to achieve a convine- 
ing reconstruction of the atmosphere of 5th-century Con- 
stantinople, and especially from the standpoint of an ex- 
tremely provocative saint, the author of Andrew's Life is be- 
trayed by his own pen. Andrew's visit to the church of the 
Theotokos of Blachernai, where the saint has a vision of the 
Virgin as he prays, is appropriate to a Middle Byzantine 
context, The pair of spiritual father and disciple, here An- 
drew and Epiphantos, is another feature that characterises 
Middle Byzantine writings, particularly when, as in our 
case, the two indivicuals are placed outside any organised 
ecclesiastical or monastic community, In the long narratives 
that take up the larger part of the Life, Andrew is present- 
ed as teaching, debating, and expounding theological views 
at banquets or in private company. The settings of these 
episodes are the residences of wealthy Constantinopolitans, 


which are more appropriate to a Middle Byzantine context. 
To the open public. urban space of Late Antiquity as set 
lorth in the Life of Symeon, the Life of Andrew ollers in 
contrast another, later model of everyday lile which is ce- 
ned to a greater extent by the privacy of interior spaces, 
The hagiographical routes that lead from the public space 
of the 6th to the private space of the LOth century proceed 
by way of the Byzantine provinces. The Lile of Philaretos 
the Merciful transposes us to the realities of Paphlagonia in 
the Sth century. Chis text, too, contains vivid deseriptions 
of everyday life, in this case the life ob the countryside. 
Farming forms the background agamst which the majori 
of the episodes of the Life are unfolded: ploughing ane 
reaping, transporting and. grinding cereal crops are the 
main subjects around which the charitable actions of Phi- 
laretos are carried out. Buildings and life in the house ol 
the noble Philaretos are of little mterest to the author. On- 
Iv a single luxury object is mentioned in the Lite, the ivory 
lable preserved in spite of the generosity of its owner. The 
text provides no further information about this artefact, 
but it mav be conjectured that the table was in the posses- 
ston of the family for manv vears, and may even have been 
inherited. With regard to the family residence in Constan- 
nople, where Philaretos spent the last vears of his lite af- 
ter the marriage of his granddaughter to the emperor Gen- 
stantine VI, the text provides only one factual information, 
Ihe triclinium in which Philaretos entertained his guests to 
a formal dinner. 

Litle factual data regarding evervelay lile is provided by the 
Life of Basil the Younger. a Gonstantinopolitan saint of the 
IOth. century. Ehe city. plavs a leading role in the text: the 
Hippodrome and public places, churches and monasteries, 
palaces and various city neighbourhoods form the topo- 
graphical background of the narrative, The saints disciples 
include slaves in the households of courtiers, the courtiers 
themselves and their families, monks and nuns, farmers anc 
witches, various professionals ancl craftsmen, Basil is pre- 
sented as the spiritual guide of high court officials and even 
of members ol the imperial umily, Asin the Life of Andrew, 


episodes of Busil’s Lile that involve groups of characters un- 


old in private spaces. Both saints meet with their disciples 


in the houses where they are staving, m the homes of peo- 
ple seeking a blessing. in the vesidences of court olficials, 
even in the imperial palace. 

However, this ambience ol privacy which characterises Mied- 
dle Byzantine Lives of Saints is not supplemented with de- 
tulled or accurate descriptions of interior display or of items 
ol everyday, domestic use; Two particular items are men- 
honed im the Life: Basil the Youngers spiritual child stole a 
very expensive —thus a probably lavish- belt iiid he was 
punished by losing the lid ofa casket of equal value. On the 
other hand. the saint was a guest m Constantine the Bar- 
baros house. a court official whose residence would bave 
been im keeping with the social and economic importance of 
its owner, Nevertheless, the text provides hardly any infor- 
mation about the torm and plan of the house, the luncuon 
of is different spaces or the objects to be found in it. We 
merely learn that Basil was given a room contiunmg rudi- 
mentary furniture: a bed, a lamp. a table. We may assume 
by the text that Constantine's residence consisted of a main 
building, in which Basil was a guest. and a courtyard com- 
prising various constructions, such as a storeroom and ac- 
commocdation for the staff. It was m this courtyard that Basil 
received. his disciples in the afternoons, out ol the main 
building but within the area of the residence. The maid 
Lheodora. the faithful servant of the sunt. took always care 
Of Basis. stool, while his disciples attended the spiritual 
teaching of the sunt presumably seated on the ground or 
on the low benches in the courtyarel 

Che frugality of the private spaces described in the Life ol 
basil is matched by the testimony of the Life of Andrew. We 
learn [rom the latter that the saints disciple; Epiphanies, 
who seems to have been the son ofa wealthy Family. cooked 
his daily food by himselfin his own bed-chamber. These el- 
ementary conditions are, of course, m accordance with the 
maim scope of the texts; which stress the necessity of reject- 
Inv material tile m order to achieve the souls salvation, 
However, their evidence corresponds probably with the cal- 
Iv reality of a modest economic and social group of the in- 
habitants of Constantinople in the Loch century, Craftsmen. 
small merchants and tavern-keepers, those who possessed 


small landed property, those who lived in rented housing in 














the capital could easily identily themselves with the miner 
characters of the Lives: it was to this auebenee that these 
texts were addressed. For this audience. luxury lnrniture 
and objects. marble tables. golden seats. balconies anc 
canaptes, lavin the realni ol dreams, tn the palaces of Heav- 
en. where the souls of the righteous ate vire fruits and 
crank excellent wine. IH we consider evidence relating to 
ihe Byzantine middle classes as provided by archival docu- 
ments of the 12th century onwards. our impression of Iru- 
eulity is confirmed in the long run. 

In the 10th century. however, another social eroup used 
ivory caskets and gold cups with allegorical Heures and in- 
scribed epigrams. commissioned precious eross-rehliquaries, 
and made wilis of luxurious manuscripts. Even though this 
may have represented the investment ol surplus, the court 
Olficials supported artists and scholars who were called up 
on to give form to the power und erandeur of the Empire 
The turn to Antiquity im the Orh century is a complex phe- 
nomenon: we note here only that it was also an appropriate 
choice for expressing the unity of the imperial masnii- 
cence. Ehe artists borrowed their models (rom the Hel- 
lenisuc and Greco-Roman feurative tradition. Mythological 
scenes, individual representations of imperial glory. and 
decorative elements were used ta create works of seculi 
art. Religious art meorporaied forms, compositions and 
colouring to render the theological message after the restora- 
tion of the icons. 

The author of the Lile of Andrew the Fool was not alone 
when choosing the 5th century as the backeloth lor his 
heros career, and turning to Late Antique lireranire as a 
source ol mspiration and in search of a narrative model. As 
With the visual arts, literature saw rhe return te [orms of tin- 
eyste expression and discourse. Tram which carher tradi- 
non had clistuncect uself. The reasons are manifold; We mins 
merely recall the systemate copying of manuscripts Irom the 
middle of the ih century. At first as an attempt ro transceribe 
the antique nancial to the contemporary mimtiscule serip. 


reapproaching the ancient texts gave rise to the renewal ol 


Interest m ancient Knowledge and literary expression. 





Lhe reconstrucnon of two book collections ol the period is 
mamiy based on marginal notes in survisine manuscripts 
ancl cleclieiitors CPNS. | he lle belonged le) enmi- 
nent scholars such as Leo the Matliemuiceimn and Philoso- 
pher. famous for his scientie Knowlecdee, or Arethas, the 
earlier Byzantine Platonist. Phe case al Patriarch Photios 
and the circle that shared with hin the reading of ancient 
authors Is exi epiional. His Billiallieea on Mynovreloi. thi is 
the collection of 980 analyses of pagan and Christian liter 
wv texts. proves a broad knowledge and fimiliiaiey with lit- 
erary tracdlitiorn. 

We clo mot know how nan people hac: access to the books 
continued m the Myrna: nov do we know whether these 
books formed a single library; much tess whether this library 
belonged: to. Photios personally. However, reading: was 
among the everyday duties ol clerics ob lower hierarchical 
status than Photos and his intellectual companions, The 
monastic regulations saipubiwe reading on a cil basis. The 
recommendations of Theodore the Studie are recalled, 
rather [reelv. by Nicolaos Ikakiskepenos. who in the 12th 
century recisterec in the Lile of Cyril of Philea the simt im- 
citing his disciples 10 read eurefully and attentively. While 
silla vote man. Andrew the Fool ollen visited Saint 
Sophia to read the Lives of Saints, and im the E Ith centuri 
Ikekaumenos advised his son, who was preparing fora mili- 
tary career, to read alone. really and in them entity books 
uselul to an officer. What he savs on the subject is a good m- 
dication lor the kind ol books he considered! useful: the Old 
Testament is a source of information on military alliurs. the 
New Vestiament has much to teach. edivimng stories are otil- 
standing for the example thev offer. Kekaumenos s person- 
al library mav have been conlined to the Moly Seriptures. 
but the list of books of the monastery of Stoudios wis prob- 
ably much more extensive. M this point, it should be nated 
that the cost o£ books was relatiwely hish. even lor manti- 
scripts by no means luxurious. In. 88, Awethas paid [our- 
(een gold coins for the manuscript of Euchdes and in 599 he 
piurel twenbhone woll cams lor the siy Phone Zetrlogstes — 


a simi equal to two vears. wages Tor «t manual worker 





In the Llth century, high-rankime officials and landowners 
could allord ro invest part of their mcome in commissioning 
or buving books. In 1059, Eustathios Boelas bequeathed his 
personal library to the church he lounded near Edessa in 
Mesopotamia. The list includes 80 titles, 68 of which may be 
classified as books useful to the running of an ecclesiastical 
foundation. The remaning 12 books regard secular educa 
non and include six handbooks (à &rammar, a book on the 
Interpretation of clveams, Aesop s lables, ancl three works ol 
history writing). Only two books might be read for pleasure: 
the PF ul AMexaadei ol Muceilouiea, and Leukippn anid Kleo- 
phon by Achilles Tatius. Phe latter is the only literary work 
recorded around the cad of the 11th century, amongst the 
many books that came into the possession of the constanti- 
nopolitan monastery of Christ the Panorktcirmon by vari- 


OUS means: a bequest Irom ts tounder. Michael Attalerates. 


purchase and donations. The catalogue of this library is 
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contamed as a codicil to the Iced tonis. which were cum- 
piled by the Iounder. However. t is not clear whether the 
books he donated: personally to the monastery comprised 
the whole or anh part ol the Famil libris. 


[boush he Iurnishes deruled imlormaton about his educi- 


Lon. Michiel Psellos SUES nothin ol his personal books 21 


the places where he studied all those mentioned imn his auto- 
Iiographical digvessions. During his earl studies, sellos 
sit uciecd classical literature aud philosophis. In wh li hic H1- 
cludes mathematics and physics Later. the Neoplatonists 
provided hin with a personal outlet lor his intellectual con- 
cerns: pagan and Christan rhetoric helped bim to formulate 
his personal code of expression: the Hellenistic novel pro- 
vided hint with the vocubthkuy to give expression to his setr- 
stuvity. His studies wave him the ability to orciuinse his coul. 
that IS Ihe perception Gd the CUSTOS GIS cl whole acd Lt) TORE 
mulate his aesthetic choes. Ehe unnsy ob the natural world 
and the world of ideas seems to have been part of Psellos's 
evervelay he. His the Kev; as he suggests himself. dor under 
standing lus allectionate atitude towards his mother. his 
dauehter. his grandson: his perception of the human bod: 
his disposition to confessme: his Irank. anger and. the ex- 
pression ol his contempt. His perception of the maternal iid 
spiritual as a unity explains also his viewing works ob art as 
the products. of spirit and imspirauon, which wave mime 
meaning to the matter. Psellos s perception obart wis niue 
lor his tune. whether expressed in his rhetorical works or in 
his attitude as an art collector: Psellos was so moved by icons. 
ol onl hecatse ol the lols person depicted in them but De- 
cause he admired their stvlez in several cases. he writes. I 
was so attracted by the beauty of an icon, that E could nol 
control myselt: and E contess that E stole it, 

An intellectual par excellence and a writer. Psellos deal 
with an impressive variety ol subjects. choosing the appro- 
priate style aecording to the content ol the text and his au 
dience, Flis personal Career Sy cng servant: bureaucrat- 
counsellor to the emperor. teacher and monk— shows thie 
bv the Pith century a wide range of possibilities were avail- 


able [oy an ambitions anel exceptional personali, | lie su 


viety of the hterary styles and the choice of careers are wood 
madicators. for the social civersiw and, therefore, [or tre 
mahtude of cultural tencdencies from the 11th centurv on- 
wiurels. As lar as the ancient cultuve is concerned, we mina 
note that Psellos and. some decades liter Anna Kemuena, 
incorporated im them writthes references to ancient Hrerars 
works us well as moles cf exn cession and vocabulary, How- 
ever. they did not use this material in ihe traditional sense, 
that is the mere imntation ob anceient models, bui thev intro- 
duced a creative dialogue with them sources. 

Bv the end ol the llth century. the inceient culture seems to 
have already been completely assimilated by scholars. Phe 
new tendenev is represented by the eradual mivoduction of 
the exoric and popular mto the literature. Eranslated from 
(he Arabie original. the novel Stephiannes and Fehielules, isa 
moralisipng allegory imn which animals play the main role. 
The text is organised. in a series of saphisticatecl and vet 
naive tales. some humorous some cdramzalic, wnel is ad- 
dressed 10 an audience capable of enjoying the allected sim- 
plici ul them anc the unexpected sevune’s ol thre episodes. 
Along with the renewed interest in Aesop's lables. ancl the 
visual molls borrowed [rom the Eastern. nerehbeoturs ol 
Byzantium, Sepha brought the strange. animals. the 
mythical plants and the umuisual colouring into the iconog- 
raphy. religious or secular. Although simple with regard to 
its components. Byzantine exoticism was not a popular cre- 
ation; We need merely recall that Symeon Sech, the wansla- 
tor ol S/ephanites, was Alexios T Komnenoss physician and 
imperi astrologer, 

In the 12th century. the quest for the unexpected was intro- 
duced in poetry through the deliberately downcast reper- 
tare the popularising vocabulary and the crude allusions, 
Phe basis of the nive poetry is the political. filieen-svllable 
meter, which became the common metre m works of various 
senres. Sutures and parodies are the most characteristi 


pri Lucts ola period im which sehalars like John l'zctzes anc 


Theodore Prodromos experunentecd with Inerarv genres. 


| he | aet Prodromus. Author T" Eheolomical Anc philosoph. 


id (realises. and enconmnia der members ob the mpe nel Gim- 
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ilv. ofa love romance in verse, did not hesitate to adopt 
an extreme, deliberately rough idiom for his series al 
satirical verse petitions. These poems, with their scan- 
dalous phraseology and commonplace repertoire, were 
addressed to the emperor or some other member of 
the imperial family — that is to a specific audience pre- 
pared, presumably, to mdulge in experimentation. 
The quest lor new means ol expression combined with 
the more liberal use ol literarv forms, can be detected 
m the correspondence of Tzetzes, an impressive bod 

| of letters m which the author deals with numerous sub- 
jects, each adapted conforming to the recipients status 
and taste. 

| [he endeavour to differentiate content, form and lin- 

' euisuc tool reflects the need expressed by an egual- 


Iv varied public for a wide range of choices. 
However, t is not always easy to define the re- 
cipients, How can we circumscribe a public 
receptive to the sober comments on Homer, 
while adopting highly affected. colourful 
garments? Who was rhe audience of the 
Digenis Ahrilas, the long metrical poem 
in political verse; which has a learned 
narrative. structure ancl incorporates 


elements of oral traditions Whoever 


—— a Lee 


i the original recipients may have been, 
the Digenis is known to have circulated 
rapidly and widely. The poem is al- 
ready mentioned in the 12th. century 
| by Ploi hoprodromas and bv the end ol the 
century scenes of its heroes. adventures 
were being depicted on ceramic plates. 
Deens could be seen as representing all 


the trends of the period: the popular form. 


| the love themes of the romance, the ideal of 
| chivalrous heroism and the imaginary exoticism, 
i The synthesis and currency of the trends, of atti- 


Lades and preferences, as depicted in Digenis ave fur- 


ther illustrated by two examples. 











About 1165, the former governor of Cilicia Alexios Axouch 
decided to adorn his country house in the outskirts of Con- 
stantinople with a series of wall-paintings. The work dumb- 
founded both the emperor and the historian Kinnamos, 
who has preserved the story. Instead of the usual depiction 
of imperial victories or imperial hunts, which were obvi- 
ously the fashionable repertoire of the day, Axouch chose to 
portray a series narrating the campaigns of the Seljuk ruler 
Kile Arslan. The choice was interpreted as an act of be- 
traval and costed Axouch, among other things, the emper- 
ors favour. However, the story provides evidence for a cer- 
tain freedom of artistic choice and steady inclination. to- 
wards Orientalism. In fact, a few vears earlier, the Imperi- 
al Palace of Constantinople had been endowed with a new 
building in Arab style, and the literary palace of the Byzan- 
une border-warrior Digenis is described as a villa similar to 
those known to have been built in Syria by high-ranking of- 
ficials of the Caliphate. 

Ten years after Axouch, Leo Sekountenos decorated his 
residence in Thessaloniki with one or more representa- 
tions the content of which is known from an epigram in the 
Marcianus Graecus 514. Whereas Axouch was deliberately 
heretical in. his preferences, Sekountenos seems by con- 
trast to have been particularly cautious, even conservative. 
In the work he commissioned, the glorification of the em- 
peror is the main subject. However, the imperial glory is 
surrounded by figures from the Old Testament — Moses 


crossing the Red Sea, Joshua bringing down the walls of 


Jericho — that were also to be found in the palace of Dige- 


His. Sekountenos's representation has another, literary 
parallel. The personifications of the Graces, which attend- 
ed the emperor, were also depicted surrounding the em- 
peror in Eumathios Makremvolites’ Hysmine and Hysminias, 
a romance dating from the second half of the 12th centu- 


rv and, therefore, contemporary with the decoration: of 


Sekountenos s residence. 
Parallels do not always imply direct dependence. However. 
literary texts enable us to cross-check information from oth- 


er sources and allow a schematic reconstruction of the at- 


mosphere of the period. Narrative, poetic and prose writ- 


5. Bane casket, welt mythologie dl seenes, niiilialle or late 
lOth century. Paris, Musee du Louvre, Departement iles 
Objels d'Art (eal. nu. 655). 


ing from the 10th to the 12th century reflect changes ol per- 
ception and behaviour. Literary sources indicate the ten- 


dencies and the choice mace; they reveal the way, which Jed 


from the restriction of dominant values to the multiplicity of 


choices. However, by the 12th century these choices have 


just begun to take form as the expression of particular pref- 


erences, and individuality, as à conscious personal choice, 
has not yet made its appearance. The road to man's new po- 
sition. within the cosmos, of man as a person and an au- 


tonomous being, has only Just begun. 
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1. View of the exhibition unit “Home life. 
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HOME LIFE 


The exhibition thematic unit devoted to Home Lite at- 
tempts to shed light on aspects of the lite of the Byzantines 
in their private space and to touch upon certain features of 
their personal life. 

An introduction to the private residence as an architectur- 


al structure is provided by authentic material that includes 


part ofa mosaic floor with personifications of the month of 


July and the South Wind, a window mullion and impost 
block, fragments of wall-piuntings trom private houses in 
Phessulomki, and a wood-carved window from Copt 
l.gvpt. A model of a house at Philippi and other visual aids 
and information speak of luxurious reception rooms, of 
multi-storey buildings. and of the development of the pri- 
vate house from Early Christian to Late Byzantine times as 
traced from excavation. evidence and literary sources, 
Locks, sliding and turning keys, bolts and pegs, form a 
group of related objects that comprise metal fittings for 
doors and are connected with the ‘security of the Byzan- 
tine house. 

A marble table support in the form ofa panther is an authen- 
uc piece of furniture. Very little marble household furniture 
has survived, normally from the Early Christian period. 
Curiously enough, a greater number of soft furnishings 
have been preserved, such as hangings, screens, cushions 
and so on, Their preservation has been aided by the fact 
that they were placed in graves in second use. In contrast, 
metal artefacts travelled the road of recycling, while wood- 
en items, with very few exceptions, were used as firewood 
when they had become unserviceable through wear. 

In later times, though sull mainly in the Byzantine period, 
soft Furnishings continued to plav a decisive role in the ap- 
pearance and functioning the house indeed, their role mas 
have increased in importance with the decline in the num- 
ber of monumental private residences with elaborate mo- 
suics on the floors and colourful marble revetment on the 
walls. The structures of the Byzantine period are smaller in 
size and their quality inferior. 

The exhibition unit devoted to lighting and light fittings in 
the Byzantine house contains a significant number of ex- 


hibits. Simple clay, or more sophisticated metal lamps, with 


imposing lampstancls and striking polykandela, give an idea 








of the lighting fixtures to be found in Byzantine houses 
throughout the Byzantine period. 

Ihe large number of clay lamps discovered in archaeologi- 
cal excavations leaves no doubt that these continued in 
Byzantine times to form the main type of lighting. In Early 
Christian times, clay lamps, a continuation of the Roman 
lamp, were closed and consisted of two mouldmade parts. 
They are found in a variety of shapes, depending on the pe- 
riod and place of manufacture. The disk on the top surface 
is normally covered with lavish relief. decoration, A vast 
repertoire was used for this purpose: geometric and floral 
motifs and animal and human figures, including figures of 
saints and even that of Christ, as a divine blessing in the 
Byzantine house. In the Byzantine period clay lamps were 
made on the wheel and frequently had a high foot, When 
use was made of metal, the shapes became rather atfected, 
with elaborate winding handles, or handles in the lorm of 
animals. Lamps were placed on lampstands, either tall and 
designed to stand on the floor, or low for use on the table: 
it was thus possible to supply lighting at dilterent levels. 
Light was shed from on high by suspended lamps, made of 
both metal and clay. 

Light was provided from above mainly by kandelen. These 
were made of glass or clay, and could be suspended either 
direcily or with the aid of metal receptacles, whether simple 
or complex, such as the elaborate, imposing polykandela. 

A portrait ofa woman in marble, dating from the Early Chris- 
tan period and a painted portrait of à voung man from Cop- 
tic Egypt serve as a pale substitute for the human presence in 
the exhibition, and at the same time provide evidence for the 
hairstyles, jewellery and dress of their time. An icon of a 
princess-saint, St Irene, seeks to provide similar mformation 
lor later centuries. The manner in which she is depicted re- 
flects the dress, jewellery and coiffure of a noblewoman, 

A woven linen chiton richly decorated with embroideries ts 
an example of the items of actual dress in the exhibition, 
The dry climate of Egypt has preserved a significant num- 
ber of such linen and woollen garments. These, along with 
depictions in art and references in literary sources, provide 
a satisfactory picture of Early Christian dress, which repre- 


sents a continuation of Roman costume, 
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oly Choshin house at Phileppe (mnlelz IN. Makris) 


Por later vears authentic cress tems are virtually non-exis- 
tent and the finds are confined to a lew remnants ol cloth- 
ine, effectively to a lew warpalireads. and metal threads 
Irom the mun fabric or its embroidered decoration, 1his ka- 
cuna in the dress of rhe Middle and Late Byzantine perioed 
is Aled to some degree by clepictions Iound manly m man- 
uscript miniatures and wall-painünes. 

Throughout the Byzantine period concern for the toilette 
aid personal appearance overcame the strictures of the 
Church Fathers and their advocating of austerity. Jeweller 
continued eiumphantly to play its role not only as an ex- 
ample of elegance but also as an mdicator of social status 
and economic prosperity, Byzantine jewellery gradually cle- 
parted [rom the solid forms of Roman times and developed 
delicate open-work ones, while, at the same lime incorpo- 
rating Christian symbols such as the cross mto its repertoire, 
In the Middle Byzantine period clotsonne enamel provided 
its own refined and alfected expression, 

A signilicant quantity of jewellery ts displayed in the exhibi- 
uon: necklaces, pencdanrs,; bracelets and Unger rings made 
ol precious materials. gold. silver. pearls. and precious 
stones, and also bronze, iron and common glass paste. cov- 
erme the period from the rd to the loth century. The ex- 
hibition presents the evolution over time of different Kinds 
ol jewellery and also the expression of special decorative 
motifs in both precious and inlerior materials, Ir also seeks 
to detect continues and discontinuities among the various 
periods, as well as the relations, imcludimg mutation, be- 
lveen precious, expensive jewellery and cheaper ornaments 
made Of mferior. materials. Valuable; elaborate jewellers 
boxes made of bone, elephant-bone and ivory supplement 
the thematic unn devoted to jewellery. They not only pro- 
vide evidence for where jewellery was kept, but at the same 
ume parade before us ia wealth of decoration of high-quali- 
tv art, with mythological scenes and scenes of recreation anc 
relaxauon lar removed from religious obligations. 

A special group of exhibits is devoted to cosmetics. anc 
touches upon questions of individual taste and the Fashions 
that predominated at dillerent times. Mirrors, jewellery 


hoes, SP CWS lor make-up, Carp ks anel other relied iH ii- 


Q9 


facts offer an approach to this subject. which is connected 
Wilh the need to improve one's appearance, to stress ones 
best features and to conceal one's mperlections. 

[he exhibition unit devoted to household vessels traces thea 
development over ime. besinning with the vessels of the Far- 
ly Christan period, which are simply a continuation of ther 
Roman predecessors, and ending with those of the Middle 
and Late Byzantine period. Attention is drawn to ciflerences 
that vellect protounder changes in Byzantine society, For the 


arly Christan period, valuable dishes, closed vases and rare 


silver spoons are tvpical examples ol the equipment ot 


wealthy, noble houses. The presence of a small number of 


bronze vessels pots to the alternative lor slimmer purses, 
while a selection of pottery of various kinds provides a dim 
picture of the vast number and variety of clay vases that were 
presumably the vessels used on a daily basis by the over- 
whehning majority of Byzantine housewives. 

From the Middle Byzantine period come silver dishes with 
decorative motifs mfluenced by ancient art, elaborate panit- 
ed glass vessels with geme-stucdded rims, which were part of 
the domestic equipment. or were family heirlooms or vilts 
exchanged between the wealthy and the nobility, 

The clearest picture of pottery oFevervday use, however, is pro- 
vided by clay vessels. The practice of glazing from the 7th cen- 
tury onwards gradually spread unol it became the predomi- 
nant Characteristic feature of purely Byzantine pottery. The 
kaver ob glaze not only made the pots impervious but also yave 
them an appearance of luxtry and set off them decoration. the 
figures of which were at this period worked manly in serallito 
Ihe vase shapes are predominantly open dishes and. large 
bowls, which should probably be interpreted as serving dishes 
rather than ordinary individual vessels. Phere are also à num 
ber ol specialised vases. such as the well-known chaling dishes, 
which were heated vessels that kept sauces warm at the rable, 
Accordinw to the sources, cav vessels were used even for the 
imperial table in the Late Byzantine period. Vises became 
smaller and deeper, mtencded lor Muid Ioods such is soups 
and broths. This development probably reflects à change in 
ihe Byzantine chet ind was due ether to economic reasons 


or to western influence. 
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Small icons of saints and amulets bearme the image of the 


Vir vill, made of gold and silver with elaborate decoration of 


cloisonné enamel, and also of cheaper materials such as 


steatite and copper alloys, are some of the exhibits touching 


upon the questions of personal piety, devotions in the 
home, and religtous items of a personal and family nature. 
To these should be added cross-reliquaries, valuable amulets 
and talismans to protect the Byzantines on the difficult 
paths of life. The same unit includes a group of objects, 
mainly finger rings, engraved with invocations for divine as- 
sistance and protection. 

Wedding wreaths imitating the emperors crown, and fin- 
ver rings with depictions of a married couple being blessed 
by Christ are directly connected with marriage rites, while 
luxurious caskets made of bone, elephant-bone and ivory 
with elaborate decoration involving motifs such as Eroticlets, 
hunting scenes and scenes of recreation were presented as 
wedding eifts. 

Glazed clay dishes with representations of couples with their 
arms around each other were connected with the same cer- 
emony or were gilts exchanged between lovers. Exhibits 
such as apotropaic talismans, whose purpose was to protect 


women from the hazards of a difficult childbirth and. from 


gynaecological complications m general, form another unit. 
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Children’s playthings, such as dolls and a little horse on 
wheels made of ivory, a schoolchild's wax writing-tablet, and 
a sherd with verses from the liad are related to children, 
play and early writing. Loomweights and metal loom combs 
are objects connected with the domestic tasks carried out by 
women. Byzantine women normally made a large propor- 
tion of the clothing of the household themselves, and often 


also wove to order, thus contributing to the household im- 


come. Spindles and spindlewhorls made of stone, clay or 


bone form another group of artefacts associated with the 
previous group, since spinning produced the thread need- 
ed for the loom. 

Scissors, needles — small and large, thin and thick, bronze, 
iron and bone —, a bone bodkin, a clay bobbin, bronze pins, 
as well as thimbles, both closed and open, constitute an ex- 
hibition unit related to sewing and the tailor’s art, which 
complements the unit on household crafts and provides us 


with a Familiar, timeless picture. 


DEMETRA PAPANIRKOLA-BARIRTZI 


Arehiealisist, Museuni of Ixzentie Cullur 











3. View af the exhibition unit Home life 
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The home and its equipment 


The transformation of the Late Roman residence into the 
medieval Byzantine house naturally also influenced the nature 
of the household equipment. As the design of houses changed 
and the rooms of the Early Christian residences were 
partitioned to cater for more than one family, and as the large, 
spacious rooms gave way to smaller spaces, the grand 


furniture of large dimensions evidently dwindled in size and 


became less bulky. Normally made of wood, the visible areas 
were often carved, while the larger part was covered with 
textiles or embroidered covers. An important role in both the 
appearance and the functioning of Byzantine houses was 
played by hangings, which were used to divide and embellish 
rooms. Large apsidal banquet rooms gave way to simpler, 
smaller rooms and the custom developed of dinner guests 
sitting around the table on ‘thronia (chairs) and ‘skamnia 
(stools)' to eat their meal, rather than reclining on couches 
with small side-tables in front of them. 

In the sphere of table vessels, the practice of glazing that was 
common from the Middle Byzantine period on, formed a 
landmark in the character and aesthetic appearance of 
pottery, while the economic circumstances and the new dietary 
preferences that predominated in the Late Byzantine period 
signalled fundamental changes in their shape: vases became 
smaller and deeper, suitable for cheap fluid foods such as 
soups and broths. 

The main cooking vessel was the ‘tsoukka, tzykalion’, in 
various sizes, with its sbherical body, with or without handles, 
and with a convex or flat seating surface. These differences 
reflected changes in the needs of the population of the towns or 
countryside and also in cooking methods. For example, the 
convex seating surface made it easier to cook on trivets and 


was connected with properly organised kitchens, while pots 
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with a flat base were used for cooking directly on a fire that 
could be lit anywhere. For storage purposes, vessels of the 
pithos type continued to be the basic storage pot for large 
quantities of wine or oil, while amphora-type vases were used 
to store smaller quantities. There are also wide-mouthed vases 
for storing dry foods as well as meat and vegetables preserved 


in brine or vinegar. 
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2 63Part of a floor mosaic 
óuh centur! 
Length 960 can, width 050 cnm. 


Provenance: Thessaloniki excavation at 
2] Eolou 5rrect 


Thessaloniki, Afuseum ol lh zuuntime Culture, 


pave mne, DV 67 


Part of a mosaic [oor from the 
pachinium ob an urban villa. At ihe 
centre is a square bordered by a linked 
eulloche in which are tnseribed two 


CONCETTI IC CITCHEs, The Inner CIL le Wills 


probably occupied b A depiction ol the 


sun, ol which some of the ravs and 
traces of a brailed wreath are 
preserved, Ehe sun is enclosed by a 
second circle with depictions of the 
zodiac signs, though without borders, 


The lollowingz siens are preserved, 


Clockwise: Pisces, Aries. Taurus. and the 


bottom edge of Sagittarius. The corners 
of the square are adorned by a 
kantharos with volute handles, 
accompanied by birds. The central 
motif of the sun is surrounded by 
octagons, m the first row of which are 
preserved personifications of the 
months and wines. Alone the east side 


of the square are preserved the 


personifications al April and Mav, while 


only the outline and Inscription slirvive 





for June. Along the south side of the 
square ts preserved the personification 
of Julv, holding a sheaf of corn in his 
leit hand and a sickle in his right. In the 
south-east octagon is depicted the 
personilication of the south wind. 


holding a horn in his right hand. 


Publication: Marki 1995, pp. 141-150 
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2 64wall-painting detached from 
an Early Christian house 

ith. century 

Length 137 cem., width 63 cm. 

Provenance: Thessaloniki, excavation at Stoa 
Chortiatis 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BY Ia8/1 


Wall-painting from an urban house 
representing a colonnade with paintings 
in the spaces between the columns, 
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many of them imitating marble 

revelment. Only the lower part of one 

painting is preserved, bordered by a 

wide red band. Against the white 

background of the painting is depicted | 
stylised floral ornamentation in light 
green and red. At the left end of the 

depiction can be seen a fluted column 

standing on a plain Ionic base, | 


Publication: Marki 1992, p. 25] 
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2 65wall-painting detached from 
a Middle Byzantine house 
lOth century 


37 cni. 


Lenght 168 con, width 


Provenance: Thessaloniki, excavation at Sto 
Chortiatis (sire of the Byzantine Monastery 
af Procdromos) 


Thessaloniki, Museum of Byzantine Culture, 
inv. oo. BT 135 


Wall-painting with a dark red 
background, on which is depicted the 
lower part of a rectangular table with 
relief decoration and an embroidered 
cloth rendered in perspective. At the 
right can be seen the bottom ofa 
column standing on a plun base, and 
the legs of a Heure, probably male, 


moving towards the table, 


Publication: Marki 09082, ja ad 
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266Marble window mullion 
3ih-ó6rh century 

Height 96 cni, bottom surface 44x15 em., 
top surface 42x14 cm. 

Provenance: Thessaloniki (house at 75 Ayias 
Sophias Street) 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. AP 3039/29 


Mullions were used to divide large 
windows into two or more lights, 

This one lormed part of the 
architectural decoration of the Early 
Christian villain which it was found, 
along with a column capital (cat. no. 
267). The two narrow sides, which were 


visible one from insicle and one from 
266 





outside the house, take the form of a 26/Marble mullion capital | 
half-column with a relief taenia at the 5th-6th century 

top and bottom edges. The side surfaces Height 14 cm., length 57.5 cem., width 37 cm. ! 
are less carefully worked, and there is Provenance: Thessaloniki (house at 75 Avias 

no trace of the fittings for a metal grill Sophias Street) | | 
to receive glass panes. The window was Thessaloniki, Museum of Byzantine Culture, | 


" . inv. no. AF 3093/30 
probablv closed off by cloth curtains. 


Publication: karvdas 1995, p. 257, fig, 19u Trapezoidal in shape and preserved | 
yk. almost intact. One of the long sides is 

decorated with a stylised egg-and-leaf 

moulding, probably associated with the 

previous use of the marble piece. It was 

part of the architectural decoration of 

the Early Christian villa in which tt was 

found. 


Publication: karvdas 1995, p. 257, fig, Ut 
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268Wooden window or 
cupboard front 

5th-7th century 

Height 49 cm., width 43 cm. 
Provenance: Egypt 


Athens, Benaki Museum, inv. no. 9083 


Two-leaf wooden window. The two 
leaves bear symmetrical carved 
decoration, with confronted birds at the 
centre bordered above and below by 
rosettes. At the junction of the leaves is a 
colonnette with stylised floral decoration 
and heart-shaped motifs, which is 
topped by a capital with acanthus leaves. 
The sculptural decoration ts set off to 
good effect by the added colours: the 
background was black, the border 
green, yellow was used for the 
intertwining ‘pearl-studded’ bands, while 
for the birds a combination of green, 
pink and red was used, with details 
emphasised in black. The manner in 
which the features of the bird is 
rendered — the large round eyes, for 
example, are formed of concentric 
circles — is a hallmark of Coptic art 

(cf., e.g., a painted vase with birds dating 
from the 6th-7th century, Gonosova, 
Kondoleon 1994, pp. 288-291, no. 101, 
pl. XX). There is an almost identical 
window in the Walters Art Gallerv 
(Friedman 1989, p. 234, no. 147). 


Publication: Delivorrias 1980, p. 33, fig. 18 
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FITTINGS FOR DOORS 
AND CASKETS 


269Iron sheathing for a lock 

7th century 

Length 7 em, width 6.5 cm., thickness 0.2 em. 
Provenance: Louloudies Kitrous, Bishop's Palace 
complex 

Thessaloniki, Museum of Byzantine Culture, 


inv, no; BN 253/5195 


Rectangular sheathing for a lock that 


was fitted to the inside of the door. 


Publications: wipublished 


2 701 ron lock 


Sth-6th century 
Length 6 cm., width 4.5 cema thickness 2 em. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 


inv. uo, 6330 


The lock has the shape of a rectangle 
with a pyramid-shaped hole for the key 
in about the middle of the main side. 


It was lastenec, probably to a wooden 


box. by six nuils, four ar the corners and 
one in the middle of each vertical sicle. 
The two at the top are now missing, 
Between them there is a horizontal slit 
into which was inserted the tongue of 
some other attachment, possibh 
resembling cat. nos. 272, 275, 
Publication: Kolakou TP, p. 80 

CHRO 


2 71 Iron lock 


12th century 

Length of side 5.5 cm 

Provenance: Thebes 

Ist Ephorare of Byzantine Antiquities, 


inv. mo, 5121 


The lock is square with pointed edges, 
The kevhole is in about the middle of the 
front. The operating mechanism is 


preserved intact on the back. It was 


fastened to the door by six nails, as is clear 


from the holes at the four corners andl 


one in the middle of each vertical side. 
Publication: A4 47 (1902), Chronik p. 77 p! 2up 
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2721ron lock fitting 
f2th-13th century l 

Tatal length 12 cm. 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 
inv. ne, 07250 


Articulated fitting consisting of three 
parts. The main part has an elongated 
body, one end of which ts shaped into a 
rectangular catch which fits into the slit 
ofa lock, probably a box, similar in 
lorm to cat. no. 270, The other end is 
shaped into a loop to which a figure-ot- 
deht ring is attached. At the edge of 
this is attached another loop that ends 
in Facing edges by which the whole 
object is nailed onto the lid of the box. 





Publications: unpublished 


CH KOT, 


2 / 3Copper-alloy lock fitting 
12th- 13th. centur 

Total length 8 cm. 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 


inv. na, 6720 





Similar to cat. no. 272, The main fitting 
has an elongated main body ending m a 
triangle, probably imitating a snake's 


head. with two circular protrusions 














indicating the eves. The base of the 
head is decorated with incised parallel 
lines, as is the other end of the shaft, 
which ends in a cylindrical spindle that 
fts into two parallel holes. To the 
spindle is attached a Joop made of sheet 


iron, preserved in fragments. 


Publications: onpublishedl 


CH.KOI 


2 /Acopper-alloy peg 

12th-13th century 

Height 6 cm., greatest diameter 1 cim. 
Provenance: excavation of the Basilica of Avios 
Achilleios, Mikri Prespa 

Florina, Archaeological Museum, Byzantine 
Collection, inv. no. 935/M20 


Long object of circular cross-section. 
Ihe other metal objects discovered with 
3, D. 207) 


and its dimensions perhaps identify it as 


re 


it (Moutsopoulos 1971-197 
a peg for a small door or window. 


Publications: unpublished 


M.P 


2 /5Copper-alloy hook from 

a catch 

12th- 13th century 

Length 3 cm., greatest width 1 cn. 
Provenance: excavation of the Basilica of Avios 
Achilleios, Mikri Prespa 

Florina, Archaeological Museum, Byzantine 
Collection, inv. no. 35/MI8 


Long object of flattened cross-section 
with a hole to receive a stud at one end. 
The other end takes the form of a hook 
by which it was attached to another 
shaft, possibly of metal. It is part of a 
catch, probably from a wooden casket 
found on the site. 


Publication: Moutsopoulos 1971-1972, p. 215, 
pl. 19.3 
M.P 
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276tron fittings for wooden 
windows 

aJ 12th-13th century 

Total length 10.5 cm. 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 
inv. no. 6291 


I his object consists of two pieces of 
sheet metal folded back with a loop in 
the middle, while the ends, originally 
of both of pieces, turned back at right 
angles in opposite directions. Probably 
a fitung for a wooden object (door or 


window frame, chest, etc). 


b) I2th- 13th. century 

Length 6 cm 

Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 


inv. no. 6292 


Thick metal sheet folded back to form a 
closed loop, the ends of which project 
so that it can be fixed securelv to a 


wooden structure. 


Publications: unpublished 


CH.KOI 


2 / Tiron bolt 


Oth-7th century 


Length 18 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 253/149 


276a (a) 


-—— 
Sy 


2766 (b) 
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Door bolt consisung of a long shaft bent 


at right angles. 


Publications: unpublished 


E.M, 


2 / Biron catch 


7th century 
Length 10.5 cm., width 2 em., thickness 3.9 cm, 


Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BX 253/907 


Catch in the shape of a long lozenge 
with a pair of prongs at one end, set at 
right angles to the shaft, and a flattened 
ring at the other, through which passes 
an iron peg to fasten it to a wooden 


Structure. 


Publications: unpublished 


E.M 
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À /9copper-alloy key 
Roman-EFarly Byzantine pertod 
Te hae cH 

Provenance: unknown 


I. Doukas Collection, inv. no. 123 


Fixed ring and a flattened shatt that 
tapers gradually towards the bottom 
and has a shallow groove in the 

broader, upper part. The L-shaped 


tongue has five high prongs of 


wangular cross-section, This is a slicing 


it 


kev, the earliest and most complex type, 


known already to the Egyptians and 
wiclely found im Roman and Early 
Byzantine times. The kev works as 
follows: the projecting prongs of the 
tongue moved a row of pegs inside the 
lock that were held in position by a 
spring. In essence, it is a forerunner ol 
the modern key used m cvlinder locks 
(Security in Byzantium 1980, p. 2, pl. 1). 
For keys of the same type, see Bénazeth 
1302, p, 957, nos, N2186h and E5395; 
and Davidson 1952, p. 158, nos. 073, 


ancl 975, pl. 70. 


Publications: unpublished 


CHRKOU, 


200Copper-alloy key 
Romaaü-Earlv Byzantine period 
1 Ix6.2 cm. 

Provenance: unknown 


I Artemis Collection. inv. mo, 49 


Short, flattened shaft, decorated with 
incised lines, grooves and two curved 
finials where it joins the ring. Tongue 


in the shape of the Greek letter IT. 


Ihe kev belongs to the sliding kev type, 


which is found down to the Early 
Byzantine tines (sce key cat. no. 279), 


Similar kevys have been [pund in 


excavations at Corinth, dating from the 


sth century (Davidson 1952. p. 138. 
nos. 067, 968, pl. 70). 


Publications: unpublished 


CH. KO 


281 Copper-alloy key 
Byzantine period 

Length 3.4 ema diameter of ring 2 cim. 
Provenance: UNKNOWN 


D. Doukas Collection, inv. aa, 122 


Fixed ring, short T-shaped shalt with 
horizontal grooves and a narrow, verv 
thick tongue with deep, parallel 
notches. This belongs to a distinct 
eroup within the category of turning 
kevs, with a narrow. unpierced tongue 


(Seconiy in Byzantium L980. p. 3. pl. 4. 


Davidson 1952. p. 138, no. 970, pl. 70). 


Publications: unpulilished 
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282Two copper-alloy keys 

Orh-7th centur 

Length 7.2 em. and 4.7 cm. 

Provenance: from a tomb in the Early Christian 
basilica at Tigani in Mani 


V hens, Byzantine and Christian Museum 


To the ring-shaped hoop is attached a 
Hat, movable L-shaped shaft which has 
notches on the horizontal arm, two in 
the case of one kev and three in that 
of the other. 

They belong to the turning key type, 
which fitted into the lock by means of 


notches or grooves. They were widely 
used from the Roman period down to 
the 15th century. As in the case of one 
ol these two keys, the upper part often 
had a protrusion, Lrequently decorated 
with an incised emblem or monogram, 
depending on the material of which it 
was made (Vikan 1980, pp. 4-5, fig. 9. 
with interpretation). Similar keys have 
been found at Corinth (Davidson 1952, 
p. 138, nos. 090-001), and there is one 
in the Menil Foundation Collection 1n 
Houston (Vikan 1980, p. 2, no. 5). 
They were dated by N. Dranclakis to the 





oth-6th century. In the light of the other 


finds from the same excavation, however. 
which are assigned to the 6th-7th century 
(see cat. no, 478, 480), these kevs should 


also be clated to the same period. 


Publications: Inauicakis — hikes 1:80 E ou 
no. 7. Drandakis 1981. p. 250, no. 8. File yur ve 


EKUTO pner THC Lak 1:084. pp AT-hM. nos. 7 27-70 
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2 O3Copper-alloy key 
Byzantine period 

Length 70.23 cin. diameter of ring 2.2 cni 
Provenance: unknmowyl 


[X Artemis Collection. P. no. 360 


| hie kev consists of a moveable rime that 


widens eradually towards is junction 





with the ewlindrical shalt. The surtice ol 
the rme and the shaft is decorated with 
incised lines. The integral toneuc, set at 


rivht angeles to the shalt. has three holes 


in dt ol different shapes: two rectangular 


ancd one circular. 

This kev belongs to the turning type. 
known from Reman times on, and 
widely found during the Byzantine 
period. The turning key was inserted in 
the lock through a narrow slit and then 
turned: the tongue then released a bolt 
that was held im place by a spring 
(Security ni Byzantine, Toad, p- 2). 

Since the provenance of the kev is 
unknown and we have no excavation 
cata. the object cannot be cated more 
accurately, Keys ol this twpe found in 
the excavation at Tiesani in the Mani 
date Irom the Sth-Gth century (xri 
ye nur üt yov rij AAE 1954, |^]. RYE 
2n. nos, 77-79). while others Irom the 
Cexceavalins af Ciormtih ave of EOtih- 12th 
century date (Davidson 1952, pp. 197- 
139), nos. 079-082, 988-993, pl. 70). 


Publications: inpulsu 


(eNO 


2 04 Copper-alloy ke 

By cutie period 

Length 5.5 a. dinneter of ving [5 «in. 
Provenance: unas 


D. Artemis Collection, inv. inv al 


Broken vying with in inteeral Haring 
knob at the rop. Longue with two 
rectangular, parallel holes. Plum. 
Belongs to the category ol turning kevs 
(see cal, nos, 9823, 985-985). Similar kev 
at Corinthi (Davidson 1952, p. 139, no, 
QUT. qu. FUN, 


Publications: rapialstishecd 


CE, IK CH 


2 O5Copper-alloy hey 
Byzantine perd 

Length 5.5 onm; diameter of rine 15 cnm. 
Provenance: unn dn 


I Artemis Collecti, mv. ne. 40 


Moveable ring with a slishtls 
undulamug outline. It widens eracdually 
at tie tope, where it forms an intesral 
knob. Square tongue with four 
rectangular holes of almost equal size. 
Phe key belongs to the turning type 


(see cab. nos, 2855, 2850-284). 


Publications: unpublished 


TLKOT 





200Copper-alloy key 
Byzantine perioed 

heath 3.5 cnn, diameter of ring Lum 
Provenance: unknown 


IX Artemis Goalleetion, inv. mo 39 


Moveable ring with rehet knobs around 
the periphery and a flattened knob at 
the top, Cylindrical shalt and two 
longues with rectangular holes and 
notches for added security. 

The kev is of the tarnimy type (cal. nos 
253. 287. 988). Similar keys [rom 
Corinth (Davidson 1952, D. 1590; 

nos, 079, 980, 983, pl. 70). 


Publications: nipnalblisTi il 


CLO 


28/Copper-alloy key 

lii Zn period 

Length 6 em.. diuneter of rine 18 cm 
Provenamnce: unknown 


I), Artemis Collection, int, qux 38 


I his belongs. like cal. nos, 2825 and 288 
to the turning key type. Moveable rine 
with wr unedulating outline and an 
integral Hittened knob at the top. 
Tapering shalt ancl tongue with five 
holes and i oa teh bor added security. 
Similar tongue on a key Irom the 
excavations at Corinth (Davidson 1959, 
p. 158, no. 981, pl. 70) and similar ring 
in keys no, 9079, 980 [rom the same 
eroup (Davidson 1952, p. 138. pl. 70) 


Publications: unpnilbilisies 


GHK 




























288Copper-alloy key 
Byzantine period 


diameter of ring 3.2 cim 


Length 7 em., 
Provenance: unknown 


D, Artemis Collection, inv. no. 37 


Same type as the previous key (cat. no. 
283). Lhe moveable ring has an integral 
flattened Knob at the top and vertical 
erooves at the sides. Cylindrical shalt 
and tongue with three holes. 

Similar key from Corinth (Davidson 


19952, p. 1339, 1903, 993, pl. 70) 


Publications: unpublished 


CH.KOI 


A 89copper-alloy key for a 
portable lock 

5th-óth. centur 
Length 5.6 cm., width of handle 1.4 cm. 


Provenance: Thessaloniki (house at 20 
Se iphokleous Street) 


9th Ephorate of Byzantine Antiquities, 


inv. no. 6.171 


Integral circular handle, low circular 


depression at the centre. suspension 





ring missing. Long, flattened shaft 
consisting of four prongs: square pees 
engraved with an X-shape either side of 
a lozenge. The end ts missing [rom the 


last peg, which is rectangular. 


Publication: Karydas POON (in press) 


NR 


290copper-alloy fitting for 
a portable lock (padlock) 
Byzantine period 

Length 5 cem., width 3.8 om 


Provenance: unknown 


P. Kalligas Collection, inv. no. 66 


The hitting consists of a bow-shaped 


piece of bronze sheet ending in two 
long shafts. It is decorated with 
engraved circles with a dot at the centre 


(Securty in Byzantium, p. 6, pl. 10). 


Publications: unpublished 


CH.KOI 
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FURNITURE 
AND FURNISHINGS 


291 Looped-pile hanging (linen 
and wool) 

Sth-orh centur 

Length 105 cm., width 86 em 

Provenance: purchase, Naham (Cairo), 919 


hens; Benaki Museunm. iv. mo. 7145 


On this exceptionally well-preserved 
looped hanging, two figures are 
depicted: a bearded man and à woman 
praving under an arch, A Coptic 
inscription records the names of Saints 
Kyriakos and Makarios. The textile is 


richly coloured and has a wealth ol 


details. Although a large number ol 
fragments of hangings with praving 
figures (oranes) are preserved in 
museum collections, the precise 
lunction of this kind of funeral (7) 
textiles rennuns unknown. Phe Benak 
Museum hanging, both selvages ol 
which are preserved, reveals to the 


original width of the piece. 


Publications: \postolakt 15052. Doxiadis 1O08, 1o. 50 


292 wall hanging with Nikes 
Late Off century 

Length 201 cenn, width 115 cm. 
Provenance: Egevpt 


New York, The Metropolitan Museum of Art, 
Rogers Fund, 1912, inv, nos 13. [82.45 


This large hanging sull retains traces of 
its original vivid colours. A stylised leal 
band woven in shades of pink, green 
and vellow runs across the top. Beneath 
it a pair of confronted figures of Nike 


(winved victories), dressed in shades ol 


pink and green are shown holding a 








293 Copper-alloy curtain hook 
second half of the 6th century 

6.2x5 cm. 

Provenance: Philippi, Museum Basilica 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BOI 92 By24 


Copper-alloy hook in the form ofa 
human finger crooked at a right angle. 
Attached to the bottom edge was an 
iron nail by which it was fixed to the 
masonry, The finger and fingernail are 


looted bowl filled with three Iruits (7). 

Ihe lower portion of the hanging is 
decorated with rows of alternating 
lowers and birds. Large wall hangings 
were used to decorate homes anel public 
buildings in the Classical anc Byzantine 
world, Often they were hung ina 
doorway or between the columns of a 
colonnade as shown in the mosaic 
depiction of the Palace of Theodoric in 
5. Apollinare Nuovo in Ravenna. 
(Gonosova, 1989, p. 69) 

A more realistic Nike wearme a similar 
crown survives on a hanging now, in 
the Victoria and Albert Museum. 

It was found at Panopolis, now 
Akhinim, in Egvpt, a famous centre for 
weaving, and is dated to the late 5th 

or earlv 6th century (Boyd 1979 J, pp. 
9345-536, no. 480), The stvlisation of 
details on this work, like the feet of the 
ligures, supports a date in the late Gth 
century, Winged livures of Nike 
transformed into angels for Christian 
use are found on Egvptian textiles of 
the 6th century (Boyd. 1979, pp. 532- 
935, no. 477). The figures on this 
hanging, however, retain their pre- 
Chistian, classical association with 
victory and prosperity, themes of ereat 
popularity in Egyptian Byzantine art 
(5tauffer et al. 1995, pp. 23 and 406). 


Publication: 5tauller etal 15, jee 22 sue Ati 


H.E. 


250 








renclerec| realistically. similar hooks 
have been found in the lintel of the 
roval doors in Avia Irini in 


Constantinople and in Avia sophia (sec 
Orlandos 1954, vol. TH, p. HIS, He. 872y, 


and one is depicted In the mosaic of 


lheodora in San Vitale, Ravenna. Cf 


also the hook in the Malcove Collection 
(Campbell 1985, p. 723, no. 97) 


Publications: unpulidishecd | 





293 








294tren hook 


Second half of the Oth centur 
Length 8 om 
Provenance: Philippi, Museum Basilica 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BOT 92 ByY 


Iron hook consisting of a cevlindrical 
shaft ending in a hook in the form 
a swan's head, probably to hang oi 
fasten back a curtain. 
Found in the north annex of the 
basilica, in the west stoa of the 

293 impluvium (see Kourkoutidou- 
Nikolaidou 1990, pp- 7 29-7 IH) 


Publications: unpublished 


295Marble table support 
ord-sth centur 

Height 65 cm., width 26 cm. 
Provenance: Thessaloniki, excavation at 
52 Avias Sophias Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. AT 3087/2 


Support lor a table top, with sculptural 
decoration consisting of the head and 
leg of a roaring panther. Both ends are 
missing. The table top rested on a 
corbe that sprang from the back of the 
animals head. 

The piece was probably a wonopodion — a 
support lor one end of a rectangular 
table top, the other end of which was set 
in the wall — rather than one of a group 
of three legs supporting a circular table 


top. Marble tables of both tVpes, with 





similar sculptured decoration, have been 

found in public and private areas 

(Stelanidou- Fiveriou 1992, p. 41, fig. 97), 
304 and also in Early Christian cemeterics. 
lhose discovered in houses formed part 
of the luxury lurnishings and were used 
either as shelves on which to place and 
display valuable vessels, or simply to hold 
food during banquets, as is clear from 


depictions of such subjects, 


Publications: unpublished 
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LAMPS AND LIGHTING 


Joyous light 


The Byzantines continued to use the clay lamps made in two moulds thal 
formed the main means of lighting in the Roman period. One mould was used 
to make the receptacle that contained the fuel, normally olive oil, and the other 
for the lid. This had a disk in the centre pierced with one or more holes for 
ventilation and through which the container was filled, probably with the aul 
of a long-spouled vessel (cat. no, 308). The form of the lamp was completed by 
a handle and a nozzle in which was placed the wick, usually a piece of cloth, 
that absorbed the oil and burned in the aiv, producing light (Byzantium 1994, 
p. 18). The Christian symbols that adorned the lamps of the Early Byzantine 
pertod were distinguishing features, 

Made of cheap materials and mass-produced, these clay lamps (eat. nos 313- 
324) were accessible even lo the economically weak social classes, By contrast 
the cast silver and bronze lamps. unique products of the lost-wax technique, 
and also glass lamps (kantelai: Latin candelae), whether used singly (cal. no. 
299) or in groups (cal. no. 298) supported on metal polykandela (chandeliers) 
(cat. nos. 296 and 297), were anned at the well-to-do. 

Clay mouldmade lamps were designed to be carried (in lanterns, cat. no, 325) 
or suspended (cat. no. 313), or ta stand on en integral base (cal. no. 326). 
Metal lamps, either with their lampstand (cat. nos. 301-307) or without (cat, 
nos. 310-312). were intended to be placed on the lable or the floor, ov to be 
hung. Lighted torches provided a makeshift solution, mainly for movement 
outdoors during the evening hours (Koukoules, vol. 1, pp. 75-81). 

From about the 7th century onwards, eruder wheelmade lamps, normally 
vlazed and with one or more oil containers (cat. wos, 327-330) became the 
predominant type, presumably as a vesull of the general economic recession and 
lhe impossibility of manitaming specialist lanip-making workshops. These 
lamps were either for lable use or portable. Alongside them, probably from the 
7th century, when the profession af "heroularios: (wax-maker) is first 
mentioned, were used larches made of beeswax or animal fat (Mango 1982, 
p. 255-256), which were easier to use but were more expeusn w and emitted a 
weaker light than lamps. The next major breakthrough in lighting occurred 
with the invention of the circular wick and the lampe-glass in the 19th century. 


L MOTSIANOS 


OXY 











296copper-alloy polykandelon 
ste Ti. ceniur 

Heisht 18 cm.; diameter 44.9 cm. Caper), 
length of chains 61 cim. 

Provenance: EUV 

Paris, Louvre Muscunn Department of Esvptian 


iudrguitios, inv. moy LP T9100) 


| he polylindelan COT SISI 6 dry c hdr al 
sheet of copper-alloy suspended from 
three chains, with twelve articulated 
elements im the torm ol dolphins scl 
around its vim. The tail of each dolphin 
holds aime in which a glass oil-Jamp 
wits set (the present umps ave copies). 
On the polyleunleliu is an openwork 
SETIP MAPANGEATEPATNAEMI 
(Marii, daughter ol Levi). Chis is 
written m the spoken language, and has 
à number of errors; [he Eunbcda is 
hack-to-lront and the presence ol the 
Iwo Ns is erammaüucally unaccountable. 
Phe imseription was probably 
comimissioned by the woman who 
donated or owned the polykandelon, 

Phe practice of carving the name of the 
donor, along with a praver, on an item 
donated to a religious organisation 
continued to be found until vers 
recently. In Goptc churches, these 
Inscriptions used to be m Greek or 
Copuc. though now they are in Arabic, 
Levi is a name of Jewish origins, Can we 
assume, therefore, thatthe falykaudelon 
was intended for a Jewish dliouse or 
synagogue. These were pralbxablv Iit by 
polykanidela and hanging lamps similar 
to those ol Christian churches and. 
later. ol mosques. The most impressive 
polyliaiul, la ob the Kind are described 
amongst the lurnishings presented bys 
Lhe emperor Constantine to the Lateran 
basilica, Che Liber Pontificalis informs us 
that these ‘crowns of light might holed 
up to a hundred and twenty kamp- 

SUM, kets, which, micdeed, it calls 

dolphins. The building as a whole 

was equipped with erht thousand 
seven hundred and thirty lamps, either 
individual ones or hanging together in 
polykaudela. Egyptian houses of worship, 
being of smaller dimensions, used much 


Icwer lamps: Four cylindrical examples 


Ti Ue selene U4 pe as the One presented 
here, though with no msceriptions, 
have been found in Lory pt. One al 


Lem. trom a chureh m old Giuro. is 


now in the Coptic museum in that city. 


Two other examples were purchased 
in Giza and are now in Belerade. 


I he fourth was taken by W. De Bock 


EN bn: xus  eeLLLLLLIULILILLALULI!AGE!Z ARMS E n d RE D Rs 


to dhe Hermitaee Museum m St 


Petersburg, 


Publication: Deuarerh 1089 jap). 
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297Ccopper-alloy polvkandelon 
oth centur 

Diameter of ring 20,5 em.. width of ring O cim. 
Provenance: unknown 


uhens, Kanellopeulos Muscum, iv, no, 915 


Gopper-lov polykandelow consisting of a 
cast disk in the form ofa fattened ring 
with six circular holes. The inner edge 
ol the ving projects slightly. A pair ol 
engraved lines encircle the disk around 
the periphery and the central hole, 
Attached to its upper surface are three 
rings, through which pass the hooks ol 
the suspension chains. In about the 
middle of each chain is an open-work 
medallion with an inseribed cross, the 
ends of which terminate in distinct 
knobs. The chains hang (rom a calvx- 
shaped shalt with six petals ending in 
solid spheres. From the Knob-shaped 
base of the calyx springs a ring through 
Which the suspension hook passes. 

Ihe six holes in the disk are sockets in 
which were placed six lamps that will 
have been made of glass. 

Byzantine polykandela ave to be found in 
several collections. The suspension 
chains and medallions with crosses of 
the Kanellopoulos Museum polykanilelon 
have some similarity those ofa 
polyhandelan m the Dumbarton Oaks 
Collection in Washington (Ross 1902. 
p. 42. no. 44, pl. NNN) and with one 

in the British Museum (Bailey 1990. 

p. | OS, no. C),50525, pl. 145. 144. 145), 
both of which date from the Gth-7th 
century, Polyhaudela were commons 
found in rooms used for religious and 
secular purposes, where copious light 


WS required. 


Publication: Sjleudenr de Byzance 1982, p. 60 


N.À, 
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298Glass lamps for 

a polykandelon 

5rh-óth. century 

aJ Height 11.5 cm, diameter 7 enn. 

b) Height 8.9 cim, diameter 4.0-3.3 cm. 


Provenance: Fort at Larisa, 1993 


N. Anchialos, Archacolovical site, a) inv. no. M L 


h) inv. ne, M 2 


Two lamps made of greenish translucent 
vlass, One, preserved intact, is calvx- 
shaped at the top and narrower and 
conical at the bottom. The other, though 
complete, is reassembled; the upper part 
of its body is hemispherical and the 


lower part, avam, ends in a cone. 


Publications: unpublished 


299Glass kandela 
ših centur 


Height 10 cema, base diameter 4 cm., rim 
dianieter 8.7. cm. 


Provenance: Kolchis. Kilkis 
Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 182 


Complete handela, reassembled from a 
large number of fragments, in the form 
ol stemmed goblet, The circular base is 
slightly raised in the centre, where it 
lorms a low, almost spherical stem. 
The body is ovoid, and the rim slighth 
everted and unworked. The bundel was 
hung bv the three small oval strap 
handles attached svmmetrically around 
the body to three pieces of sheet iron. 
This type of drinking glass made its 





appearance in the early 5th century and 
continued im use until the Sth century. 
Planer examples, without handles, are 
described as lamps and are à common 
lind in both secular and religious 
buildings of the Early Christian period. 
Ihe type with handles is a combination 
ol the simple drinking glass and the 
very low, almost hemispherical three- 
handled handelar and is in general a rare 
find (see Crowloot — Harden 19231. 


p. 199. pl. XXX). 


Publication: Kissas [OSS, |» 200 


a. 














300ciay kandela 


lsti contu 


Heishi 0,5 cem, base diameter 4.7 cms, riim 


eiamoeter 9,9. cr, 


Provenance: Gratini, Rodopi, excavation olf 
4 Byzantine aisleless cemerery church 


I2th. Ephorate of Byzantine Antiquities, Kavala, 
Tokes Mansion, inv. no. PP 1/79/ Kj 39 


Unpainted kandela with a fat base, deep 
hemispherical body and plun rim. 
Preserved imtact, apart from a small part 
of the rmn. Red clay with inclusions. 

On the exterior, three integral ear- 
shaped handles at the upper part of the 
body have small circular suspension 
holes. The mterior walls are blackened 
bv Hames from a wick, 


Publications: unpublished 


301copper-alloy lamp and lamp- 
stand 


»th-7rh centur 


Height of lamp 12 cmi, height of handle 8,5 cm.. 


height of lamp-stand 24 cm., length of side of 
base 13.5 om. 


Provenance: unknown, purchase 


Mens, Byzantine and Christian Muscui. 
inv. no. BM 4055, T 2208 


Ihe lamp has an ovoid body, long 
projecting nozzle and integral ring 
handle, which ends in an eagle with 
spread wings decorated with embossed 
circles. The bell-shaped lid has a 
spherical knob at the top. In the base 
of the lamp is a notch into which the 
lzump-stand was fitted. It consisted of a 
lathe-turned shaft and a three-sicled 
curvilinear base that takes the form ol 
an inverted calyx with three supports 
ending m an ornament imitating a 
horse's hool. Metal lamps, in contrast 
with the cheaper ones made of clay, 
were a luxurious means of lighting used 
in both private houses and in places of 
worship. They exhibit some variety with 
regard to the body and the form and 
decoration of the handle, the motifs on 


which range from simple geometric 
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patterns to complex foral and 
zo0omorphie motis, or subjects of 
religious content. This specific type, with 
an elongated oval body and ring handle 
ending in a cross or a bird, was very 
widely found during the Early Christian 
period anc FOCS back ta Hellenisuc 
models (Conticello De’ 5pagnolis - De 
Carolis 1986, pp, GGE. A similar lamp, 
with a handle in the form ol an eagle, ts 
to be found in tlie Benaki Museum 
(Delivorrias — Photopoulos 1997, p. 186, 
no. 217). and a large number of lamps 
with bodies o£ similar form has been 
discovered in Egypt and other parts ol 
the eastern Mediterranean, where the 
type of the Tampstand is equally 
wiclespread (ch, eg., Ross 1962. p, 37. 
pl. XXIX. Delivorrias 1980, p. 39, fig. 
27. Splendeur de Byzance 1982, p. 102, 
no. Br, 6. Brouskari 1985, p. 141). 


Publications: iunpulilishied 


IC. 





302 copper-alloy lamp and lamp- 
stand 
»uh-7th century 


Height of lamp 9.8 em., lenge 119 em., height of 
lamp-staned 17 cem.. length of side of base V8 cim. 


Provenance: unkmowr, purchase 


Athens, Byzantine and Christian Museum, 
inv. no, BM 34057, T 2270 


Ihe body of the lamp is of the same 
Ivpe as cat, no. 201 (with bibliography): 
ovoid with an integral, heh, conical 
base and projecting nozzle with a wide 
wick-hole. Ehe filing hole is concealed 
bv the bell-shaped lid. which ends in a 
spherical Knob, The handle takes the 
form ofan open-work palmette with 
volutes at the top, which is supported 
on a hook-like protrusion crowned bv a 
cross. The type of the handle, a variant 
ol the leal- or heart-shaped handle, 
occurs in lamps found mainly in Egypt 
and Syria (Ross 1962, pp. 34-35, no. 34. 
Gonticelo De’ Spagnolis - De Carolis 
1086, pp. 74-76, nos. 34. 35). The 
lunpstand, by contrast, with its short 
lathe-turned shatt and two disks, one al 
the top, from which springs the spike 
on which the lamp ts set, und one, 
inverted, at the bottom, above the base, 
Is not a very common type. The closest 
to it im typological terms is one in the 
Malcove Collection, which also 
supported a lamp with a similar ovoid 
body and conical base (Campbell 1985, 
p. 49. no. 42.40 and Holy Pwt 1989, 
p. 70, no, I6). 


Publications: unpublished 


I. CH 
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303 Copper-alloy lamp and lamp- 
stand 

óth-7th centur 

Total height 27.5 em., height of lamp 10 cm., 
length of lamp 17 cim. 

Provenance: unknown 


M, Latsis Collection, inv, no. 142 


Lamp with a single nozzle. body with a 
flat top, cylindrical base, and a special 
socket to fit it to the lamp-stand. It has 
a heart-shaped handle formed of two 
confronted S-shaped pieces of metal, 
and supported on an oblique stem that 
runs from the top of the handle and 
ends at a ring. The lid has a plain lathe- 
turned handle and a flat tongue, half of 
which is damaged. The top of the body, 
the outside of which is decorated with a 
fine rope ornament, is formed into two 
crescent [mials on the side near the 
nozzle. There is a similar lamp in the 
British Museum (Bailey 1996, p. 69, no. 
Q3796, pl. 80). A lamp in the Averoft 
Collection differs only in terms of tts lid 
(Papadopoulou 2001, p. 79, no. 141). 
The lamp-stand is of the usual form 
with a stem ancl successive clisk-like and 
spherical protrusions, and a tripod base 
with supports in the form of a lion's 
paw. A lamp of the same type is to be 
found in the Louvre Museum (Bénazeth 
1992, p. 158, no. E11 702). 


Publications: Mic to Dréemio 1996. no. 05 


CH,KOL, 


3Ü04copper-alloy lamp and lamp- 
stand 

óth-7th centur 

Total height 55.5 cem., height of lamp 13.2 em., 
length 25.5 cin 

Provenance: unknown 


M. Latsis Collection, inv, no, 97 


Lamp with a single nozzle, spherical 
body, conical base and a special socket to 
lix it on the lamp-stand. The handle is 
lormed of two winding scrolls that have a 
small cross with flattened arms at the 
point where they join. The lid of the 


lamp takes the form ofa relief gorganeion. 
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The lamp-stand consists of a tripod base 
with supports in the form of stylised 
horse's hooves (see a lamp-stand from 
the Benaki Museum: Splendeur de Byzance 
1982, p. 163, no. 6), a vertical stem with 
protrusions and disks (Bénazeth 1992, 

p. 157, no. E13854), and a sharp-edged 
disk at the middle. This very good quality 
lamp belongs to a large group of bronze 
lamps from the eastern Mediterranean 
dating from the 6th to the 7th century. 
To this same group belong a lamp in the 
British Museum (Bailey 1996, p. 75, no. 
(3818, pl. 86) and one in the Louvre, 
the lid of which has not survived 
(Bénazeth 1992; p. 128, no. E11684bis). 
Similar handles are to be found on a 
lamp in the New York Metropolitan 
Museum (Age of Spirituality 1979, pp. 620- 
621, no. 556), one in the Dumbarton 
Oaks Collection (Ross 1962, pp. 36-37, 
no. 38), one in a private collection in 
Bavaria (Rom und Byzanz 1998, pp. 86-87, 
no. 78) and one in the Averoff Collection 
(Papadopoulou 2001, pp. 76, 77, no. 
138). Finally, a lid in the form of a 
gorgoneion 1s known in the case of two 
examples from the Louvre (Bénazeth 
1992, p. 129, nos. E11685, E11792b). 


Publications: Mere ro Buéavtio 1996, no. 66 


GCH.KOU. 


305copper-alloy lamp and lamp- 
stand 
6th-7th century 


Total height 38 cm., length of lamp 27.7 cm., 
height of lamp-stand 29 cm. 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 11510 


Lamp with a single nozzle, spherical body 
and flaring foot. The base is pierced by a 
socket for a pricket lamp-stand. The 
handle takes the form of a double 
winding scroll adorned by small leaves 
and ending in a roundel and a Latin 
cross. The lid is lost. The lamp-stand has 
a baluster-shaped stem and a circular 
disk. Its base consists of an inverted six- 
sided calyx with ‘teardrops’, standing on 
three stylised lion’s paws. Both the lamp 


and the lamp-stand belong to widely 
found types. Lamp-stands with baluster- 
shaped stems are also known from three 
silver examples found at Lampsakos, 
Antioch and Mytilini, the stamps on 
which are dated between the middle of 
the 6th and about the middle of the 7th 
century (Mundell - Mango 1992, fig. 5). 


Publications: Delivorrias 1980, p. 35, fig. 27. 


Splendeur de Byzance 1982, no. Br. 6, p. 163 


M.X. 
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306coppe r-alloy lamp and lamp- 
stand 

Oth-7th century 

Height 29.8 cm, 

Provenance: unknown 


P. Protonotarios Collection, inv. mno. 37 


Lamp with a single nozzle, spherical 
body, conical base and a special socket 
to receive the lamp-stand. The handle 
takes the form of two winding scrolls 
that form a sphere with a cross at the 
point where thev join. Hemispherical 
lid with a raised handle. The nozzle is 
chipped. The lamp-stand has a tripod 
base standing on legs in the shape of 
lion's paws, a vertical stem with 
protrusions and a sharp-edged disk 

at the centre. Copper-alloy lamps with 
a handle, lid and a lamp-stand of this 
type found in the eastern 
Mecliterranean date from the 6th to the 
7th century: see lamps in the Benaki 
Museum (Splendeur de Byzance 1982, 

p. 163, no. 6) and the British Museum 
(Batley 1996, p. 74, no. Q3185, pl. 84). 
similar handles on a lamp in the New 
York Metropolitan Museum (Age of 
Spirituality 1979, pp. 620-621, no. 556), 
one in the Dumbarton Oaks Collection 
(Ross 1962, pp. 30-37, no. 38), one in a 
private collection m Bavaria (Rom und 
Byzanz 1998, pp. 86-87, no. 78) and one 
in the Averoff Collection (Papadopoulou 
2001, pp. 76, 77, no. 138). 


Publications: unpublishecd 


CH.ROL. 








307copper-alloy lamp and lamp- 
stand 
6th-7th centur 


I 


Height of lamp 9.5 em. (with shell open 17.2 
cm.J, length. 13.8 cm., width 9 cm., height of 
Jamp-stand 22.7 cm., diameter of disk 7.3 cm., 
greatest diameter of base 9.5 cim. 

Provenance: Egvpt, Caire 


Mhens, Denaki Museum, inv. no. 115425 


Lamp with a single nozzle, ovoid bocly 
and flaring foot. The base has a socket 
[or a pricket lamp-stand. The lid is 
adorned by a relief mask. A large shell- 
shaped ornament attached to the 
hinged of the lamp rear reflected the 
flame. On the back is a ring-handle and 
thumb-rest. The lamp-stand has a 
baluster-shaped stem consisting of three 
cast elements. The base consists of an 
inverted three-lobed calvx with 
‘teardrops , standing on three lion's 
paws. This particular type of lamp is 
probably of Eevpttan origin. The lamp 
in the Benaki Museum was purchased 
in Cairo, along with three others like it, 
and several examples of the same type 
are to be found in the Coptic Museum 
in this city, The lamp-stand belongs to 
a widely distributed type. 

Publication: Benaseth 2001, pp. 132-1232. no 


115-115 
















































308copper-alloy spouted vessel 
30h century 


Height 4.9 em, rim diameter 10,3 cm. (with 


spout [3.4 cm.) 
Jye do is 
Provenance: Euvpt 


Athens, Benaki Museum, inv. no, 11581 


Copper-allov, cast, lathe-turnecl, 
engraved and dor-punched. Cylindrical 308 





vessel with a shehtly convex base. 

The wide flat rim is decorated with an 
engraved and dot-punched vine. A lone 
spout has been attached to the mm by 
means ofa small circular aperture 
through the wall. Vessels of this type. 
known Irom Roman times, have been 
discovered in tombs m Nubia (Emery, 
Kirwan 1938, nos, 477, 534, lie. 100, 
21-22), and others are to be [ound in 
museum collections (Hanes 1298, ios 
1386. Benazeth 1992, pp. 35-47) 

The dot-punched decoration on thre 
example under examination recalls that 
of the bronze amphoriskot cat. nos. G4] 
and 642. Long-spouted vases like these 


were perhaps usedl to fill lamps. 


Publications: unpublished 
ADER. 


309silver candlestick or lamp- 
stand 

610-629/5(0 

Height 21.9 cim. 

Provenance: Aratigos Hoard, Mytilini 


Mens, Bvzantine and Christian Museum 


The candlestick, which is cust, consists 
of a tripod base and a stem ending in a 
disk, which had a spike on which the 
candle or the lamp was fixed. The base 
resembles an inverted flower with six 
petals, decorated with an engraved 
palmette at the centre, on which traces 
of gilding are preserved. The three legs 
end in lion's paws. The lathe-turned 
stem is adorned with elements that are 
not arranged symmetrically about the 
eviinder, and ends m a disk on which 
the quadrilateral spike is set. On the 


Interior surface of the base are four 
410) 


iji j2 








Inspection SLUMS hearing the 
imonosram of Herakleios (O10-b29/40), 
| hie cancdlesti k belongs Li al small, 
though important group of three similar 
examples that are precisely dated. with 
inspection stamps, falling between AD 
597 and 630, The other two also come 
Irom hoards — those of Lampsakos m 
Asia Minor (Dalton 1901, p. 81. na. 570. 
Byzentnen 1904, pp. 84-85, no. 70) anc 
Antioch (Ross L962, |). YO. ma. 15, 

pl. XVIILD. The candlesticks from the 
Mvtilini and Lampsakos hoards were 
manulactured and stamped in 
Constantinople (between 527-565 and 
610-630), and the third example in 


Antioch, where m was Found (002-0 10). 


Publication: Vavritsas 13504, p. 225, lie. D rece 


feyry. Fey Foepienamap 19. p. 80, gus 507 


E.M 


31 Ocopper-alloy lamp 
Oth centur 


Length 15.7 cma width 6,2 em., height 3.5 em. 


(with handie 10.4 cm.) 


Provenance: Louleucdies Kitrous, Bishops Palave 


complex 


Thessaloniki, Museum of Bvzantine Culture, 


inv. mo, BA 51/3 


Intact kunp. Spherical body. disk base, 
lone nozzle. filling hole with a lid in the 
shape ob a seashell. Handle in the form 
ol a cross with forked arms. At the 
centre of the cross is a ring and a chain, 
which ended at a similar ring behind 
the nozzle and was used to suspend the 
lamp. On the back of the cross ts a 
carrying handle, to which is attached 


a shalt supporting the cross. 


Publication: Marki 1038, p. ay 
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51 | Copper alloy lamp 
iuh Onl EHImt 

Heidi 6 cn, feted £317 cunt 
Provence: (rho 


renis hanelloaynithors Vossen. nmv, mox DHO 


L opp THITT kanp with | mmn Neral 
and asphereal, shishily Baitened body, 
Ironi whieh springs a long spout with a 
wide., [atten cl wi ls hale | he hasy is 
Mat. Ehe filling hole is emphasised b 
slightly projecting Hanse ind covered 
ln " Shiels arp lic will: TE vielen 
lug for a handle; Fhe handle ol the 
kanp tikes the Form of the neck and 
head ob at evillin Ie PFeunures unc 
pluinase ol tliis miaginarv creature 

are engraved and ns mane consists 

ol solid, |irome Ine Hortes ol metal, 

| he general shape of the lamp, like 
others ob its ype, recalls that of a hial. 
anc is an allusion to the Christian 
Church (Nenzmamn 1719. Phe 
Ianellepoulos Museum kunp sull has its 
SUSPENSION chan. whieh consists of 5- 
shaped secions and is auached to i ring 
imtresad with the upper surtace ol the 


& a - | "m | 1 
you, anc to a hole t the first ol thie 


E 





metal tongues of the beasts manc. 
Bronze kanps with velie! decoration avc 
to be found im several private collections 
and museums Hhroushon Ihe werlel 

ES a haces Collecten, Avera E Collect, 
Ojkonomoepoulos Collection, 
Diumbartep Oaks Collection n 
Washington, British Museum, Benaki 
Museum, etc. Phe majoris of then 
Come from eastern Medimerranean 
countries such as Egypt; Svria and 
Palesime. amd cre (ram the dth po the 
ih century AD, Lamps with heads ol 
evillins orm a special category lound 
carnes the Jihi-6rl century; Shee mins 


ab they have leen haue in the West. 


2t. 





Hey are uepnerall thorugh CESES 
Irom lalian workshops: n is nol 

un possibile that they have eastern 
origins, however, smee the type ts nol 
unknown in the East (Bailey 1900, 

pp. 77. 78. nos. Q SSS). O 338232, pl. 00). 
Ehe Ixaucllopoulos Museum konp, 
though one of the simplest of its type, 

is an elegant example of these 


[uu rneremiad vessels. 


Publications: unpulilishue 





312Copper-alloy lamp 
Oth-7th century 

Height 10 ëm., length 12.5 cin. 
Provenance: unknown 


D. Doukas Collection, inv. no. 15 


Lamp wih a single nozzle. spherical 
body, cvltndrical base, and a special 
socket to attach it to a Jamp-stand. 

The handle takes the form of a ring 
and a cross with [Battened arms, which 
are decorated with engraved concentric 
circles and end in teardrops. 

Ihe hemispherical lid with a knob is 
still preserved. Two chains hanging 
from a hole in the middle of the cross 
and a ving integral with the nozzle are 
attached to a central chain that has a 
suspension ring, a feature that suggests 
the lamp could either be placed on 


a table or suspended, 


This lamp belongs to à familiar category 


dating from the 6th to the 7th century 


and originating in the eastern 


Mediterranean: see lamps in the Louvre 


(Benazeth 1992, p. 123, no. E11688) 
and the British Museum (Bailey 19960, 
p. 72, no. Q9809, pl. 32). 


Publications: unpublished 


CH.KNOL., 
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31 JClay hanging lamp 
4th-5th. century 

Height 8.2 cm., length 22.5 cm. 
Provenance: unknown 


Athens, Byzantine and Christian Museum, 
Lamp 18 


The lamp, made of an ochre-vellow 
clay, takes the form of a fish with a 
smaller fish upside down in its mouth, 
which forms the nozzle of the lamp. 
There is a Blling-ventilation hole in the 
middle of its back, while two holes in 


the fins indicate that it was a hanging 
lamp. A repoussé chi-rho monogram on 
one side of the lamp and a cross with 
llattened arms on the other emphasise 
the symbolic character of the vessel, to 
which the shape of the fish also alludes. 
[ts function may have been religious in 
character, or perhaps funerary or 
secular. Clay lamps in the form ofa fish, 
with shight variations in the shape and 


decoration, are considered to be a type 


of Egvptian origin and are fairly 
widespread during the 4th and Sth 


century (cf. Grazia Abbirani 1969, 

pp. 79-80, hye, 41-42. Kakovkine 1991, 
p. 891, fig. 119a-b. Christians in the Holy 
Land 1998, p. 156, no. 232). 


Publication: Min mum n Iz "(t Kiti Fapiinéar IEA, 


p. 184, no. 40) 


E.CH. 
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31 AClay lamp 


4th-5th centur 
Height 4 cm., length 9.3 cma width 6.2 cm. 
Provenance: Thessaloniki (6 Thiseos Street) 


yth Ephorate of Byzantine Antiquities, 
inv, no. 7.120 


Intact mouldmacde lamp with light- 
coloured clay and a brown slip. Traces of 
burning preserved on the nozzle. lt has a 
circular shape with a slightly elongated 
nozzle. The disk has two filling-ventülation 
holes and a depiction ol a basket, either 
side of which spreads a winding vine-shoot 
with grapes. The band rim either side of 
the handle is decorated with spirals. 


Publication: Karvdas 1998 (in press) 





31 5Clay lamp 
| 


5th centur 


Height (with handle) 4.2 cma length 9.9 cm, 
width 4.2 cm 

Provenance; Attica-Lavrio, Early Christian 
basilica 

Ist Ephorate of Byzantine Antiquities, 

inv. no. 3219 


Intact, ahmond-shaped lamp with a 
raised ribbed handle. The undecoratec 
disk has two ventilation holes, and its 
periphery is adorned by a relel band of 
herring-bone pattern. The inseription 
QEOAO0Y OY Cof T heodoulos ) is 
preserved on the base im an engraved 
almoncd-shapec border. 

‘The inscription refers to the workshop 
m which it was made, which was an 
Atheman workshop that functioned in 
the 4th and Sth century. Its products, 
as indicated by similar inscriptions, have 
been found in large numbers in the 
Athenian Agora and the Kerameikos, 

at Corinth, and elsewhere (see Kariviers 
1996, pp. 106-108 and pl. 11, no. 135). 


Publications: unpublished 


Eil. 


31 OClay lamp 


5th century 


Greatest height 4.2 em., feagth 9.5 cm., 
width 6.4 cm. 


Provenance: unknown, donation 


Athens, Byzantine and Christian Museum, 
inv, no, T 364 


Brown-red clay. Intact mouldmade 
lamp with a single nozzle. The body ts 
spherical and the strongly projecting 
nozzle has traces of charcoal. Mong the 
embossed, beak-shaped handle is an 
imtaglio band that ends at the back in 

a lish-tal formed of a pair of triple 
erooves, The well of the disk is adorned 
by a relief frontal peacock with fanned 
tul, and bas two filline-ventilation holes. 
The rim is encircled by relief vine- 
shoots, stylised vine leaves and bunches 
of grapes. The treatment of the base is 
characteristic: it t$ bordered by two 








engraved concentric circles, at the 
centre of which is stumped the sole ol a 
human foot (planta pedis). On the 
underside of the nozzle is an irregular 
cross between two pairs ol erooves. 
Lamps of this type (tvpe XXIN, group 
4, after Broneer 1930, p. 11H, nos. 1415 
and 1425, pl. XX) have been discovered 
in large quantities in Ephesos, which is 
thought to have been where they were 
manufactured. Thev are normally 
decorated with pagan motifs 
(Aphrodite, Pan, Eros), human figures, 
animals, huntine scenes, rosettes, 
though also with crosses (Bailey 1988, 
p. 572. pl. 105). The period of their 
production is placed between AD 500 
ancl 600, though the first examples 
could be dated half à century earlier, 

to AD 450 (Bailey 1988, p. 572). Lamps 
with the characteristic stamp of the 
human sole on the base date Irom the 
5th century (Bailey 1988, p. 572, nos. C) 
S110, Q 3105, Q 3122, pl. 103), 


Publication: loanniciaki-Dostowlou 1875, pp. ILS- 
120, fis. 1-17 
KATE. 


31 7 Clay lamp 


7th-8th century 
Height 8 cm, length 11 cm. 


Provenance: unknown., Benakis-Nammrikos 
donation 


Athens, Byzantine and Christian Museum, 
inv. no. T 351/BM 1369? 


Intact. mouldimade lamp off-white 
Fabric, with a single nozzle and a 
piriform body. The nozzle is separated 
[rom the rim by à groove. The disk 
consists of two reliel Figs that enclose 
the large Mine hole at the centre of the 
lamp. The larger part of the lamp is 
occupied by the wide shoulder, which is 
adorned with double relief volutes that 


jom at the top to form an angle. In the 


space between them ts a relief cross on a 
pedestal, while the groove is adorned by 
stylised geometric patterns. The base is 
bordered bv a reliet band that tollows 
the shape ol the lamp. The slishth 





S17 


ilo 


projecting integral handle is in the form 
ola beak. Similar lamps found in Syria, 
milnlyv at Antioch, and in Palestine 
suggest that this specilic type was 
produced in these areas for a long 
period of time, extending from the 6th 
tothe 9th century (rt and Holy Powers 
1989. p. 77. no. 23). A lamp of the same 
ype decorated with stvlised bunches of 
grapes on the shoulder and herring- 
bone pattern on the groove belongs to it 
vroup dating from the 7th-8th centum 
and comes from Syria (ard and Holy 
Pours LORD, p. 77, no. 23). Both the 


shape and the decoration of the lamp. 


208 





which appears to be imitating metal 


models, are associated with early Uslanue 


art ob the 7th century (Mietke 19906, p. 
998 no, 947 and byzantine 1900, p. 89, 


nó, bl). 


Publications: unpublished 


E.ME. 


31 OClay lamp 


Middle of the 5th centur 


Greatest height 5,5 om, length 3,1 cnn, 
wiclth & cm, 


Provenance: unknown, donation 


Mens, Byzantine and Christian Museum, 
inv. no. T 358 


Orange clav with traces of red slip. 
Intact mouldmacde lamp with a single 
nozzle, ol the so-called North Alrican 
tvpe. The centre of the disk is occupied 


by a Greek cross with Haring arms. 





while à similar smaller cross adorns the 
eroove Connecting the disk with the 
nozzle. The crosses are decorated with 
small relief circles and dotted 
ornamentation, and the same motif is 
repeated in a decorative band around 
the periphery of the disk. The rim is 
encircled by relief whorls alternating 
with stylised palm-leaves, The base of it 
takes the form of a relief ring, without 
potter's mark and is connected with the 
beak-shaped, unprierced handle bv 
means oL a enaracteristic rib. A lamp 
with the identical decoration on the rim 
and a depiction ofa ram on the disk 
(Mackensen 1998, pp. 156-127, no. 
156), thought to be from a North 
African workshop, cates from the late 
4th-earlv 5th century. The main 
decorative moul on lamp T 558, the 
cross, Makes its appearance on the disk 
of North African lamps im the middle of 
the 5th century (Ennabli 1976, pl. LVII- 
LX). which suggests that the present 


lamp dates [rom this period. 


Publication: bounimeaki-Dostoslon 12085, po 121, 
fier, I 


EME. 
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k= 


khar = 


ay lamp 


Middle of ihe Soh century 


Creer feist 5.4 cn, fen fem, width 8 cin, 


Provenaucos anlkarawwn, donation 


(hens, Byuntine and Christian Must, 


T i i 
E 


(OV ditis P ene 


Orange day with iaces of ved slip. Torac 
mouldmade lamp ol North African type, 
wii u single nozzle and a returned body, 
the cistincibe elongated nozzle is 
connected to rhe disk bye GC we, while 
Le unpiercerd, beak-shape d handle is 
connected to the base by a rib, The low 


base takes the form of a plam relef ring 


withioul pollers mark (Fit the Hi «clie. 


e E A 
Ihe centre of ihe disk is occupied bs a 





depiction ofa peacock struting leli, 

wilh another, smaller bird lacing in the 
apposite direction at the top right 

To vighi and left of this central moul are 
wo filling-veniiladon holes. The vin is 
encircled by relief birds alternating with 
palis and other stvlisec Irces. The 
Byzantine Museum lamp reproduces the 


common type made Irem the second hall 


aol the Sth ceni minwords im North 
Atmean workshops, manly t Tunisia 
(Haves 1972, pp. 510-3113, whieh were 


exported in Free nunmibers to Halv. hv 


auc Greece, LtiTi pos witl 


rexacibiv thre sume 
decoration on the cdisk anc rom have been 
Found al Garrhage (Eniabli: 1976, pp. 
|-43- 14-4, nos; 643 and GAS, pl ASAT 
and Cornith (Broneer 1930, Woe ANNI, 


p» FIO, no; 1454. pl NALD. The peacock, 


symbolising eternal ble und bappness, 











was Irequentiv used as a decorative motif 
(111 North Acan lamps. When cambmecl 
with the palnierree, thie composta 
acciumecd a purely Christian meaning, 





aludis to the blessed Christan paradise, 
Phe type of rhe North Alvican lamp was 
copied as early as the Sth century by 


Athenian workshops, ane a large number 





ol imitations have been Tournel uv the 
Athen Agora (Perlzweur 196). VI, 


pp. 04-05, pl. am. no, 2350W)), 


Publication: bunniiilaki-Dosiuglotu Visto, p». D 
lig. 8I 


E.ME. 
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320clay lamp 


Sth century 


Height 2-5 cma length 8.5 coms, diameter 4.5 cm.. 


base diameter 2,5 en... width of cross 3 cm 
Provenance: N. Anchialos, Magnesia 


WV. Anchialos, Archaeological site, inv, t M, 1070 


Ovoid lamp with an clongated nozzle, 
the end of which is missing. Thin rine 
at the base, connected to the handle by 
a rib. Handle in the shape of a Latin 
cross with flaring arms, curved at the 
ends. The disk is connected to the 
nozzle bv a groove and has two Hlling- 
ventiation holes. At the centre of the 
disk is a relief representation of a fox 
moving to the right. Row of spiral 
ornaments around the rim. Dark-brown 
matt slip covering the upper part of the 
lamp (Broneer type XXXI 1456). 


Publications: unpublislicid 


LD 


321Clay lamp 

Widdle of the 3th centur 

Height 3.2 cm., length. 13.4 em., width 7,5 em 
Provenance: N. Anchialos, Magnesia 


N, Anchialos, Archaeological site, inv. no. M 2529 


Lamp of North African tvpe with a 
round body and elongated nozzle. 
Oval wick-hole. Beak-shaped handle 
connected to the ring base by a rib. 
Ihe disk has two filling ventilation holes 
and is connected to the nozzle bv à 
groove, At the centre of the disk is a 
depiction of a groom leading a horse by 
the reins. Around the scene is a scattering 
ol small circles and semicircles. The rim 
is adorned by dotted squares and circles. 
Traces of orange slip on the upper part 


of the lamp. 


Publication: Dina 1979, 24h, pl. 886 


a00 


322clay lamp 
Middle of the 5th centur 


P 


Height 5.3 cem, length 13.7 cema width 7.7 cm., 


hase diameter 4,2 cim. 
Provenance: No Anchialos, Magnesia 


N, Anchialos, Are haeolog al site, inv, 0, M 1244 


Lamp of North African type. Round 
body with elongated nozzle and oval 
wick-hole. Beak-shaped handle 
connected to the base by à vib. Low ring 
base with two engraved circles inside it. 
Ihe disk is connected ta the nozzle bv a 


dr 
n 
Pat 





eroove and has two filling ventilation 
holes. At the centre of the disk is a relief 
peacock moving to the left and a 
smaller bird moving in the opposite 
direction at the top right. Around the 
rim are relief birds alternating with 
palm-trees. Red-brown matt slip 
covering the upper part of the lamp 
(Broneer type XXXI). 


Publication: Luzariclis LOGS, p- 40, pl. oet 
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32 3Clay lamp 

Middle of the 5th century 

Height 5.6 cm, length 12.5 cem., width 7.5 cm. 
Provenance: A, Anehiials, Magnesia 


N. Anchialos, Archaeological site, inv. no. M 2528 


Lamp of North African type with a round 
body and long nozzle. Oval wick-hole. 
Beak shaped handle connected by a rib 
to the low ring base. Two concentric 
circles engraved on inside of base. 

The disk has two filling-ventilation holes 
and is connected to the nozzle by a 
groove, At the centre of the disk, a relief 
chi-rho monogram decorated on the 
inside by horizontal parallel lines stands 
on a pine cone. Small relief knobs around 
the rim. Dark red-brown matt slip 
covering the upper part of the lamp. 


Publication: Oina 1070, p. 256, pl. sap 


32 Aclay lamp 


Second half of the oth century 


Height 2,6-3,9 enr, lenght 9,6 cema, diameter 
0.4 ema base diameter 4 em. 


Provenance: N. Anchialos, Magnesia 


N. Anchialos, Archological site, inv. no. M811 


Circular lamp of Syrian-Palestinian type 
with an unformed nozzle. Small ear- 
shaped handle. Ring base. The clisk is 
bordered by a thin ring and has a 
hlling-ventlation hole at the centre. 
Rich relief decoration of geometric and 
Horal motifs on the disk and rim. Dark 
brown matt slip covering the upper part 
of the lamp (Perlzweig 1961, p. 193, no. 
2833, pl. 44. Djuric 1995, pp. 79-81). 


Publications: unpublished 


325clay lantern 
órh-órh. century 


Height (with restored handle) 21 com. base 
diameter 12 cem., greatest diameter 15 cn. 


Provenance: Thasos, Limenas 


[2th Ephorate of Byzantine Antiquities, 
my no. 04 3/94 


Lantern [or carrying lamps outdoors 


and in the countryside., to make it easier 


to move about at night. It has a 
cylindrical body, a flat base, and a loop- 
handle. At the point where the body 


turns to lorm the shoulder there is a 
shallow groove. The lantern is pierced 
by small holes and has a square opening 
on one side to insert and remove the 


lamp or other source of lieht. 


Publications: unpublished 


LP. 
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326clay footed lamp 
itli-5ih cerr 
width 0 cmi, bose 


Height 21 cat, leneih 9 cm.. 


diameter 0,5 om 
Provenance: N. Anchialos, Magnesia 

Mo Anechialos, AMnchaecohnical site, invo gna, M N33 
Handle and part ef base missmy, Brown 
clav, Ovoid sinele-haodled mouldimacde 


lamp with a singe nozzle, integral with a 































Wheelmade. Dieh, pierced stem than 
kapers towards the hottom and sits on a 
(lisk hase. l he centre of the amp E 


OC pred D A riser] hoop m which is 


inseribed a Latin cross with Wins ends, 


decorated with relied civeles, Between 
the ATIS ul the ÜTOSS ure [o1 Cireulay 


line-ventilation holes. The raised hoop 


Is enclosed by a row af rehel dots. On the 


rim can be seen traces left by the al Eempl 
to pan the low-quality mouldmade kimp 
to the high foot; The ovoid Imp is 
covered with red slip. drips of which can 
Als be seen on the stem. | races ol 


burning on the nozzle. 
Publication: Cunisaotis (oe, pp. PT He. | 


Vl 


32 7Glazed lamp 

fith-i3ch centun 

Height Of emi. diameter of base (0,2 cm 
Provenance: Theles 


Ist Ephorate of Byzantine Antiquilies, 
inv. no, OFA 


Low, slimhitly comical stem ending m a 
circular base with an inverted rim. Above 
(his is the single-spouted bowl lor the oil. 
[rom which the stent projects. Dark 
brown elaze covering the interior of the 
vessel and the exterior of the rim, with 


drips on the stem and base, whieh are 


covered by a colourless glaze, Fhis type of 


lamp with a projecting stem was designed 
to be suspended. when the eid of the 
stem was pierced with a hole (Broncer’s 
Ivpe NXNVID (Broneer 15), ja, hater, pl 
NNIV. 1553). In this particular example 


thè stem is not pierced, but was hollow. 





presumably so that it could be fitted toa 
wooden or metal lampstincl. like kunps 


cat. wes. 198-330, 


Publications: anpublishid 


C.H IC] 


a | 
328Glazed double lamp | 
f2;h-fath eenrura 
Hleieht Da cne. base diameter 1 cm 


Preovenanece: Thebes | 


It Epnhorite of Byouniue Antiquities, 


inv. non 4946 


Sighily conical stem ending m a 
eiecular base with an imverted rim. 

On the lop ol i are set two successive 
oll bowls connected by a strap handle, 
Phe upper one has a single nozzle 
opposite the handle, and the lower two 
nozzles on tle sides; The stem is hollow. 
presumably so thau ite ceuld be littect toa 
wooden or metal kiunp-stand. Yellowish 
vlaze covering just the two containers 
(lor a konp of similar shape sec 
Keramopoullos, 1926, pp. 1 rele 

ig. 4-5. Gourviotis 1992, pp. 41-42). 


Publication: koilakou LUSG, p. 27. pl otf 


GIE NO] 


329Glazed footed lamp 
I2th- 1531h century 

Height 24 em.. base diameter 13.5 cim 
Provenance: Thebes 


Ist Ephorare of Byzantine Antriquitics, 


HV. qun 1938 


Similar to the previous lamp (cat. no, 

o28). alimost itict with the handle and 

part ol one of the containers restored, 

It has a high. slightly conical stem 

ending m a cimcular base; At the top of i 

are set two oll bowls connected by a strap 

handle. Phe upper has a single nozzle | 
and the lower two. Towards the top, the 

stem is encimcled by a relief ring. Brown 

ghire eovering the two contimers. with a 


lew drips on the stem 


Publications: unpublished 


CA. ICH 


330Glazed footed lamp 
I2th- 13th centur 

Height 29 ema base diameter 19.5 cm. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquitics, 
inv. no, 638? 


Similar to cat. nos. 228 and 229, Hieh, 
em 


slightly conical stem ending in a wide 


disk base with a raised rim. At the top ol 
the stem are two oll containers 
connected by a strap handle placed 
opposite the nozzle. Ihe upper has a 
single nozzle and a conical protrusion at 
the centre, around which the wick was 
coiled. The lower container has two 
nozzles at the sides. Beneath it, the stem 


is encircled by two relief rings. Remains 


| 
oy 
= 
= 


42 


ol vellow glaze CON ering the upper 


contuner and the handle, with drips ol 


brown paini on the stem. 


Publication: Koilakou E005, p. 78, pl 
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331 Copper-alloy vase 
Qih-soh centur 

Height 35 cm., rim diameter 16.3 cm. 
Provenance: unknown 


M. Latsis Collection, inv. na. 141 


Copper-allov vase with a hammered 
cylindrical body, flaring slightly towards 
the top. and a flat shoulder. Cylindrical 
neck in two sections, the upper wider 
than the lower, Two vertical handles of 
square cross-section; the end touching 
the boc is shaped like a leaf and that 
attached to the neck forked. A eroup ol 
three applied contiguous roundels is 
attached to each side of the neck, their 
rope-fimrals winding round the handles. 
The shoulder, roundels, neck and 
handles are lavishly decorated with 
engraved concentric circles and 
semicircles, herring-bone pattern, 
crosses and palmettes. Slight damage to 
the rim of the vase, Green patina, 

A related bronze vase with only one 
handle, trefoil rim, and oval roundels 
on the neck was put up for auction al 
sotheby's in 1990 (Sotheby's, . nliguilies, 
London 51 May 1990, no. 140, sa, 
pl. NIT). To this same category of vase 
belongs a lagvnos in the Museum ol 
Fine Arts, Boston, which has a similar 
type of handle and roundels adorned 
bv relief busts of emperors (Netzer 
190], pp. 156-157, no. 61, who refers to 
similar unpublished items in the New 
York Metropolitan Museum and the 
British Museum and Victoria and Albert 


Museum in London). 
Publication: Vn? 10 DBréivii: 9906. no. GU 
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332 silver-gilt amphora 
First half of the Oth century 


Height 48.5 ema vim diameter 12.1 em, Dody 
diameter 28.5 cni, base diameter 12.7 cm. 


Provenance: Ukraine, Poltava, 
honstantinovgerad, Malava Pereshchepine 


St Petersburg, Hermitage Museun, inv, iio. o 828 


Silver, hammered. wilt. The body 
consists of several parts soldered when 
the vessel was assembled. The neck, rim 
and handles are cast. The gilding was 
put on in a thick laver by applying an 
amalgam and by removing the remains 
of mercury at the next pressing 
(research on this technique has been 
carried out in the physics laboratory at 
the Hermitage Museum). 

The gilding conceals the joins made 
when the parts were soldered, and 
makes the stumps and weight mark on 
the base barely visible. Only one 
cructform stamp with a monogram in the 
centre is clearly distinguishable. These 
stamps were used during the reign of the 
emperors Anastasius I (491-518) and 
Justinian 1 (527-565). The inscription 
stating the weight indicates that 20 litres 
and 20 ounces of silver were used to 
make the amphora, which means either 
1.005,2 or 6.955 grams depending on 
whether the indicated litre was in 
Anastasius’ (396,16X90) + (94x20) or 
Jusunian's (323,75X90) + (94x90) reign. 
The amphora now weighs ca, 8 
kilograms. The increase in weight of ca. 
| kilogram can be explained by the fact 
that when the amphora was altered or 
restored, possibly in the 7th century. 
the ancient craftsman used the lower 
part of a silver amphora with the 
control stamps produced in 
Constantinople in the first half of the 
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6th century. This mav have been done 
in one of the nomaclic headquarters of 
the state of Great Bulgaria which 
sprung up in the Kuban, the Don and 
the part of the Dnieper, According to 
the German scholar Joahim Werner 
(Werner 1984, p. 10) the burial [nels 
of che Pereshcheping Treasure were 
attributed to the Kubrat, Khan of the 
lurkish-speaking Bulgars, who ruled 
Over a vast territory on the Dnieper 
and the Kuban. Werner asked the 
Byzantinist Werner Seibt (Austria) to 
decipher the monograms on the two of 
the gold rings from the same Treasure. 
Thus the name of Kubrat (alternative 
version Kuvrat) could be read ancl 
moreover one of the monograms hits 
the title "patricius. allowing Werner to 
identify Kubrat from the Dniester 
region as Khan Kubrat, nephew of 
Organa, mentioned by three Byzantine 
authors: John, Bishop of Nikaia (7th 
centurv), Theophanes the Confessor 
(ca. 760-818) and Constantinople 
Patriarch. Nicephorus (ca. 758-822). 
Khan Kubrat rose up against the Avars, 
who had subjugated the Bulgars, and 
established triendly relations with 
Byzantium. Many of the precious 
objects found in the Treasure might 
have partly been gilts of the Byzantine 


emperor Heraclius (610-641), presented 


to the Khan when he was awarded the 


title of patricius. It should be noted that 


not only Byzantine crafismen worked 
on the amphora, whose lorm and 
decoration conform to Byzantine 
traditions, but the upper part has been 
imodilied, The amphora has three 
decorative bands in repoussé work, 
one beneath the rim, one around the 
middle part of the body, and the 3rd 
at the base. The central widest banc 


A06 


concists of a plant motif with the head 
of an old man personilving Ocean. 


The handles are decorated at the 


springing with elaborated dolphins’ 
heacls. Representations ot dolphins were 
common for Roman and Byzantine 


amphorae anel symbolised salvation. 


Publications: Benesevie 1912. pp. 101-102, 
drawing 1. Bobrinksi 19414, p. 2, pl VILL drawing 
Va, hb. Matzulewitsch 1929, pp. 7, 80-83, pl. 17, 
fie, 15, 14. Crurkshank Dodd E061, pp. 924-295, 
no. 79. Eltenberger 1978, pp. 164-165, pl, 15, fig 
85, Werner 1984. p. 10, pl. 8. fig. 17 a. b. Bank 
1083, p. 251, pl. 70, Zalesskava. 1989, p. 45, no. 
77. Lalesskava: 1994, pp. 144-142. Zalesskava 1906 
2, pp, 216-920, Zalesskava 1997 1, pp. 113-144, 
Aalesskava 1907 9, p. 8, drawing 3. Zalesskava 
2001), p 30, no. B-5à 


Ni. 


333Flask with Nereids and sea 
monsters 

l-0511 

Height 25.2 cim. 1 
Provenance: probably the area of Perm, where 

rhe flask was purchased in 1925 


St Petersbury, Hermitage Museum, inv. no. œ 256 


Silver, worked in repoussé, The flask 
has flat sides, a neck flaring and turning 
out to the rim. Two loop-rings soldered 
below the lip one for the attachment of 
ahed and the other for a handle on the 
side. The lid and handle are missing. 
Ihe base of the vessel is pyramidal. 

On each circular side of the flask is a 
scene in repoussé depicting a Nereid 
riding on a sea monster. On one side 
the Nereid is full face and holds a 
mirror; on the other she is depicted 
Irom behind. Seagulls, fish and seashells 
are depicted on the narrow sides. 

On the base are four control stamps of 
the emperor Constans H (641-651). 
The Nereids, daughters of the sea god 
Nereus, lived with their father in the 
depths o£ the sea. One of them, Thetis, 
married Peleus. a mortal, and was the 
mother of Achilles. For similars 
representations see Pelekanidis 1977, 
pp. 179-208, fie, 2-6. These silver 
vessels are decorated with scenes of 
Classical mythology, which also 
provided the subjects of much the 
exquisite poetry at the time of Heraclius 
and his successors. The culture of the 
urban upper classes continued to be 
based on the Classics. The poems 
written in attic Greek in the 6th-7th 
centuries were the finest composed by 
Greeks in the Early Christian period; 
and they were entirely pagan in mood, 
In the works of some Byzantine authors 


we can see Christianity only through the 





———— 





Irosted glass of Classical history 
formulated by Herodotus and 
Thucydides (Brown 1991, p. 180). 
The stereotvped motifs that had served 
in the depiction of Classical myths, 
pastoral idvlls or the marine dream 
world inhabited by Nereids and Tritons 
were drawn upon to depict the images 
from the Old and New Testaments 
(Kitzinger 1995, p. 20-21). 

Publications: Rosenberg 11128, pp. 722-725 
Matzulewitsch 1920, pp. 5, 89-01, fis. 19, pl. 19- 
21. Matzulewitseh 1940, pp. 150, 154-155, pl VI. 
Volbach L958, pl. 252. Cruikshank Dodd 1961, 
no, 75 c-p, pp, 214-213, Beckwith 1961, p. 30, lig. 
64, Volbach 1961, p. 32. Alpatow 1962-1962, fig. 
I. Serra Teyrn Feéyvi Benning 04. pp. H8- 
300. Dekan 1964. p. 64, pl. L Angiolini Marinelli 
15723 L pp. 45-6, fe, 17. Angiolo Martinelli 
1575 2, p, 52. Rent and Painter 1877, p07, 

no. 161. Eftenberger 1978, pp, 171-175. no. 21, 
fige. 05-00, Bank 1985, p. 286, pl. 88-0. Mundell- 
Mando 1086, p. 212, no. 48 
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334 copper-alloy oinochoe 

6th century 

Height 22.8 cm, base diameter 7.7 cm., rim 
diameter 6,7 cm. 

Provenance: Amathunta, Agora 


Limassol, Medieval Museum, inv. no. MM 644 
(AM 835/85.1I.5) 


Oinochoe with cast body and handle, 
high base set on three small legs, 
slightly squat globular body, tall neck 
ending in an everted ring rim. The 
vertical handle, which projects from the 
rim, is adorned by a tongue. Foliate 
motif at the base of the handle. Part of 
a hoard of bronze objects found during 
an excavation in 1983. 


Publications: unpublished 


E.Z. 


335Copper-alloy oinochoe 
6th-7th century 

Height 17.9 cm., base diameter 10 cm., rim 
diameter 6.7 cin. 

Provenance: Amathunta, Agora 


Limassol, Medieval Museum, inv. no. MM 645 
(AM 83/86.1I.3) 


Hammered vase with a broad, flat base, 
ovoid body and a neck with a concave 
profile. The vertical, curvilinear handle 
Is cast and attached to the body. At the 
bottom, it ends in a foliate motif. Part of 
a hoard of bronze objects found during 
an excavation in 1983. 


Publications: unpublished 


E.Z. 
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33 6silver-gilt dish with the 
scene of feeding a sacred serpent 
Oph centur 

Diameter 20 cm 

Provenance: woknowsi 


Sr Petersburg, Hermitage Mrseum, (ov nos w 285 


Silver, worked in repoussé, chased and 
wilclect. Acquired by the Hermitage 
Museum in 1872 from Gregory SUrosano 
Donated in 1911 by Sheherbatova, 

LI he dish, of two sheets of silver. 1s 
circular in shape. Ehe base has traces of 
a ring foot. The dish is decorated with a 
depiction of a kneeling Maenad holding 
a kantharos from which she is feeciing a 
serpent creeping from a cist. Ehe 
seument in the lower part of the ¢lish 
displavs the attributes of the cult: a bowl. 
aciptych and a branch. Che backeround 
is partially gilded. The reverse side of the 
dish represents a Dionvysiac marine /uasis 
with a head of Okeanos in the centre 
surrounded by a frieze of lantasti 
creatures. Lhe theme engraved on the 
dish is common toa group of pieces 
trom the Lite Antiquity to the mid-7th 
century. Such themes contnuecl to be an 
inherent part ol the Classical heritage of 
Byzantium, citations from the past which 
constitute its Greek culture: thev are 
literary rather than religious (Byzintimi 
1994, p. 40). 

Ihere is no control stimps or 
Inscriptions to suggest where the elish 
may have been manufaciured. The 
composition of the scene of the feeding 
the sacred serpent recalls an image 
common on cistophoros coins of Asia 
Minor as the most likeh place of origin. 
According the neoplatonist Pi mphvry ol 
lyre (ca. 232-ca. 303) the scene of the 
marine Masos on the reverse sidle of the 


dish was known as a ‘Cave of Ny mphs 


Cl aho-Gocdi 1976, pp. 3-9). In one al 
the Christmas Homilies by Gregory 

of Nyssa this e. Gave ol Nymphs 
should have signilied Bethlehem Cave 
and the whole composition should have 
symbolised the Nativity (Daniélou 1964, 
pp. 43-51). The process of Christian 
assimilation of pagan usage and the 
symbole mplication of the mythological 
subject has gone far here (Zalesskava 
LOST. pp. 38-40). 


Publications: 5telani 1575, pp 1-356. Makirenki: 


Mid, p 


b, nes T0, ph TF. Matzulewilsi h ue, pp 


UW, pi M Maertalimi Marite Logs př Ab 
“Ol fre Dc Annali Marinelli Poe 2; pe 57 Kent 
and Pamer P1077, pp. 187-188, no, 807 
Zalesskava POTS. pp. 20-124, no. 14. pl. 03. fig 


12-35, Bank TOSS, p, 280, jal 14M Zalesskasva 
LUSS, pp. 227-935. Zalesskava 1907 2, pp. 5-8. 17. 
ürzwnyrs 1y-15 
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33/Silver plate with a bucolic 
scene 

Probably 530 

Diameter 23.8 ¢m., diameter of foot 9 cim. 


Provenance: Klimov, Solikamsk resin, 
province af Perm 


== 


5, Petorshuru, Hermitage Museum, vV mo, i 2 


From a Treasure that also contams two 
7th-century Byzantine plates with 
depiction of crosses and four Sassanid 
vessels (Orveli 1 Trever 1925, nos. 7, 19, 
27, 34). On the flat, disk-shaped obverse 
ob the plate is à representation of a 
shepherd with his flock; on tlie reverse, 
A11 engraved decorative design: 
acanthus tendrils emerenmu from lour 


VWalSOCs anc ending n rosettes, Cn the 


base. live control stamps Irom the 








period of the emperor Justinian I. 
Bicol (hemes, like the SEENE described 
here, are displayed on numerous works 
af the so-called “Byzantine Antiquity 
(Kent and Painter 1977, p. 50, no. 158). 
All the elements ol this venre are 
present on this plate: a shepherd 
immersed in contemplation of the 
nature and a Hellenistic landscape. 

[he prototypes for the scene cdepictecl 
on the Hermitage plate are found in 
Greco-Roman art from the period ol 
the emperor Hadrian, such as the fresco 
in the National Museum of Naples 
Paris among a Hock of sheep Ol 

Mount Teche und the mosaic with 

similar composition m Hadrianus Villa 
(Hanfmann 1963, pp. 82-82, pl, 25-24). 
In terms of the theme the present plate 
does not clitter from other works of the 
Byzantine Antiquity, but its Roman 
style sets it apart Irom other objects with 
a similar theme. Indeed, the emphati 
sculptural quality of the representations, 
and the individualised rendering of the 
shepherd [bv which is meant the 
individualised representation and not. 


as was suewested (Studniczka 1925- 
1924, pp. 58-04). a portrait of a specific 
person |. set this object Hest it 
number of purely Roman specimens, 
such as the diptych of the Roman 
consuls Probus ancl Boetius 
(Delbrueck 1929, pl. I, VIT). 

Ihe peculiar nature of this object is 
confirmed by analvsing the control 
stamps. Judging from the monogram 
on the sigma-shapecd stamp, the 
imperial adviser (comes) under whose 
administration this vessel was stamped 
was a certain Petros. The only comes 


known under this name curing 


Justinian ride was Petros Barsvimes, 


who helid this posi lrom 247 t0 530 


auti 
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(and also, possibly, from 539 to 542), 
Erika Cruikshank Dodd and John P. 


Rent believe it ts extremely unlikely that 


the name can be identified as that ol the 


comes Petros Barsymes (Cruikshank 
Dodd 1961, p. 28). The Hermitage 
plate obviously refers to another comes 
ol the sume name. According to literary 
sources, the comes during the 520s was 
one Elias: in 533-538 the post was held 
by Strategos, In 530-532 the name 
of the comes sacrarum largitionum is 
unknown, and it therefore seems 
verv probable that the administration 
of the comes Petros whose stamp appears 
on the present plate fell precisely in 
these vears. 
This attribution is indirectly confirmed 
by the distinctly Roman style of the 
work: it was precisely in the late 520s 
and early 530s that contacts between the 
Ostrogothic kingdom and Byzantium 
had deteriorated seriously, owing to 
King Theodoric’s reprisals against the 
leaders of the aristocratic Opposition 
m Rome, which was connected with 
Constantinople. Theodoric's daughter 
Amalasuntha, who came to power in 
526, was supported by the pre- 
Constantinople aristocracy and pursued 
a policy of conciliation towards 
Byzantium, interrupted only by her 
death in 534 (Udaltsova 1959. pp. 236- 
241). A typical work reflecting this 
poliucal orientation of Ostrogothic Italy 
is the Roman diptych of the consul 
Orestus of 530 (Delbrueck 1999. pp. 
148-150, no. 32): distinct from other 
Roman diptychs, this piece is stviistically 
similar to those of Gth-century 
Constantinople consuls. 
On the other hand. from the early 530s 
Jusunian's policy was aimed at a 
rapprochement with Rome and the 
Ostrogothic kingdom. It is therefore 
not impossible that this plate, with its 
representation of a shepherd in Roman 
stvle, Is d peculiar reflection of the 
policy of the Constantinople court 
towards Italy, This possibility is 
strengthened by the fact that, according 
to the plate’s control SEIS, IL was 
produced in the court workshops. 


513 


Ihe connection between political ideas 
and the style of contemporary works 
ol art is a tvpical feature of the period 
ol the rise of the Byzantine art. 


Publications: Mitzulewisch 1999, pp 112-113, 
pl. 31-352, Croikshank Dodd 1961. pj» 70-71 
no ik Kent and Panter 1977. j 142, na, SOD. 
Aulesskava 1982 L, pp, 102-106. fie. 5, Zalesskava 
EDESA pp. 128-130. Bank Loss, pp. 279-280, jl. 
D0- Zalesskava 1988, p.52. Zalesskava 1907 2. 


pp- I-11. drawings 10, Zalesskavii 9000. Be 
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330sil ver plate with 


6135-629; 


a COSS 


Diameter 15.4 cn 
Provenance: Arativos Hoard, Mvrilini 


Athens, Byzantine ane Christian Museum 


small silver plate with traces ol gilding 
supported on a low ring base. 
Concentric circles around the periphery 
create grooves which are also repeated 
at the centre to form a medallion. 

The grooves at the centre bear traces of 
gilding. At the middle of the medallion 
IS a niello representation of à Latin CYOSS 
with flaring arms ending in knobs. 

On the back of the trav are five dontrol 


stamps with the bust and monogram of 
the emperor Heraklios (b10-699/30), 
Trays with a cross at the centre used to 
be thought to be exclusively church 










vessels. Lhe one from the Mvytilmi 
hoard., however, was more probably T 


table vessel lor domestic use. The same 





hoard also contained three similar trays, 
one the same size and two larger, as 
well as other vessels ol daily use and 
some jewellery. The above view is 
supported by the similarity of shape and 
the use of the same motils to decorate 
the medallion encircling the cross at the 
centre as in trays which have the 
owners Monogram, again normally 
cruciform, in place of the cross (Dalton 
1901, pp. 378-379, and Cruikshank 
Dodd 1961, nos. 357, 38, 39). Similar 
silver trays with a cross at the centre 
have been found on Cyprus (Dalton 
1900, p. 159, pl. XVI, fig. 2, and 
Cruikshank Dodd 1961, nos. 28, 54) 
and in Russia (Cruikshank Dodd 1961, 
nos. 36, 51, 55, 67, 68, 76, 100), Study 
of the stamps and the great resemblance 
to a similar tray from the hoard bearing 
a stamp of the emperor Phokas (602- 
G10) assign the present tray to the early 
vears of Heraklioss reiyn (610-013) 
(Cruikshank Dodd 1961, pp. 142-143, 
nos. 40a, h). 

Publications: Vavritsas 1O54. p. 328, fie 2. 
Cruikshank Dodd 1961. pp. 142-125, nos. 40 a. b 
bici Teva Tery Evysenenaj 1964. p. 384, 
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3390 ay dish 


Or centur 

Heisht 6 emia rim diameter 21.5 em., base 
diameter 12 om. 

Provenance: Thessaloniki. excavation at 
Chefronos Street 

Thessaloniki, Museum af Byzantine Culture, 
inv. no. BA 4931/4 


349 
Dish made of reddish clay. Reassemblecl 
and restored. Ring base with a flat 
seating surface, body with curved walls 
ending im a chamltered everted rim. 
Embossed decoration on the exterior 
ol the rim and an embossed chi-rho 
monogram on the well (ck Robinson 
1059, p. 116, M 350. Hayes 1972, 
p. 2225, no. 29. For the ornament, 
cf. Haves 1972, p. 3568, fig. 79, 80s). 


Publications: unpublished. For the exeavauon. 
sce Maükripeulou 184 f and Eso 9 
D. M. 


340 clay bow! 


4th-5th. centurv 

Height 3.5 em., rim diameter 15 cm, base 
diameter 4.2 cim. 

Provenance: Thessaloniki 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 10/7120 


Henusphencal bowl made of grey-brown, 
hard clay. Part of body and rim missing. 
Reassembled and restored. Low ring base 
with a Hat seating surface. Horizontal 
band rim with undulaung outline. The 
outer periphery of the rim is encircled by 
à row of embossed dots, and the inner 
periphery by a double engraved line. 

In the angles of this ave embossed 
circular motifs. Vases of this category are 
table vessels and their decoration borrows 
mainly elements from Late Roman North 
AMrican workshops. 

lt is though to be a product ofa 
Macedonian workshop (Haves 1972, 

p. 406). The bowl belongs to the 
Macedonian “U.S, Grise’ category 

(Haves 1972, p. 405), 


Publications: unpublished 


Ph. 
Aa 





341 Clay dish 


6th century 


Height 6-8 cni, diameter 39 cm., hase diameter 


l4 cm. 
Provenance: N, Anchialos, Magnesia 


N. Anchialos, Archaeological site, inv. no. K 282 


Large discoid dish made of fine-grained 
orange clay. Ring base with a thin, flat 
hoop. Body with oblique walls, the top 
edges of which form a horizontal band 
rim. Dark-red painted decoration on 
the interior: on the well, an eight-leaf 
rosette in a large medallion; around the 
walls a zone of double triangles 
alternating with ‘pine cones. The rim is 
covered by a broad red band. The dish 
belongs to the category of Early 
Christian painted ware, which consists 
of table vessels with painted decoration. 
Vases with this kind of decoration were 
produced in the workshops of Central 
Greece in the 6th centurv. Similar pots 
were made in workshops in Egypt and 
southern Palestine (Hayes 1972, pp. 
412-413). 


Publications: inpublishecd 


AD 
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342 Clay dish 
6th century 


Height 6.5 cem., diameter 36 cm., base diameter 
12.5 cim. 


Provenance: N. Anchialos, Magnesia 


N. Anchialos, Archaeological site, inv. no. K 300 


Large discoid dish made of fine-grained 
brown clay. Ring base with a thin flat 
hoop. Shallow body with slightly 
curving walls that end at the top in a 
band rim, defined by two grooves. 

Red painted decoration on the interior. 
At the centre of the well is a Maltese 
cross inscribed in a circle, the triangular 
forked arms of which are adorned with 
smaller triangles. Around the central 
medallion is a band with a double 
zigzag, in the interstices of which are 
painted clots. On the walls is a band of 
spirals alternating with ‘pine cones. 
The decoration is supplemented by a 
broad red band around the ron. The 
dish belongs to the category of Early 
Christian painted ware (Hayes 1972, pp. 
412-413). 


Publications: unpublished 


AD, 


343clay plate 

Gth century 

Height 7.5 cm., diameter 38 enu, base diameter 
15 cin. 


Provenance: N. Anchialos, Magnesia 


N, Anchialos, Archaeological site, inv, no. K 292 


Large discoid plate made of fine- 
grained light-brown clay. Ring base with 
a flat hoop. Shallow body with a slightly 
everted rim of curved cross-section, that 
mcliaes towards the middle. Red painted 
decoration on the interior surlace. 


At the centre of the well is a medallion | 
with an ivy leaf, surrounded by a band 
of ivy leaves alternating with ‘pine | 
cones. Broad red band around the l 
interior and exterior of the rim. The | 
dish belongs to the category of Early | 
Christan painted ware (Hayes 1972, | 
pp. 412-415). | 


Publications: unpublished 


A.D. 


344 clay one-handle vessel 

Gth century 

Height 7 em., diameter 31 cm. (with handle), 
width 10 cm., rim diameter 21.5 cm., width of 
handle 2 cem., base diameter 11 cm. 


Provenance: N. Anchialos, Magnesia 


N. Anechialos, Archaeological site, inv. no, K 137 


Fine-grained brown clay. Flaring ring 
base. Hemispherical body with a 
concave well. Horizontal band rim 
bounded by two grooves. Horizontal 
strap handle, folded back to form a 
loop. Red-brown painted decoration on 
the interior and handle. At the centre of 
the well an ivy leaf, and on the top of 
the handle cross-hatching, and on the 
rim double semicircles. The walls are 
covered with brushstrokes of red and 
dark-brown paint. The dish belongs to 
the category of Early Christian painted 
ware (Hayes 1972, pp. 412-415). 


Publication: Lazavicis 1965, p. 22, pl. Daeg, Boece 


A, D. 
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345 clay oinochoe 

4th century 

Height 12.5 em., base diameter 3 cm, rim 
diameter 3 cm. 

Provenance: Thessaloniki, west cemetery 


Thessaloniki. Museum of Byzantine Culture, 
my, no, BA 3500/5 


Intact vase mace of ochre-brown clay. 
Ring base, ovoid body with three thin 
parallel ribs at the level of the shoulder, 
evlindrical neck adorned with a relief 


ring towards the bottom, trefoil rim, 


and one handle of circular cross-section. 


Red slip covering the entire exterior 
surtace of the vase. 


Publications: unpublished 


D.M, 


346clay oinochoe 

First half of the 4th century 

Height 20 cem., base diameter 4 em., rim 
diameter 3,5 cm. 

Provenance: Thessaloniki, west cemeters 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BA 3500/14 


Intact vase. Flat base, cut with a wire, 
ovoid body with flat ribbing and shallow 
flutes of equal width, bobbin-shaped 
neck ending in a relief ring and a flat, 
band rim. The point where the neck 
springs Irom the body is emphasised by 
a rib. One handle of semicircular cross- 
section. Red matt slip covering the 
entire surface of the vase except for the 


lower part of the body and the base. 


Publications: unpublished 


D. M, 


2516 
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34 / Clay jug 


7th-8th centur) 

Height [4.4 cm. 

Provenance: Kolona, Aigina, first Christian 
scitlement 


Aigina-Kolona Museum, Inv. ni, Kolmas RC 30 


Spherical body and thin cvlindical neck. 
Missing: large part of the body and the 
base, the trefoil (7) rim, ancl the strap 
handle. The exterior surface is well 
burnished and has incised decoration 
filled with white paint, depicung various 
birds: eagles (7) with snakes in their 
beaks on the shoulders, doves (7) in the 
middle, and peacocks at the bottom. 
These birds were often used as 
Christan symbols (eagle with snake = 
the victory of Christ, dove = Christ, the 
soul, the Holy Spirit, the Church, 
peacock = eternal life), 


Publication: Felten 197m, p 710, ph 24. UIS 


348Glass juglet 
4th century 
Height 16.5 cm., greatest diameter 34.5 cm. 


Provenance: Thessaloniki, tombs at the 
Theological Schinal 


Thessaloniki, Museum of Byzantine Culture, 
Inv. mnn BY 173 


Intact vase made of pale-green glass. 
Flat, unformecd base. Octagonal body 
decorated by oblique ribbing. The 
almost cylindrical neck tapers slightly to 
the horizontal infolded ring rim. 

A vertical strap handle starting from the 
shoulder of the vase ends at the rim, 
forming a right angle. The vase is 
blown, using two successive moulds: first 
in a small mould with vertical grooves 








and then, after it was blown and rotated 
to make the grooves oblique, in a 
second, octagonal mould in which the 
body received its final shape. The neck 
and rim were free-blown and the handle 
was added at the end. 


Publication: Geeucelovixny, Jiro ker Teyvy 1980, 
349 350 p. 53 
AA 


349Handleless glass vase 

4th century 

Height 20 cm. 

Provenance: Thessaloniki, tombs at the 
Theological Scho 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 174 


| Intact vase made of pale-green glass. 
Flat unformed base. Spherical body and 
neck tapering distinctly towards the top. 
‘The rim is unworked. The shoulder, 
neck and rim of the vase are decorated 
bv alternating pairs and triplets of 
parallel incised bands. 


Publication: Geoncloviay, Furoyiee ket Téyvi] 1080, 
p. 5d 


AA. 


350Giass juglet 

4th-5th century 

Height 18 cm., base diameter 7 cm., rim 
diameter 3.3 cm. 

Provenance: Thessaloniki, excavation at 

3 Peleiadou Street 

Thessaloniki, Museum of Byzantine Culture, 
inv, no, BY 323/1 


Oinochoe mace of ereenish glass. 


Circular base with boss and tall 





octagonal body ending in a cvlindrical 
neck with a flattened rim. Vertical strap 
handle starting at the level of the 
shoulders and ending at the rim. 


Publications: unpublished! 
E.M. 
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351 Glass vessel 
IUth-11th century 


Height 6 cm., diameter 17 em. 


Provenance: Constantinople 


Venice, Treasure of Sao Marco, inv. no. 93 


Vessel of greenish glass with 'honevcomly 


decoration of polygons (hexagons and 
heptagons), cut Jess regularly in the 
middle and more so towards the edges. 
Horizontal rim of silver gilt, connected 
band of the 
same type that serves as the foot of the 


bv four bands to another 


vase and has granulated decoration at 
the edges. Each of the bands has a 
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roundel worked in the same technique. 
On the rim, between two rows ol pearls, 
are alter abe oval anc rectangulai 
large precious and semiprecious 
cabochons and set in thin vertical pieces 
of metal. Meticulous workmanship. 

[he tdentfication of the vessel as a 
paten and its date are both uncertain. 
LOth-11th century, 

it may be regarded as one of the 


Imitations of ancient models to be founcd 


lf assigned to the 


during the Macedonian ‘renaissance . 
Although its decoration goes back to 
Middle Aves, the Middle 


Byzantine date assigned to such objects 


the early 
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is to be preferred to their ascription to 
Late Antiquity, a view formerly held 
(by Lamm, for example) 


Publications: Pasini 18852-1886. p b 
XLIX Molinter 1888. p Us, 


1856-1905. TL, p. 


Ione. LOO, pl 


no. U7, Schlumberger 


300. Excellent technical 


description m Lamm 1928-1920. p. 148 and pl 


a5, 2, Braun HESS, p, 245, hg, 497. 428 


(Wiaschschüssel 


lesaro di San Marca 1971 


, no. 72 











352‘paten 
12th- ith centur (7) 
Height # cM, chi | 
J enaik (p Byzancce cr Dalmatia 

paver: | p 
| >of San Marco, (nv. o. Ui 


yneter 20 5 cm 


Venice. Treasurt 
hallow lass bow) with exterior 

HEELS EQUUS Nw 
cá cut circles and concave 


ecoration al 


[he upper part ol the rim, foot, 


motis. 
e anel the | 
silver gilt. Ehe enure 

d with a large number 


i sections connecting 
hari 
chem are « 
urface Is covers | | 
P Is and pre jous and semiprecious 
by S 
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wi amë of them ol n regula shape 
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Publications: Pasini 18825-1386, p. Ol, no. LOT, pl. 
ALIN, Molinier 1888, [y 95, no, 95, Schlumberger 
1806-1905, HE p. 501. Lamm 1098-1030. p. 148 
anc pl; 5%. (ef this object with one from the 
ureasure of the Bayeux cuhedral with a depu Linn 
ol the blessing of the holy bread und a Greek 
Inscription) Braun 1952, p. 245. fi. 425. 426 
(whieh mav be identified with a pater} 
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Tesora di San A lui OUT. no i. 


É 





353Gilded and painted cup 


Pith century 


Height 17 
diameter 17 om 


enn, width with handles 33 cm., 


Provenance: Constantinople 

Venice, Treasure of San Marco, inv. no. 1090 
Vase of dark red, almost black glass, in 
the shape ofa slightly squat spherical 
cup with a distinctly protruding rim. 
The cup has two elegant handles of 
vilded silver, slightly off axis relative to 
each other and attached to the neck and 
base by two rings. The metal parts are 
unclecorated but, in contrast with this 
austerity, the glass has rich painted 
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decoration of figures in chiaroscuro 
(shades of griszulle) set in medallions, 
and decorative patterns filling the 
intervening spaces, The Heures in the 
seven medallions have not been 
idenufied. Ehe persons and objects 
depicted are drawn from the Classical 
repertoire, but it has not proved 
possible to determine the significance of 
the scenes. They were possibly medieval 
compositions with only the individual 


elements going back to ancient models, 


The figures may be described as follows, 


from left to right, though it ts 
impossible to detine any scene that 


marks the starting point: 1) a winged 


daemon in front of a seated soldier: 


2) a nude, athletic male figure between 
two columns, with a quiver over one 
shoulder; 5) a nude male figure with 
two sceptres; 4) a nude male figure 
leaning agamst a column; 5) a half-nuce 
seated bearded figure holdimy an magn 
clipeata m his left hand: 6) a standing 
ligure facing right (not clear, because tt 
is hidden behind one of the handles); 
7) a figure with a sceptre against his 
shoulder, walking left. The number of 
representations, seven, might sugeest a 
cycle dedicated to the seven planets, bul 
the figures are not consistent with this 


hypothesis. And the fourteen busts 





rendered in profile in the small 
medallions probably do not depict 
particular people. 

Images of this type are often found on 
Byzantine ivory boxes dating generally 
from the 10th to the 11th century 
(Goldschniucdt—Weitzmann 1930); they 
also occur from as early as the 9th 
century in wall-paintings like those of St 
Mary of Egypt in Rome (Lafontaine 
1959, pl. HT). 

All these representations are executed 
in bold brushstrokes, predominantly of 
white, in the same technique as that 
used in the rosettes covering the 
circular borders of the large medallions, 





— 








(heueh also in alternating red. vellon 
and white; The lmear drawing of he 
vines Bling the spaces between the 
medallions; on the other hanc, is in 
wold, as are all the edges of the frames 
of the medallions: this refined 
decoration, inspired by arabesques, 

is characteristic ol the Byzantine 
voldsmiths art ol the Pith century 

(see. e.g. the mello decoration of the 
reliquary im the form ofa church m the 
cathedral of Aquisgrana, which was sent 
Irom Antiogh at the time ol the 
Byzantine recapture of tha cuv anc 
dates from the years belore E020) 
(Grabar 1957, p. 282 ff). 

I his clecoration, which recalls Arabic 
art, and particularly the two pseudo- 
culie inscriptions m gold letters on the 
base and inside ol the rim, preclude the 
view, which was once widely held (see 
Rosenbery 1922). that the Venenan 
bow] was i work of ancient mes. It is 
undoubtedly an invitation ola vase ol 
the Late Classical period. (see a fine vase 
of Roman origin, dating Irom the 
period of Constantine and now in the 
Cologne Museum, decorated with 
medallions enclosimg nmpertral portraits 
and other scenes) (cl. Fremersdort 
1939. 2, where an idea is given of the 
model imitatecd by the Byzantines in the 
Lith century, ch Rosenberg 1922, fig. 
27. 28). More specifically, tisa 
medieval imitation, and Byzantine 
painted and wilded gkiss has been 
known lor some ume to have been 
widely manufactured, its products 
reaching as [ar as Cyprus on the one 
haod, ind the Erans-Cucasian regions 
and Russia on the other, Although the 
vase from the Treasure ol San Marco 
remains the finest example of this glass 
art, interesting preces have been found 
at Corinth, on Cyprus. at Dvin 
(Armenia) and ar Novowrucdok 
(Lithuania). he decoration of these 
vases often inchules bivds; and more 
rarely human ligures (Dvin: musicians, 
R. Smith Cornine Collection. female 
Deure). There is no evidence thal (hes 
all came from the same place, 
Constantinople or Corinth. but the 


Classical leutures of the Deures and the 
shape ol the handles of the vase [rom 
Sun Marco point to the Byzantine 
capital as the place where this particular 
Mem wiis produced (cl. Davidson: 19440. 
y 115, no. 7511, 


Djanpolacdian I5, pp: 120-124. 


p. SMO Davidson 1933. 





Djanpoladian. 1961. p. 166-171, Megaw 
| 059. pp. 30-61. Glass [roin the Ancient 
World 19957, no, 3260). 

Despite what has recently been 
sugvested, a piece of glass in the Louvre 
Museum does not belong to this group 


Of Byzantine artelacts. 


Publications: Pashu 18553-15850. p. HOU-TUL, mos 
i8. 82, ph NE. Molinier E888. pp. on 00. nao, 00 
p. 9L. Diehl MIO. p. 71 Dalion IEL pp. 614 
GTD, Rosenberg 19022. p 14, fu, 20. Beckwith 
1061, p. SU, Fs. 00. Beckwith E002. p. 9T. Gg. 26 
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3b54silver bowl 


uh century 
Height: 6.5 cuni. rim dimensions 13.5x5.21 cni, 
dimensions of medallion 4.5x6.7 cmi, height ol 


hase 2.3 cm., hase dimensions 3,387.7 vm 
Provence: eastern Serbia (C?) 


Belgrade, Ethnographic Museum, inv. mo. 19473 


Repousse silver, Shallow elliptical vessel 
supported on an ovoid foot that has 
eight hemispherical protrusions and the 
top of which is encircled by a twisted 
brad. Eighteen tapering grooves run 
Ivom the lobed rim of the vessel to the 
rectangular well, There are no 
preserved traces of control skunps 
(Han 1964, p. 111). 

On the well there is a rectangulai 
medallion decorated with the figure 

ol an animal rendered m enamel. 

The eneraved dog-panther ts certainly 
a mythical creature, a feeble relic ol 
similar figures lound in the 
anthrapomorplic decoration of lth 
and 14th century Byzantine pottery, 
and also im the painted pottery of the 
same period Irom eastern Serbia. 


X similav moulin a manuscript in the 


Chelandiri monastery, though imclining 
towards a stvle ol Slavonic origins, 
recalls the animal on the vessel under 
discussion, with which it has some 
similarity of dettul (Majin 1952, fig. 12, 
no. 12306). 

The animal is shown in profile with its 
jaws open, large eves, wearing a collar 
in the form of a bracelet, [ts tail ts 
curled back above its back, In these 
elements can be discerned the roars ol 
Sassanidan art, which approaches to 
Byzantine art (Ross 1958, nos. 1-6). 

On tlie basis ol the decorative motil unel 


the ligure of the panther, the silver 





vessel mav be dated to the end of the 
l4th century ind assigned to the 
Byzantine cultural heritage. Similar 
vessels make their appearance in the 
[Oth centur 

Phe Belgrade Ethnographic Museum 
purchased the vessel in 1956 from the 
Temska Monasterv near the town ol 
Pirot im eastern Serbia. According to the 
monks. it was probably used to hole 
bread intended for the clergy of the 
church of St George. part of the 
l'emska Monastery. It was therefore 
registered in the inventory as a vessel 


lor bread (Quornjil), 


Publications: Milovanovič HOST, pp. 25-0. Han 


I| 064. pp Iil- 
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355Glazed four-lobed bowl 


Late 10th centur 


Height 8.7 cem., rim diameter 11-13 cm., base 
diameter 5.7 cim 
Provenance: Constantinople 


- 


uhens, Benaki Museum, inv. no. 13573 


White fabric. Low ring base, calvx- 
shaped body, the upper part of which 
takes the form of four lobes, 
Polychrome painted decoration: the 
surface of the well is occupied ly il 
depiction of a bird moving left, with its 
head turned right. It has a large 
horizontal wing and the plumage is 
rendered by scales on the surface of the 
body and dots on the neck. Band ol 
maeander pattern around the walls. On 
the outside of the body is a band with 
scrolling stems. 

Use is made of dark brown outlines and 
coloured glazes: vellow-gold, green-blue 
and white, the last two faded, possibly 
as a result of firing. 
Publication: Pupanikola-Bakirtzi, Mavrikiou, 
Bakirtzis 1999 


D.P.-B 
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356Glazed cup 


HI centur 


Height 6.5 cm. rim diameter 9 cnr, bas 


diameter 5.1 cm 
Provenanec: Synaxis., Maroneia 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no. PM*/90/35 a 


Cup made of white fabric with no 
Inclusions, with a sirapering handle. 
Small. low ring base. thin. slighth 
everted rim, almost vertical walls. Part 
ol body and small parts of rim missing, 
Good quality green glaze covering all 
the surfaces of the cup, including the 


seating surface of the base. 


Publications: Bakirizis 1900, p. 84: 7. Bakinizis 
POT, pl. on p. 124 
NZ 











357Glazed cup 


Late. Lith century 
Height 5.6 eni, diameter 9.06 cm 


Provenance: Ancient Corinth, excavation of the 


\merican School ol Classical Studies 


Corinth, Archaeological Museum, inv. no, C 36-89 


Off white fabric. Green and brown 
pamted ware. Flat ring base. Body with 
oblique walls at the bottom that flare 
towards the top, forming four lobes. 
Vertical, plain strap handle. Decoration 
with brushstrokes of green and brown 
paint. Interior and exterior surfaces 


covered with a thin vellowish vlaze. 


Publications: Morgan 1942. Davidson 1952, p 
215. pl. NEN 
K.S 


358Glazed cup 


Late llth century 


Height 7.3 cns. rin diameter 1134 em.. Dase 


diameter 3,5 0m 


Provenance: Auicient Corinth, excavation of the 
\merican School of Classical Studies 


Corinth, Archaeological Museum, inv. no. ( 
19356-0108 


Brown-red COR1PSC fabric, Dotted Slip 
Painted Ware. Button base. Deep 
hemispherical body, Oblique outturned 
pointed rim. lwo vertical straperme 
handles with a central rib are attached 
to the upper part of the body, 
Decoration of dots arranged in parallel 
rows around the interior and exterior ol 
the body. Exterior and interior surfaces 
covered with a erech ulaze, | 
Publications: Morgan 11942. Davidson 1952, pho 
1992-012-11. no, 726 
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3 5 9G lazed bowl 


Late 14th centuri 


Height 6.7 co. rim diameter 17.5 cema base 
diameter 66 cm 


Provenance: Ancient Corinth, excavation af the 
Wwerican Sehool of Classical Studies 


Corinth, Archaeological Museum. inv. no. C 30-338 


Reddish, rather fine fabric. Slip-piunted 
ware. Low rme base, The walls of the 
vase curve upwards forming an upright 
rim with a thin edge. The central 
medallion ts decorated by a bird facing 
right. enclosed by a broad band of 
nested semicircles. The representation 
is bordered by a thin band of chain 


pattern. A broad zone around the rim 


Is Gecoratec I^ CODLDULOUIS nestec 
lozenges. Bright vellow glaze covering 
the entire surlace ol the vase. Produced 


bv a Corinth workshop. 


Publications: Moras MHS, Davidson 19252, p. 


249 no. 707, pl. XXIX 


enr 


360clazed high-footed dish 
Hh centur 


Height 9 eme rim diameter 18,5 cim. hase 
diameter 9,3 om. 


Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
inv. no, 8119 


White fabric, shallow body with oblique 
walls ending in a horizontal, slightly 
down-turned rim, The centre of the 
well is decorated with a reliel 
representation of an eagle in a 
medallion. The vase stands on a tall loot 
that ends in a flaring base with a broad 


rng, The upper part of the foot is 


cneircled by a relief ring. 





The surfaces of the vase are covered 
with a shiny light-green glaze culivened 
by blobs ol a darker shade. Vases of this 
type found at Corinth are known as 
‘Truitstands. because of their similarity to 
similar vases of the Neolithic period 
(Morgan 1942, p, 45. pl. Vb: lor the 
decorative motul, drawme SoG). Like cat. 
no. 361, 1t was produced by a 
Constantinopolitan workshop anc closely 
resembles dishes of Haves’ tvpe 1B (Haves 


19092. pp. 22. 116. drawing 62.1.3). 


Publication: Koilakou 1H, p TO drawing 24. 
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301 Glazed chafting dish with lid 


[Orth centuri 


Height 12 enn, rim diameter 16.5 om. hase 
diameter 9.6 cma lid diameter 44 em., heighr 


oF died 0:5 0m 

Provenance: Thebes 

Ist Ephorate ol Byzantine Antiquities, 
V. ooo, 62600 a, D 


Phe vessel has the shape ol an inverted 
cone, with a receptacle for the lire at the 
bottom and a deep open dish at the top 
with a double rim to accommodate the 
lid. The body of the vase has some small. 
carefully pierced ventilation holes. Ehe 
central, largest ol these, through which 


the burning charcoal was inserted. is 


361 





preserved in fragmentary condition. 
Ihe vase has a wide hase and two Haring 
handles starting at the rim and coding 
in the middle of the body. Ehe lid is 
hemispherical and has a knob-handle 

at the top. In the middle of the interior 
surface can be seen the motil of an cage 
with spread wings, like that on the dish 
cat. no. 360, possibly the workshop 
stamp. Lhe fabric is white ancl smooth. 
The interior surface of the dish and 

ihe exterior of the licl ave covered with 
vellow glaze. and an orange wash can be 
seen im places on the body of the vase. 
The vessel may be attvibuted to a 


Constanunopolitan workshop. as is clear 


[rom the white clay, the shape; and the 





400) 











decorative motif (cl. Haves 1992, pp. 
117, 119, drawings 65, 23). Chafing 
dishes were self-heating vessels used for 
preparing sauces or serving them at the 
table (on their types and use, see 
Bakirtzis 1989, pp. 55-65, pl. 12-13). 


Publication: koilakou 1994, p. 119, drawing 25, 
pl. 49i 
CH. KOI. 


362Glazed chafi ng dish 
Zth-&th century 

Height 20 cm. 

Provenance: Aigina-Kolona 


Adgina-Kolona Musewun, inv. no. Kolonas RC 19 


Composite vessel. Reassembled from 
a large number of fragments and 
restored. It consists of a conical base 
and an inverted conical body with a 
slightly inverted rim integral with an 
incorporated dish. At the lower part of 
the body are three strap handles and a 
rectangular hole for the charcoal that 
kept the contents of the dish hot. 
The exterior is unpainted and the 
incorporated bowl is covered with 
brown glaze. 
Publications: Felten 1975, p. 75. pl. 28. 147 (see 
Morgan 1942, p. 37, fig. 24, p. 38, Peschlow 1977- 
1978. pp. 398-400, nos. 76-85, fiv. 10, Bakirtzis 
1989, pl. 12, 5) 

FF. 
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363Glazed chafing dish 
Middle Byzantine period 


Height 14.3 cm., diameter of dish 21 em., base 


diameter 11.5 cm. 
Provenance: unknown 


Athens, Byzantine and Christian Museum 


Restored at the rim ancl base. Red, 
coarse-grained, impure fabric. The 


363 


vessel has the shape of an inverted 
conc. At the top of the vase is a deep, 


open dish which has a concave rim to 


recemrve a lid ancl a nipple at the centre 


ol the well. Two vertical strup hanclles 
start [rom the point where this dish 


joins the body and end just above the 


base. There is a triangular opening on 


one side and two fine incistons on the 








other for ventilation purposes. Tall 
conical base with à broad hoop and a 
nipple on the inside. The outside of the 
rim is encircled by an undulating 
incised linc; and the body above the 
openings is adorned with three 
irregular parallel lines. The inside ol 
the dish is covered with a thin laver of 
vreen-vellow glaze. Chafing dishes were 
a kind of fireproof vessel used in the 
preparation or serving of sauces. They 
were self-heating, with an opening to 
insert charcoal, and an open dish for 
the sauce incorporated in the upper 
part. The Byzantine Museum chafing 
dish, though of unknown provenance, 
has been included in the group of vases 
from Athens, though it has been 
considered to have some resemblance 
with chafing dishes from Corinth 
(Bakirtzis 1989, p. 60). 


Publication: Bakirtzis 1981), p. OU 


364Glazed vessel for spices 

Late I2th-early 13th century 

Large container: height 6.8 con, rim diameter 
9.3 cnm, base diameter 7.4 cm. 

Small container: height 5.5 cm., rim diameter 
6.4 em., base diameter 5 cm. 

Total height 9.5 cm., total length 18 cm 
Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 

inv, no, 19357 


Two basket-shaped containers of 
different size, connected widthwavs by a 
vertical flattened handle. They have a 
Hat base and taper slightly towards the 
top, with a ridge just below the rim. 
The exterior surface is covered with an 


off-white slip and a vellowish glaze. 


Publications: unpublished 


CHRO] 


329 














and brown: on the well. which is 
enclosed by two concentric circles. 
on the axis of the strap handles is a 


depiction ofa warrior turned three- 


quarters right, executed in line sgralfito. 


He wears a hemispherical helmet on his 
head and on his body has a stvlised 
corselet with Naps at the bottom. 
Another, long, dotted cloack billows 
behind bim. He holds a spear rather 
clumsily in his right hand and an oval 
shield in his lelt. His Face, vencdered in 


right profile. has characteristically long 
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365Glazed bowl 


Second halt of the 12th century 


elu I ^a j i; eter 24,7 c Ie. se 
Height 9 em., rim diameter 24,5 cm., ba 


diamerer 9,5 cm. 


Provenance: Roman-Byzantine Pella at Nea 
Pella, trial trench east of the episcopal basilica, 
1987 


Pella Museum 


Reddish fabric. The bowl is broken and 
has been reassembled and restored at a 
number of points. The interior and 
exterior surface of the vase have a thin 
laver of whitish slip, and there is a 
ereenish glaze on the inside, the top of 
the rim, and the upper part of the two 
strap handles, It has a ring base, 
hemispherical body and a horizontal rim 
with two meistons on the exterior, 

The interior divided by circles into three 
decorative zones is adorned by sgralfito 
decoration: the uppermost zone by a 
spiral moul, and the broader, middle 


zone bv a painted spiral motif in ereen 
305 


hair. thin, pointed nose, round eve, 
small mouth and large chin. The surface 
around the figure is decorated with 


seralfhito Doral mouts. 


Publication: (hivsostemmou IE, p. 132 


PUH. 




















‘The central medallion 


366Glazed dish 


Late 13th-early. 13th centur 


Height 6 cnn, rim diameter 25 cma base 


diameter 8.8 cim. 
Provenance: unknown 


P. Protonotarios Collection, inv. na, 4 ses 




























Red fabric, Ring base, shallow body with PEN aub Tm HW wa ii t 
»blique walls. The surface of the P< ia Oe og I A ey i. 

jli jue wa Is. The surlace | [ he | rae ur -4 ef NIA f ; E, 
interior is covered by a white slip, while Lm min = fe = i 


Lets 


| : . . ` - ih - 

the exterior has a thinner coating of | Pros i ^ 366 
the same slip. The decoration on P got? » o" i l ^ 

i ' " , d p uo E. -— ^ : 3 
the interior 18 executed in the ay plae Je j > ke es 

a bi 4 vi ‘ / E | " $ 
champlevé technique: inside E AKG s 
Feux 


the medallion is depicted P oa f 
a lioness moving left; | 
she tuns her head behind 
and has caught a deer 
with her front paws. 
At the top is a hare 


shown upside down. 


is enclosed by deep 
concentric circles. 

The four outer 
concentric circles 

are intersected by 
contiguous pairs of 
lines forming X-shapes. 
Yellow glaze. At the 
centre of the medallion 
IS a compass hole. 

The same motif and 
border ornament is found 
on a dish froma private 
collection on Rhodes (44 1993, 
p. 966, pl. 165a). 


4) atin ; i Èr . 
Publication: photograph in kerre-Zographou 


1995, p. 7 


GEL KOU. 


























36 /Glazed bowl 
Late f2th-varly toth centur 


Height 9.5 cma rim diameter 20 cma, base 
diameter 5,1 cm 


Provenanee: unknown 


P. Protonotarias Collection, nv. no. 86 


Pink fabric. High conical foot. White 
slip inside and out. Champlevé 
decoration on well: m a small medallion 
is a depiction of a lioness moving right, 
with her head turned in the opposite 
direction. Yellow glaze. In the centre ol 
the well is a compass hole (cf. a bowl 
with a depiction of a hare from the 
Byzantine Museum (Becerra ey vawe- 
ve kepietpika 1000, p. 08, no. 60). 
Publication: photograph in Ikorre-Zographou 


MD. p. 7 


GEL IKGOVU., 
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360Glazed bow! 

Late f2th-early loth centur 

Height 7, 7/8.9 enn, rim diameter 21 crn, base 
disieter 9 cm. feted of ring base 1! cnan 
Provenmuuece: Pedima, Kilkis 


Kilkis, Archacolosical Muscum, avy mos 437 


Reddish fabric. Semiglobular body with 
a dow vine base. Ehe mrerior surface Is 
decorated with an engraved chiunplevé 
depiction of three deer moving m livel 
fashion. Phe Lied lors covercel Dy | 
greenish glaze whieh also encircles the 
outside of the rim: the rest of the 
exterior Dody is covered hv the whitish 
colour of the underlving slip laver, 

ti mav be noted that the decorative 


molis simlar to that of cat. no. 360. 


Publications: unpulilished 


I.S. 


PFA 9 « : 

20JGlazed dish 

I 2th ceniurv 

Height 9,5 cu, rim diameter 24.3 cnn. buse 
diameter 9,5 cnt. 

Provenance: Svnaxi, Maroni excavation af 
the Byzantine church 

I2rh. Ephorate of Byzantine Antiquities, Kavsla, 


lokos Mauinsion, inv, no. PAPE, 22 
let Vi PATS / Gil, 22 


Dish decorated with a thick white slip: T 





running spiral in a broad band and a 


spiral at the centre. Red, well-fired 





labric, Yellow glaze. Circular holes 
arranged in pairs m the body of the dish 
Were pierced at a later date im order a 
nur a crack with the aid of three 


re 





niea chumps, so that it could continue 
to be used for solid foods. The use of 
clamps, mainlv of lead, to extend the 
lilerme of crackect Vetses Was a Commen 


practice in the Byzantine period, 


Publications: Bakirizis 1990, p, 28d: 8. Bakirtzis 
| 61, pe t4. Gakivezis 1994, p. 176: (3 


N.4. 





3600 
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370 copper-alloy saucepan 
Middle By zansine period 

Height 6.8 co, rita diameter 16.7 cm, 
Provenance: Aricent Corinth 


Corinth, Archveolouicay Museum, inv. no. MF 3097 


Frving-pan vessel. High base, 
cylindrical, made from a sheet of bronze 
welded to the flat well. Low body, 
horizontal everted rim. The long handle 
flares and embraces the body; the end 


of itis missing. 
Publication: Davidson 1952, pp. 72-75, no, 548 


AA, 


3/1 Copper-alloy jug 

Middle Byzantine period 

Height 20 cim. 

Provenance: Ancient Corinth 

Corinth, Archaeological Museum, inv. no. 556 
(1845) 


Corroded, fragments missing. Made of 
three sheets of bronze soldered 
together. One forms the thickened rim 
and upper part of the body, another the 
lower part of the bodv, and the third 
the base of the vase. There is a seam 
down the back of the upper part of the 
body. The handle is made of a strip of 
bronze soldered to the rim and body. 


Publication: Davidson 1952, p 5. no. 556. pl. 51 


LM. - K.S, 


3/2Copper-alloy bowl 

Middle Byzantine period 

Height 5.5 cm., rim diameter 24.7 em., base 
diameter 14.5 cm. 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no. MF 223 


Shallow hammered dish, partly bent 
and broken. Flat unformed base, 
curving walls, everted rim. 


Publication: Davidson 1952. pp. 71-72, no. 543 


ALA. -= K.S. 
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5 7 3Copper-alloy vessel 
Middle Byzantine period 

Height 3.60 con, rim difanierer da cn. 
Provenance: Ancient Gorinth 


Cortath, Archacolouical Muscum, inv. mo ME 535 


Single-handled vase, the handle ol 
which is nol preserved, Lonflornied base. 


evlindrical body, horizontal. everted rim, 


Publication: (kevielsear 11052 p TA in AA | 


LL. — Ik. 


3 /AGlazed dish 


hate Jath- leon centur 


Height 5.5 cn. rim diameter 20 cnn. base 
dimneter 8.8 em, 


Provenamoe: Serres 


L2rh. kphonne of Byzantine Antiquities, Mavala, 
fokos Mansion, mv. ne, £X 1/51 


Phe dish is mace of red elav and has a 
shallow body and horizontal riny The 
decoration is incised in a laver of white slip 
Ul wering (he mterior surface: on the well is 
a bird moving right with its tail distincth 
folded back. Ht has a powerful body, large 
wing. and strong lees with hooked claws. 
It pecks at a pointed leaf in front of it, and 
there is another, similar leaf behind it. 
Around the rim is à band of nested curves 
interrupted at regular intervals by circles. 
| he seratlito decoration is enlivened by 
brushstrokes of brown-vellow and erecti 
paint. Colourless glaze on the interior 
surface. The laver of slip and the glaze are 
faked away in places, It is a product of the 
Serres pottery workshe ips. 


3 MP TT =a i A s s 
l ublications: Papiunkola-Bakirtzis E | uten 


Maguire-Micuire 10909, pn, | Papuntkolta- 


D z. 
Bakivivis 1997, pl. hu Baéavrie ng riaa à 
rl | Kk] ST T. 


| 220 mo. 2091 


"j*rm : 
J/O2Glazed spouted jug 


13th cenmturn 


Height 18.8 cm, body diameter 18.8 oni, base 


aianmuter S8 cna. 


Provenance: Serres 


12th. Kphovate of Byzantine Anrigquities, Kavala, 


Pokos Maoston, inv. go, XX I-54/112 


Hard ved Fabric. Low vine base. Almost 





spherical body; Upright everted rim. 
SLAP hancdle Irem the rmm to the belly. 
i prurned Spout on the shoulder. Rich 


decoration maised im a liver of white 
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slip on the exterior surface: vertical 
bands with a running spiral or chevrons 
and an imbricated ground around the 
body and handle. Variation of a 
guilloche on the spout. Brushstrokes ol 
brown-vellow and green paint in places 
enliven the sgrallito decoration. 
Colourless glaze on the exterior surface 
and the upper part of the interior, 

It is a product of the Serres pottery 


worksh« ps. 


Publications: 5,rati-H souris 1901-592, pl 
LI. Papantkola-Bakirivis L907. eat. go 10. 


beep T 


Hipiai : y tee locpee ver Ne kir peeve |. 2220, o 90] 


k. 15 


376small glazed bowl 

Late ath I3th century 

Height 5.3 cim, rim diameter 14,6 emu, 

base diameter 5,7 cim. 

Provenance: Maroneia, Paliochora, excavation 
of che Middle Byzantine settlement 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv, no, PME 1/91.144 


Pure red fabric. Ring base with nipple. 
semielobular body. The end othe walls 
creates an otherwise simple run. Walls 
slightly compressed through the chimsv 
modelling of the vase before iting, 
Exterior and interior surface covered 
with a laver of white slip. Syrafhito 
decoration on the interior: at the centre 
of the well is a medallion with a winding 
shoot against a hatched ficld. 
accompanied by four medallions around 
the walls. Two parallel lines encircle the 
terior edee of the rum. The seraftito 
decoration is enlivened by brown-vellow 
piunt. Colourless glaze covering the 
interior surface and the exterior edee 


of the rim. 


Publications: Papanikola-Bakivivis = Daureman 
Maguire-Maguire TONA, no; 25, Doukata HRH. 
p. 0A, Ge 1E, eliwing 2. Bedevi tuper opere 


Neer ert ] utt, jà, 94], no, BRS 


5.D.-D, 


377Glazed jug 


Late fath-lath centur 


Height 24 eme rim diameter 7,5 oma base 
dizuneter 9,7 om, 

Provenance: Chalkidiki, Galatista, Byzantine 
Tower 

lth Ephorate of Byzantine Antiquities, 

inv. no, FIF l 


Dark red fabric. Flat, base. Globular 
body. Tall, cvlindrical neck, Two relie 
rings at the base ancl top of the neck, 
Irom which spring the everted, shehth 


concave rim and the vertical strap 





handle, which ends on the shoulder and 
belly of the vase. The decoration ts 
rendered in engraved champlevé on the 
light-coloured shp that covers the entire 
exterior surface, apart [rom the lower 
part of the vase: three pairs of parallel 
seralfito lines deline two zones 


encircling the upper part of the body, 


The upper band is decorated with a 


running spiral and the lower with five 
multi-leal rosettes enclosed m 
medallions bounded by a double circle. 


Broad. ill-defined brushstrokes enliven 


the decoration. Ehe upper part of the 


T 
- 


«JT 


370 








exterior surface is covered with vreen 
elaze. flaked way in places, as is the 
neck of the vase, from where the vlaze 
[lows down to the well. Traces on the 
shoulder of the vase of unintentional 


fusing with another vase durme firine. 


Publications: Hecu eq vien yer nepeyune 1909. 


po. DOS 


LAP: 


3/0Glazed bowl 


Second half of the lath century 


Height 7.5 Cnh. rim diameter 194,7 èma base 


diameter 5.2 Cn. 
Provenance: unknown 


Thessaloniki, Museum of Byzantine Culture, 
inv, mo. BA 44 70/121 


Reddish fabric, Small, distinethy [aring 
base, oblique walls, and vertical rim 
mclined shehtly inwards. The interior 
surface is covered with a white slip, 
tongues of which also adorn the upper 
part of the exterior. Fine and incised- 
seraffito decoration on the interior of 
the vase. The circle defining the well is 
divided into four parts with the aid of 
two diameters placed at right angles to 
each other. At the intersection of the 
two diameters, ancl also at the points 
where they meet the circumference of 
the disk, there are pockets defined by 
curved lines and hatched with dense 
parallel lines executed in line seraltito. 
Three parallel lines on the interior of 
the rim. The interior surface is covered 
with colourless glaze, and the upper 
part of the exterior with green ulaze 
that flows down inside and enlivens the 
sgrafliro motif here and there, Imprint 
ob a tripod stilt on the well. 


Publication: Au un i] Urkgovapomaeslar | u05. p Ik. 


nos nnb. pl un 


In M. 


3 /9Glazed jug 


lath century 


Preserved height 23 cm. base diameter 9 cm. 


Provenance: Morphou, Cyprus 


Limassol, Medieval Museum, inv. ma. MM 183 
(1960/VIF — 11/2) 


The upper part of the neck is missing 
and has been restored. Conical foot, 
slightly squat globular body, and a 
cylindrical neck with a groove at the 
base. The exterior surface is covered 
with white slip and translucent glaze. 


| he suralfito decoration consists ol 





palmette like mouts, guilloches, 
tangental circles and cross-hatching, 
and is enlivened by vellow-brown and 


ereen brushstrokes. 


Publications: unpublished 


EL. 








(0) 380y 


ihi 3806 


(a) 580a 


300Three silver spoons 
Before 0535354 
aJ Length 23.7 em, weight Pie er. b) Length 


25.6 CMe weight 130.32 gra ©) Leneth 27,75 om 


Provenance: Lambotuss, Cyprus 


London, British Museum. Department ol 
Medieval and Modern Euri ipe, purchased [rem 
the Duc de Dino in 1899, inv, o, ad BM MIME 
J899, 4-25.]8, b? BM MME 18990,4-?5,19, c) BM 
WME 1899,4-23, 24 


Each of these three Spoons Is constructed 
ob two principal elements: a long pear- 
shaped bowl. the upper side of which is 
decorated with an animal (a: lion, Ix 
grillon. c: hare) and the underneath with 
an engraved. palmette, and an elaborate 


baluster handle with baluster fnial. 


á 1 = -= 
6 | i — — aw 


CI " 


= " " 


| he spoons form part of a silver hoard 
known as the First Cyprus Treasure 
which was discovered! at some pont in 
the 1890s near the town ol Lapithos on 
the north coast of Cyprus. The hoard 
was composed of a silver circular dish. a 
second silver dish with the bust of a 
saint. a censer with busts of Christ. the 
Virgin and various saints, and twenty- 
live spoons, OF the latter, an additonal 
eiii to the three above were decorated 
with the figures of animals including a 
ram, a bull, à panther, a tiger, a stag, 

4 Dear, a horse. and a boar. Neithe 

the constitution of the hoard nor the 


iconosraphvy of the heural spoons 


suveests a litureical function for them. 







Ther shape conforms toa Ivpe of spoon 
known as a hoch which. along with 
the Venla, was commonly used lor Ctr 
im the Early Byzantine period. Probably 


Irom € onsianunmople. 


Publications: Dalton POO). nos; 422-494. H auset 


[009 (os; 190, 103, | Ge ( wat [ull bibliography i 














381 Four silver spoons 

Tth century 

Length 22 cim. 

Provenance: Kratigos Hoard, Mytilini 


hens, Byzantine and Christian Museum 


The concave part of the spoon is deep 
and pear-shaped, The back is 
decorated with engraved stylised palm- 
leaves. The long, slender handle is 
raised and connected to the concave 
part by means of a small roundel 
placed at right angles, The handle has 
a quadrilateral base and is decorated 
lenethways with ribbing and kathe- 
turned rings, ending m a small sphere. 


It belongs to a common type of spoon 


known as ÁAfilturion (Hauser 1909, 

p. 355, nos. 206-9090, pl. 49a), which 
along with the [7j HH, was im use as earl 
as the Ist CETA UTY AL. Spoons with 


lathe-turned ends and rouncdels at the 


junction between the handle and the 


bowl, which made their appearance 

in the middle of the Sth century, 
developed from Roman ladles which 
were lighter and smaller. In more 
complex examples, the interior of the 
concave part is decorated with 
engraved geometric patterns and even 
relief scenes (Hauser 1992, nos. 185- 
[87, pl. 44). The liturgical use of ladles 
in the Orthodox Church is not attested 
before the 8th century (Hauser 1902, 





p. 78). The ladles from the Mytilini 
te EIC hs Alc ^ i 
hoard were thus apparently used at 

the domestic table. 
Publications: Vivritsis 19254, pi 228, fnr, 2. 
Deboeimg Top. Foy Erener VH, p. e. no 


508. Hauser (HHR, pp. a. 33. nos 2(n- 20, jal 1t 


F. ME. 











362 Lead spoon 


Earlv Christian period 


Length 21.2 eme body diameter 4 em., length 
of body 6 cm. 


Provenance: countryside of Rhodes 


Rhodes, Palace of the Grand Master, inv. na. 
MB 512 


Intact, undecorated spoon. Shallow 
concave body. Long handle, twisted 
from use, but with the sheathing 
preserved. On the back there ts a 
triangular ridge at the transition from 
the handle to the body. 


Publications: unpublished 


A.N, 


303a Iron fork 


Late Byzantine period 
Length: 17.9 cim. 
Provenance: Mystras 


Mistras Museum, inv, no. 1736 


The fork has four prongs, the edges of 
which are worn, though the sheathing 
of the handle is in a good state of 
preservation. The sheathing, ol 
rectangular cross-section, is made of 
bone and affixed lengthwavs to the 
flattened shaft by a row of iron pms. 


Publications: unpublished 


YA. 
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383b Iron fork 


Late Byzantine period 
Length 18.9 cim 
Priovenanee; Mvstras 


Mystras Museum, inv, no. 1737 


[he Iork has lour prongs, the edges of 
which are worn, and the sheathing ol 
the handle is missing. The flattened 
shalt, however, shows that it probabh 
originally had a handle made of wood 
or bone, 


Publications: unpublished 


YK, 





383al a) 383y (C) 





303c Iron fork 
Late Byzantine period 
Length 13.8 em. 
Provenance: Mystras 


Mystras Museum, inv. no. 1738 


The shaft and two prongs at the bottom 
edge are all that survives. the third 
prong haying broken olf, The main 
shalt is circular in section, and the top 
end of it is worked to receive an added 


hanclle. 


Publications: unpublished 


304 Bone handle of a pocket- 
knife 

ord-4th century 

Length 6.5 cm, width 1.8 Mh, thickness 1.2 cm 
Provenance: Tripotamos, Sithonia, Chalkidiki 


Mth Ephorate of Byzantine Antiquities, 
inv, no. 239 


The handle is carved from a piece ol ü 
long bone from a large animal 
(bovine). li bears al depic uon ol a 
daemon, whose head is worked on the 
side of the loldinp blade, The hai 
resembles a lion’s mane ancl the 
(bearded?) lower jaw was mace 
separately and attached by means of 
three clamps. The body recalls that of 
a Sphinx: the feet are broken off and 
missing. The back of the object has a 
lone slit to receive the blacle of the knife 
when it was ck sed. Each side of the 
main shalt has a conical cavity, | cm. 
in diameter, in which inlaid decorative 
elements were probably fixed, Above 
the head is an LIN px St block Followed by 
the oval shafi fo which the blade of the 


knife was attached: the shalt had a 
decorative bronze ferrule. rusted 
fragments of which are preserved, 
Lhe blade was made of iron ancd was 
attached by a partly preserved iron 


clamp (similar to cat. no. 280b). 


Publications: inpublislied 


|; P 


30 9Tron knife with a bone 
handle 
óth century 


Length 20,5 cm., length of blade 11.2 em., 
vidt of blade 2 cm. 


Provenance: Louloucdics Aitrous, Bishop 5 Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BX 253/49] 


nile with part of a bone handle, 

The knife consists of an iron blade of 
mangular cross-section, with a stra 
cutting edge and slightly convex spine, 
and an iron handle ending in a pin- 
head. The handle is covered by a bone 
sheathing, the edges of which have an 
additional sheathing of iron plates. 
Traces of bronze can be made oul on 


the surfaces ol the Iron. 


Publications: unpublished 
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3061ron knives 


In the case of three of the four knives, 
the iron body is preserved, while all that 
survives of the fourth ts the blade. 

[t mav be deduced from the traces on 
the preserved shafts that some of them 
had an attached handle, fastened to the 
shaft bv pins. 


386a(a) 3BGy(c) 


342 


306a 


Late Byzantine period 

Lenpth 17.8 cm. 

Provenance: Mystras, outside the south side of 
the church of Ayia Paraskevi 


Mystras Museum, inv. no. 1374 


The iron blade ts preserved, and also a 
shaft of rectangular cross-section, which 
ends in a knobbed edge. 


Publications: unpublished 





386B (b) 3866(d) 


386b | 


Late Byzantine period 
Length 11 cin. 
Provenance: Mystras 


Mystras Muscum, inv. no, 1733 


Only the angular blade of this knife ts 


preserved, At the bottom is an iron i 
ring, probably to fit the blade to an | 
attached handle. il 
Publications: unpublished ! 
Y. Kk. 

| 
306c 
Late Byzantine period y 


Length 18 cm. 
Provenance: Mystras 


Mystras Museum, inv. no, 1734 


The blade of this knife and the shaft, 
of semicircular cross-section, are 
preserved. Traces of pins can be made 
out along the shaft, indicating that the 
knife probably had an attached handle. 


Publications: unpublished 


Y. hk. 


300d 


Late Byzantine period 
Length of the blade 10 em. 
Provenance; Mystras 


Mystras Museum, inv. no. 1735 


The blade of this knife is preserved, and 
part of the shaft, of semicircular cross- 
section. Part of the original attached 
iron handle can be made out at the 
point of junction between the blade and 
the shaft. At the end can be seen the 
shaft, though this is flattened, probably 


as a result of some later intervention. 


Publications: unpublished 








36/Copper-alloy ladle 

lh centur 

Length 30 coy. diameter ol bowl 4,35 om 

Provenance: Lev pl 

uhens, Beiaki Museum. Hn. mo. 11583 
Copper-allov, cast. lathe-turnec incised. 
The kade has i evlindrical bowl and a 
lone handle of square cross-section, 
which has a rope-like orm at two points, 
lhe outer surface of the bowl is 
decorated with an incised scroll and a 
relief Maltese cross, like u comparable 
example in the Louvre (Bénazeth 1902. 
p. 72. no. E22190). The junction 
between the bowl ind the handle is 
adorned by a double-volute motil with 
trefoils made of wire. A similar 
ornament is to be found on other metal 
Objects. such as the lamp in the shape of 
a sancalled loot in the Benaki Museum 
no, 8074 (Delivorrias — Fotepoulos 1097, 
Dg. O14). A stylised zeomorphic finial 
has been attached at the pomit where the 

| handle is bent outwards to enable the 
vessel to be suspended. The sides of the 
hanche are adorned with punched 
concentric circles. now barely visible. 
owing to the corrosion of the metal. 
Many ladles origmatuneg rom Coptic 
l;gvpt have a handle aud decoration of 
the sume type (Haves 1984, nos, 197, 


202, Bénazetrh Lee. pp. 723-4123), 


Publications: unpublished 


| DR 


388Copper-alloy ladle 
7th century 
Length 37,5 eme diameter af bowl 5.9 cm 


Provenance; Eorp (7) 


Athens, Benaki Museum. inv. no ].3131 


Copper-allov, two cast sections, kathe- 
turned, punched and incised. Ladle 
with acvimelrical bowl. the outside of 
which is decorated with incised parallel 
lines and a band with a poinulle scroll 
The long flat handle forms two 
medallions, At the bent end is a lions 387 388 
head similar to those adorning the 
rad ol ampli riskos cat. no. 649. 
though with à greater deurce ol 
stvlisiition, In contrast with the usual 
practice, the handle bends inwards. 
which would probably have mace ii 
cillicult to suspend the ladle. The outer 
surlace ol the handle has elaborate 
incised decoration with vuilloches 
bordering a foliate scroll. The two 
medallions are engraved with a bird 
anel a Greek cross inscribed within 2 
circular vuilloche. The main motils are 
bordered by herring-bone pattern aud 
punched rings, Ladles of this type mark 
a continuation of earlier Roman shapes. 
though the bowl has a more developed 
shape than earlier examples (Haves 
L954, nos. 50-65. Bénazeth 1999. pp. 
68-71). anc is now cvlindrical and cast 
separately, The engraved decoration 
aned the form of the Zoomorpluc liniaal, 
which in this case is highly stylised, are 
also diferent, Variations of both the 
euilloche and the foliate scroll are to be 
found in a range of Late Roman 
Artelacts (see, for example, Ross 1965, 
ne, 2c, rl and Holy Powers 1989. pp. 54- 
323, no. G. Powe uii Byzanz 1998, p. 189, 
no, 7, 259). A similar bird is engraved 
on a bronze Egyptian bracelet in the 
Louvre (Benazeth 19909. p. 191), while 
the pointillé scroll adorning the bowl 
wis a standard motif on a variety of 
metal vessels of the period (cf. cat. no, 
641, Benazeth 19909. p. 60). 


Publications: unpulhlisled 
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COOKING VESSELS 


389 clay cooking pot 

3th-7th century 

Height 12.6 cm., rim diameter 11.1 cm, base 
diameter 5 cim. 

Provenance: Thessaloniki, excavation at 

4 Borou Streic 


9th Ephorate of Byzantine Antiquities, 
inv. no, 3427 


Orange-red clay with a several inclusions 
of quartz and mica. The interior and 
exterior surfaces of the vase are covered 
with a brown-pink slip that has turned 
dark brown in places as a result of the 
firing conditions. 

Small closed vase used for domestic 
purposes and storage. It has a small 
base with a central boss, spherical walls, 
and ends in a vertical, slightly everted 
rim. Band of double grooves towards 
the top of the body. 


Publications: unpublished 


E.M, 


390clay cooking pot 
5rh-7th centur 


Height 16.6 cma rim diameter 12.4 cm., base 
diameter 6 cim. 

Provenance: Thessaloniki, excavation di 

4 Borouw Street 

9th Ephorate of Byzantine Antiquities, 

inv. no. 5439 


Dark brown clay with a many inclusions 
of quartz and fine-grained mica at the 
surfaces. Dark brown slip. Exterior 
surfaces burned [rom use on fire. Layer 
of sedimentation of undissolved mineral 
salts on the interior and the lower part 
of the body. 

Cooking pot with two handles and 
rounded bottom. Base with a central 
boss, set at an angle to the body and 
creating the impression of a biconical 
shape. Two vertical strap handles with 
verv faint ribbing on the spine are 
attached diametrically opposite each 
other to the horizontal rim, trom where 
they curve vertically to the level of the 
shoulders. The vase is encircled by a zone 
of seven horizontal ribs at the level of the 
handles. The rim is slightly concave on 
the interior, to accommodate a lid. 


Publications: unpullishec! 


E.M 
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389 


391 Hand-made handleless clay 
cooking pot 
7th-8th. century 


Height 15 cm., rim diameter 11,5 cmi, base 
diameter 9 cm. 

Provenance: Christian Amphipolis, excavation 
of a cistern 


Amphipolis, Archaeological Museum, inv. no. 


AA 35.25 


Medium-sized cooking pot of closed 
shape, handleless and with a low, 
everted rim. A hand-made, 
technologically inferior product made of 
impure, coarse clay, Half the body 

and almost the entire rim missing. 

L ndulatng lines incised on the outer 


surface. 


Publication: Bakirizis 1904092. nl. 72d 


NL 


302clay cooking pot with lid 
7th-Bth century 


Height 16 cn, rim diameter 9 cm., base 
diameter 9.3 cim. 

Provenance: Christian Amphipolis, excavation 
of a cistern 


Amphipolts, Archaeological Museum, inv, no. 
KA 3556 


Medium-sized cooking pot with two 
wide handles starting at the rim and 
meeting in the middle of the body. 
Closed shape, low everted rim, abrupt, 
Hat base. Technologically inferior 
product made on a slow, hand-turned 
wheel. Impure clav, thick walls. Exterior 
surfaces burned from the cooking fire. 
similar pottery of the same period and 
technologv has been found in an 
excavation al Kipila on Mount Pangaion. 
To the rim is fitted a crude lid with a 
handle in the form of a raised knob 

in the middle. 

Publication: Bukirtzis 1992. pl. 72 


N.Z 





392 393 





393Clay cooking pot with 
rounded base and two handles 
rih-9th century 


Height 19 cma, rim diameter 15 cnr, base 
diameter 11 cm. 


Provenance: Polyvstylo, Abdera 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no, =A3/84/K4a 


Hall the vase is preserved. It has a 
spherical body, low everted rim, 
rounded base, and small bow handles of 
circular cross-section. Impure clay, 





thick, poorly made walls, badly burned 
bv the cooking fire. Technologically 
inferior, hand-made product. It is dated 
to before the 10th century on the basis 
ol the excavation context and its poor 


quality, and is one of the earliest 








391 


examples of this type of cooking pot 
with a rounded base. The type was 
fairly widely disseminated from the 9th 
to the 14th century. Examples have 
been found in excavations at the 
churches of Avios Polyeuktos and Avia 
Sophia in Constantinople, at Argos and 
Corinth, and on Cyprus. For the 
category of cooking pots with two 
handles and rounded base, see Bakirtzis 
1989, pp. 39-41. 


Publications: unpublished 


IN. 











394nandleless tzykalia 
(cooking pots) 
Urth-11th. centur 


a) Height 16.5 cema rim diameter 15 enn, base 
diameter 8 cim. 

b) Height 13.2 vm., rim diameter 12 em., base 
diameter Ò cem. 

Provenance: Polvstvlo, Abdera, rower at the 
north-west corner of the Byzantine fortiBivations 
12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no, EA3/83/K 19/3 ane 
RAS/B3/K19/4 


Hancdleless cooking pots. one of medium 
size (a) and one small (b). In cach case 
small sections ol the rim survive, with 
the larger part of the body missing. 
squat, with spherical belly, low rim and 
abrupt, [Tat base. Shallow parallel 
grooves towards the top of the body., 
Designed for four and two portions of 
lood respectively. In contrast with 


cooking pots of other categories, which 


were used mainly in houses andl 





340 


394a (a) 


permanent installations, those of this 
particular category were used rather by 
stock-breeders to carry their daily food 
with them: the lack of handles mace 


them casier to fit inside bags. 


Publications: unpublished 


N.£ 


395Mediüumim-sized one-hancled 
clay tzykalia (cooking pots) 
Iuth-110h centur 


a) Height 17.5 cma rim diameter 15,5 cem., base 
diameter Fl cm. 

b) Heiseht 16 cm., riim diameter 13.5 cm., base 
diameter 8,5 cm. 

v) Height 19 cm. rim diameter 15.5 enm, base 
diameter 9.5 cn. 


Provenance: Polvstylo, Abdera. tower at the 
north-wesr corner of the Byzantine 
fortifications 

12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no. a) ZAS/83/K 19/5, 

h) zZA3/B3/K 19/0, c) EA3/B3/K 10/7 


[hree mecdimiuim-sized one-handled 
cooking pots of roughly the same 
dimensions, Redcdish fabric with several 
inclusions. Spherical bodies, low rims, 
Hat, abrupt bases and handles of 
Hattened cross-section, Shallow parallel 
grooves on the top part of the body. 
The first two (a, b) are clistinctly burnec 
bv the fire. Each is a pot lor Four 


portions ol food. 


Publications: unpublishecl 


N.£. 








396small one-handled clay 
tzykalion (cooking pot) 
[2th century 


Height 14.5 cm. rim diameter 1H cem., base 
diameter 7.8 cim. 


Provenance: Maroneia, excavation at Synaxis 


12th. Ephorate of Byzantine Lntiquities, Kaval, 
Tokos Mansion, inv. no. PME/Z900/75A48 


Brown fabric with a large number of 
Inclusions. Part of the rim and body is 


395at:) 





missing. Reassembled from a large 


number of fragments. Relatively short. 
spherical body. Abrupt everted rim. 
Almost flat base. Traces of a handle 
starting from the rim and joining the 
micelle of the body. Walls burnt by fire, 


Pot for one or two portions of food, 


Publication: Xakirtzis 1991. pp as-] 938 


N\A 


3956 (hb) 
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397 Tzykalion (cooking pot) 
12th- 13th. century 


Height 17 cm., rim diameter 13 cm,, base 
diameter 9.5 cem., width of handle 3.5 cm. 
Provenance: Maroneia, Paliochora, excavation 
of the Middle Byzantine settlement 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no. PMITL/1991. 166 


Cooking pot of brown fabric with a flat 
base, strap handle and rim folded 
inwards. Walls blackened by use. Found 
in the rubbish pit of a large secular 
building [4EMO 8 (1994), p. 361]. 


Publication: Doukatu-Demertz 1008, p. 361 


5.D.- D. 


398 





398 Tzykalion (cooking pot) 
1 2th- 13th. century 


Height 15 cnr, rim diameter 10.5 cm., base 
diameter 9 em, width of handle 3-3.7 cm, 


Provenance: Maroneia, Paliochora, excavation 
of the Middle Byzantine settlement 


12th Ephorate of Byzantine Antiquities, Kavala, 
Pokos Mansion, inv. no. PMITIZ1991.165ü 


Cooking pot of brown fabric with a flat 
base, strap handle and rim folded 
inwards. Walls blackened by use. Found 
in the rubbish pit of a large secular 
building [4EMO 8 (1994), p. 361]. 


Publication: Doukata-Demoertz 1558, p- 36] 


3. D.- D. 
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399 Tzykalion (cooking pot) | 
13th century 


Height 14 cnr, rim diameter 11.5 cni, base 
di:neter 9.5 em, width of handle 3 cim. 
Provenance: Maroneia, Paliochara, excavation 
of the Middle Byzantine settlement 


12th. Ephorare of Byzantine Antiquities, Kavala, 
Tokos Mansion, inv. no. PMIT1/1991, 172 


Cooking pot of brown fabric with a flat 
base, strap handle and a rim with an 
inner flange to receive a lid. The 
spherical body is decorated with soft 
futing and the shoulder with a band 
of incised lines. Walls blackened by use, 
Found in an oven of a building (AEM@ 
& (1994), n. 3601]. 


Publication: Doukata-Deimertzi 1908, p. 501 


5.D.-D 











400ciay strainer 
Middle Byzantine period 
Height 11 cem., rim diameter 27 cim. 


Provenance: Thessaloniki, excavation to the 
north of the church of Avios Dimitrios, 1971 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BK 2753 


Brown coarse-grained fabric with 
inclusions. Half restored. Hemispherical 
body with rounded base. Horizontal, 
slightly everted band rim. Upper part of 
rim encircled by an incised undulating 
line. The entire surface of the vase is 
pierced with holes, which were mace in 
the wet clay, from outside to inside. 
The strainer, or sieve, a vessel whose 
function has not changed over the 
centuries, has retained the same shape 
down to modern times. Finds of a 
similar nature are rare or fragmentary, 
and it is difficult, therefore to arrive at 

a typological classification, 


Publication: Qraucdovixy, lutapia xai Tryviy 1980, 


p. 25, no. I, 16, 6 


P.K. 


401 clay frying pan 

Early 13th century 

Height 6.5 cem., rim diameter 27.2 cm., base 
diameter 24.4, length of handle 12 cm. 
Provenance: Rhodes 


Rhodes, Palace of the Grand Master, inv. na, 7 


Red-orange fabric. Flat base, flaring 
walls, broad grooved everted rim that 
forms a spout. To the walls of the vessel 
is attached a cylindrical socket with a 
flaring lip meant to accommodate a 
wooden handle, making it easier to 
remove the hot vessel from the fire. 
The interior surface and rim of the 
frying pan are glazed, to make it 
impermeable. This feature, combined 
with the depth of the vessel, suggests 
that it was used to make sPhounwala, a 
kind of omelette with vegetables, mainly 
onions, Similar glazed frying pans have 
been found in the excavation of the 








church of the Chrysospiliotissa at 


Paphos on Cyprus (Papanikola-Bakirtzis 
1998, fig. 30-31). 


Publications: unpublished 


MLM. 
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401 
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407 tron trivet 


First half of the 13th century 
Greatest height 16 cem., wreatest diameter 
7-3 cimn., 


(excluding hook) 26.4 cm., width of leg 2. 
Af CM; 


projection of foot 3 cem. width af hoop 
projection ol external hook 3.2 cmi, width ol 
internal bifurcate vessel supports 7.4 cnm. 


Provenance: Sparta, Roman Stoa 


Sparta, Storeroom of the 3th Ephorate of 
Prehistoric and Classical Antiquities 


The tripod stand (Bakirtzis 1989, p. 33) 
consists of a flat rim supported on three 
legs made [rom three iron bars, the lower 
parts of which turn outwards to serve as a 
foot. One of the leet is broken. Inside the 
rim are three downwarcl-canted bifurcate 
vessel supports, one opposite each leg. 
The existence of these supports made it 
possible to use pots whose base was 


smaller in diameter than the rim thus 


making it a more functional vessel, while 
the fact that they sloped made it easier to 
support pots with rounded bases. Each 
leg originally had an upward-curving 
external hook at the point of the junction 
with the rim. Only one of the three hooks 
Is now preserved. They were probably 
used to suspend the tripod stand. 

This tripod stand, which ts 
distinguished by its practical, elegant 
design, and is well-made with welded 


joins between the various component 


parts, is an interesting example of 
medieval ironmongery and dates from 
the first half of the 13th century, the 
period of Frankish rule in Sparta. 


Publication: Wiswell-Wilks 19907, pp. 404-402, 


liv. 7-8. pl, 03 


LM 
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403 Iron tweezers 

12th-151h. century 

Length 12 cm., diameter of ring 2.3 cm. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 


Ini. na, 6277 


Broacl piece of metal folded back on 
itself t0 form a loop, to which a 


suspension ring is attached, 


Publications: unpublished 
CH.KOL. 








IN THE CELLARS 


404 two iron suspension fittings 


12th- 13th. centur 


aJ Diameter of hook 3 cm., length of pin 6.7 ema 


length of stem 22 «m. 
eng 


b) Diameter of book 7 enn, fength ol pin 7 ëm, 


length of stem 23.5 cm 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, inv. nao. 
7908 a, B 


Articulated objects. each with three 
parts. The top part is a long shaft 
endinge in a hook, which ts semicircular 
in one case and rectangular in the 
other. At the 
which the second part was inserted. 





yottom it has a loop into 


This ends in a conical head. lammerecd 
Hat to secure the bottom pari ancl allow 
It to rotate. The bottom part is an open 


ring of square cross-section with a hole 





404a a) aa B ih! 


at the top, through which the middle 


part passecl. 


Publication: loilikou 19S, p. 78, drawine 12 


CH.KOL. 


A05clay pithos 


ith-5th century 


Heighi 
diameter 64.0 cm. 


72.8 cni. rim diameter 29,5 ema bod 


Provenance: fortificd Byzantine settlement at 
Rendina 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BA 4543/1 


Vase of brown-orange fabric with a 
pointed bottom and a distet knob in 
the lorm of a truncated cone on the 
base, an almost spherical body with a 
rounded carination about half wav up. 
a wide mouth with a thick, horizontal, 
projecting rim, and an inscription 
incised on the shoulder: £4. M 1E YAAK. 


Publications: unpublished 


NUM 


A 61uscribed fragment from the 
mouth of a pithos 

3rd-óth centur 

Diameter of mouth (estimated) 60 cni, 
preserved height 19 cm 

Provenance: Plarania, Nea Triglia, Chalkidiki 
lOth Ephorate of Byzantine Antiquities, 

inv, no. 1913 


On the upper side of the mouth can be 
made out two incised phallus-shaped 
fishes, with a few lines at the right that 
could be interpreted as part of a small 


sailing ship. The inscription 74/3 








BASANO is incised in a careful, 
confident script. All the graffiti were 
executed alter the pithos was fired. 
Ihe mouth of the Jar was broken and 
repaired with the aid of a lead clamp. 
as is evident from the preserved hole 


b which 1t was attachedl. 


Publications: unpublished 


LAP 
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407stamped fragment of the rim 
of a pithos 

Orth cenrury 

Preserved height I8 em., thickness of walls 
3.35 cin. 

Provenance: Attica-Stamati, Mygdaleza. Earby 
Christian basilica 

ist Ephorate of Byzantine Antiquities, 

inv. no, 3018 


On the exterior surface of the rim is 
preserved the impression made by a 
circular stamp (diameter 6 cm.), with 
the inscription £YHOFLT KYPTOY Eds HMAX 
(The Lord's Blessing on Us) around the 
edee. In a medallion at the centre, 
beneath an arch supported on two 


colonnettes. is a Latin cross, the arms of 


which have forked finials. 

The impression is made by a type of 
stamp characterisuc of the 6th and 7th 
centuries, Which was designed to stamp 
the blessed bread distributed to the 
congregation at the end of the divine 
hiturgv., 

Identical stamps are to be found in the 
Byzantine Museum: one comes from 
Anavvssos (Ist Ephorate of Byzantine 
Antiquities, inv. no. 2477), while the 
other is of unknown provenance 
(Galavaris 1970, p. 119. fig. 64). 


Publication: Ghint- Esofopeulou 19025. p. 73 and 


note 12, pl. Ke e-f} 


E.G.-T, 


408clay amphora 

Second half of the Ath-First half of the 5th 
century 

Preserved height 64 cur. rim diameter [T em, 
Provenance: Thessaloniki, excavation at 75 Ayias 
Sophias Street 

Thessaloniki, Muscum of Byzantine Culture, 
inv, na, BK 4538/19 


Spathion amphora of red-orange [abric. 
Reassembled and restored. Base 
missing. Tubular body with an angle at 
the shoulder, ending in a tall evlindrical 
neck and ring-shaped rim. Two small 
strap handles. The entire exterior 
surface is covered with a thick laver 

of white slip, in which there are thin 
marks left by a trowel drawn along 

the vase. Vases of this tvpe come from 
north African (7) workshops and were 


designed for transporting wine. 


Publication: karsclas 1995, p. 205 


NK, 
































AOI clay amphora 

Sth-first half of the 6th century 

Height 59 cm. 

Provenance: Thessaloniki, church of Hosios David 
Thessaloniki, Museum of Byzantine Culturc, 

inv. no. BK 2644 


Amphora of light brown fabric, complete 
but reassembled. The spherical body has 


409 


a distinct curvature at the shoulder, 


beneath which is the greatest diameter. 


[he short neck, in the shape of a 


truncated cone, ends in a mouth the 
shape of a drinking glass with a 
rounded rim. The two bow handles of 
elliptical cross-section are set parallel 
with the shoulder of the vase. They 
begin from the upper part of the neck 








and end at the middle of the shoulder. 
The body is encircled by thin horizontal 
erooves at the level of the shoulder. 
Traces of white slip. For a similar 
amphora, see Abadie 1989, p. 51, fig. 7 
(Carthage L.R.A. 2 type); also Bonifay 
1989, p. 25 and Abadie-Revual-Sodini 
1992, p. 56, CC284. 


Publications: unpublished 


LM 


41 Oclay funnel 

»th-6th century 

Height 15 cm., rim diameter 16 cm. 
Provenance: Attica-Stamata, Mygdaleza, Earl) 
Christian basilica 

Ist Ephorate of Byzantine Antiquities, 

inv. no. 1601 


Ihe funnel is unpainted, reassembled 
from fragments and restored in one 
place. A small part of the end of the 
spout is missing. There are shallow 
grooves on the interior and exterior, 
and the rim is slightly inverted. 

Clay funnels of Roman times have been 
found in the Athenian Agora (see 
Robinson 1959, F63-64) (1st centurv BC), 
M 9 (middle of the Ist century AD), M119 
(early 3rd century), and in the basilica at 
Lechaion (see Pallas 1959, pp. 126-140, 
pl. 120, dating from the 6th century). 


Publications: unpublished 


E.G.-TE 
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411 clay amphora with a prayer 
scratched on it 

IOth- 11th century 

Preserved length of inscription 5.5 cm., letter 
height 1.5 cm 


Provenance: excavation at Porto-Lagos, 


Byzantine settlement of Poros 


Modera, Archaeological Collection, inv. no, 
=171/81/B.11 


Fragment of the neck of an amphora 
with high-flung handles, at the base of 
which is scratched the inscription: 
[KYPHON 1E XP (Lord Jesus Christ). This is 
a fragment of an invocation, which will 
have been followed by the verb foyer, 
in the imperative, and the name of the 
owner of the amphora. The use of the 
nominative case for the name of Christ 
is rare in this kind of inscription. The 
praver was that the wine should be well 


preserved and not turn into vinegar. 


Publication: Ascdracha-Bakirtzis 1980. p. 251, jal. 
09 a-b 


NZ 


4] 2 Clay pithos 

Second half of the 11th century 

Preserved height 57 cm., rim diameter 14.5 cm. 
Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 

Thessaloniki, Museum of Byzantine Culture, 

inv. no. BK 3088/369 


Pithos with sloping shoulders that form 
an angle with the body, and rounded 
base. Narrow mouth with a vertical 
band rim. Two thick horizontal handles 
attached to the shoulder. Incised 
monogram: ee. 


Publication: kissas 1995. pp. 252-254 


P.N 
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41 3Magariko (amphora) 

Second half of the [lth centur) 

Preserved height 53 ema tim dihunet 32 cim. 
Provenance: Thessaloniki, west gallery of the 
ehurch of Ayia Sophia 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 3088/5277 


Magarke with ribbed body that widens 
at the shoulder, and narrow, rouncecd 
base. Very hieh neck, angular handles 
that do not rise above the level of the 
rim. Incised monosrim on the 
shoulder: NE. Embossed stamp on onc 


ol Í he handles. 


Publications: unpublished 


Poin. 


414 clay vessel in the shape 
of a bird 
F2th- 5th century 


Height (with handle) 18.5 cm. rim diameter 


3.5 em, base diameter 7 ema, spout diameter 
& 


Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
IV. no. 4928 


Reassembled from live pieces, large parl 
of bi «ly restore, T he vase takes the 
form ofa pitcher with a flat base and 
ovakd body. The neck ends in a relief 
birds head with a hooked beak. From 
the body spring a spout and a mouth 


placed diametrically apposite each 





other. The head of the bird is linked to 
the mouth of the vase bv a strap handle 
(restored). The shoulder and neck of 
the vase are encircled by shallow 
grooves, separated by a undulating line. 
Ihe surface is covered by a white slip, 
Lav flakect. Yellow-green glaze can be 
made out on the mouth and spout and 
(he head of the bird. The shape of the 
vase indicates that it was used to carry a 
liuid, probably wine, from the slorave 
jar to the table, 


Publications: unpublished 


CH.KO] 


a 416 | 

41 bs ty | 

L2Clav cup-ladle | 
I 2th- Poth eentur 
Heishr £4 cmi, rim diamerer 8.5 cui, base 
diameter 5,5 cni, width of handle 2 cu. 
Provenance: Maronem, Paliochora, excavation 
ol a Middle Byzantine settlement 

hth Ephorate of Byzantine Antiquities, Kavala, 
okos Residence, inv. iuo, PMITIZ1991. 1655 


—À— ggg 


Gup of orange fabric with inclusions. 





Slightly spherical body, fat base and 
H'auened handle; The straight mouth 


lares towards the top. Found in the 





rubbish pit of a large secular building 


ARMO 8 (1994, p. 5602], 


Publication: Donkata-Demerizi 1008, p. 3562 


S.D. -1). 
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41 6clay lagynos for transporting 
and storing liquids 

First half of the Hh centuri 

Height 24.5 cim. 


Provenance: Thessaloniki, west gallery of the 
church of Avia Sophia 


Thessaloniki, Musti «d Byzantine Culturc, 
inv. no, GRK 100 


Lagvynos with a spherical body, the walls 
of which become slightly thinner towards 
Lhe bottom. Rounclecl COMI e hase. | 
at the centre of which is a projecting 
nipple. High evlindrical neck with a 
perlorated diaphragm inside its base that 
controlled the outhlow ol liquid anc kept 
the contents pure by preventing lorcien 
bodies from entering the container. 

Two curvilinear handles trom the 
shoulder to the upper part of the neck, 


Ihe neck is decorated with vibbinz in 





high rebel altermaune with incised 
undulating lines, and the body with 
incised Moral motifs. Chevrons on the 


handles. Shallow ftne round the base. 


Publication: Herawati fergie kei Peyey L986, 
p, £5, cal, mes 2 0 


P.K. 


41 / Clay pitcher 


J2th-fath centur 


Height 323.5 ctm, rim diameter 10,5 cma base 
diameter 12.5 cm. 


Provenance: Grating, Rodopi, excavation of an 
aisteless hyzanrine funeral chapel 


Ith Ephorate of Byzantine Antiquities, Kavala, 
l'okes Residence, inv. no, ALK E341 


Red fabric with a few melusions. Abrupt 
Hat base. Pitcher with an ovoid body, 
sloping shoulder, narrow neck and two 
wide strap handles from the edge of the 
shoulder to the mouth: beneath the 
run, these form a characteristic jagged 
rng. Shallow parallel incisions at the 
level where the hancles are attached to 


Lhe bod. 


Publication: Walirivis 989, jo 00, ph A dee 


Wie 





| m painting and pharmaceutics to mix 
piunt and unguents respectively 
(Fzitzibassi 2000, pp. 18-19). They were 
vessels uselul to every houschold and 
have been found in houses on Delos 
(Deonna 1938, p. 110, no. 316., pl. 
NLIV), at Corinth (Davidson 1959. 
p. 125, pl. 60, no, 825, pl. 61, no. 827) 


H2 and Thessaloniki (Fzitzibassi 2000, 
-— 41 OMarble bowl pp. 20-23), and also as part of the 
oth 7th century equipment of a 7th-century ship (Bass- | 
Height 6.5 cm., rim diameter 20.5 cm.. base van Doorninck 1089. p. 989. no, MF 54). | 


diameter 10,5 cin. 


Provenance: Thessaloniki Ae 
| i Publications: unpublished 
Thessaloniki, Muscum ot Byzantine Culture, 


inv. no, AF 3108 AT. 

Small bowl, half of which is restored. 41 OMarble bow] 

| It has a low, open bodv with a strong sch-7th century 

bottom, thin walls and a horizontal rim. Height 20: em», rin diameter tiS any. base 

| Four handles, semicircular in plan, are diameter 19 cm. 
set around the rim, of which thev form Provenance: Thessaloniki 
projections. Engraved decoration Thessaloniki, Museum of Byzantine Culture, 
consisting of three radiating lines can be inv, no, AF 1541 
made out on the horizontal surface ol | 
one of the handles. Phe bottom of the bowl has been l 


Such vessels were usually usedl as pestles restored. The bodl Is hemispherical anc 


in which to grind the pulses, corn, fruit has thick walls and a horizontal rim. 
| and spices required for the preparation Four handles, semicircular in plan, are 
| of daily food, and were also emploved placed symmetrically around the rim, 





projecting distinctly from the rest of the 
body of the vase. The horizontal surface 
ol the handles has engraved decoration 
of three radiating lines. The vessel 
served the same household purpose 


as cat. no. 418. 


Publications: unpublished 


a 


4? Marble pestle 
Late Byzantine-Post Byzantine period 


Height 21,5 em.. rim diameter 29 em, base 
diameter 18 em, 


Provenance: Thessaloniki, excavation at 


2 Aaumvounia Street 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, AF 320971 


The vessel has a fairly high body with a 
relatively closed shape, a strong bottom 


and thick walls. The Tour handles. 














semicircular in plan, are placed 
synunetrically around the rim, and have 
a semiconical form in the outer walls of 
the vase. Lhe exterior up to the level ol 
the rim bears traces ol a dense comb, 
The vase represents the further 

cde elopment of the previous type ol 
open bowl cat. nos. 418 and 419. The 
high walls were designed to Keep the 
eround material inside the vessel and 
the verv thick bottom to withstand 
repeated blows from a wooden or stone 
mortar. Bvzantine pestles are described 
bv Eustathios: It is a round cylindrical 
stone, or a hollow vessel made of stone 
ar wood, in which pulses and the like 
are ground (Ikoukoules 1950, vol. I, 
pp. 92-93). They were handed down 
from veneration lo generation, as ts 
evident from a Poth-century will 
(Lambros 1910, p. 41), and in the Post 
Byzantine period were included amongst 
the household equipment that ought to 
form part of every good housewife's 
dowry (Phouriki 1926, p. 555). 


Publications: unpublished 


A 


42 1Marble pestle 

Late Byzantine-Post Byzantine period 
Height 20.5 cm., rim diameter 22 cem., hase 
diameter 15 on 

Provenance: Thessaloniki 


Thessaloniki. Museum of Byzantine Culture, 
inv, no. AP 159 


Intact pestle with a slightly spherical 
body, very strong bottom and four 
semicircular handles, resembling those of 
the previous vessel. The vase fulfilled the 


same comestic purpose as cat. no. 420, 


Publications: unpublished 

















































| 42? Marble mortar 
MB centur 


Height 12 cmi, length of handle 10 cim, Dase 
diameter 0x56 cm, 

Provenance: Thessaloniki, excavation af 

O Thiseos Streel 

Oh Ephorate of Byzantine Autiquities, 

inv, 0s 2,117 


Mortars were tools that were 
indispensable for the daily needs of 
every household, They were used along 
with a wooden or marble bowl (pestle) 
with a low or high vim, in which 
materials were ground or pulped curing 
the preparation of meals. They were 
usually made of stone; worked ta al 
greater or lesser degree. This particular 
example is one of the finest of its kiud. 

It i$ made of white marble. and has a 
conical hase. The boely is squashed | 
towards the top, where the integral 
handle springs, The handle is in the 
shape ol a thumb, and has engraved 
lines on the upper surface suggesting 


the thumb mul and the Toles ol the skin. 








The sides of the main body have 

engraved lines in the shape of a triangle. 

| Handles in the shape of lingers were 
known in the ancient Greek world and 
were widespread in Roman times. 

| The moul ol the Unger or the entire 

| hand is found in handles of various 

Fancuonal objects. such as knives, 


spoons, fibulae, hooks, ete, 


Publications: Iirsilis TOUS (in pressi 


~h 


SOU 





A se tone mortar 


Ith-Oth century 
Height 13 cem., diameter 6 cm 


Provenance: Thessaloniki, excavation at 


735 Avias Sophias Sireet 


Thessaloniki, Museum of Byzantine ( ulture, 
mv. ne, AJ 3093752 


Conical, chipped body, slightly convex 
base and flat handle. the lop part of 


which is preserved, 


n bale 
Publications: Unpublished 


NAN 


42 4nand-mill 


oth- 7th. century 


Diameter 91 cm.. thickness ~ cm 


Provenance: Louloudies Kitrous, Bishops Palace 


complex 


Thessaloniki, Museum ol Byzantine Culture. 
mis. no. AF 3080/0 


Top millstone ofa hand-mill made ol 
volcanic rock, used mainly to grind corn 
lor baking bread. Hand-mills of this 
tvpe consist of two fat, circular, usually 
volcanic stones, The upper mill-stone 
had a round or crucilorm socket to 
receive the shalt set in the middle of the 


low er stone, This sog ket was also used 





to introduce the eram. At the edge it 
has a lobe-shaped prayer uon with a 
circular hole in which was fitted one 
end of the wooden shalt by which the 
mill-stone was turned, The upper stone 
was turned with one hand, usine the 
wooden shall. while the grain for 
grinding was poured in through the 
hole with the other. 

[he function and shape of the hand- 
mill remamed unchanged over the 
centuries. Similar mills were used in the 


Greck countrvside down to the 193505. 


Publications: unpublished 


SO | 





















42 5clay bread stamp 
for eucharistic bread 


5th-6th centur 


Greatest preserved height (with handle) 3.7 em., 


preserved diameter 6.1 em, greatest thickness 
of disk 0.9 cim. 


Provenance: Yerani, Kassandra, Chalkidiki 


lith Ephorate of Byzantine Antiquities, 
in, no, 1912 


The object consists of the disk bearing 
the stamp, originally 6.5 cm. in 
diameter, and the integral handle, 
Which springs from the middle of the 
back of the disk. At the top end of the 
handle is a hole of circular cross-section, 
0.6 cm. in diameter, through which a 
cord to suspend the object was evident 
threaded. The back and handle are 
partly painted red. Only one quarter of 
the circumference of the disk is 
preserved. On the stamping surface. 
which is bounded by a continuous thin 
line, is a reverse inscription cut in raised 
letters. The text encircles the perimeter 
ol the disk, starting at the cross and 
Gling the entire circle with letters, 
presumably abbreviations. The following 
is one possible, partial reading: 2EYN(aji- 
TOME) EN HAN TI K(Upi)E (e) 
(Thank You... 


Presumably a stamp for eucharistic bread. 


in evervthing, Lord). 


Publication: Papaggelos 1908, p, 83. lig, 7 


LAT, 





42 6clay bread stamp 

for eucharistic bread 

Ooh century 

Height 3.2 ema diameter 4.4 cm. 

Provenance: Mesoveia (Paiania, Stamatiou plot) 


Ist Ephorate of Byzantine Antiquities, 
Inv, no, 3206 


Almost completely preserved, The 
cvlindrical handle is pierced towards the 
top so that it can be suspended, and is 
decorated with a series of short incised 
lines. The stamping surface has an 
incised motif: in a medallion at the 
centre is a Greek cross with small holes 
in the spaces between the arms, and the 
perimeter is adorned with straight, 
oblique incised lines alternating with 
holes. The exterior is adorned with 
clumsy incised circles. For similar 
examples dating from the 6th century, 
see Galavaris 1970, tiv. 10, 15, 19. 


Publication: Ghini-l solopoulou 100, p. 55, 
pl. nop 
E.G.-l 














WEAVING AND SEWING 


4’ / Bone crochet needle 

Early Christian period 

Length DES cm., greatest diameter 0.65 on. 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture. 
mv. no, BO 2] 


sone shalt of circular cross-section with a 
hooked end. The lower part of the stem 
Is smooth and becomes thicker towarels 
the middle. The upper part has twisted 
engraved decoration flanked on either 
side by a relief knob. It has à smooth, 
chamlered end pierced with three holes. 
The object bears a great resemblance to 
crochet needles still in use today. This 
object is probably one of the earliest 
examples of this kind of crochet needle, 
IE, of course, it is not an instrument for 


correcting errors in weaving. 


Publications: unpublished 


A28ciay loomweight 
4th-3th century 
Height 7.5 cm.. width 3.5 cem 


Provenance: Louloudies Kitrous. Bishop's Palace 
complex 


Thessaloniki, Vuseum of Byzantine Culture, 
inv, no. BK 21/289 


Loomweieht in the shape of a four- 
sided pyramid with a suspension hole 


pierced at the Lop. 


Publications: unpublished 





34350 





A29clay loomweight 
HA-3th centur 
Height 7 con. base diameter 5 cia, 


Provenance: Loufloudies Kitrous. Bishop's Palace 
comple 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BKp 21/314 


Conical loomweight with a suspension 


hole pierced in the tap. 


Publications: unpublished 


i M 
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430clay loomweight 
óth-7th « centur 


Height 11 ema thickness 2 cm. 


Provenance: Louloudies Kitrous, Bishop's Palace 


complex 


lhessaloniki. Alusetu cif 134 zantinc ( "ulturc. 
inv. no, BKp 21/319 


Rounded sherd with a hole in the 
mule. and a suspension hole picreed 


at the Lop. 


Publications: unpublistiecd 
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431 Bone shuttle 


Late Byzantine period 
, 


Length 9.9 cem., width 2.9 enr, thickness 1.5 cn. 


Provenance: Thessaloniki. excavation at 
20 Sophokleous Street 


Mh Ephorate of Byzantine Antiquities, 
inv, no, BA 6.202 


The shuttle has a cross-section the 
shape ofa squashed hexagon with two 
wide surfaces. One edge ts sharp. 

A rectangular hole is pierced a short 
distance from the head. 10 attach 


the thread. 


Publication: Karydas 1008 (in press) 


Nh 


432 Copper-alloy loom comb 


Pieh-12th century (on the basis of the objects 
found with it) 


Length [1.2 ent. thickness 0.8 em. 


Provenance: Attica-Mesogeia (Spata, excavation 
at Avios Petros on the site of the New 
International Airport) 


Ist Ephorate of Byzantine Antiquities, 
inv. no, 7079 


The bottom of this object Is toothed and 
the top concave, to enable it to be fitted 
tou wooden handle. Three small holes 
in the long side were used to attach the 
handle by means of rivets. 

sronze loom combs are known from 
Byzantine times and have an invariable 
typology. Similar ones have been found 
at Corinth (Davidson 1952. p. 176. nos. 
1229-1232, pl. 73). Thebes. andl 


elsewhere, 


Publications: unpublished 


204 








433Copper alloy loom combs 


a) PEIth- 12th century, b, c. d. and ©) Byzantine 
or Post-Byzantine period 


Length a) 8.3 em.. b) 7.9 emi, © 9 em. d) 13.4 em., 
e) I0 cm 


Provenance: Ancient Corinth 


Corinth, Archaeological Museum., inv. no. a) MI 
5710. b) MF 6160, c) MF 46060, d) MF 6773, 
ce) MF 6825 


Straight loom combs with a row of teeth 
on one side. On the other side thev are 
open, so they can be attached to a 
wooden handle. On each [ace is à row 
of rivet holes. 

Loom combs were used in upright 
looms to comb the warp and separate 
the welt during weaving. The wav they 
were used is known from folk parallels, 
in which the upright loom is emploved 
only for weaving straw mats and thick 


eoat-hiir blankets. 


Publications: it) Davidson 1957. p. 176. ne, 1220, 
b) Davidson 1952, p. 1276, no, 1250, 0) Davidson 
1952, p. 176. no. 1231. d) Davidson 1952, p 170 


no. 12352, c) Davidson 1959. p 176. no. 192335 
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434Copper-alloy spindle hooks 
Byzantine or Post-Byzantine period 


Length a) 4.7 cm, b) 4.5 cni, c1-2) 4 em., 
d) 4.5 em, 


Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no. a) ME 


7968, b) MF 6832, c) MF 6215, d) MF 7761 


Fach object consists of a sheet of bronze 
Wrapped in the shape of a funnel to 
form a socket for the end of the wooden 
(7) spindle. It is folded back at the top 
to create a nny hook. The surfaces are 
IN Some cases plain (b, cl). in some 


decorated with Agzags (c9, d) and in 


some adorned with parallel engraved 


lines enclosing zigzags (a). Spinning 
(nesis in ancient Greek) was one of the 
most important stages in weaving. 

It is the process during which the fibres 
cohere and are converted into thread 
bv being rotated. The spindle is an 
incispensable part of the process; it is 
rotated with the aid of a spindle-whorl 
to create the thread, and has the end 
product wound around it. Spindles 
were usually wooden and had a bronze 
hook attached to one end, through 
which the thread was passed and which 


also served to prevent the end product 


from unravelling when the spinster 
release the spindle in order to contrue 
winding the thread. 


Publications: i) Daviclson 11152, p. 176, no. 1225 


b) Davidson 1952. p. 176, no. 1224, €) Davidson 


M EL p- dro no. 1226, d) Davicdlson 1952, p. Pra, 


no. 1958 
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43 DBone spind le-whorl 


Widle Byzantine period 
Height Joon, diameter 2.9 cimi 
Provenance: Rhodes, Medieval Town 


Rhodes, Palace of the Grane Master, 
inv. no, 0M 45 


Intact, biconical. handmade spindle- 
whorl. The body is districily convex, 
fattened around the smaller diameter 
ol the hole pierced through it. The 
decoration consists of stylised depictions 
of birds disposed symmetrically on the 
convex surlace and renclered by fine 
incised lines, with the characteristic 
details executed m similar Fashion. 

| races of red paint in places. Ehe top is 
smoothed. Similar decoration is to be 
loun on a bone knob trom the 
excavations at Corinth [Davidson 1952, 
no. 2572 (4354). pl. 154]. 

The use of spindle-whorls is widespread 
Irom the prehistoric period onwards. 


Together with loomweights they form the 


435 














Iwo largest groups of excavation finds 


assockiled with weaving. Fey vary in 


both shape and material (clay, stone, bone 


and sometimes steatite). The position of 
the spimdle-whorl on the spindle depends 
on the spinnimg method and the quality 
Of the thread to be produced, which was 
revulated by changing their size ancl 
weight. In the case of hemispherical 
spindle-whorls, in which the height is 
shehtly less than the diameter, the 
decorated side ts invariably at the bottom. 
A weaving workshop is depicted in a 
miniature ola l4th-century manuscript 
(Vatican. Library), 


Publications: unpublished 


AN 


436Bone weaving implement 
Middle Byzantine period 

Length 4.0 cnr, diameter 0.7 em 
Provenance: Rhodes, Medieval Town 


Rhodes, Palace of the Grand Master, 
inv, mox OM 40 


Intact long rectangular shalt around 
which the finished thread was wound. 
The spindle-whorl was an indispensable 
accompaniment to it. Both were 
associated: with the art of spinning. 

I his semicvlindrical shalt, which ts 
[lattenecd towards the middle, is 
decorated with incised rings. Each end 
terminates in finials ending with a knob 
in the shape of a pine-cone with a small 
hole at the centre; One ened is slightly 
chipped. Its form remained unchanged 
for many centuries, Spinning and 
weaving are the most important and 
longest phases of the weaving process. 
Spinning involves a rotating movement 
through which the fibres are 
transformed mito thread. In the 12th 
century it spread to Europe. but the 
apparatus creating the rotatimg 
movement was operated wot by the 
spinsters hand but by a contintoush 
turning wheel that kept the thread 
moving (Ezahili 1989, p. 74). 


Publications: unpublished 


UN 


437Two bone spindle-whorls 
Middle Byzantine period 

Height PE and 0.9 em.. diameter 2.7 and L8 cim. 
diameter of hole 0.7 and 3 cin. 

Provenance: Maroneia, Paliochora, excavation 
ofa Middle Byzantine settlement 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv. no, PMITI/92.72 and 
PALIT L/92.40 


Bone, discoid spincdle-whorls (cf. Cangova 
1992, p. 51, fig. 41). 


Publications: iinpullishe 


9.1),-1), 


430Bone spindle-whorl 
Middle Byzantine period 


Height 3 cm., diameter 2 em., diameter of hole 
(L8 cm. 

Provenance: Maroneia, Paliochora. excavation 
of the Middle Byzantine settlement 


2th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, iv. ne, PALATL/ 11 


Bone spindle-whorl of roughly biconical 
shape. It has eneraved decoration of 
concentric dotted circles in a zone 
bordered by two sets of three lines. 
There is a hole pierced through it 
horizontally, which was later blocked 
with the detached parts of the walls 
probably in order to give a tight grip on 
the thread passing through it (cf. 
Davidson 19352, p. 302, nos. 2584-2588, 
pl. 124. Harrison. 1986, p. 262, nos. 
541. 542, fie, 395, 3906, though in these 
publications this specific type of spindle- 


whorl is described as a button). 


Publications: unpublished 


S. D.- T). 








439'Two steatite spindle-whorls 


Widdle Byzantine period 


Height 0,9 and 0,8 em. ediamerer 2,2 and 2.8 cm., 


cinmcter ol hole 7 and 0.8 cm 


Provenance: Maroneia, Paliechora, exeavation 


ofa Middle Byzantine settlement 


12th. Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence. inv. no. PMI OO. 14 and 
PAHT1/99,55 


Discoid spindle-whorls of dark ved 
steatibe; C Davidson 1952, p. 304. 
nos, 2622, 2622. pl. 125. though in this 
publication this specific type ol spindle- 


whorl is described as a button. 


Publications: unpublished 


si-l) 


AA Two clay spindle-whorls 


Middle Byzantine period 


Height 1.4 and 1.3 oma diameter 2.6 and 2 oma 


diameter of bole 0,9 ane 0.7 em 

Provenance: Maroneia, Paliochora, excavation 
of a Middle Byzantine serclement 

f2th Ephorate of Byzantine Antiquities, Raval, 
Tokos Residence, inv. no. PMITI Z00,30 and 
PMTT HL/00,52 


4420 t(h) 


Clav spincdlewhorls of roughly spherical 
and conical shape (cl. Neseva 1985. 

p. 197-198, lis. 60e. Nikolova 1974. 

pp. 202-203, fig. 17. 18. Cangova 1992, 


—, 
p. 48. lig. 38). 


Publications: uinpublisheil 


S.1- D. 


A41 Two lead spindle-whorls 


Widdle Byzantine period 


Height. I and (18 can, diameter 2 and L5 cn, 
diameter of hole O48 and (0,7 cm. 


Provenume: Mariuieia, Paliochora, exeavaton 


of a Middle Byzantine settlement 


lth Ephorate of Byzantine Antiquities, Kavala, 
okos Residence. inv. mo; PMITI/9090,89 anc 
PMTI 1239, 44 


Lead spincdle-whorls of conical shape, 


Publications: unpublisheel 


S. D.- D. 
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442 six bone spindle-whorls 
lor: centur 

a) Diameter 25.5 cm 

h) Diameter 3 cnm. 

c) Diameter 2.7 vin. 

da) Diameter 2,8 cim, 

oe) Paneer 3.2 CM. 

A) Diameter 2,5 em. 

Provenance: Kastella, Heraklion 


Heraklion, Historical Museum Collection, 
inv, no, AH 721, AW 722, ATI 723, AIT 724, 
MI 725, AST 726 


»pincdde-whorls a. d. e and lare similar, 
Thev have a hole with two engraved 
rings around it pierced through the 
centre. The bodies have engraved 
decoration of concentric circles 
alternating with triangular motifs 
lormect of dense, thin. parallel lines. 
Spindle-whorl b has a hole with two 
engraved rings round it pierced 
through the centre. Its body has 
engraved decoration of alternating large 
and small concentric circles and dense 
parallel lines. 

Spindle-whorl c has a hole with two 
engraved rings around n pierced at the 
centre, Its body lias three engraved 


442600) 
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concentric rings amongst which is a 
stylised decorative mouf of smaller 
circles and dense parallel lines. 

The spindle-whorls were found 
together with undecorated pointed 
shafts of cylindrical cross-section, which 
were probably the spindles to which 
thev were attached. These were 
essential to the spinning of the thread. 


Publications: unpublished 


LT. 


443spinning scene on a clay 
glazed dish 

= 

Late I3th-I4th century 

Preserved height * em., hase diameter 7 em., 
preserved width 14 cim, 


Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bk 1217 


The dish, of red clay, has a low ring 
base. The remains of incised decoration 
enlivened by brushstrokes of green 
paint are preserved on a layer of white 
slip. Part of the body is preserved of a 
female figure wearing à garment with a 
long, wide skirt and long sleeves. 

She bends her right arm and raises the 
thread, from which the spindle seems to 
be hanging. The material, probably 
wool, that she is spinning seems to be 
hanging from the other end of the 
thread. Vhough not completely 
preserved, this depiction captures a 
scene from the daily chores of 
Byzantine women — a scene that has no 
connection with religious art. Through 
depictions of the Annunciation, in 
which the Virgin is spinning when she 
hears the messave that she is to be the 
vehicle for the incarnation of the Word 
of God, spinning was established as 
something more than simply a useful 
occupation tor a virtuous daughter and 
goodly wife and mother, blessed by God 
Himself. | 


Publications: unpublished 


]Y P.- Bb. 


444iron SCISSOrS 


Widdle Byzantine period 

Length 23 cem, wreatest width of blade 2.7 cm. 
Provenance: Basilica of Apos Achilleios, Mikri 
Prespa 

Florina, Archaeological Museum, Byzantine 
collection, inv. no. d35/M26 


The scissors consist of two identical 
blades joined in their middles by an 
iron clamp. The sharp triangular blades 
have a Ilattened cross-section. Only one 
of the elliptical handles is preserved. 
Since they were found in earth fill in 
the narthex of Ayios Achilleios, the 
scissors cannot be assigned a more 


precise date. 


Publication: Moutsoponulos 1980. p; 495. ph HAI 


NLP., 


445iron scissors 


12th- 13th. century 


Total length 23 cm., length of blade 12 cim. 


Provenance: Abdera-Polvstylo, excavation of the 


seteme 


12th Ephorate of Byzantine Antiquities, 
inv. no. SA4/94/M 18 








Household scissors of the tvpe sull 
known at the present dav. They consist 
of two crossed blades with hanclles at 
the ends, fastened by a pin at the poini 
where they cross. Similar scissors, dating 
from the 9th century, have been found 
in excavations at Preslav in Bulgaria. 
and in Romania and Yugoslavia (see 
Ostuni 1986). 


Publications: unpublished 


4461ron scissors 


I 3th century 
Length 16 cm. 


Provenance: Mount Papikion, Monastic 
Byzantine Bathhouse 


komotini, Byzantine Archaeological Collection, 
inv. no. PMET/90/M1 


Intact iron scissors of average size with 
circular handles. Used for cutting and 
sewing, and probably also for general 


purposes. 


Publications: unpublished 


Nub. 


Aah 











44 / two bone needles 


ord-ath centur 
Length a) 12.7 cun. b) 10,5 em 
Provenance: Ancient Corinth 


Corinth, Archacological Museum, inv. mo. w) ME 


3099, b) MF 932 


Shalt of Hat cross-section at the blunt 
end and circular towards the sharp end. 
They have two eves, one circular and 
one oval, Needles found in excavations 
are mainly large and made of bone. 
Finer, bronze needles were more fragile 
and are preserved in only very small 
numbers, Che surviving examples are 
bodkins. suitable for loose-weave cloth 
or for passing thread through material 
im which a hole has already been 


pierced, 


Publications: a) Davidson 1952, p. 177, no, 1260, 


b) Davidson 1952, p 177, no, 1261 


A.A. - KS, 
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AA Three bone needles 


Viddle Byzantine period 


conical beads have dillerent decoration, 

Lhe first (MB 446) has COD UOUS circles 
aJ length 9,7 em rendered by frec lines; while in the case 
b) length 0.9 cm. of the second (MB 487), the spaces 
c) length 5,1 cm, between the circles are Med with 
Provenance: Rhodes; Medieval Town punched dots and the veneral motif is 


Rhodes. Palace of rhe Grand Master, inv, ne. 
OM 21. OM 5», OM 62 


rendered by lines producing the form of 
a stylised flower. MB 488 has a very 
dillerent shape and decoration, Itis of 
One is intact and has a sharp point. almost trapezoidal cross-section, the resul 
Shebit damage to the shalt. Long semi- in part of the surface being squashed by 
evlindrical shalt, Mattened and Waring usc. The bell-shaped body has sparse 
disimctly towards the top. Perceptible dotted decoration and the edge of the 
angles along the sides. The eve of the rim is encircled by an engraved double 
needle is pierced with an oval hole. ring with vertical dotted grooves, 
The other two are morphologically M the top edge of the head, the dots are 
similar to the first, and are oval at the placed radially and are separated from 
bottom end. OM 52 has traces of red the stem by an engraved double ring. 
paint im places. To this day, rhimbles do not exhibit a 
The shape is commonly found from wide variety of forms, There are some 
ancient times onwards. This type ol small variations in the decoration, 
needle was probably used in knitting though the motifs are standardised. 
rather than sewing cloth. Hancdicraft The evolution of the impressed 
Items were presumably made in the decoration can be seen in late examples 
home in the Byzantine period and ob the art, including those associated: with 
constituted a preeminently female 
occupation. Byzantine manuscripts reler 
to yphantru ar 2 rili. who were the 
anyphantnai of later umes (I&oukoules. 


vol. BI. p. 99). 


Publications: unpublished 


AN, 


449 Three copper-alloy thimbles 
Middle Byzantine period 

a) Height 2 om... diameter 2 cm, 

D Height 1.7 em, diameter 13 em, 
c) Height 2.1 cur, diameter 1,8 cnm. 


Provenance: Rhodes, Medieval Town 


Rhodes, Palace of the Grand Master, inv. uo. 
MB 440, MB 487, MB 4&8 





I1 wo bronze thimbles in the shape of a 
truncated cone and one of trapezoidal 
longitudinal seciion,; The two former 

(MB 446, MD 487) are almost identical 


m typological terms. The surface is 





decorated with a continuous motif ol dots 


arranged im a circle and bordered by a 





plain band at the top and bottom. The 


dotted decoration is impressed. ‘Phen . 
qao (a) 448y Cc) risp (b! 








|| pee aa SR, 


450Bone bodkin 


Hl sth centur 
Leneth 11.5 om. 


Provenance: Mount Papikion, Monasteri 


complex at Sostis, Rodopt 


fn Ephorate uM Ihi AEA Antiquities. Kavala, 


Tokos Mansion, inv. no. PEMS l 


Bone bodkin with a quadrilateral head 


and thick evlindrical shalt. taperime 





characteristically towards the pointed 
end. At the centre of the head is pierced 
a circular hole; the diameter of which. 
yä Ud) 

eenerally speaking, determined the 
thickness of the thread used. Similar 
wooden and bone bodkins AUC still usedl 
in rural and mountain communities Lo 
stitch LOcel her pie es of woollen fabrics 


(lokal, and a 





so to hem them. 


Publications: unpublished 





449y Cc) 





domestic activities. Simple engraving and 
punched details sive the decorative moul 
a three-dimensional effect, imitating the 
technique predominantly used in 
jewellery in the 6th and 7th centuries 
AD. Nevertheless, the dotted decoration 
Is basically practical in character. 
preventing the needle Irom sliding and 


improving control, 


Publications: unpublisliecd 


LN 
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451 Bone needle 


I 2th-Eoth centur 


Leugih 8.9 ema thickness O LALY enn. diameter 
af duode 0.2 oni. 


Provenance: Makrivatos, Pieria veultine 
Ariras) 


Thessaloniki. Muscum ol Byzantii Culture, 


inv. nm bho 54/1] 


Needle with an Irreeular Cross-section. 
potted atone end and of fattened at 
the other. which has a triangular hole, 


Used for loose knits and thick fabrics, 


Publications: unpublished 


EH] 


-] 
— 





45) coppe -alloy thimble 
I2th- 135rh century 


Height 1.8 cm.. bortom diameter 1.6 en, 
ton diameter 1.2 om 

Provenance: Mount Papikion, Monastery 
complex Linou, Rodopi 


12th. Ephorate of Byzantine Antiquities, Kavila, 
Tokos Residence, inv, no, PAIL/02/M57 


I vpical Byzantine thimble which, like 
those used by modern tailors, leaves the 
end of the finger uncovered, so that it is 
sensitive to the sewing. The top is 
narrower than the base. The outer 
surface has punched decorauon 
bordered above and below by thin 
bands. Numerous similar examples have 
been found ir excavations at Corinth, 
the church of Ayios Polveuktos in 
Constantinople (Sarachane), and in the 
wider Balkan area (Veliko Tirnove, 


Cerven., Pernik). 


Publications: onpublhisherl 


Nf 


453Copper-alloy needles 
Middle Byzantine period 

Lenght 4.3-8.8 cm. 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. mo 1341 
1245 (5222, 7215, 7955, 6459, 3986) 


Inv. no. 1245 was found in a Byzantine 
evrave of undetermined date, and the 
others in Byzantine grave groups. Shafi 
ol circular cross-section ending in a 
sharp point, Long, narrow eve in the 
head. The shalts of nos, 1242-1244 are 
cireulav in cross-section near the head 


and diamond-shaped in the lower part. 


Publication: Davidson 152, p, 176, nos; 1241- 
1245. pl. £m 


LAL — l.S. 


454 Copper-alloy needles 

Early Christian or Middle Byzantine period 
Length 4.3-8.H. cnm. 

Provenance; Ancient Corinth 


Corinth, Archaeological Miseum, inv. no. 1237 
1240 (5842, 1831, 4636, 7214) 


Inv. no. 1238 was lound tovether with 
‘barbarian coins dating from the 4th 
century, and the rest in undetermined 
Byzantine levels, Each has a circular eve 
in the flattened head. The shafts are ol 


Ureular cross-section, 


Publication: Davidson 1952. p. Fifi; nos, 122» 
1940. pl. 78 


I.M. = h.5. 


455 Ccopper-alloy thimbles 
Byzantine or Post Byzantine period 


aJ heighir 1.9 em, base diameter 2 un, 
b) height 1.6 em, base diameter 2 cm., 
c) heighr LË enm, base diameter 2 em., 
d) heiuhr 1,8 ema base diameter 2 cm., 


e) heighr 1.8 cem., base diameter 2 cm 


Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv, no. a) MF 


7654, b) MF 7724, c) MF 7681, d) MF 5840, 
eJ MF OHAN 


Three of the thimbles (a, c, e) are the 
shape of a truncated cone and one (d) 
barrel-shaped, open at the top. The 
walls are covered by punched dots 
forming Oblique lines, except at then 
ends, which are bordered by a smooth, 
plam band. Che Gih (b) is evlindrical 
and again open at the top. Its walls are 
covered by punched dots set in three 
panels formed by two engraved rings. 
Both ends are encircled by a plain 
band, Fhimbles, like most tools 
designed Lo fit the human body, Look, 
shape ata very early date and have 
remained virtually unchanged to the 
present dav. The present thimbles are 
typical examples of their kind. At the 
period in question, there appear to have 
been more thimbles with open tops than 
closed ones. Ihe punched decoration 


covering the body of all them was 


designed to prevent them slipping and 


i 
& 


vive a better grip on the needle, thus 


making It euster to pier e the cloth. 


Publications: a) Davidson 1922, p. 178, nus 1280, 
bh) Davidson 019252, p. F78, no. 1287. 6) Davidson 
16059, uU IFS no. 12890, d) Davidson 1939, p. 178. 
mo, E298, e) Davidson 1952, p, 178. no. 1201 


AA. = KAS. 


A56copper-alloy needle 


Byzantine or Post Byzantine period 
Length 10,1 cm: 
Provenance: Ancient Corinth 


Corinth, Archaeological Museim, inv, mo; 1247 
(06485) 


Shaft of circular cross-section ending m 
a sharp poit. The flattened head has 


an oval eve. 


Publication: Davidson 19252, p, 170. no. 1247, 
pl. 75 
LM, = KS \ 


A5/Cla y bobbin-reel 
Byzantine or Posr-Byzantine period 
Height 1,8 cm., base diameter 2 cm. 
Provenance: Ancient Corinth 


Corinth, Archaeoloejcul Museum, luv. no. 3277 


Hollow biconical bobbin, One end only 
is smooth and carefully worked, the 
other beme rougher and less carefully 
treated. Uhis particular example is 
hollow, suggesting that it was placed on 
some vertical axis and. rotated, allowmey 
the thread to be unwound smoothly. 

It was probably used for weaving on a 
loom, and was part of the shuttle. 
Bobbins were used instead of the shuttle 
eris), bo wind the thread used for the 
welt; at some date, probably alter the 
lOth c. AD, the two were combined to 
create the familiar folk-type of shuttle, 
which incorporated the bobbin and 
allowed the thread to unwind quickly 


and easily during weaving. 


Publication: Davidson 152, p. 178, no. 1282 
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HOARD POTS AND 
MONEY-BOXES 


458Three iron pins The forgotten concealment of money eoustibules a hoard’ (Basil. L, I, 30) 
HFath-15th century 

Length a4) 4.3 cmi, b) 5,2 eni, e) 44 om. 

Provenance: Rhodes, Medieval Town (Ju) OWCCSOYS nsed the «nil fy (gl vale. Iu the Byzantine period, els in the ancien 


Rhodes, Palace of the Grand Master, world — that is, en the period before banks — the concealment in the ground of 


inv. no. MB 465, MB 400, MB 511 / | 
conis, precious vessels anid jewellery was the most common method of profecting 


p | ; verigs and wealth. Hoards, whether concealed in emergencies in lime of war, 
Ihree imtact. slightly bent pins. Long e | j i A aa ai ; 
Oa ACA ur M : enemy raids oy nalural disasters, or representing an individuals savings, were 
semi-cviindrical shalt with a pointed T s E in ! | 
Lm er placed ‘i purses OV CIGSCSN before [hey ere huried,. The leather or cloth Purses ‘il 
end. The head (a lentoicl stud) is 


i SAET eoi ITEWE j "m -uwyl a: "Voip Th T "rr Tu te 
cirnuiecred tei the bad by atinge ni which coms were placed have nol survived m Greece, because the organic mali 


double relief fing: rials of which they were made have decomposed. However, some hoards that were 
‘Fhe fora deine Heart teens cae da concealed in boxes and pols have been preserved along with their containers. 
fastening clothes. The hoards cat. nos. 459 and 460, reflect the disturbed political and social sit- 
uation in Greece, especially Thessaly, under Frankish rule. Their concealment is 
Publications: unpublished testimony to general upheaval and population movements resulting from the 
VN 


generalised conflicts in the dismembered area of Thessaly in the 13th century. 
Like other coin LToups concealed in the Thessalian soil at the same period, lhey 
have the typical composition of the abnormatly circulating coimages, found in 
finds in the north Greek provinces during the troubled period 1204-1261, when 
hoarding ceased to be eclectic, fl may be noted that hey were concealed in areas 
near the castle of Losson (modern Elasson), the main stronghold in the sorely 
tried region of northern Thessaly, Study of them has produced invaluable cvi- 
dence for the investigation of numismatic circulation in the fragmented Byzan- 
line empire of the 15th century. 


Bibliography: Morvison 1981. pp. 521-343 


Y. NIKOLAOL 
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459Hoard pot with trachea coins 
Concealment date: before 1208 
Provenance: Livadi. Elasson 


hens, Numismatic Muscum, inv. mo. 518- 
0334/7 1974 


Total number of Coins: J28 


Container: Height 16 em., base diameter 8 cm.. 
weieht 730 gr 


Ihe hoard was concealed in a clay 
wheelmade jug that is preserved intact. 
It has no decoration or elaze and was 
probably used to carry water or wine. 
Ihe composition of the hoard is as 
lollows: bilon trachy of Isaa Angelos 
(1185-1195) (] prece). Euthful imitative 
trachea ol type A (4 preces) anc vpe © 
(I piece) and small module latin 


imitative trachea ol Ivpe A (122 preces). 


Publications: Bakirizis U89, pp. 70-73, 


Oheoconoemumlou C aramnessu 150825. pp. Hi- T0? 


Bibliography: a 20 (01875-19074. pp. 15-14. 7T, 
V clove, I» 22122413 36 (198113, A, p. 2292 


yay, 
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460noard pot with trachea coins 
Concealment date: before 1279 
Provenance: Mikro Eleftherechori, Elassou 


Athens, Numismatic Museum, inv. ne, 199- 
609/1973 


Total number of coins: 311 


Container: height: 13.5 em., base diameter 8 ëm, 
weight: 499,8 ur. 





Fhe 411 coins were concealed in a clay, 
wheelmade jug used either to carry 
water or wine or us a cooking pot. [t is 
not preserved intact (the rim and part 
ol the neck are missing) and, like cat. 
no. 459, has no decoration or glaze. 
The composition of the hoard is as 
lollows: hilon trachea of Mannuel I 
hKomninos (1143-1180) (10 pieces). 
billon trachea of Andronikos | 
lomninos (11335-1185) (3 pieces), billon 
trachea of Isaac TT Angelos (1185-1195) 
(56 pieces) and Alexios ITT Angelos 





Komnimos (1195-1203) (61 pieces), 
‘faithful imitative trachea of types A 
(148 pieces), B (44 pieces) and C (32 
401 pieces), large module latin imitative 
trachea of type A (45 pieces) and small 
li module of type A (10 pieces), billon 
trachea of Theodoros I Laskaris (1204- 
1222) (2 pieces). i 


Publications: Bakirtzis 1982, pp. 70-75. 


Owcconmonmitidou-iramessini LOSS, pp. 985-1009 


Bibliography: AA 20) (1975-1974), p TLGH, V 
(1970, p. 222. AA 36 (1981)... p 229 


Y.N. 











461 Clay money-box 
Second hali ol the ath-arh centur 


Height 15 cm. base diameter 9,7 cem, belly 


dinmeter 2.9 cm. diameter of hale 2,1x1.3 cn. 


Provenance: Thessaloniki, excavation ai 


27 Konstantinouw Palsiologou Street 


lVhessaloniki, Museum of Byzantine Culture, 
inv. no, BR 4002/0 


Intact monev-box made of orange- 
brown clay. Abrupt base, spherical body 
with a pointed end. Is originally long, 
narrow hole was given a triangular 
shape when it was widened at some 
later date in order to remove the 
contents without breaking the vase. 
Inside it was found a worn bronze coin 


ol the period. 


Publications: hurveas 1997 (in press), Ilsoivdias 


| uo v. pp. 20 sel 3524, Lise, Fj 


N.K. 


402 Clay money-box 
H2rh- L3rh century 


Height 11.8 ëma base diameter 4,5 cns, lenech 


af slit 3 cm. 
Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 


IDV. Do. ;971 


Spherical body ending in a flat base, 

On the top surface is a com-eslit 
surrounded bv combed decoration of 
concentric circles. Found broken mto a 
large number of pieces, without the 
hoard of coms it contamec A similar 
vase was found at Corinth (Mackay 
1907, p. 277, no. 52, pl. 65). For monev- 


oxes 1n veneral see Bakirtizis 19852. 
boxes in general Bakirtizis 1982 


Publication: Cali kikou Ht, p. PbO, n. bo, 
lies d] 
CHAO], 





463clay money-box 


f2th-Jsath century 

Height 8 em, length ef shit 3:5 cm, 
Provenance: hebes 

Ist Ephiarare of Byzamine Antiquities, 


mv, no, 3920 


Similar to cat. ne, 462, Closed spherical 
body with a slighilv Mattened base and a 
slit at the top. It has an old break, which 
explains why the coins it contained were 
nat found. 

Publication: Galimni-Isrikon 1997, po E10, tie. 3, 


T 


(LK. 

















Dress and Toilette 


The tunic (chiton), with differences of material, length and 
decoration, depending on the social and economic status of the 
wearer, continued in the Early Christian period to be the main 
garment worn by both men and women. Usually made of linen or 
wool, and much more rarely of silk, they were often decorated 
with bands and emblems. Belts with metal buckles, even of gold, 
held the garment close to the body. Above the tunic was worn a 
cloak, clasped on the shoulder with fibulae and pins, often of 
impressive appearance and valuable material. Later, clothes 
became narrower and closer-fitting, fastened with buttons, usually 
of metal though sometimes of bone. In Late Byzantine times, 
clothing came under Western influence, mainly in the part of the 
Byzantine empire ruled by the Latins. 

A continuation of the Roman art of jewellery-making, Byzantine 
jewellery gradually moved on and developed its own techniques, 
creating its own ‘Christian’ repertoire and aesthetic. In the 
Middle Byzantine period, the cloisonné enamel technique gave 
Byzantine jewellery a sophisticated character, while cheaper 
jewellery was characterised by engraved decoration on the bezels 
of rings and the flat surfaces of bracelets. Twisted rings and 
bracelets are also characteristic of this period, as are glass 
bracelets with painted decoration. 

In the Late Byzantine period, cheap jewellery became even shoddier, 
with the copper-alloy leaf becoming thinner and the decoration 
more linear. However, the decorative motifs acquired a new 
freedom, charm and naivety. 

Pyxides, both plain and elaborately decorated precious materials, 
pestles and spoons were used to contain and to prepare cosmetics, 
which, together with perfumes kept in colourful unguentaria, 
continued in the Byzantine period to serve people’s timeless need 
to make themselves attractive by concealing their imperfections. 


DEMEIRA PAPANTKROLA-BARKIRTZ! 
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464Marble portrait head of a 
young woman 

Widdle of the 2nd - late 4th centur 

Height 23.5 cin. 

Provenance: unknown 

Chicago, Art Institute, Edward E. Aver, gift in 


memory of Charles Lo Hutchinson, inv. no 
1960.64 


[his elegant portrait is the intentional 
likeness of a voung woman in her earh 
twenties who had a delicate brow, high 
cheekbones, wicle-set eves, a bow- 
shaped mouth, and a prominent chin. 
Her long tresses are arranged in an 
claborate hairstyle, fashionable at 
cilferent umes during the imperial 
pertod, in which the hair was parted in 
the centre, combed in waves over the 
forehead, and plated into braids that 
were artlully wrapped, like a turban, 
around the head (Fittschen in Kleiner 
and Matheson 1996, 42-49). The break 
al the neck would suggest that the 
portrait was once attached to a now lost 
bust or full-fteure statue of a scale 
somewhat uncer life-size. 

Portrait statues were not only intended to 
preserve for posterity the image of the 
person thev represent, but also furnished 
contemporary viewers with information 
about the subject's rank in society. Here, 
for example, the woman's coiffure itsel 
bespeaks her inclusion in a privileged 
class, since she must have enjoved 
sufficient leisure time to have her haw 
fashionably arranged in such a complex 
style, and the resources to pay -or own- a 
hairdresser to clo it. This impression ol 
the subjects elevated social station is 
underscored by the quality of the 
sculpture itself; which was carved from a 
block of fine-grained, creamy white 
marble of the highest grade by a sculptor 











ol superior skill, who was undoubtedly 
Able to demand a handsome fee lor his 
work. Che physical remains of Roman 
culture demonstrate conclusively that 
family portraiture was popular among all 
classes of society. in large part because of 
is vole in documenting genealogical ties 
(Kleiner ancl Matheson 1996, 12-13). 
Although women of imperial fiimilies 
often wielded considerable political Powe) 
behind the scenes, their official standing 
was determined by their own marriages 
and those of their parents, siblings, and 
children. The identity of the woman 


portraved here may never be known, vet 


IL seems likely that she was the wife, sister, 


or daughter of à wealthy Roman, 
perhaps a ruler or an aristocrat. In fact, 
certain phvstognomic features shared by 
this portrait and images on 4th-centurs 
coms have led scholars to identify the 
subject as Constantia. half-sister ol 
Constantine the Great and wile of Licmius 
(Vermeule 1960, 9-1 0). Through the 
bonds ol blood and matrimony, 
Constantia was related to both rulers 

of the empire, which ranked her at the 
apex of the Roman imperial court. 
Although the original location of this 
statue is unknown, it was likely placed 
either in a publie area, where 1t could 
have been viewed by all who passed by, 
or in the private setti ol a home, 
where it would have served a more 
limited audience. When portrait statues 
representing adults and children of the 
imperial family were erected in such 
public settings as baths, theatres, ane 
tombs, the intent was to advertise ancl 
reinforce the dynastic bonds ol the 
reigning elite in the mines of the 
populace. Within their homes, 
aristocratic Romans set up individual 


anc eroup portraits of the living and 


SS) 


the dead to document and promote 
personal genealogies, and also lor 
purposes ol private devotion (Kleiner 
and Matheson 1996, 11-12). In both 
wavs. whether installed out-of-doors or 
in a domestic context, Roman portrait 
sculpture functioned as a powertul 
propagandiste tool lor maintaining the 
SEUUS (quu. 

Lhe predilection of Roman artists for 
reviving styles of the past Arom both 
them own era and that of the Greeks- 
sometimes makes it difficult for art 
historians tO determine when a 
particular sculpture was carved. Such 
is the case with this head, the date of 
which has lony been a subject ol 
controversy among specialists m the 
feld of imperial portraiture. Because 
the sculpture exhibits features that are 
characterisuc of diflerent stylistic 
periods, dates ranging from the mid- 
2nd century to the end of the 4th 
century have been suggested (Vermeule 
1960. pp. 8-10. Breckenridge in 
Weizmann 1970. pp. 289-290. Harrison 
1967, pp. 87-89. Davies m Kleiner and 
Matheson 1996. p. 173, no.128). 


Publications: Vermeule 1960, pp. 6, 8-10 
Milkoyich 1961. p. 70; no. 54. Harrison 1967 
Breckenridge 1068. pp. 247-248. [i LH 
Vemieule 0608 pp. 04-265, Bu. 179. Von Svdow 
L909, p. 159. Von Hemtze 1971. pp. 75-85, Calza 
1072. no. TS. pl. XCIV. pp. 531-232. Haulin 
1072, p, US. E87. no. 98, Comstock. Vermeule, 
Morgan eral 1976, p) EIU. no. 118 
Pireckemnidge. in Wettzmann 19740, pp- 289-290, 
no. 2608, Vermeule 1981. pp. 572-275. Vermeule 
L994, pp. 2-74, no. Dd, Davies. in Kleiner and 


Miatbiesog V 9006 p. 175, no; 198 


ANM: -M; 
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AGS Portrait of a bov 


Third quarter of the 4th centur 

Height 26 cm., width 15 em. 

Provenance: Egypti, donation of the expatriate 
Greek living in Egypt Ioannis Dimitriou, 
1880-1886 


uhens, National Archacological Museum, im 
no, AIF 1631 


Tempera on linen with a thin coating of 
plaster, mended re-assembled at various 
points, surlace slightly damaged. 
Frontal portrait of a prepubescent boy, 
the head bending slightly to his right, 
on a blue-grev ground. Band of the 
same colour along the lower part of the 
portrait. The facial leatures are well 
delineated. Large, almond-shaped eves 
with pupil and iris in brown and black 
respectively, Long, narrow nose 
widening to a fleshy tip. Mouth typical 
ol the portraits from Er-Rubavat: 
reddened, with a thin upper lip curving 
up at the ends in a slight smile, and the 
small fleshy lower lip pursed. The curly 
brownish-black hair frames the brow 
and is gathered behind in the 
characteristic lock of Horus’ (ponytail) 
ted with a narrow ribbon. This coiffure, 
which is rooted in the Egyptian 
tradition and connected with the god 
Horus (Harpokrates to the Greeks) and 
with childhood, was common in Egvpt 
in the Greco-Roman period, for both 
boys and girls. The lock (single or 
double, straight or ringleted, at the back 
or at the side) was cut off in the child's 
13th or 14th vear in a special ceremony 
known as the mallokouria. The boy wears 
a creamv-white chon with blue-grey 
highlights and brownish-black clavi, 
while the folds are indicated with a few 
oblique brownish-vellow lines. Over his 
left shoulder is a creamy-white bimation. 
At the base of his neck he wears amulets 
suspended from what js probably a 
leather thong: in the middle is the 
phylalterion (similar to cat. no. 733) a 
tubular gold amulet case, with a 
pendant on either side. The few such 
decorative items surviving around the 
necks of boys indicate that the pendants 


are gold busts of Isis and Sarapis. The 
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earlier identification of the pendants as 
lunulae should probably be rejected, 
for, bemg fertility symbols, these were 
meant for women. An especially 
popular ornament in Egypt in the 
Greco-Roman period, the phylakterion 
appeared during the Middle Kingdom 
(2134-1650 BC) and was worn mainly by 
boys, both in their everyday life and 
after their death. They were frequently 
engraved with a Greek apotropaic 
inscription for good health, and to 
relieve the wearer's pain and bring 
down his temperature. Alternatively, 
the inscription was a magical text, 
relating to posthumous beliefs and the 
purification of the wearer's soul, and 
was engraved on a thin gold sheet 
lamella which was folded and inserted in 
the case. 


Publications: Parlasca 1980, p. 66, no. 671, pl. 


158,5. Papastamos 1972, p, 526, fig. IO (no text) 


E.T. 


4661con of a princess-saint 
14th century 

Height 75 cm., width 50 cin. 

Provenance: Veria 

Athens, Byzantine and Christian Museum 

Front: St Irene (?) 


Back: St Zosimas and St Mary of Egypt 


Front: The saint is depicted on a gold 
ground frontally to the waist. She wears 
elaborate imperial attire, a red chiton 
with a long gemmed loros and a purple 
cloak decorated with claw on the 
shoulders. She holds a gold cross in her | 
right hand and a pearl-studded sceptre 

in her left. The heavy crown on top of 








her pearl-adorned head-covering is 
studded with precious stones. The saint 
mav be identifiable as one of the 
princess-saints, such as Irene or 
Catherine, who are depicted in 14th 
century frescoes in Macedonia 
(Acheimastou-Potamianou 1998, p. 79. 
Baltovianni 1998, p. 110). Much of the 
icon is ruined, resulting in loss of paint 
film and of parts of the Inscriptions on 
the surviving sections of the frame, 
Back: St Mary of Egypt receiving Holv 
Communion from St Zosimas. | 


Publications: Papazotos 1005, p. 48. 
Acheimastou-Potamianou 1998, pp. 72-74 
Baltoyianni 1098. pp. 110-111 

hk.-PH.k. 


467Glazed bowl with 

a representation of a lady 
[5th century 

Height 7.2 cema diameter of rim 11.6 cm. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. A, 2272 


Dark reddish fabric. Virtually intact 
bowl re-assembled from 5 pieces and 
restored at the base. High bell-shaped 
base with a flat projecting resting 
surface. Upright rim. White slip and 
yellow glaze cover the outer surlace of 
the body and part of the foot. Remnants 
ol brown glaze on the foot. Seralfit 
lines, two parallel to the rim, others 
vertical, supplement the decoration on 
the outer surface of the vessel. Inside, 

n the well, a frontal female figure 
executed in champleoé on the white laver 
of the slip against the brown erounc of 
the clay. Yellowish slaze cover the 
surface, The outline of the body and the 





al 





details of the face and clothing E 
rendered with the same fine pomt | 
The figure is surrounded by live incised 
concentric circles inside the rim. This i5 
à particularly interesting representatn 
e information 


in that it provides valuabl 
and 


about secular dress in Byzanuunt, 
more specifically about the sartorial 
habits of Byzantine women. The he 
in question has her hands clasped m | 
front of her abdomen and wears « long 
garment with a full skirt girt tightly at 
It. Long narrow 


the waist with a wide be e: 
sleeves decorated with groups ol lines 
cover the arms to the wrist. They as 
covered by topsleeves which hang down 


from the elbows. Three pairs of lines 
form two vertical bands on the front of 
the skirt, which is covered with a lattice 
of lozenges. The bands are decorated 
with undulating vertical lines. The 
lavers of clothing which characterise 
aristocratic attire are rather cursorils 
rendered. The Byzantine lady wears the 
customary long overgarment, with the 
wide trailing sleeves that were especially 
popular in the West. The overgarment 
fits closely at the waist and opens 
vertically down the front. From the 
waist downwards, the opening is edged 
with broad applique work. The close- 


fitting sleeves and the bib visible 








beneath the upper garments may 
belone to the kamisio or tunic, which was 
worn by men and women alike 
underneath the overgarment 
(koukoules 1951, pp. 5-59, and Bitha 
2000, pp. 429-448). In accordance with 
the custom of the time, our Byzantine 
lady has her hair covered as a sign of 
propriety and decorum. She wears a 
bonnet or kerchief decorated with 
bands, one parallel with her forehead 
and tiwo oblique. Two bunches of hair 
appear beneath the bonnet, framing the 
lace with its finely delineated features 
and large eves. To the right and left of 
the figure are two elliptical decorative 
features, resembling curtams, with 
incised scrolls. 

The marks left by the tripod stilt which 
supported the vessel in the kiln when it 
was fired are discernible at the bottom 
of the well. Similarities in details of the 
clothing and also in the clay, slip, and 
glaze make it possible to connect this 
bowl with a fragment of an open vessel 
im the Benaki Museum, which 
preserves part of a woman's body and 
dates to the Palatologan period 
(Papanikola-Bakirtzi, Mavrikiou, 
Bakirtzis 1999, p. 127, no. 258). 


Publication: Brouskari 1088, p, 512, no, 12, fig. 
EM 
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GARMENTS, BELTS, FIBULAE, 
BUCKLES, BUTTONS AND PINS 


A68sleeved linen chiton 


Srd-4th century 

Length. 193 cma width 111 cm, 
Provenance: Egyp 

Thessaloniki, Museum of Byzantine Culture 


(owt long-term loan fram the Benaki Museuni, 
inv. oo EA 1/21 


The sarment consists of a single piece 
of fabrie folded over and sewn at the 
sides. Fabric of this type was woven 
wicdthwavs as regards the final garment, 
starting with one of the sleeves (in this 
case, the arrangement of the decoration 
suggests that it was probably the right 
sleeve), continuing with the much wider 
body, which sometimes required 
additional warp threads, and Buishmg 
with the end ol the other sleeve. 

This technique produced a cruciform 
piece of fabric with a slit where 

the arms intersected, which served 

as a neck opening, 

This short chilon is undvecl, like most 
linen, and simple and asymmetrical in 
shape. It is decorated with a variety ol 
tapestry motis done in brown welt 
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threads (which may originally have been 
red). The arrangement of the 
decoration of chitons of this type may 
initially have been dictated by pracheal 
considerations, because it is 
concentrated at points which suffered 
the ereatest strain and friction. Phe 
neck opening is bordered both front 
and back bv a rectangular panel, in 
which are depicted three standing male 
[igures, each one under a httle arch 
The middle figure does not survive in 
is entirety, while the two outer ones are 
identical to 1t except that they hold a 
shield in them right hand. From the 
chest to the knee, continuing trom the 
panel, are two vertical strips (ela), 
which consist of rectangular panels with 
alternate representations of a lion and a 
hare, Phe creatures are represented in 
[ull stride, giving the impression ofa 
hunt. The elem terminate at the edge of 
the chien in three bands. 

At knee-level there are two square panels 
each containing a hare in a medallion, 
‘Two square panels on the shoulders 


consist of tour emeles, each with a 
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crucilorm ornament in the centre 


Midway along the sleeves is à strip 
Hanked by three-band panels between 
which are two panels with confronted 
lion and hare, hare and Ion 


respectively. 


Publication: unpublished 


AA. 


469Gilded copper-alloy fibula 
Hh century 

Length 8.9 eni, width 5.3 cne. weight 33.95 er 
Provenance: Thessaloniki, excavation on the 
sire of the old Lyssiatreion 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 214/630 


Shaped like a Latin cross, the crossbar 
almost square in section and with 
onion-shaped terminals. The top of the 
vertical bar, which scarcely projects 
above the horizontal one, has an 
iclentical terminal. The vertical member 
bows outward from the middle of the 
crossbar, forming an arch and then a 
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straight, Mat, hollow catehplate, mto 
which the pin slots, the other end of the 
pin bemy attached to the middle of the 
crossbar. The arched section ol the 
fibula is decorated with dense relief 
hatching in a chevron pattern, and the 
catchplate section with six double reliet 
circles im pairs at either end. The fibula 


bears traces of eilding. 


Publications: unpublished 
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470copper-alloy fibula 
Second quarter of the 4th centurs 
Height 2.42 cem., length 7.04 ceni, width 4.43 em, 
Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bko 228/7 


Shaped like a Latin cross, the crossbar 
straight and the vertical member 
falciform. The pin is attached to the 
crossbar and slots into the straight part 
of the vertical member. Small spherical 
finial knobs adorn the extremities of the 
crossbar and the junction of the bow 


andl the crossbar. The ends of the 














vertical member are decorated with 
impressed circles and crescent moufs. 
An exclusively male clothing accessorv, 
this type of fibula was very common in 
the 4th and Sth centuries, originalh 
used bv soldiers and later by high- 
ranking officials to secure their cloak at 


the shoulder. 


Publication: Nalpandis 1007, p. 26 





471 Copper-alloy fibula 

7th century 

Height 9 cm., n idth 5 cin. 

Provenance: from a tomb in cemetery basilica 
W at N. Anchialos 

Athens, Byzantine and Christian Museum, 

Hv. mo. T 1591 - BM 2538 


Anthropomorphic fibula with a reliel 
rope ornament, The ovoid head has 
slanting brows, a triangular forehead, 
and hair down to the nake. The 
semicircular disc of the base has floral 


ornaments in medallions surrounded by 


4 rope ornament. 

The openwork circumference of the 
disc is decorated with spherical 
protrusions positioned racially. There 
are similar anthropomorphic fibulae in 
the Sparta Archaeological Museum 


to the Danubian countries and to 
regions ranging from the Ukraine to 
the Baltic from the 6th century onwards 
(Pallas 1955, pp. 101-102). 
Publications: 5otiriou 1935, pp, 62-64, fie, 13 
Werner 1950, pp. I20fL, (p. 1. Pallas 1953, pp. 


Ur - 102. pl. 4. Bee. 1- 60600 yoivue LOOT, p. 205, no, 235 


G. RA. 





consistently seen on amulets (Vikan 

] 984, pp- 79-81. Art aud Holy Powers 
1989, pp. 25-28, nos. 84, 88. Vikan 
1991-1992, pp. 33-51), but also on the 
metal strips from the casing of a small 
box, probably for liturgical use, which 
are in the Aman Archaeological Museum 
(Piccirillo 2000, pp. 191-199, figs. 1-4). 
This type of simple embossed leather 
girdle was in use for many centuries, as 
is attested by a similar Middle Byzantine 


472 





(Werner 1950, p. 151, pl. 27.4) and the 
National Museum in Belgrade (Serbia 
1985, pp. 114, 159-160, no. 94). Pins 
with the same shape but with an animal 
head have been found on the shores of 
the Black Sea in southern Russia (Mar 
Nero 1995, pp. 190, 198, nos. 68, 93, 


44), in Serbia (Serbia 1983, pp. 109, 159, 


no. 91), m Italy (Baldini-Lipolis 1999, 
pp. 156, 163, nos. 1V.2.1-2), and in 
northern France (Caillet 1985, pp. 175, 
176, nos. 96, 97). The pin has been 
regarded as a barbarian (‘Slavonic’) 
product of a northern Balkan workshop 
(Pallas 1955, pp. 97ff.); but the quality 
of the workmanship and the features of 
the figure point to a workshop in 


lhessaloniki or Constantinople, which 


exported inetal artefacts and jewellery 


472 Leather girdle 


6th-7th century 


Total length 98.9 cm., max. width 5 cem., width 
of belt 4.3 cm. 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 13933 


The girdle is in four pieces. At some 
point when it was still m use, it split and 
was repaired with an extra piece of 
leather, which was sewn on to the back. 
]he embossed decoration includes 
spirals, concentric circles, and simple 
geometrical motifs interspersed with 
medallions enclosing a frontal archangel 
and a holy rider. 

These latter motifs in medallions adorn 
a variety of objects of this period, giving 


them apotropaic powers. They are 


example with the same decorative 
technique but a different repertorv of 
themes, which was found in a monastic 
environment of the late I2th-early 13th 
century (Glory of Byzantium 1997, 

pp. 305-306, no. 208). 


Publications: unpublished 


ADR 








47 3Copper-alloy belt buckle 
3rd-4th century 

Length 4.3 em., width 2.9 em. 
Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 228/46 


A semicircular tubular rim with a 
tongue, passed through a folded sheet 
of metal, which was tacked to one end 
of the belt. 


Publications; unpublished 


D.N. 
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A74pair of copper-alloy belt 
buckles 

7th century 

Length 4.6 cm., width 3.2 cm. 
Provenance: Egypt (7) 


Athens, Benaki Museum, inv, no, 11489 


A pair of horseshoe-shaped copper-alloy 
buckles. On the plate of each (length 

3 cm., width 2.3 cm.) two tendrils 
terminating in confronted half- 
palmettes frame a vineshoot, which 
curves lancet-like in the centre and 
terminates in stylised leaves at the base 
of the buckle (length 2.3 cm.) on either 
side of the hole for the tongue (length 
up to 3 cm.). On the back of each plate, 
two perforated lugs originally helped 

to secure the belt. 

Belt buckles of similar size and with the 
same stylised foliate decoration are kept 
in a number of collections and museums 
in Europe and America; but there are 
no available results of technical analyses 


474 


for the type of the alloy and the 
provenance of the bronze from which 
they were made, to assist identification 
of the alloy or the workshops which 
manufactured the buckles. However, 
the majority of those which have been 
found in excavations offer a context for 
a dating in the late 6th or the first half 
of the 7th century. The buckles in 
question belong to the group known as 
the ‘palmette’ (Csallány 1954, pp. 326- 
330, 343-344) or ‘Syracuse’ type 
(Werner 1955, pp. 36-37, fig. 2, 1, and 
pp. 45-47, cat. 2, Riemer 1995, pp. 778- 
781, 793-794, nos. 1-5, and pp. 798- 
801, fig. 30. Gürcay Damm 2000, 

p. 114, fig. 10.14). Their manufacture 
has been ascribed to a Constantinople 
workshop (Pani Ermini, Marinone 1981, 
p. 99) or, more plausibly, to different 
workshops scattered throughout the 
empire which were influenced by the 
repertory of Jewellery made of precious 
metals (Baldini-Lipolis 1999, pp. 220, 











995, nos. 4-10). To the list of buckles of 
this type (a type, let it be noted, which 
shows several variations) mav be added 
recent published examples from the 
Crimea (Herson 0991, p. 71, no. 67). 
Oslo (Byzantium 1996, pp. 100-101, 

na, 79), Paris (Bénazeth 1992, p, 209, 
no. AF L136). and Munich (Ron und 
Byzanz 1998, p. 187, no. 257); other 
unpublished examples can be seen in 
the Byzantine Museum in Athens (nos. 
93040. 9310) and in the Menil Collection 


* mmm h 


in Houston (nos. 448, 450). 


Publications: Csallány 1945, p. 16. no. EI. pl. H. 
aud Pla, salkim 1954, pi 2485, no. 7. pl. 11 
Werner 1955, p. 45, cat. 2, nao. 2, Delivorvias 
Fotopoulos | 007. p. 208, lis, 2252 
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475Copper-alloy belt buckle 


Oth centur 
Height 6.2 cm., width 3.3 em. 


Provenance: unknown, donation by 


Ve karageorgos 


\rhens, Byzantine and Christian Museum, 
inv. no, T 2313 - BM 4108 


Horseshoe-shaped belt buckle. with a 
tongue and an mtegral oval rim. The 
plate is decorated with an openwork 
design in the form ofa Greek cross. 
The surface ts enlivened with impressed 
circles with dots in the centre, and there 
are two small projections at one end of 
the plate. This buckle has an 
uncommon shape, though the 
decorative motifs are frequently seen in 
works of the Early Byzantine period (Art 
ind Haly Pouery ] 985), pp. h5-/) Werner 
has classified buckles with a similar 
shape m a group which he has 
conventionally named the (ipo “Siracusa. 
Examples of this type have been found 
not only on Sicily, but also on Sardinia 
and in Cyprus, Syria, Grecce, ancl Italy 
(Baldini-Lipolis 1999, p. 220). A buckle 
of the same shape and dimensions with 
cruciform openwork decoration has 
been founc in an excavation at Palmyra 
in modern Syria and dated to the 6th or 
7th century (Baldini-Lipolis 1999, p. 
226, no. VIIL2.3). All the features, 
apart from the shape, occur in a buckle 
in the p aries Art Museum (QCurcié 
1986, p. 95, no. 97) and a buckle in the 
Moe aei Oaks Collection, which 
comes from Syria and cates to the 6th 
century (Ross 1965, pp. 40-41, no. 40, 
pl. XXXIII). The httle projections and 
the decorative designs are seen on a 
buckle from Antinoe in Egvpt, now in 
the Louvre, also dating to the 6th 
century (Bénazeth 1992, p. 208). 


Publication: OUUU yyrvee L997. p. 10, no; 800 


(KA 


47 6copper-alloy belt buckle 
bth century 

Length 6.5 cim. 

Provenance: unknown 


P. Kalligas Collection, inv. no. 46 


Intact. Elliptical rim round in section 
with the coupling affixed to the base, 
inscribed tongue, and horseshoe-shaped 
openwork pointed plate. Decorated 
with an inverted three-leavecd palmette 
and two stems twining in opposite 


directions. 


Publication: Pallas 1955. pp. 320-5258, lig. 1. p 


I8, pl. 635.2 


CH. ROL. 
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477 Copper-alloy belt buckle 
Oth century 

Length 6 cem., width 3.5 cm, 

Provenance: unknown 


D. Doukas Collection, inv. no, 84 


[ntact belt buckle with horseshoe- 
shaped openwork plate decorated with 
impressed circles. Two parallel 


longitudinal engraved lines at the 


junction of the plate and the integral 


elliptical rim. This is an unusual type of 
buckle; there is a similar one in the 
Byzantine Museum (6000 ypore 1997, 
p. 186, no. 206). 


Publications: unpublished 


CH.KOL 








470rour copper-alloy belt buckles 
Othe Ti venturi 
Leni 5.0-0.7 0h, 4 idih 33-39 Cnn 

Proavenauce: Prun a tmb in the Early Christian 


hasilicu at Tigani (n Miti 


uhens, Byzantine aid Christian Musceuin 


The oval rim and 1he tongue of each 
buckle are attached lo the haslo 
plate by means of a evlindrical 
component, Two buckles have il hari 
engraved on the plate and a cerucitorm 
design on the tongue: a third has a Ivre- 
shaped design: while the fourth is 
decorated with a lion executed in velict. 
At the back each has three holes by 
which they were attached to the belt. 
According to the excavator, N: 
Drandakis, the buckles date to the 5th 
ro Oth century: bur a large number of 
icleniieal buckles, touned im Ealia. 
Sardinia, Sicily, Apuli, and Greece. as 
also variants ol the type from Syria, 
have been dated to the 6th to 7th 
centurs (Balcini-Lippolis | OCC, pp. 221- 
222) Phev are usually made of bronze, 
though some are of gold ( lev uj 
Npeorituality 1979, pp. 325-320, nus. 302, 
203). These buckles have manh 
geometrical and zoomorphic or vegetal 
decoration, and more rarely they are 
ornamented with divine Heures 

( Baldini-Lippolis | £66). |. 9M. nos. 16. 
ie hey [requently have cruciform 
Monograms engraved on the tongue 


(Ross 19005, p. 5. no. 2), 


3 tenti = xx 
Publications: Diewcdakis | Us, |). 23M, Pola 
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A79Gold belt buckle 


7th centur 
Length 74 cn. 
Provenanee: Keatisms Hoard, Mwyrilimi 


Arhens, Bvzanrine and Christian Museum 


The buckle consists of an elliptical rim 
and a IWwre-shaped plate. connected by a 
narrow metal collar with hammered 
decoration anc a row ol sex bale 
spheres. At the base ol the thick, arched 
Longue is an ouch for an inlud stone, 
now lost. The buckle is decorated with 
openwork geometrical designs on the 
rmn and the collar; while the bunc 
which forms the Iwre-shaped plate has a 
rope ornament, IH is interesting to note 


that the openwork designs were 


executed with a special puncheon, using 


the same techuique as toca 











(Yevoulanou 1999, p. 58, fig. 760). There 
ave buckles of the sume type. which 
scems to have been widespread 
throughout the Byzantine empire im the 
late Gth and the 7th century. in the 
Metropolitan Museum ol New York 
(Reynolds Brown 1970, p. 326, no. 304) 
anc in the Virgina Museum of Kine Arts 
Cnt and Haly Pwer 1959, p. 1AL o. 
OG). lt is believed to be the pri liver el 
Constantinople warkshop (OUO! yate 
97, fo. 204. no. 232). 

Publications: Vasritsas [db p. 527, fis. l. 
Hetovpyir Teyr Ty Erpen VG, p. 324, 

Hos OT, ED ye [Ut |n 204, no, P). eL 

Y eroulammon 1060. |n 0, luc 26. Baldini Lipolis 
(Ot. pp See cur lel, | 


I. ME. 
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A80six copper-alloy belt buckles 


7th century 

Length 6.5 cm., width 3.4 cm. 

Provenance: from a tomb in the Early Christian 
basilica at Tigani in Mani 


Athens, Byzantine and Christian Museum 


Triangular buckles with openwork 
geometrical decoration. The discoid 
terminals are decorated with various 
engraved motifs: a chevron pattern in 
two cases, a cross in two cases, and an 
unidentifiable pattern in the other two. 
One of the buckles has an unidentifiable 


engraved ornament on the tongue. The 
excavator, N. Drandakis, has dated 
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them to the 5th to 6th century; but this 
type of buckle, known as the 
‘Corinthian’ type (Werner 1955, p. 38), 
was very common in the 7th century 
and is found in Greece, Cyprus, Syria, 
south-eastern Italy, and on Sicily and 
Sardinia (Baldini-Lippolis 1999, pp. 
251-232, no. 4e, with bibliography). 


Publications: Drandakis 1981, pp. 250-251, 


no. Dla, Exüemy yia ve exard ypovia tye XAE 1984, p. 


35, no. 62, 6000 ypöme 1997, p, 186, no, 205 


SG, 





401 Copper-alloy belt buckles 
8rh-Oth century 

a) Length 4.6 cm., width 3.5 em. 

b) Length 4.4 cm., width 2,5 cm. 
Provenance: unknown 


P, kalligas Collection, inv. nos. 47, 48 


Buckles with a triangular openwork 
plate terminating at one end im a disc 
engraved with the monogram FEQPTIOY 
and HETPOY respectively. Thev belong to 
the widespread group of triangular 
buckles known as the ‘Corinthian’ type. 
Examples have been found on the 
Greek mainland and the Aegean 
islands, and also in areas around the 
Black Sea, and they date to the 8th and 
Oth centuries (Avramea 1997, pp. 86- 
100, pl. I-IV. Poulou-Papadimitriou 
1995, p. 1125, pl. 10. Bortoli-Kazanski 
1987, pp. 460-464, pl. 8,9 (with earlier 
bibliography). 


Publication: Pallas 1954, pp. 347-328, pl 63,2 


CH.KOL., 
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402 Copper-alloy belt buckle 
Oth-9th cenrurv 


Total length 6.3 cm., plate length 4.2 cm., 
width 3.2 em., thickness 0.1 cm. 
Provenance: Servia, Kosani, Basilica ol the 
Catechuniens 


Lith Ephorate of Byzantine Antiquities, 
inv. no. BX/M 118/97 


Buckle ot the rectangular tvpe (Pallas 
1955, p. 357, n. 1). Preserves the oval 
rim without the tongue, which would 
have been triangular in section. On the 
plate there is relief decoration with 
engraved details: a griffin, a mythical 
beast, passant reguardant, its tail raised, 
within a band-like border undé. The 
eriffin, which belongs to the thematic 
repertory of Greco- Roman antiquity, 

is connected with oriental traditions, 

in which tt serves an apotropaic purpose 
and is found mainly in the decoration 
of fabrics and works of minor art in the 
Byzantine period (6000 ypovie 1997, 

p. 232, no. 284). Animals, usually lions, 
are a favourite motif on rectangular 
Christian buckles (Davidson 1952, pp. 


268, 273, nos. 2213-2215, 2220, pl. 115). 





Similar motifs have been found in the 
basilica at Paliokklisi in the Vonitsa 
forest (Mastrokostas 1971, pp. 185-188, 
tiges. 4, 5), in an Early Byzantine 
cemetery on Sicily (Orsi 1912, p. 202, 
fig. 22), and in the Early Christian east 
cemetery (TSP) at Philippi (Pennas 
1973-1974, p. 844, pl. 63546). 


Publications: unpublished 


ATSI. 
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483 Copper-alloy belt buckle 


7th-8th century 
Length 4.3 cm., width 3 cin. 
Provenance: unknown 


D. Doukas Collection, inv. no. 76 


Intact belt buckle with a square plate and 
integral rim. Decorated with a highly 
stvlised reliel representation of a winged 
horse (Pegasos). Belongs to the same 
group as no. 484 below. There are belt 
buckles with the same iconographical 
motif in a private collection in Bavaria 
(Rom und Byzanz 1998, p. 234, no. 360) 
and in the Sofia Museum, from the 
Varna area (Tresors d'art medicval bulgare 
] 988, no. 49). 


Publications: unpublished 


CH.KOL. 
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404 Coppe alloy belt buckle 
7th-8th century 
Length 3 cm., width 2.8 cin. 


Provenance: unknown 


D. Doukas Collection, inv. no. 75 


Only the square plate survives, 
decorated with a repoussé 
representation of a lion bringing down 
a bull. Impressed dots mark the hide ol 
both beasts, while the lion's mane and 
facial features ave rendered with deeph 
engraved lines. The representation is 
highly stylised. The border of the 
buckle, which is damaged in places, is 
decorated with a guilloche along the top 
and bottom and horizontal hatching at 
the sides. Buckles of this type have been 
found at Corinth (Davidson 1952, pp. 
268-269, nos. 2213, 2215, p. 273, pl. 
115. p. 134, no. 931, pl. 68). at Varna 
(now in the Sofia Museum: Tresors d'art 
medieval bulgar 1988, no. 
ol the Caspian Sea (Bortoli-kazanski 
1087, p. 460, no. 55 


50), and south 


. pl. 8). There are 


483 





also examples of unknown provenance 
In private collections in Bavaria (Rom 
iud Byzanz 1 998. p. 9954. nos. 360, 201) 


Publications: unpublished 
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485copper-alloy belt buckle 
7th centur 
Length 4.4 cm., width 3.1 em: 
Provenance: Artica-Mesogeia (Early Christian 
Church of Avios Aimilianos at Dagla near 
Markopoulo) 


Ist Ephorate of Byzantine Antiquities, 
iny. no, 9548 


Only one of the rwo pieces of which the 
buckle was composed survives. Lt is 
rectangular in shape, flaring slightly at 
one end, which is perforated so that it 
can be attached to the belt. Two small 
luvs survive at the other end, to which 
the rim and the tongue would have 


been attached. On the plate, a narrow 
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raised border surrounds a relef eriflin 
with engraved derail. The same site 
vielded another buckle of the same 
tvpe, which the excavator dates to the 
5th to 6th century. Identical examples 
have also been found at Corinth (see 


Davidson 1952. p. 273, nos, 2212-2215. 


pl. 115, dated to the 10th century), m 
the Early Christian basilica on Attic 
Olympos (Kotzias 1952, pp. 92-128), 
and elsewhere. For identical buckles 
with a representation of a eriffin, dated 
to the 7th century, see Rom und Byzanz 
] 9058. p. 234, nos. 309-900, 

lig. p. 932 


— ï = 4 


Publication: lLavavidis 19060, pps 65-79, pl. 376 








A06Copper-alloy belt buckle 
Tth centur 
length 4.2 cm. width a cm. 


Provenance: Atrica-Mesegera (C hurch of Avios 


loannis at Gouri Bim ntar Kalyvvia) 


Ist Ephorate of Byzantine Antiquities, inv, no 
7H 


Quadrilateral belt buckle comprised 

of a long plate at the belt end and an 
elliptical rim at the other. The tongue 
survives. Che decoration cousists of 
notches and projections around the 
edge and small impressed dotted circles 
on the front. A buckle of the same type 
has been found at Amathous tn Cyprus, 
and there is an identical one in the Old 
Collection in the Cypriot Museum (see 


Prokopiou | 007, Pp. 2520-249. 


Publications: ungnbilished 
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487Copper-alloy belt buckle 
lth-fith centur 

Length 3 cni, width 3.2 cuma thickness 0,9 cm 
Provenance: Edessa, Middle Byzantine cemetery 


Veria, Byzantine Museum, special cat. no 
E^./M54 


Of cast copper-allov. The outer surface 
is rounded, the inner flat. The buckle 
consists af an elliptical semicircular rim 
and a rectangular component, to which 
the tongue is attached. Decorative studs 
at intervals accentuate the lOp andl 
bottom of the semicircle ancl the 
rectangle, This is a simple. common 
type of belt buckle, comparable to 
examples found at Cormth and dated to 
the 10th century (Davidson 1952, nos. 
9912-994). Phe cemetery where il was 
found also dates to approximately the 
same period (10th-11th century; 
Paisidou 9000 2, p. 30). 


Publications: unpublished 
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A00Copper-alloy belt buckle 
Byzantine period 

Height 1.5 cm., length 6.1 cm., width 4.1 cm. 
Provenance: Thessaloniki, house at 6 Thiseos 
Street 

9th. Ephorate of Byzantine Antiquities, 

inv, no, 7.119 


In the shape of a shield with an integral 
eight-petalled rosette at one end and a 
pointed terminal at the other. The 
border is horizontal and flat, with 
granulated decoration, and terminates 
in a point. On the body, engraved 
foliate decoration consisting of three- 
leaved palmettes alternating with 
lanceolate leaves. There ts an identical 
palmette on the rosette, on the back of 
which ts a socket to secure the end of 
the belt. On the back of the buckle are 
two parallel metal plates to secure the 
other end of the belt. 


Publication: Karvdas 1998 (in press) 


N.K 
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489Copper-alloy fitting from a 
belt buckle 


Late Byzantine period 


Height 4.7 cm., width 5.85 cm., thickness 0.15 em. 


Provenance: Thessaloniki, excavation in 
Diikitiriou Square 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 230/36 


Fitting from a belt buckle with engraved 
decoration and a loop. It was attached 
to the end of a fabric or leather belt, 
and was found among the ruins of a 
Byzantine house on the archaeological 
site in Dukitiriou Square. 


Publications: unpublished 


LOK 


490Gold button 


10th century 
Height 2.3 cm. 


Provenance; Thessaloniki, hoard from 
Dodekanisou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 262/3 


spherical button with a loop by which it 
was attached. The surface ts divided bv a 
relief band into two hemispheres, which 


are decorated with radial relief ribs. 


Publications: Pelekaniclis 1059, p. 59. Bucavini 
Tryva, Tryvi Eupenaixy 1964, no, 432 Oecaudoviny, 
farte Keer Téry 1986, p. 84 6000 ypovi 1997, 


p 290 


G. P. 
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491 seven silvered bronze 
buttons 
L2rh- 4th. century 
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used as necklace beads (Bitrakova- 
Grozdanova 1985-1980, pp. I31-] 


Publication: Pusiclou SU) 1. |? 


492 Bone button 


1 2th- 13th. century 
Diameter 2.6 cm, weight 3.65 ur. 


Provenance: Makrivalos, Pieria (Byzantine 
Aftros), plor 577 


Thessaloniki, Museum of Byzantine Culture, 
no. BO 10473 


Discoid button with a slightly curved 
surface with a round hole in the 
centre. Finely engraved vertical lines 
adorn the edge. 


Publications: unpublished 


493 Copper-alloy hooks and eyes 
Late Byzantine period 

Provenance: Attica-Mesogeia (Spata, excavation 
on the site of the New International Airport) 


Ist Ephorate of Byzantine Matiquities, 


Right pairs of hooks and eves, very like 
modern ones. Identical examples have 
been found in a burial o[ the Byzantine 
period at Thebes (see Kotlakou ] 904. 


p. 117, pl. 48). 


Publications: unpublished 
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494silver pin 


4th-5th century 

Preserved length 8.6 cm. 

Provenance: Attica-Mesageia (Early Christian 
cemetery at Porto Rafti, grave T104) 

Ist Ephorate of Byzantine Antiquities, 

inv. no. 4376 


Almost intact, with onlv a small part of 
496silver pin 


#th-oth century 


the pointed end of the shaft missing. 
Ihe engraved head resembles a pine 
cone. At the junction with the head, Length 6 cm. 
the shaft is engraved with two pairs of Provenance: Attica-Mesogeia (Early Christian 
narrow annulets, the space between cemetery at Porto Ratti, grave T102) 

Ist Ephorate of Byzantine Antiquities, 


them slightly accentuated with a relief | 
inv. no. 4409 | 


ring. This type of head is commonly 

found in the 3rd to 4th century on ivory 
or bone pins, some of which have Almost intact, only a small part of the 
similar decoration to this one. pointed end of the shaft missing. The | 
Excavations at Corinth have also vielded head is shaped like a three-petalled 
comparable examples (see Davidson flower, the shaft is plain. 
1952, no. 2278, pl. 116, nos. 2319, 


2320, pl. 118). 





| 

| 

Publications: unpublished 
E.G.-T | | 


Publication: 6000 ypávi 1997, p. 176, no. 186 


497Two metal pins 


sth-órh century 


Length a) 11.6 cm., b) 12.1 cm. | 


E.G.-T 


Provenance: Egypt 


4O95silver pin 


ed d Athens, Benaki Museum, inv. nos. 13430, 13465 
áth-5th century 


Length 9.1 cm. 


a H ^ 1 a "Due i X * Tam eT = 7 -Fa at P 
Provenance: Attica-Mesogeia (Early Christian l'wo pins, one of copper alloy, the other 


cemetery at Porto Rafti, grave T95) of silver alloy, with zoomorphic 


Ist Ephorate of Byzantine Antiquities, decoration on the heads. The first has a 


inv. no, 4386 gq 


conical head (length 1.3 cm.), with a 

uny stylised bird (length 1.8 cm.) affixed 
Intact, with a head in the shape of a to a special mount. The second, made 
flattened sphere. Close to the head, the out of an alloy with a low silver content, 


shaft is decorated with three pairs of is divided into two sections, a pointed 





narrow engraved annulets, the spaces lower section and a wider striplike | 
between them slightly swelling. Pins | 
decorated with annulets on the shaft 
have been found in other graves in the 
same cemetery (see 6000 ypóvia 1997, 
p. 176, nos. 185, 187), at Corinth 
(Davidson 1952, no. 2272, pl. 116), 


and elsewhere. 


Publications: unpublishecd 


E.G.-T 
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upper section decorated with 
alternating oblique lines and a set ol 
three dots. The pin terminates in à 
jour-lobecdl ornament (length. 1.7 em.) 
enclosing di openwork CPORSS. Above the 
ornament is alfixecd a little camel (heieht 
1.5 cm.. width 2 cem.) from which hang 
iwo chains with eight-shaped wire links, 
From a ring on the one chain (length 
L5 cm.) is suspended a lile evlindrical 
bell (part of the bottom missing): twisted 
wires decorate its borders, while circles 
made of simple wires are stuck over the 
surfaces. Fo the other cham (length 
LE cm.) are attached two bells. one 
spherical ichameter 1.2 cem.), the other 
shaped rather like a hand-bell (the 
bottom missing). 
Pins macle of (precious or base) metal, 
wood, ory, or bone were m vogue for 
centuries in the Roman and Earl 
Byzantine world. These objects of caly 
use were emploved to secure the folds of 
garments or to restrain the hair, Similar 
metal pins from the east Mediterranean 
basin are usually mentioned in the 
bibliography as pins Lor clothes, but 
examples found in excavations in 
modern France attest that thev could 
also be used to adorn the coiffure (Caillet 
1985, p. 186, no. 10). Metal birds or 
animals (height 1.2-5 cm.) often adorned 
bronze or silver objects of evervdavy use 
in Early Christian Egypt, and also later 
on, forming the handles of open or 
closed vessels or pyxicdes (boxes) or their 
lids (ct. Bénazeth 119099. pp. 64-65, 224- 
229). Coptic bronze pins with heads 
topped with birds, similar to these [rom 
the Benaki Museum, are kept in the 
Berlin Museum (WullT 1909, p. 221, no. 
L076, pl. XXXIV), the Budapest Fine 
Arts Museum (Török 1993, p. 17, no. 


C4, pl. 1V), and the Princeton University 


Art Museum (Byzantium et Princetuin 1986, 


p. 70, no, 435). The second pin is 
probably a rare example of a brooch, 
possibly for some ecclesiastical earment, 
although the cross on (not necessarily 
ecclesiastical) objects of evervday use is 
known to have had an apotropaic 
character (Ad and Holy Powers 1989, 


) Jei ope : 
pp. 18-22), The engraved decoration is 





identical to that on a bronze pin in the 
Stathatos Gollecthon (Collection Slathlalus 
IV. pp. 109-110, no. 5t. 781. pl. XX). 
while the shape of the little bells seems to 
have been quite common (cf similar, 
though larger, bronze examples in the 
Louvre: Bénazeth 1992, pp. 238-239, 
nos. F. 5389, E 714, AF 1137). 


Publications: unpublished 
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498Two bone pins 


uh-oih century 

Length a) 3.3 cm b) 7.6 cm. 

Provenance: Thessaloniki, excavation at 27 
Konstandinou Palaiolowou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BO 15/7 


Cylindrical shafts. One still has the 
pointed end intact; the other has a 
polvhedral head (Davidson 1952, 
|» 285.30, 2330, pl. 119). 


Publications: unpublishe | 


N.K. 


499Two bone pins 


40h-36h century 

Length a) 3.3 cem., b) 9.5 cm. 

Provenance: Thessaloniki, excavation at 27 
Konstandinou Palaiologou Street 
Thessaloniki, Museum of Byzantine Culture, 
mv, no, BO 13/9 


One is intact with a fusiform shalt and 
piriform bead. The other has lost its 
pointed end, and has a fusiform shalt 
and a spherical head like that of no. 50] 


below. 


Publications: unpublished 


NA, 


500Bone pin 


Late 4th-early 3th century 

Length 7,7 cma diameter 0.32 cm, 
Provenance: Thessaloniki, excavation at 27 
Aonstindingu Palaiologeu Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BO 15/6 


Pointed shalt circular in section, the 


head a stylised pine-cone. 


Publications: unpublished 


NIN, 
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501 Bone pin 


Late 4th-carlv 30h Century 

Length 10.7 cim. 

Provenance: Thessaloniki, excavation at 27 
Konstandinou Palaiologeu Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. mo BO 13/1 


Shalt circular in section, upper part 
fusilorm with a spherical head (Davidson 


1952, p. 284, no. 2526, pl. 119). 


Publications: unpublished 


N.K. 
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502 Nine bone pins 

Sth century 

Height &,1-13.48 cm. 

Provenance: Peciada Peninsula harbour, 
excavation at Kvpriotakis plot 


Heraklion, Historival Museum of Crete 


Found in a storage space in a house ol 
the Early Christian period. Various 
lengths, plain shafts. The head of one is 
shaped like a hand, another like a 
stvlised pine-cone. The heads of the rest 


are spherical. 


Publications: unpublished 


LAL 


408 499 408 








503Head of a bone pin 


sth centur 
Height 3.8 cnn, Width 1.7 cm. 


Provenance: Pediada Peninsula harbour, 


excavation at Aypriotakis plat 


Heraklion, Historical Museum ol Crere 
In the form of a womans head with 
elaborate colture. The socket for the 


shaft survives at the back. 


Publications: unpublished 


P 
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504 Bone pin 


Middle Byzantine period 
Length 9.3 cim. 


Provenance: Thessaloniki. house at 6 Thiseos 


Srreet 


Wh Ephorate of Byzantine Antiquities, 
HV. guns 7.118 


[ntact bone pm with a long fusiform 
shalt, circular in section and terminating 


ini a point, and a polyhedral head. 


Publication: Karvelis 1998 (in press) 


NA 
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JEWELLERY 


505Gold body-chain 

c, On) 

Diameter of large medallions 7.78 cim. 
diameter of small medallions 2.6 em.. width of 
chain 7.2 cm., weight 643.2 gr. 

Provenance: Egypt. Tomet or Shékh Abàüda 


London, British Museum, Department of 
Mediaeval and Modern Europe, donation of 
Walter Burns in 1916, inv. no. 1916. 7-4.1 


Gold body-chiin constructed of two 
large openwork medallions connected 
to each other bv four openwork chains, 
lach larre medallion is COMM pe sect ol 
seven smaller ones, the central one in 
the form of a quatrefoil enclosing five 


symmetricallv-arranged cinquefoils. 























[ his design ts repeated three times in 
the surrounding medallions alternating 
with a design composed of an octoloil 
containing a symmetrical desien ol 
alternating trefoils and spear-head 
motifs. Each of the four chains is 
constructed of twenty-three small 
mecallions alternately repeating the 
designs of which the two central 
mecdallions are COT x sect, 

[his is the largest piece of jewellery to 
have survived from the Early Byzantine 
period and its sheer weight — nearly two 
Roman pounds — suggests that it must 
have belonged to a family ol 
considerable wealth. lt was found in 
l:&vpt together with thirty-six other 
objects which are now divided between 
the British Museum, the Staatliche 
Museen Preussischer Kulturbesitz 
(Antkenabteilung), Berlin and the 
Metropolitan Museum of Art in New 
York. A number of unpublished 
Romano-FEgyptian terracotta fieures, 
dating [rom around the 2nd to 3rd 
century AD, illustrate how the chain was 
probably worn. Unlike the smaller 
body-chains known from the Classical 
world, as exemplified for example by 
the body-chain from the Hoxne 
treasure, Suffolk, England, which were 
intended as tight-fitting body-chains to 
be fastened b appropriate attachments 
to the underlying fabric, this example 
was employed in a diflerent fashion. 

Its sheer size indicates that ii was to be 

loosely worn with the two large 

mecalhons centrally aligned on the 
breast and back, with two of the hans 
over the shoulders and two under the 
arms. It is unlikely that it was affixed to 
an underlying fabric: indeed, its sheer 
size has led to the suggestion that it may 
have been intended Lo decorate a Statue, 

There is no reason, however, why it 

coule BIA have 


complimented a woman 
ol matronly’ Proportions. 


J | 1 a x dm R 
Publications: Dennison Paps, pp. d4- 120, no. 
Us. pL 59, 40, Byzantium 1994. pp. 4-95, nu. OF 
Y eroulanou | 50 Io, «LA (n ih deii 


bibliog Api) 





Nechlaces and pectorals 


506Golad necklace with emeralds 
FEN century 

Length 38 cm. 

Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. 450 


Ihe necklace consists of twenty-Dwo 
siymoid gold wires. Alternate wires have 
been threaded through ten irregular IN 
shaped emeralds. Between them are 
unclecorated wires, which may have had 
little pearls threaded on to them, like the 
necklace in the Metre poltan Museum in 
New York (Yeroulanou 1999. pp. 182, 
215, fig. 346, no. 61), or litle gold beads. 
like the necklace in the Byzantine 


Museum m Athens, which comes from the 





Kratigos hoard found on Mytilini (6000 


yoo 1997, p. 195, no. 220). The clasp 
consists ol Alerce and granulated! dises 
with a hook and an evelet. In the centre 
of cach elise is a little filigree star, the rays 
of which terminate tn heart-shaped 
motifs. Che decoration of the clasp Is also 
seen on other necklaces of this period, 
such as the one in the Dumbarton Oaks 
Collection in Washinetou, which comes 
from a hoard iron Constantinople oi 
5vria (Ross 1965, p. 10, pl. XII, no. 6.B). 
This type of necklace was common in the 
bth to 7th centurv. 


Publication: 5Speudeur ile Bysunee 1989. p. 202 


Nu 








507 83 glass and 16 bone 
necklace beads 


12th- 4th. century 


Length of necklace 34 cem, diameter of beads 
(1. 2-0, 3 cm. 

Provenance: cemetery of the basilica of Ayios 
Achilleios, Mikri Prespa 


Florina, Archaeological Museum, Byzantine 
Collection, inv. no. (40/Y9 


This collection of ninety-nine beacs 


made upa necklace which adorned the 


chest of a dead child. The glass beads 
are annular and circular in section, 


while some of the bone beads arc 


cylindrical. This type of simple necklace 
was popular for a long time, from 
antiquily to the end of the Byzantine 
period, with minor morphological 
variations (Davidson 1952, pp. 289- 
2090). The chromatic elfect is achieved 
by alternating light and dark beads 
The order here is purely hypothetical, 
since thev were found scattered among 
the bones of the child's chest (Paisiclou 
2000 1, p. 532). 


Publication: unpublished 


508Gold Cross 


Oth centur 
Height 7 em., width 4.5 em, 
Provenance: Unknown 


Arhens, Aanelle pentos Museum, inv, no., [16 


Gald pectoral cross with hollow 


pyramidal arms Octagonal i section, 


The junction of the arms is set on either 


face with a gemstone, one red (possibly 
4 ruby yand one violet. There ure 
similar crosses, though usually smaller. 
in a number of collections ancl 
museums, including the Stathatos 
Collection, the Dumbarton Oaks 





Collection, the Burton Y. Berry 
Collection in Dallas, the Nicosta 
Museum, and the Hermitage in St 
Petersburg. Most come Irom hoards 
firmly dated by coins. The gold cross in 
the Benaki Museum belongs to the 
same ornamental type, having a relict 
quatrefoil in the centre and dating to 
the 7th century Uc poke Kooper 
1990, p. 326, no. 122). IE his cross from 
the Kanellopoulos Museum represents 
a type that was common in the eastern 
empire between the 5th and 7th 
centuries. The cross is the supreme 
symbol of Christianity and, according to 
the Christian tradition, has a strongh 


protect e function. 


Publications: Spl ndeuir de Byzance 1982, p. 197 
Cyn Hj Opli nun 1904., |» OUS. no LLO. OO 
youve 1997, p. 180. no. 2101 


NUN 


509 pendant Cross 


Oth-7th centur 
Height 9 cem., width 6.8 cm., depth 1.2 cm 
Provenance: Constantinople 


Vew York, Metropolitan Museum, John C. 
Weber Collection, no. 2 (TR 196, 1.2000) 


lhis handsome gold cross is the largest 
known example of a cross worked in 
opus interrasile; The tour arms are lobed 
with the lower arm slightly extended. At 
the centre of the cross is an openwork 
medallion containing an equal armed 
cross, The medallion is joined to the 
arms by trefoil clusters of round leaves 
surrounding a central bead. Each arm 
ol the cross is filled with fluid openwork 
floral patterns ending in openwork 


medallions containing a Greek cross. 





A beaded border outlines the whole: the 


beaded pattern on the hoop at the top 
terminates in one larger bead. Parallels 
lor the patterns and construction of the 
Weber cross are found most often in 
works dated to the 6th and early 7th 
centuries, Crosses similar in outline 
though smaller have been found on 
several necklaces. The lobed leaves of 
the Weber cross are most reminiscent ol 
a small openwork cross on a necklace in 
the Metropolitan Museum dated to the 
Oth century that is part of the early 7th 
century Second Cyprus Treasure 


(Metropolitan Museum of Art. New 
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York, MMA 17.190.150, Yeroulanou 
1999, p. 210, no. 39). Trefoils are used 
as here to connect the coins in the 
pectoral in the Metropolitan Museum 
collection that is generally dated to the 
6th century and its companion piece 
now in the Berlin dated to the early 7th 
century, both part of the Dennison Gold 
Hoard said to have been found at 
Lycopolis (now Assiüt) or Antinopolis 
(Antinoe, now Sheik Ibada) in Egypt 
(Metropolitan Museum of Art, New 
York, MMA 17.190.1664, Age of 
Spirituality 1979, pp. 318-319, no. 295 
and Staatliche Museen für Preussischer 
Kulturbesitz, Antikensammlung, 30219, 
Yeroulanou 1999, p. 203, no. 10). 

Age of Spirituality, pp. 518-319, no. 295, 
Metropolitan Museum of Art, New York 
City, N.Y., 1979, Yeroulanou 1999). 
The use of a larger bead at the end of a 
beaded pattern is also typical of those 
centuries as seen on two leaf-shaped 
pendants on a necklace in the 
Metropolitan Museum (New York, 
MMA 17.190,1656), a similar pendant 
on a necklace in the Hermitage 
Museum (St Petersburg, W105, 106), 
and a pendant in the British Museum 
(London, MLA 1981, 1-4, 4) 
(Yeroulanou 1999, pp. 207, 228, nos. 
25, 26, 135). Other pieces of openwork 
jewellery have small Greek crosses often 
also enclosed in medallions that are 
similar to those on the Weber cross. 
Examples include a pendant and 
earrings dated to the Gth-7th century 
(Kanellopoulos Museum, 222 and 184 
w-B, Athens, and Cyprus Museum, J 
502, Nicosia) as well as several earrings 
dated to the 7th century (Seattle Art 
Museum, Eugene Fuller Memorial 
Collection, 67.129, Seattle; 
Prahistorische Staatssammlung, 1978, 


406 


113, Munich; Kanellopoulos Museum, 
457, Athens; National Archaeological 
Museum, Stathatos Collection, Xx. 510, 
Athens; and The Virginia Museum of 
Fine Arts, The Arthur and Margaret 
Glasgow Fund, 66.15.71/2, Richmond 
(Yeroulanou 1999, pp. 227, 288-289, 
nos. 134, 539, 540, 541, 543, 545, 546, 
547). The fluid floral patterns on the 
cross also suggest a date possibly in the 
6th century but perhaps in the early 
7th, as they lack the more formal 


symmetry of earlier designs. The skill of 


the artist who made the cross and the 
complexity of the techniques used in its 


manufacture suggest that it was made in 


Constantinople, possible for a high- 
ranking member of the church. 


Publication: unpublished 


H.E. 





51 Ocopper-alloy pectoral cross 
Middle Byzantine period 

Height 2.8 cm., width 1.8 cm., depth 0.1 cm. 
Provenance: cemetéry at Azoros near Elasson, 
Paliokklisi, trench«195, grave 3 

7th Ephorate of Byzantine Antiquities, inv. no, 
M 133 


The arms are decorated with impressed 


circles with a dot in the centre. A fifth 
similar circle with a dot in the centre 
marks the junction of the arms. 


The cross was suspended by an integral 


loop at the top. 


Publications: unpublished 








51 1Gold pectoral cross 

10th century 

Height 3.5 cm, width 2.5 cm. 

Provenance: Thessaloniki, hoard From 
Dodekanisou Street 

Thessaloniki, Museum of Byzantine Culture, 


inv. no. BA 72/1 


Hollow gold cross. One side was set 
with a gemstone at the junction of the 
arms, the other is decorated with a 
relief cross with bifurcated terminals, 
and four bosses. Remnants of the hinge 


survive at the top. 


Publications: Pelekaniclis 1959, pp. 55-71, 
Bcavim d £yvg. Feyvig Evene 1964, no. 430. 
Geaoaovixy, loropte Ker Teyvy 1986, p. 84 

G.P: 


512Gold pendant 

7th century 

Height 4.1 cm., width 3.15 cm. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. 222 


Piriform gold pendant originally from a 
necklace, with an integral suspension 
loop at the top. On the surface of the 
gold sheet is an openwork eagle with 
spread wings that follow the shape of 
the ornament. The upper part of the 
wings curves around a medallion in the 
form of a Greek cross surrounded by a 
dotted circle. Above the meclallion is a 
five-leaved palmette. The eagle stands 
on what appears to be a stvlised snake. 
The details of the bird are engraved, 
the feathers being rendered in 
meticulous detail. A dotted band 
emphasises the outline of the pendant, 
Irom the edge of which emerge five 
solid spheres, sy mmetrically arranged. 
A bird with spread wings is a common 
decorative motif in the jewellery of this 
period. The use of the cross in the 
decoration gives the pendant a purelv 
Christian aspect and was Irequent in the 
6th and 7th centuries, The 
"epresentation of the eagle and the 
cross is known from sarcophagi and 
symbolises the Resurrection — 
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(Geroulanou 1990, pp. 181, 185). 
Pirilorm pendants are found in a 
number of collections and museums. 
like the one in the Henr Sevrig 
Collection m the Bibliotheque Nationale 
m Paris, which comes from Syria aud 
bears a representation ol an eagle with 
spread wings. An openwork palmette 
ornament is also seen on other piriform 
pendants: m the Giamalakis Collection 
in the Heraklion Archaeological Museum 
(Beccevriva] Legri. Feyvip Fuysemerki] 1964, p. 
330, no. 4311). in the Stathatos Collection 
(Collection Stathatos LT, p. 284, pl. XLI, 
no. 20233), and i0 the Dumbarton Oaks 
Collection in Washimgton. The last is 
attributed to a Constantinople workshop 
(Ross 1965, p. 32, no. 352, pL XXVI). 
This shape is also seen in earrings from 
Western Europe. 


Publications: (ymciynw vig Optat 1O94, pr o01, 


na, £435. 6001) yuriti ] HT. ji. Lies. no. 8158. 


Lweroulaneon 109, p, 927, no, 154 


IOS 


513Gold pendant-amulet 
Tth century 

Diameter 2 cin, 

Provenance: Kratigos Hoard, Mytilini 


irbens. Byzantine and Christian Museum 


Gold with hammered and granulated 
decoration, Discoid with an integral 
suspension loop. In the centre a relief 
Greck cross with trapezoidal arms 
terminating in finial dises. The surface 
of the amulet around the cross is 
decorated with stvlised acanthus., 

and itis bordered with a raised band. 
The outer edge of the disc is worked 


in a granulated technique, 


In comparison with a similar amulet of 


the same century in the Dumbarton 
Oiutks Collection (Rass 1905, p. 2a, 

no. 35. pl. NNW), this ornament from 
the Mytilint hoard stands out for its 
confident design and its meticulous 
craltsmanship. Ft is believed to be the 
product of a Constantinople workshop 
(OOOO ypawe L997. p. TOO. no. 226). 
Publications: Vivritsus 11024, p. 227, fis. | 
Bvcmmy Gey, Peay Enpiueixi] TOA, |! 323, 


Do, SRS OO vivo OST, p. 199, no; 220 
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51 4 Enkolpion of gold and 
cloisonné enamel 

Jüth- 11h centuri 

Height 2.9 cm 

Provenance: unknown 


uhens, Benaki Museum, no. 8837 


Phe oval disc has a double suspension 
loop ill the lop. whi h Wils probabls 
meant to fit with the other hall of the 
enkalpion, now lost. Together they would 
have formed a receptacle, probably for 
a sacred relic. The enkolpion is decorated 
with clowenne enamel. In the centre a 
foliate cross with flaring arms 
terminating in linial discs Hankel bi 
two smaller discs. The [four finial disces 
and the roundel at the jincüon of the 
arms are decorated with palmettes, The 
spirals which occupy the ground are 
filled with translucent green enamel, 
now badly damaged. The other two 
colours, blue and clark red, survive in 
better condition, As has been noted, this 
tvpe of [oliate cross is seen in works ol 
the lOth and 11th centuries (Glory af 
Byzantium 1997, nos, 27, 38, 110). the 
closest example being the suirothieke in 
5t Mark's, Venice. 


Publications: Dudemi Kor Méerfoermi Teig 

| 986, p. 188, no. Et Gold of (Greece 198, ne. SU, 
lig. 35, OOU yarn 1907, p. 997, no, 978. / | upernen 
Need rgprerie LOS. p. 346-248, no. [910 


A.DR 


51 9 Enkolpion of copper-alloy 
and cloisonné enamel 

Itihth-HIth centur 

Diameter 2,4 cm. thickness 0.4 cnr 


Provenance: Seria, Kosani Basilica of the 
Catechumens 


1 Ith Ephorate ol Byzantine Ancquities, inv. na 
BE/M 136/97 


Phe outer rim is bordered with a rope- 
ornament and preserves part of the 
suspension loop on oue side (the viewer's 
right). It surrounds a dise decorated with 
4 three-lobed foliate palmette executed 


In the loiad technique. The colours 


used are deep blue., red. green, and 
white. This type of palmette is found in a 
gold and closonne enkolpion amulet of the 
lOth to Tith century in the Benaki 
Museum (cat. no, 514) and in the 10th- 
century Limbury steurotliehe (Wessel 
1967, pl. 22a. b). The wav in which the 
inner dise is attached to the outer rim is 
also seen in a kue H1uh-century vold 
ukolini m the Berlin Museum (Wessel 

I 067, p. 128, pl. 44). 


Publication: unpublished 


V ISI 














bil Bracelets 


51 6Gold bracelet 


7th century 
Diameter 5.7 cm. 
Provenance: Kratigos Hoard, Mytilini 


Athens, Byzantine and Christian Museum 


Gold with hammered and granulated 
i decoration. The bracelet consists of a 
hoop elliptical in section, which 
gradually thickens. At the thickest point 
i is a ring of little spheres, with 
1 | medallions on either side flanked by 
simple linear decoration and enclosing 
identical openwork cruciform 
| monograms, which are indecipherable 
| and consist of the letters &.(X2).0.,1.0.6.0.). 
‘This bracelet represents a shape which 
I was very popular in the 7th century 
(see the bracelet in the Dumbarton Oaks 
Collection, Ross 1965, no. 4C, pl. IX), 
but it is the only known example with f 





openwork decoration., It is believed to 
have been made by a Constantinople 
workshop (6000 ypovia 1997, p. 203, 516 | 
no. 251). The hollow interior of these | 
bracelets was usually filled with fine | 
gravel, to help them withstand pressure | 
when they were being worn and keep | 
their shape (Yeroulanou 1999, p. 65, 
ig. 95). The small diameter of this one 
suggests that it was probably worn 


bv a child. 


Publications: Vavritsas 1954, p. 327, fig. 1 
Dvecevrmig Téyvg. Temy Evynenitixig 1964. p, 322, 
no, M5, ONO yyuivier 1997, p. 205, ua, 23] 
Baldini-Lipolis 1999, pp. 176, 182, Ib, 9, 
Yeroulanou 1999, p. 65, fie, 95 


E.ME. 








517Three gold bracelets 
Ath century 

Diameter 6.5 cm. 

Provenance: Kratigos Hoard, Mytilini 


Athens, Byzantine and Christian Museum 


Hammered gold. The bracelets consist 
ofan elliptical tubular ho yp of solid 
gold, the diameter of which is greater at 
the top and progressively decreases to 
the point where the two ends meet. 
There is a rib at the thickest part of the 
hoop, which vives the ornament 
flexibility and makes it easier to put on. 
The same purpose is served by the 
opening at the bottom, becausc the 
small diameter of the hoop means that 
it must be opened to be put on the 
wrist. The Mytilini hoard includes six 


such bracelets, all of the same size. 


They were probably all worn together 
on the same arm, or three on either 
arm, as indeed is customary to the 
present cay. 

Bracelets with a tubular hoop were 
already being made in the Classical 
period (6000 ypume 1997, p. 199, no. 
225). A similar bracelet in the Walters 
Art Gallery collection is dated to 
between the 5th and 7th centuries 
(Jewelry 1979, pp. 150-151). 
Publications: Vavritsas 1954, p. 327, fig. [. 
Bicer Tény. Topy Eapmeneixy 1964. pp. 524- 


EP. io. A. itu) vnnvrir | 507, jj- ] 6). TIR Lr dT 


E. ME. 





51OPair of gold bracelets 
Uh-Oh century 
Height 5.7 cm, max. diameter 7.5 cim. 


Provenance: Thessaloniki, hoard from 
Dodekanisou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. Bho 2062/6 


These, the only surviving ornaments of 
their kind, are decorated with inlaid 
enamels clepicting palmettes, rosettes, and 
birds. Each bracelet consists of two parts, 
which clasp the wrist and are held 
together by fine rods that slide into twisted 
hollow strips. Vertical and horizontal 
eranulated bands lorm ten borders on 
each curved surface, which enclose the 


enamels with their alternating motifs. 


The top and bottom of the bracelets are 


decorated with braided ornaments. 





Publications: Pelekanidis 1959. pp. 55-71. Grabar 


1962, pp. 293-296, Brbavrmvi Téyvg Téry 
Evpenaiky 1964, no. 463. Wessel 1967, pp. 64-65. 
Wolbach — Lafontaine Dosogne 1968, p. 196. 
Splendeur de Byzance 1982, p. 190. Ocaocovikiy, 
loropia Kat Téyyy 1986, pp. 80-82. HasellotY 1990, 
pp. 31-33. Glory of Byzantium 1997, pp. 243-244 
6000 ypávie 1997, p. 225. Durand 1999, p. 154 


G.P 
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51 9Gold bracelet 


llth century 
Height 3 cm., diameter 7 cm. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. 14 


Bracelet composed of two semi- 
cylindrical gold sheets of equal size, 
held together with pins. Each is 
decorated with a broad strip, which 
runs around all four sides, making a 
border for five medallions formed by 
scrolling vine-shoots. Within the 
medallions, in high relief on a plain 
ground, are depicted birds, lions, 
winged griffins, and other fabulous 
beasts, representing the heraldic aspect 
of Byzantine decorative art, with a 
strong Islamic influence. The strip is 
bordered by a band with a relief 


palmette spiral and inlaid niello in the 
bed of the engraving. There is an 
identical silver bracelet in the 
Dumbarton Oaks Collection in 
Washington, which is ascribed to a 
Constantinople workshop and dated to 
the I 1th to 12th century (Ross 1965, pp. 
80-81, pl. LVIII, no. 108). This gold 
bracelet from the Kanellopoulos 
Museum is one of the loveliest and most 
sophisticated pieces of Bvzantine 


jewellery surviving today. 


Publications: Bvéevrivij kei Merafiéevrivi Téyvig 
1986, pp. 188, 189, no. 198. Oyacupof ric 

Opfabo&iac 1994, p. 303, no. 149. 6000 ypdvia 1997, 
p. 230, no. 282 


N.S 














52 Osilver bracelet 

firth century 

Height 3 em. diameter 5.5 cm. 
Provenance: unknown 

trhens, Benaki Museum, inv. mo P1457 

The bracelet consists of two semi- 
eviindrical sheets of silver held together 
with pins. Each sheet is divided into three 
rectaneular panels bordered with a plam 
band of engraved Ines, In the centre of 
each panel a large boss decorated with a 
band-like cross alternates with smaller 
ones, formine riae sericde. In the corners 
ofthe rectangular panels are four 
almond motus. The decoration of the 
reliel motifs is emphasised with a fine 
layer ol mello. 

This kind of bracelet (see also Benaki 
Museum nos. 11-454. 11455, 11456) min 
be a simplified version of the splencid 
enimellecd bracelets Irom Thessaloniki 
(cat. no. OTS), Similar ornaments survive, 
being more valuable examples in gold, 
like the example in the Ranellopoulos 


Museum (cat. no. 519 above). 


Publications: HH ezevrivig ken Morafintevinvig Teyr 
LORG. pp 10-159], pn, 8] (Golf aj Cavern DN, 
p TR |i H. 6006 pnm Livery p 915, 106, 9285 
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521 Copper-alloy bracelet 
Mith- 12th centur 
Diameter 5.2 cmi, width | om. thickness (0,4 om 
Privenancee: Mavri Petra, near Folia, Kavala 


Thessaloniki. Museum of Byzantine Culture, 


Hite no. Bho 32 


Intact, open band bracelet, consisting of a 
sheet ol metal divided into nine panels by 
pairs of perpendicular hues. The panels 
contain engraved and rimg-punchec 
decoration of two sizes; Open band 
bracelets with engraved aud ring-punched 
decoration are a common find in Miclelle 
Byzantine graves and are frequently 
decorated with ape itropaic motifs, like 


crosses and clotted cireles. 


Publication: OUUU yu DOVE, p. 216, no. 255 
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522 Copper-alloy bracelet 
1 1th- 12th century 


Diameter 6.1 cm., diameter of hoop 9 cm., 
width 2.3 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cemetery 

N. Anchialos, Archaeological site, inv. no. 


EE 13:3 


Open, cast, intact bracelet. Mostly 
semicircular in section, it is flat at the 
ends, which flare into flat triangular 
terminals. Traces of cloth fibres were 
found on the surface. 





Publication: Dina 1997 (in press) 


A.D, 


522 
52 3Copper-alloy bracelet 


1 ith-12th century 


Diameter 6 cm., diameter of hoop 6.5 CM., 


width of hoop 1.8 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cemetery 

N. Anchialos, Archaeological site, inv. no. 
EE 757.3 


[ntact band bracelet, consisting of a 
plain band of metal with one integral 
loop at one end and two at the other, 
through which a pin was passed to hold 
the bracelet closed. It is decorated 
lengthwise with a double row of circles 
with a dot in the centre (cf. Aleksova 
1966, p. 57, pl. XV, no. 130). 


Publication: Dina 1997 (in press) 
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52 Acoppe r-alloy bracelets 


524a 


11th-12th century 

Diameter 6.1 cm., diameter of hoop 7-12 cm 
Provenance: Aerino, Magnesia, Byzantine 
cemetery, 1996 

N. Anchialos, Archaeological site, inv. no. 
E.E 13.5 


Intact open bracelet. Semicircular in 
section with tapering ends. Cast, 
engraved, and dotted decoration. 


524b 
1 1th-12th century 


Diameter 5.3-5.6 cm., thickness 0.85 cm. 


Provenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaealogical site, inv. no. 
E.E 148.1 


Intact open bracelet, semicircular in 
section, with dotted and engraved 
decoration (cf. 6000 ypóvia 1997, no. 
254). 


924¢ 


Hth-12th century 
Diameter 6.1 cm., width of hoop 0.8 cm. 


Provenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaeological site, inv. no. 
E.E 4.3 


[ntact open bracelet, semicircular in 
section, with engraved and dotted 


decoration. 


Publication: Dina 1907 (in press) 


A.D. 


525Ccopper-alloy bracelet 
11th-12th century 


Diameter 6.9 cm., thickness of wire 0.9 cm., 
width of triangular terminals 0.22-0.25 cm. 
Provenance: Aerino, Magnesia, Byzantine 
cenicrery 

N. Anchialos, Archaeological site, inv. no. 
E.E 36.5 


Intact open bracelet, semicircular in 
section, forming lugs before the 
terminals, which are flat triangles 
decorated with dotted circles 

(cl. 6000 ypovia 1997, no. 254). 


Publication: Dina 1997 (in press) 

















52 OCopper-alloy child’s bracelet 

Iüth-15th century 

Diameter 4.3 cma section 0.5 cm. 

Provenance: Maroncia, Paliochera, excavation of a 
Miclede Byzantine settlement, child's vist-grave © 


[2th Ephoarate of Byzantine Antiquities, Komotini. 
Mrchaeological Collection, inv. no, PMITI/96.9961 


Copper-alloy child bracelet, circular in 
section, undecorated, with overlapping 


ends. 


Publications: unpublished 
S.D.-D. 


32 / Copper-alloy bracelets 
12th- 15th. century 


a) Diameter 5,3 em.. width 1.2 cem.. thickness 
0.1 cm. 


2 em., section 0.4 cm., width of 


sH 


b) Diameter 
ends 0,9 em. 


c) Diameter 5 em., width 0.7-1.4 cem., thickness 
0.15 cm. 

Provenance: excavation of a cemetery of the 

1 2th- 3th. centuries at Feres, Evros, woman's 
vist-grave mo. 42 

2th Ephorate of Byzantine Antiquities, Feres 
Archaeological Collection, inv. nos, 

a) Equ/05. T4 2y. hb) BE /95, T4260, c) ED4/95,T42e 


a) Copper-allov open band bracelet with 
engraved ring-punched decoration. 
Traces of fibres from the dead woman's 
sleeve at four points, 

b) Bronze open bracelet, circular in 
section, with flaring ends. Ring-punched 
decoration and cloth fibres at one point. 
c) Open band bracelet with flaring 
terminals and decorated with straight 
and undulating engraved lines. Cloth 
libres at two points. 

For copper-alloy bracelets, cf Cangova 


[ 392, pps L36s137, fig. LZ7. 


Publication: 4.1 50 (1995). BY. pp. 635-684. pl. 204 


^. D.-D, 
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52 0Copper-alloy bracelet 
12th centur 


Diameter 3.7 cmi, width 0.4 cnn, thickness (0,35 
CI, 

Provenance: Basilica of Avios Achilleios. Mikri 
Prespa 


Florina, Archaeological Museum, Byzantine 
Collection, inv. mo, 935/M5 


Circular open hoop quadrilateral in 
section with flaring terminals, The 
lateral surfaces are decorated with an 
engraved curving zivzag line and three 
straight parallel lines at either end, 
while the upper surface is decorated 
with punched dots. It belonys to the 
group of cast bracelets with hammered 
terminals which are found in cemeteries 
of the 10th to 12th centuries in the 
southern Balkans (000 yoorie 1997, 


nos, 254, 260, 261, 263), 
Publication: Moutsopoulos | Ust). p- 638. pl. 58.] 


MP. 


529Two copper-alloy children’s 
bracelets 


lH Ith-12th centur 


Diameter 4.2 and LI cm, thickness of wire 
(1^5 ctn. 


Provenance: Maroneia, Paliochora, exi avation of a 
Middle Byzantine settlement, child's pit-grave B 
H2th. Ephorate of Byzantine Antiquities, 


homotini, irchaeological Collection, inv. no 


PMA 1/99.657 aq. 


Children's i pen bracelets of triple twisted 
bronze wire terminating in loops (cf 
Cangova 1999. pp. 135. 136, figs. 125, 
126. Georgieva 1974, pp. 299-400, 
Davidson 1959. p. 263, no. 2137. pl. 112). 


Publication: 4EMGO 19-13 | HOS), p. 25, fier. 15 


3. D.- D. 


93ÜCopper-alloy bracelet 
TUth-12th century 
Diameter 6 cm., thickness of wire 0.1 om 


Provenance: Grave in the forecourt of the 
Church of Profitis Hias at Avios Dimitrios. 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bho 126/¢ 


Intact open bracelet made with two 
wires, cach [oldecd into a loop at one 
end and twisted around the other. 
forming a twisted four-ply hoop (see 
cat. no. 837). 





Publication: (fii) yenn UT, p. 9 [0, ne. 94: 











531Glass bracelet 

T0th-12th century 

Diameter 5.2 cme, width 1.3 em., thickness 0,2 em 
Provenance: unknown 

Thessaloniki, Museum of Byzantine Culture, 
inv, no. BYp 27/1 


Deep blue glass bracelet, intact, inner 
surface flat, outer surface curved, with 
vellow and gold painted decoration. 
lhe decoration consists of six panels, 
marked olf by sets of three vertical lines, 
Inside alternate panels a long-necked 
bird (probably a swan) with spread 
wings, and three horizontal zivzag lines, 
two gold with a vellow one in the 
middle (cf. Davidson 1952, p. 264. 
Byzantium 1994, p. 169, Whitehouse et 
al. 2000, p. 95). 

The Roman custom of making bracelets 
out of glass was continued in the Middle 
Bvzantine period, when both the profile 
and the decorative media became more 
varied. Thus, glass bracelets. which are 
anvwav a very common find, often 
preserve painted decoration consisting 
of simple geometrical patterns (such as 
scrolling and broken lines), stvlised 
vegetal motifs (tendrils), or birds. 


Publication: 600) yov 1897. p, 2125. no. 256 


AX. 


532Glass bracelet 

Early Christian period 

Diameter 7.5-9.1 cm., thickness 0.7-0.8 cm. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. 1980 


Bracelet of deep blue glass. Consists of a 
elass rod, circular in section, with the 
ends bonded together. During 
manufacture, the rod was twisted 
together with a thread of off-white glass 
in such as wav as to form a white 
scrolling band around the blue mass. 
The decoration is supplemented with 
painted blue spirals forming single or 
double eves in the spaces formed by the 
band. Similar pieces of jewellery have 
been found m Early Christian burials — 


the bracelets in the Thessaloniki 
Museum of Byzantine Culture, [or 
Instance, cat. nos. 535, 5236 — ancl were 
a common type of ornament in the 
Byzantine period (Tsouris 1987, pp. 55- 
60). Glass, like bronze, jewellerv met the 
need of ordinary, poor women for 
personal adornment, and frequently 


accompanied its owner to the grave. 


Publications: unpublished 


533Glass bracelets 
12th- 131h. century 
a) Diameter 6 cin., section 0.7 cim. 


B) Diameter 6.3 cm., width 1.3 em., thickness 
0.6 cn. 

Provenance: excavation of à cemetery of the 
I2th-I3th venturics at Feres, Evros, woman's 
cist-prave no. 42 

12th Ephorate of Byzantine Antiquities, Feres 
Archaeological Collection, inv. nos. 

a) Eqp4/95. T42a, b) Ec4/95, T42B 


a) Glass bracelet, circular in section, of 
twisted bluish-green glass with red and 
green stripes (cf. Bakirtzis — Zikos 1981, 
p. 28, phot. 4. Cangova 1992, p. 145, 
lig. 132 1-3,7. Davidson 1952, pp. 263- 
254, nos. 2142-2147, pl. 112). 

b) Glass bracelet, rectangular in section, 
of bluish-green glass with a longitudinal 
red stripe. 


Publication: 4.3 30 (19055. BY, pp. 683-684, pl. 204 


5.D.-D 





534children's glass bracelets 


Iorh-I3rh centur 


| a) Diameter 


()3 cm. 
h) Diameter 
().5 cim. 
c) Diameter 
d) Diameter 
e) Diameter 


Provenance: 


4.7 cm.. width O.& cm., thickness 


4.3 cme., width 0.9 co... thickness 
iem., section 0.4 cmn. 

4.2 cm.. section 0,0 cnm. 

3.1 cm... section 0,4 cm 


excavation of a Middle Byzantine 


settlement at Paliohoria near Maroneia. Child's 
cist-erave OQ 
12th. Ephorate of Byzantine Antiquities, 

| Komotini Archaeological Collection, inv. nos.: 
aJ PMITI/960.9Ua, b) PMHH 1/90.99D, 
c) PMIT1/96.99y, d) PMITI /96.996, 
e) PAITI 1/96.99€ 


a) Band bracelet of blue glass. 
b) Band bracelet of whitish-pink glass. 
c) Bracelet of pink glass, circular in 
section. 
d) Bracelet, circular in section, of bluish- 
oreen glass. 
c) Bracelet, circular in section, of 
colourless glass. 

i (For little glass bracelets, cf. Davidson 
1952, p. 263, nos. 2140-2142, pl. 112). 


Publications: unpublished 
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535Glass bracelet 


Late Byzantine period 


Diameter 5.4 cem.. width 0.6 cm., thickness 
0.4 cn. 


Provenance: Thessaloniki, Rotonda (trench E2- 


T.2 barrel-vaulted urave) 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BYp 28/1 


Complete hoop, circular in section, 
made of two rods of glass twisted 
tovether, one blue, the other thinner 
and red. Already in the imperial period, 
glass bracelets were widespread and 
evidently offered a cheap means of 
personal adornment for the lower 
classes and for younger girls. 
Frequently, several were worn together, 
and, in this period at least, dark, near- 
black, seems to have predominated, 
imitating jet. When the surface has no 
plastic decoration, they are frequently 
decorated with a twisted band of glass of 


a different colour, as in this case. 


Publication: 6000 yori 1097. p. 1723. no. 177 


LA 


530Glass bracelet 

Late Byzantine period 

Diameter 5.4 cm., width 0,6 cm., thickness 
0.4 cm 

Provenance: Thessaloniki, Rotonda (trench E2 
T.2 barrcl-vaulted grave) 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BYp 28/2 


Intact bracelet. circular in section, made 
of two glass rods twisted together, one 
blue, the other thinner and white. 


Publication: 0000) yvivur 1907, | 173, no, 178 


Earrings 


= 
53 /Gold earrings 

ord century 

Height 3 em., diumeter 1.1 em 
Provenance: unknown, purchase 


hens, Byzantine and Christian Museum, 
inv. no. DM 4009, T 2282 


Gold and gemstones. The main body of 
the earrings consists ol a disc with a solid 
repoussé rosette set with a cornelian in 
the centre. To the back of the dise is 
allixed a small trapezoidal plate, from 
the edge of which hang two vranulated 
gold wires terminating in emeralds. At 
the back of each earmne ts a narrow 
vertical band terminating in a siemoicd 
hook. Phere are identical earrings im the 
Burton Y. Berry Collecuon in the 
University of indiana ( Rudolph 1995. p. 


24060, no. 08b. with other examples), while 


a similar rosette survives on carrings in 
the Kassel Museum (Naumann 1980, p. 
I5. no. 95) and on others in the Narodni 


Muzej in Belgrade (Popović 1996. no, 92. 


Yeroulanou 1999. p. 2023. no. 350). 


Publication: OU) provi 1997, p. TOS, no, 15X, 


L.C H 


530Gold earrings 

ord centur 

Height 4 cem., diameter 1,3 cm. 
Provenance: unknown, purchase 


Athens, Byzantine and Christian Museum, 
inv. no. BM 4070, T. 2283 


Gold and gemstones. Uhe earrings are ol 
the same type as the previous ones (cat. 
no. 537, with bibliography), except that 
the top of each wire is set with a small 
ruby. Another minor difference is that 
the centre of the rosettes and the ends ol 


the wires are deci ated with pearls. 


ublicati - T - 
Publication: 000 yr 1997, p, 165, no, 150 


ECCh 
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539Gold earrings 

3rd-dth century 

Height 3.5 cm., width 1.5 cm 

Provenance: unknown, J. G. Zacos donation, 1984 


Athens, Byzantine and Christian Museum, 
inv. no. BM 7766, T. 2766 


Gold with hammered decoration, 
emeralds, and garnet. Openwork 
rectangular plate with palmette 
decoration. In an ouch in the centre a 
faceted emerald pierced and retained 
by two fine gold wires. One earring 
lacks the emerald, though the wires are 
in place. On the bottom edge of the 
plate a horizontal scrolling band with 
three loops. From these hang three 
granulated wires, which have a lozenge- 
shaped plate set with a spherical red 
stone, probably a garnet, at the top and 
terminate in a faceted emerald. One of 


422 


540 





the earrings lacks one of the outer 
wires. On the rear of the plate, the 
middle loop is extended to form a 
sigmoid suspension hook, while a thin 
T-shaped gold foil reinforces the gold 
plate. Similar earrings in the Byzantine 
Museum (cat. no. 540) and similar ones, 
of the 4th to 5th century, in the 
Stathatos Collection (Collection Stathatos 
IV, pp. 84-85, cat. no. 671, pl. XIII) 
and in the collection in the Rómisch- 
Germanisches Zentralmuseum in Mainz, 
dating to the 3rd century (Yeroulanou 
1999, p. 276, cat. no. 448, with 
bibliography). 


Publications: Exeo yra te erar ypovec rij XAE 
| 984, pp. 50-51, no, 41. 6000 ypona 1997, p. 167, 
no, 162. Yeroulanou 1999, pp. 72, 73, fig. 123, 


p. 276, no. 454 


N.D.-S. 





540Gold earrings 
3rd-4th century 
Height 3.6 cm., width 1.6 cm. 


Provenance: unknown, purchased from Th. 
Zoumnboulakis, 1962 


Athens, Byzantine and Christian Museum, 


inv. no. BM 4068, T. 2281 


Gold with hammered decoration, 
emeralds, and garnet. Identical to cat. 
no. 539 (with bibliography). Lacking the 
granulated middle pendants. 
Suspension hook survives on the back. 


Publications: 6000 ypomea 1997, p. 166, no. 160. 
Yeroulanou 1999, p. 176, no. 455 


N.I.-S 
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J^ | Gold earrings 

ord-ath century 

Height 4.35 enr; width 2 cm. 

Provenance: unknowns, Joo, acos donation, 
] US 


Vihens, Byzunirine and Christian Museum, 
inv, no. BM 77609, T, 2709 


Hammered gold leal and emeralds. 
Same shape “nicl technique a5 cut, 110. 
549. In the centre ol the rosette survive 


the two line vold wires which held a 


stone in place. One earring lacks half of 


the scrolling band ander the rosette 
and one of the outer pendants, while 
both lack the small spherical stones 
from the lozenge-shaped plates at the 
lop of the pendants. The granulated 
pendants terminate m emeralds. On 
the baek. the foil is reintorced, and 


there is a sigmoid suspension hook, 





Publications: xUrig pir ie gia yore tye NAb 
[HS P 51-532, no. el. att youve [chy EE Path, 
nes, T5. Veroulareu PM p 113, ps Py fe. 
2n, 


p, 2i. ip Des 


i 
WDA, 


5 4? Gold carrings 
ord-4rh centur 


Heieht 3.9 en, width LÒ cm. 


Provenance: unknown, purchased from Th. 
Zoumboulakis. 1902 


Mens, Byzantine und Christian Museum. 
mv. no. DM 4000, T. 2279 


Gold with hammered decoration, ereen 
and blue elass., and garnets. Openwork 
radial rosette with six pointed pleated 
petals. En the centre, two thin sold wires 


pierce and retain a small polygonal red 


425 





stone, probably a garnet, On the lower 
ecloe of the rosette, a horizontal sere Hinge 
band with three loops, from which hang 
three granulated wires, with lozenge- 
shaped plates at the top set with a sphere 
ol green glass, and a faceted piece ol blue 
glass at the end, On the back, a finc T- 
shaped vold foil remlforces the rosette andl 
holds it firm. and a hook serves to 
suspend the earring. This type of earring 
was common from the first centurv AD 
until the karly Christian period, with 
minor variations (Higgins 1961, p. 185). 
The same type and the same period are 
represented bv other earrings Irom the 
Byzantine Museum. namely cat. no. 541 
and T. 9771-BM 7771. T. 2770-BM 7770. 


].2707-BM 7707. ancl T. ?768-BM 7768 


(published in 6000 yoovir 1997, p. 168. no. 
LOS, p. 169, no. 166. p. 170. nos. 167 and 
lbs respectively), There are similar 
earrings of the 3rd to 4th century m the 
Stathatos Collection (Collection Stathatos IV. 
p. 54. no. 6025. pl. XIV) and in the Burton 
Y. Berry Collection (Rudolph L973, p. 
110. no. 80b, angl p. 118, no. 94b. See also 
Naumann 1980, p. 46, no, 95, pl. 18). 
Similar decoration and technique are seen 


in vd-century earrings in the British 


Museum (Marshall 1911, p. 507. no. 2665, 


pl. LV). in the Antiquities Department of 
the Staatliche Museen im Berlin 
(CGreilenhagen 1975, p. 623, pl. 50.5. 
Yeroulanou 1900, p. 208, no. 399), and in 
the Allard Pierson Museum in Amsterdam 


(Yeroulanou 1999, p. 207. n0. 282). 


Publications: iii) yis 1907, p, TOR. ne. D] 
\/ | 


Yeroulanen Pont, p, 207. Wwe, US 


N.I- 5, 
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543Gold carrings 
eth-orbh century 

Height 5.2 cem., width L cm. 
Provenance: unknown, purchase 


uhens, Byzantine and Christian Museum, 
inv. no, BM 4007, T2 2280 


Gold and sapphires. Chin wire hoops. 
each with an irregularly shaped ouch 
enclosing a sapphire. Larger tea- 
shaped sapphires are suspended [rom 
the bottom of the hoops, the ends of 
which terminate in an evelet and a hook 
respectively, to close the earrings. This 
type. with simpler and more complex 


variations, is common inm earl 


byzantine earrings (Ross 1965, p. 2, no. 


IE. Collection Stathatos IV. p. 82. no, 643, 


Daldini-Lippolis 1100, p. 05. ne, 5). 
Publication: ii youve [9817, pe T77, no. 155 


kH. 
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544 copper-alloy earring 
5th-órh century 


Heishr 0.8 cem., diameter of disc 1 em., 
thickness 0.4 cni. 


Provenance: Thessaloniki, excavation at 74 
Ol mbiados Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bko 227/4 


Woman's carving, consisting of a thin foil 
enclosing a transparent glass sphere, with 


a thin wire to suspend tt from the ear. 


Publications: unpublished 


E.M. 


545Gold earrings 


"th century 
Heigth 4.7 om. diameter 1.7 cm 
Provenance: unkoown 


Mens. Kanellopeules Museum. inv. ne. 451 4. b 


Gold earrings consisting of a plain gold 
disc, the outline of which is accentuated 
bs [ine twisted wire and two rows ol 
eranules, creating an embroidered 
effect, In the centre of the disc a 
projecting granulated vold star set with 
a small ruby. From integral loops 
around the bottom of the disc hane [our 
pendants of gold wire threaded with 
sced-pearls. The pendants flank a larger 


hanging feature, consisting ol a lozenge- 


425 











shaped ornament set with a ruby and 
two stvlised leaves with an irregularh 
shaped emerald suspended from them. 
With regard to this central feature, the 
eurimys from the Kanellopoulos 
Museum recall the earlier earrings in 
the Stathatos Collection in the National 
Archaeological Museum (Yeroulanou 
1999, p. 264, nos. 364, 365. 366, with 


bibliography). 


Publications: Jecevrmy Tey Teyry Kopitek 
64. p. 328, no, 407, Nfleudeur de Byzance 1982 
|? Pd fra inito iIi OpthinnGuc | O04, p o KL, Jit) 


142. 0/700 yjsnie 1997, p. 192, no, 216 


Wak 


546Gold 'arrings 


Hli-5th. centur 

Diameter 2.5 cm 

Provenance: Atticu-Mesogeia (Early Christian 
cemetery at Porto Ratti, grave T1350) 


Ist Ephorate of Byzantine Antiquities. 


inv. no, 4395 


Plain hoops terminating in a hook and 
m 


an evelet to close them. A common lv pe, 


dated by associated finds. 

Sunilar carrings have been found in 
excavations at Corinth (Davidson 1952, 
no. 2003). Thessaloniki (Oevaalorvixy, 
livia yet. Teyvy 1986. p. 49. T 10,5). 
l:nkomi near Paphos (Marshall 1911. 


no, 2464). and elsewhere. 
Publication: 0000 ypowe 1007, p. 178, no. 191 


Le | 
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547Gold earri 
2^ / Gold earrings 
ith-5€h. centur 
Diameter 2 cm 


Provenance: Attica-Mesoveia (Early Christian 
cemetery at Porto Ralti, grave T95) 


Ist Ephorate of Byzantine Antiquities, 


MV, no, 49 


Plain hoops terminating in a hook and 
an evelet to close them, The edge of the 
evelet is decorated with a tiny sphere, 

a common feature of other, more 
complex earrmgs (e.g. the pair from the 
karly Christian basilica at Stamata in 
Attica, Ist kphorate of Byzantine 


Antiquities. inv. no. 1579 ciu D). 
Publication: OWH ymo 097, p, E78, no. 190 


E.G. | 
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540Gold earrings 

óth century 

Height 5.5-5.7 cem., width 4.5 cm. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no. 228a, 6 


Pair of lunate earrings with ellipsoidal 
suspension wires, The lunate band 
which constitutes the body of each 
carring is decorated with granulated 
bands and terminates in tiny spherical 
ornaments. [he suspension wire 
emerges from one of the spheres, ancl 
the other end of it [its into a cavity in 
the other sphere. On the inner edge, 
the earrings preserve a heart-shaped 
wire ornament with a stone of blue glass 
threaded on to a wire, Along the outer 
edge are five granulated bunches of 
erapes (with one gold granule missing 
from the middle bunch) alternating 
with four rings, which may have been 
set with semiprecious or glass stones, 
like the earrings in the Istanbul 
Archaeological Museum, inv. no. 75.2 
(Ergil 1982, p. 56, no. 144). The 
Kanellopoulos earrings belong to a 
group of lunate carrings found in 

the Oth and 7th centuries. They are 
made of silver and gold (Naumann 
L980, p. 49, nos. 103-106, pl. 20), and 
also of baser metals, such as bronze 
(Drandakis — Ghioles 1980, p. 253. pl. 
148. Davidson 1952, p. 250, nos. 2036- 
2044, pl. 107, 108). 


Publication: Cipntepin tye Oplodatiec 1994. p. 2099. 
no. 14] 


VS. 


549silver earrings 
4 
Early Christian period 
Height 3.7 cem., diameter 2.8 cm. 
Provenance: cemetery at Azoros near Elasson, 
Paliokklisi, trench 194, grave 2 
7th Ephorate of Byzantine Antiquities, 
inv. no, M 55-56 


Open hoop terminating in a cylindrical 
eyelet, into which the other end of the 
hoop fits. To the lower part of the 
circumference of the hoop is affixed a 


ring with granulated decoration. 


Publications: unpublished 


S.N 





548 





549 











| 





551 





550silver earrings 
Early Christian period 
Height 3.1 oma diameter 2.5 cm. 


Provenance: cemetery at Azoros near Eliasson, 
Paliokklisi, trench 57, grave | 


7th Ephorate of Byzantine Antiquiices, 
ln. no. M 1185-119 


Open hoop terminating in a hook and 
an evelet, The evelet is decorated with a 
uny ring, while the hook has a tiny 
sphere. Lo the lower part of the hoop is 
alfixed a round medallion with 


eranulated decoration. 


Publications: unpublished 


SA. 
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551Silver earrings 
Early Christian period 
Height 2.9 cm., diameter 1.9 en 


Provenanee: cemetery at Azoros near Elasson, 
Paliokklisi, trench. 175, grave 3 


7th Ephorate of Byzantine Antiquities, 
inv, no. M 42-43 


Open hoop terminating in a hook and 
an evelet. To the lower part of the hoop 


is allixed a granulated bunch of grapes. 


Publications: unpublished 


y. 


552silver earrings 

Early Christian period 

Height 3.2 cm, diameter 2.5 cm, 

Provenance: cemetery at Azoros near Elasson, 
Paliokklisi, grave in the Baptistery 


7th Ephorate of Byzantine Antiquities, inv. ne. 
M 13-14 


Open hoop terminating in a evlindrical 
evelet with spiral decoration, into which 
the other cnd of the hoop fits. To the 
lower part is affixed a small ring flanked 


bv two tiny spheres. 


Publications: unpublished 


SA. 
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553Gold ea rrings 


Late Oth-early 7th century 


Height 4.1 cm., diameter of hoop 2.9 cm 


Provenance: Thasos. Limenas, excavation in the 


Molos 


12th Ephorate of Byzantine Antiquities, Kavala, 
Tokos Residence, inv, no. ATR 1456 


Eliptical wire hoops with one endl [ree. 


lo the lower part is alfixed a small ring, 


at the base of which is a tiny granulated 


bunch of grapes. This type of ornament, 


with integral rings ancl granulated 
bunches of grapes, was quite common 
in the Early Christian period. One is 
struck by the fact that these two are 
identical in weight, to the last 


thousandth ofa gram (6.299 er, each). 


Publications: unpublished! 


N.Z 








554Two pairs of copper-alloy 
earrings 
7th centur! 


a) Height 6.1 cem., diameter of medallion 4.1 em 
b) Height 6.2 cm., diameter of medallion 4 cm 


Provenance: Egypt 


Mhens, Benaki Museum, inv. nos. 11507, 11488 






Two pairs of copper-alloy earrings 
worked im hilierec. Lo the lower pari ol 
the suspension loop is affixed a 
medalhon with decoration done in line 
wire. In the first pair, the centre ts 
occupied by a circle (diam. 2 cm.) with 
four tiny curved wires forming a cross, 
their ends curling inwards. This ts 
surrounded by ten wires (up to 0.5 em. 
lone), also with their ends curling 
inwards. The other pair has similar 


decoration: a circle in the centre 
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(diameter 1.7 cm.) with a cross formed 
bv four thin angular foils with their 
ends curling imwards, surrounded by 
ten delicate angular wires with similarly 
curled ends. In hoth cases, at the point 
of contact between the suspension loop 
and the medallion, there 1s a little dise 
on either side with a nv wire at the 
hack: to the outer circumference of the 
medallion is attached a notched wire 
which imitates a eranulated ornament. 
Phere are larly identical copper alloy 
earrings worked in filigree in the Cairo 
Museum (Strzvgowski 1904, p. 555, no. 
7039, pl. NNXVIII). the Berlin 
Museum (Wulff 1909, p. 189, nos. 874, 
875, pl. XLIV; cL p. 157, no. 805, pl. 
ALII). and the Louvre (Bénazeth 1992, 
pp. 21, 204, no, E12352), which ditter 
[rom each other in details. They are 
products of a local Egvptian workshop. 
which may have produced copies of 
valuable gold jewellery: a clise with a 
cross formed by four curved wires with 
inwardly rounded ends, as in the first 
pair. 15 seen in a gold earring from 
syracuse (Orsi TOM, p. 464, pl. IH. 1). 
A circle with a cross of fine angular 
wires with curled ends, as in the seconcd 
pair, is seep in the discs of earrings 
Irom Tigani m the Mani (6000 yvi 
1997, p. 182, no. 198) and in the 
Brooklyn Museum (Davidson, Oliver 
1984. pp. 169-170, no. 239), as also in 
the dise of a pectoral chain in the 
Dumbarton Oaks Collection (Ross 1965. 
no. 6. pl. NIL). The aforementioned 
earrings could be considered variations 
oL gold earrings, either manufactured in 
hiligree or cast, which should no longer 
be regarded exclusively us products of 
Constantinople workshops (see 
Greilenhagen 1975, p. 67. no. 10. 

pl. 52. nt and. Holy Powers 1989, p. 170, 
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no. 95. Byzance 1992, p. 130, no. 83. 
Byzantium 1994, pp. 97-98, nos. 101- 
104. EMupixéd xoopujytata 1999, pp. 320- 
323, nos. 120-121. Baldini-Lipolis 1999, 
pp. 81-85, type 7, and pp. 103-109). 


Pubications: unpublished 


LDV 


55 5Gold earrings 

Early 7th century 

Height 7.5 cm., width 2.5 em. 
Provenance: Megali Lakka, Samos, 1983 


3rd Ephorate of Byzantine Antiquities, Vathy 
Museum, inv. no. 1500/99 


This is one of the two pairs of earrings 
which, together with 300 gold coins of 
the early 7th century, make up the 
‘Samos hoard’. This pair represents a 
fairly common type. Each earring 
consists of an open hoop 2.5 cm. in 
diameter, one end of which terminates 
in a sphere with a hole, into which the 
other end of the hoop fits. Fo the hoop 
are alfixed three smaller rings, from 
which hang braided chains 5 em, long, 


also terminating in rings. 


Publication: Oikonomides and Drosovianni 1989, 


pp. 142-182 


SPH 





556silver earrings 
9th-10th century 

Heigh 6.1 cm., diameter 4 cm. 
Provenance: unknown, purchase 


Athens, Byzantine and Cliristian Museum, 
inv. no. BM 3184, T. 2265 


The main body of the earrings consists 
of a triple lunate braid, the ends of 
which terminate in spherical 
protrusions, to which the semicircular 
suspension hoop is attached. To the 
middle of the inner edge is affixed a cast 
cross with flaring arms; while 
immediately below it on the outer edge 
is a convex disc surrounded by five 
stylised bunches of grapes. Although 
similar grape decoration is seen on 





ypóvia 1997, pp. 182-183, nos. 198-200), 





Middle Christian earrings (cf. e.g. 6000 


it is also common on earrings of the 
Early Byzantine period (Glory of 
Byzantium 1997, pp. 244-245, nos. 166, 
167), which also saw the appearance of 
lunate earrings with spherical protrusions 
and a cross or other feature in the inner 
curve of the crescent (Ross 1965, pp. 92- 
03. no. 133. 6000 ypóvia 1997, p. 229, 

no. 281. Glory of Byzantium 1997). 


Publication: 6000 ypóvia 1997, p. 208, no. 240 


E.CH 


43] 





52 / Gold earrings 
llth centur 

Height 3.6 ema width 2.0 em. 
Provenance: unknown 


Mens, Kanellopoulos Museum, inv. no, 401 a. B 


Pair of gold basket-shaped carrines. 

Phe main body of the ornament consists 
ofa cuboid basket formed of an 
unperlorated skeleton, the five laces ol 
which are decorated with hemispherical 
mastoid bosses, Each one has liligree and 
eranulated decorauion, with white and 
deep blue enamel in the spaces between 
the ultra-fine wires. Larger grams are 
used as eve-like ornaments on the ups of 
the mastoid bosses, while their bases are 
emphasised with a wire rope ornament, 
Granulation adorns the cuboid skeleton. 
Che opening of the basket is round and 
worked in filigree. To this upper surface 
a wide horseshoc-shaped suspension 
hoop is aflixed with pins, Basket earrings 
are known mainly from examples in 
private collections, whose provenance 
and daung ave not firmly established, 

To this group belong the earrings m the 


Stauthatos Collection (Caflection Stathatos 


Ill, p, 267. hy. 178, no, 220his, pl. XLIV, 


no. 218). the Benaki Museum (Sevall 
1953. pl, oO, nas, 244, 255, 2a 7, 252), the 
Dumbarton Oaks Collection (Ross 1905. 
p. 93. no, 134. pl. LXV), and the 
Virginia Museum of Fine Arts (Gonosova 
Icnicloleon 19044, pp. Ba. 93-0», nos, 
32, 28. 20. 50). The discovery of jewellery 
of this tvpe in recent excavations has 
furnished firmer evidence for datne 
them: the silver basket earrines found in 
a burial in the municipality ol 
Parapotamos m Dhesprotia during a 
rescue excavation (Preka-Alexandry 19992- 
1993, pp. 169, 901. pl, 40,2) and the gold 


earrings m a hoard discovered curing a 











JN 
" I 





rescue excavation of a house at Libertas 
(Nama Brosh 1908, pp. 1, 2, figs. 3, 4). 
This type of ornament is found in the 
eastern Mediterranean and dates ro the 
Early Christian period and up to the 
1th century. The Ranellopoulos 
Museum earrings are later examples ol 
the type. The Kanellopoulos Museum 
has another pair of basket earrings, 
which also date to the 10th to 11th 
century (though they were erroncoush 
dated to the early centuries of the 


Christian era). 


Publications: unpublished 


NS, 


556Gold earring 


lith century 
Heisht 5.3 cm. 
Provenance: unknown 


Athens, Benaki Museum, inv. mo 1820 


Gold, openwork and filisree with 
granulated decoration. This basket 
earring is composed of three octiurons, 
which support openwork hemispheres 


of eranulatec wire. Around rhe edee of 


DC 
each hemisphere and along the lower 
edge ol the octagons are cylindrical 
rings to hold pearls or semiprecious 
stones. This finely wrought jewel 
belongs to a large group of earrings 
whose shape goes back to the Late 
Roman period (Sewall LOSS, nos. 934, 
Gan gar op : vite 
=30, 237. EMapixe: xoopajpuere 1999, 
no. 151). The pendent features of a 
necklace in the Williams ( ollege 
Museum of Art have the same form 
pixel xoa: 1999, fie, 960). 
An example very similar to the Benaki 
Museum earring was found in a 
shipwreck which sank r. 1095. 


Suggesting a dare around this time for 


all the earrings of this type (Glory of 
hbyzantium 19007, no. 274). 

The particular interest of these 
ornaments lies m the Islamic clements ol 
the decoration, which are so characteristic 
that virtually identical earrings are 
ascribed equally to a Byzantine or an 
Islamic environment (Glory of Byzantii 

| O07, nos. LOS, 169, 274, 275). This 
suggests that ceriun mutual aesthetic 
preferences were developing between the 


two worlds in this period. 


Publications: Segall 1958, no. 252, pp. LOO-LGT, 
pl. 0, Brice Peay. Tyry Bopanna) 1964. pp 
AHSA L, nas 344. Brtrvrivy ker Me nrecavimi TEN 
| ti, p 102, no. SU. Goll af Greve 1180, |^ 43, 
pl. 66. Glory af Byzantium VOUT. p. 418, no; 274 
OOO yve LOT, p. POO no, 88560. EA lvi kim 
Jer | 56. |). eee, na. 13] 


ADR. 





559Gold earrings 
IOth-Ta4rh. centur 
Max. height 4 em., width 3.2 cm. 


Provenance: Thessaloniki, hoard from 


Dodekanisou Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BRO 262/1 


In the [orm of a circle, half ol i 
decorated along the outer edge with a 
triple row of pearls threaded on to fine 
wires. X similar row of pearls along the 
inner edge does not survive 1n its 


entirety. 


Publications: Pelekanidis 1959, pp. 55-71 
Iocevrmi Tay Tey Evisenetkg VOS, na; 428 
eost lovin, hnapie ker Fey LHS, p. 82. Glory af 
yoni TOWN, pp. 240-244. 6000 gypave 1087, 


E UA. no. 974 


GP. 
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560copper-alloy earrings 
Middle Byzantine period 
Height 2,9 cma diameter 2.8 em, 


Provenance: cemetery at Azoros near Elasson, 


Paliokklisi, trench 74, grave 3 


7th Ephorate of Byzantine Antiquities, 
inv. no, M 1110-112 


Hoop of fine wire terminating m a hook 
and an evelet, Spiral of wire coiled 
around the bottom half of the hoop. 


Publications: unpublished 


Sh. 


501 Silver earrings 
Hith-12th. centur 
Height 2 cnt. 


Provenance: Thebes 


Ist Ephorate of Byzantine Antiquities, 
inv, ne. 3933 


In two parts. The lower, semicircular 
partis in the lorm of a band with a 
carmaton running along the convex 
side. Lt is decorated with three three- 
lobed termimals with a bole in each lobe. 
Ihe upper part consists of a wire 


suspension loop. The earrings are 





vided and were found in a hall-ruined 


barrel-vaulted tomb. 


Publications: 4.3 48 (169925). Chronika, p. 77. lie. 
D. E EE vpamue FUIT, p 254, mn 287 


CILKA. 


502Copper-alloy earrings 

] 1th- 12th century 

Height 4.5 ema, width 3.5 eni. diameter of 
sphere L1 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cenmetrer 


W: Anchialos, Archaeological site, inv. no. 


E.E 5.1-EL.E S4 


Pair of copper-allov earrings in the 
form ofa wire hoop terminating in 
a hook and an eve, with three small 
spheres on the lower part, 


Publication: Dina 1997 (in press) 


563 Copper-alloy earrings 
] 1th- 12th century 


Height 4.6 cema width 3.4 cor, diameter of 
sphere 0.1 cm. 

Provenance: Aerino, Magnesia, Byzantine 
COmierer 


W Anchialos, Archaeological site, inv. no. 


EE 30, Iu-E,E 36,18 


Pair of copper-allov earrings in the 
form ofa wire hoop terminating m a 
hook and an evelet, with three small 
spheres in the lower part held in place 
by a fine wire coiled around the hoop. 


Publication: Dina 19507 (in press) 
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964silvered copper-alloy 
earring 

Middle Byzantine period 

Height 8.9 cem., diameter 4.7 cm. 

Provenance: cemetery af Azoros near Elasson, 
Paliokklisi, trench: 234, grave 6 


7th Ephorate of Byzantine Antiquities, 
inv. no, M 2608-200 


A large suspension loop of thick wire 
emerging from a sphere and 
terminating in a similar sphere with a 
hook to close it. Their “south poles: 
are linked by a long semicircular foil 
with 4 central wire rib. To the inne) 
side ol this ts affixed a crescent tol 
with four tangential semicircles, each 
with a small solid sphere at the top 
crowned with a smaller granule. 

Ihe surface of the foil has rows of 
aranulatecl decoration. On the outer 


COO st rsen , 
5€ oL the crescent survive two of the 





original three long ornaments, which 
have eranulated decoration ancl 


terminate m tiny spheres. 


Publications: unpublished 


SAK, 





565silvered copper-alloy 

earrings 

Middle Byzantine period 

Height 7.2 cm., diameter 3.9 cm. 

Provenance: cemetery at Azoros near Elasson, | 
Paliokklisi, trench 213, grave 1 

7th Ephorate of Byzantine Antiquities, 

inv. no, M 241-242 


A large suspension loop of thick wire 


emerging from a sphere with 
granulated decoration and terminating 
in a similar sphere with a hook to close 
it. Their ‘south poles’ are linked bv a 
wire, which has a solid sphere at either 
end and two long pointed ornaments 
with granulated decoration suspended 


trom the centre. 


Publications: unpublished 


mo. 
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566silvered copper-alloy 
earrings 

Mice Byzantine perio! 

Height 7.2 ema, diameter 3.5 cm 

Provenance: cemetery at Azoros near Elasscn, 
Paliakklisr, trench 92, grave 4 


"th Eplnuware of Bvzanrine Antiquities, 
IY, no, AP 207-208 


lach earring consists of a large 
suspension loop of thick wire emerging 
from a sphere and terminating m a 
similar sphere with a hook to close it. 
Their ‘south poles are linked by a 
curved shaft with a central wire rib. 

Its lower parl Is intersecrecd b cl 
perpendicular ornament which 
terminates in a sphere with a boss, 
while its body consists of six rows ol 


quadruple granules. 


Publications: nnpublishied 
S. 


567Gold carring 

Late Byzantine period 

Diameter of hoop 2,5 omi. height of ornament 
]. 90) cm, 

Provenance: Thessifoniki, excavation in 
Diikitiriou Square 

Thessaloniki, Museum o Byzantine Culture, 
hav. no, Bho 230/44 


The hoop is hammered. To the lower 


part. between two double granulated 
knots, Is ulfixed a eranulated relief 
ornament m the form of a Cephalonian 
fir-cone, Che earring was probably 
worn unsecured, It was found in the 
ruins of a Byzantine building on the 
archaeological site in Diikitiriou Square. 


Publications: unpublished 


LO. 


568Gilded silver ‘arring 
Late Byzantine period 


Height with the suspension loop Z cm., width 
ii cm, 


Provenance: Mystras, Archaeological site 


»th Ephorate of Byzantine Antiquities, Mvstras 
Museum, inv, no, i428 


Earring im the shape of a hallmoon. 
Consists of two thin curved foils joined 
together and a semicircular suspension 
loop secured with a pin. The loop ts 
evliindrical with Haring ends. The main 
decorative motif on either side is a 
medallion engraved with the monogram 
of the Palaiologoi, made up of the 
letters ET, A; A and F. Tendrils 
terminating iin hall-palmettes occupy 
the rest of the available space. The 
monogram of the Palaiolowor is 


commonly seen on coms, sculptures, 


jewellery, and fabrics, frequently in 


combmation with the dynasty's symbols 
or emblems (Npe Becevrip 2001, pp. 
[S0-182, no. 28). Its presence on this 
earring olfers clear evidence that the 
ornament belonged to à member of the 
Palaiologan family, who lived at Mystras 
alter 1284. The archaeological site at 
Mystras has vielded quite a number of 
earrings of the same kind, which also | 
bear the Palaiologan monogram and 

emblems, This suggests that they were 

im fact attached to a head-coveriig or à 

cadem. because their structure recalls 

similar examples, though they are much 

smaller (pee Becr 2001, p. 166- 


LO, no, 23). 


Publications: unpublished 


VM 





569Gold 'arrings 


I3th centur 
Height 3.5 cim. 
Provenance: unknown 


Athens, Benaki Museum, inv. no, 1870 


These wold earrings are in the shape ol 
a filled crescent. The three rings affixed 
to the edge of each would have been 
intended to hold pearls or semiprectous 
stones (cf. Segall 19358, nos. 2901, 202, 
pl. 58). The filigree decoration of spiral 
strips is outstanding in its meuculous 
execution, Similar examples from 
Bulgaria (Bulgarie Mediecale 1980, 

no. 224, p. 155) and Mvstras have been 
dated to the 13th or 14th century. 


Publications: Segall 1958, p. 152, no, 295, pl. 57 
Bvomnvi Tny. Tery Kepenek WGA p. 340. no 
HER Dveri xoc Merafwéevimg éyvi Vost. p. 195, 
no, 212. o000 yir 1997, p. 255, no. 288, 


ADR 
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Finger rings 


570Gold signet-ring 
3uh-órh centurs 


Diameter of hoop 2.1 ema dimensions of bezel 
(LOX, 7 cni. 


Provenance: URON n, purchase 


Athens, Byzantine and Christian Museum, 
inv. mo. BM 2680, T 1793 


The fine circular hoop, decorated 
around the outer edge with an astragal 
worked in relief, terminates in a high 
bezel, consisting of two parallel discs 
separated by delicate colonnettes. 

The surface of the upper disc is 
engraved with the reversed inscription: 
VELA | MAKEGONTDO (Health to 
Makedontos), indicating that the ring 
wis used as a seal. 


| he lorm ol the bezel is unusual, 


571 Gold signet-ring 
Oth-7rh century 


Diameter of hoop 2.1 cm diameter of bezel 
0, 7Xx0.8 cim. 


Provenance: Oreot, Euboea 


Athens, Byzantine and Christian Museum, 
inv. no, BM 29735, T 1794 


The wire hoop is atlixed to à 
rectangular bezel, on which a 
monovram-seal is engraved in the form 
ofa cross, which could be read as AO- 
Nii (Leontios) (Zacos — Veelery 1972, 
pl. 357, no. 304). 

Ihe engraving of monograms on the 
bezels of rings had been a common 
practice since Early Christian times 
(Ross 1965, pp. 63-64, no. 77, where 


references to relevant examples mav be 





though rines with similar wishes lor the 
health of their owners are known. 
Examples include those in the Early 
Christian collection in the British 
Museum, whose provenance is believed 
to lie in Syria or Asta Minor (Dalton 
I901. p. 25, nos. 149-152). 


Publication: (it! yii T9897. pe T79. no, 102 


KEEL 


js 


-= 


“p 


found). From the 6th century onwards, 
when the crucilorm type of monopram 
first appeared, signet-rings with 
monograms became particularly 
popular (EAAiKe xoapigpiere 1999, 

p: al, no. 223). Usually bezels bearing 
monograms are circular or ellipsoidal in 
form, although rectangular ones are 
known, such as the one on a ring (also 
of gold) from a private collection which 


dates from the late Gth-early 7th 


century (om nud Byzanz 1908, pp. 222- 


2243,14. 520). 
Publication: 60700 yer TO pe T90. no. 212 


ECH 


r7 , 
572Copper-alloy signet-ring 
óth centur 


Diameter of hoop 2.4 cem., diameter of bezel 
1.5x1.1 em. 


Provenance: unkown, donation hy N. Kkarageorgas 


Athens, Byzantine and Christian Museum, 
inv. no. BM 4098, T 2303 


Signet-ring, with a plain wire hoop and 
ellipsoidal bezel with an imtaglio bust of 
an angel. Rings with representations of 
angels of this kind mace either of more 
precious metals, such as gold ancl silver 
(Ross 1965, p. 54, nos. 62-65. Age of 
Spirituality 1979, p. 539, no. 484) or 
bronze (Wulll 1909, p, 539, pl. LXI) 
were Fairly widespread during the Early 
Byzantine era, as well as later (Rom und 
Byzanz 1998, pp. 219-220, no. 525). 


Publications: (uH) imo Iun, p IAL. no. TO 


E.CH 


5 / 3Copper-alloy ring amulet 
with St George 

7th century 

Diameter of hoop 2.2 car, height of bezel 1.7 cnm. 
Provenance: unknown 


irhens, Benaki Museum, inv. no. 11519 


Gopper-allos, cast and engraved, 
On the bezel of this finger ring there ts 
an engraved full-lengih figure of St 


George, Me is clad to military attire and 














his hands are raised in prayer. Co the 
left and right of his head have been 
engraved two crosses. Beneath the 
saint's accentuated palms the following 
inscription is clearly legible: AME ror 
FE) BOHOL) ANAZTACIAN (Saint George, 
help Anastasia). The manner in which 
the subject is engraved and the style of 
the lettering recall examples from the 
Gth and particularly the 7th century 
(6000 ypovic 1997, p. E80, no. | UA, Ross 
10605, no. de, 068. FAviket Koo unen e 
1999, no. 117). The type of the 
mscribed Invocation occurs on 
numerous rings of this period, many 

oL which are made of more luxurious 

materials, such as the gold example 

at Dumbarton Oaks with the 


representation of an archangel (Ross 


L965, no. 63). Despite the cheaper 
material, the copper-alloy ring in the 
Benaki Museum stands out for the 
precise execution of the subject and the 
careful inscription of the invocation. 
details which bear witness to a line and 
experienced cra(tsman. 


JT a - L 
Publications: unpublishiccd 


X. DR. 





574coppe -alloy ring amulet 
Oth-7th century 


Diameter of hoop 2.5 cenin diameter af bezel 
].7 emi 


Provenance: unknown 


(hens, Benaki Museum, inv. m» 1152] 


Cast copper-alloy finger ring with an 
octayonal hoop. The bezel bears a very 
concise representation of the Women at 
the Tomb. This subject, which depicts 
the prime locus sanctus of Christianity, 
the Holy Sepulchre, features regularly 
in a large group of bracelets and rings 
ofa mavical-meciical character (Vikan 
1991-1992, pp. 33 fh Bénazeth 1992, p. 
1 89: see also the bracelet cat. no. 730) as 
well as on ceramic pilgrim tokens, which 


take the form of small medallions with 





573 
relief representations (Vikan 1984, fie. 
29 n. 109). The theme of the Women at 
the Tomb is depicted on these objects 
with a greater or lesser degree of 
abstraction, depending on the available 
space and the model used by the 
craltsman. Often the sketchy rendering 
aba building framed by two figures 
sullices to represent the scene. The 


present ring. in comparison with others, 


represents a relatively complete 


example of the type, with the two 
women on the left; the Sepulchre 

which preserves a few morphological 
details — low down in the centre and the 
angel on the right raising a hand in à 
vesture of blessing. These features bear 
avery close resemblance to those 
depicted in the similar scene of the 
Pilurim ampulla no. 2, in Monza 
(Grabar 1958, pl. V. Vikan 1984, fig. 
L1, n. 56. Vikan 1991-1992, fip. 18). 
Apart from their commemorative 
character, pilgrim tokens and their 
related subject-matter also had a clear 
apotropaic and therapeutic purpose, 

In the case of rings, such as this one, 
this purpose was often reinforced by the 
octazonal shape of the hoop, which was 


believed to provide protecuion against 





abdominal ailments (Vikan 1984, pp. 
Band, lier, 35, Arf and Holy Powers 198U, 
pp. 9. 28, 161. Van den Hock et al. 
1004. pp. 41 tÈ). 


Publications: unpublished 


ADR, 
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5/DIron ring amulet 


óth-7th century 


Diameter of hoop 2.2 cem., height of bezel 2 cm. 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 11520 


On the ellipsoidal bezel of this cast iron 
finger ring there is a full-length 
representation of a female figure at 
prayer, standing in front of a domed 
edifice with three crosses projecting 
from its roof. To the right of the central 
cross, which dominates on top of the 
dome, lies a highly stylized figure of a 
bird (7) while opposite it, on the left, 
there is an indeterminate subject (a bird 
or an angel?). The praying figure is 
framed by two low colonettes. 

This ring of cheap material is another 
example of a pilgrim token. The lack 
of an inscription or any other 
distinguishing feature that might 
connect the depicted subject with a 
particular saint and the pilgrimage to 
his or her shrine makes it possible that 
the monumental domed edifice is a 
representation of the Holy Sepulchre. 


Publications: unpublished! 


A.DR. 
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576signet-ring 
9th-10th century 
Diameter of hoop 2 cm. 
Provenance: unknown 


Athens, Byzantine and Christian Museum, 
inv. no. T 459 


Signet-ring of a dark alloy, with a 
partially broken hoop and integral bezel 
in the form of a parallelogram, the 
short sides of which are rounded. On 
the surface of the bezel is engraved the 
reverse three-line inscription: ? &K/YPI]E 
B/OHOH I/OANO[Y] (Lord, help Ioannes). 
At the base of the bezel, on each side 
there is a star ornament engraved 
within a circle. 

This ring, apart from its dual function 
as an ornament and a seal, is also a 
means of expressing personal piety and 
thus acquires talismanic value for its 
owner. À considerable number of rings 
of this type have survived, often of 
bronze; the type appears to have had 
numerous variations and was in use 
from the 4th until at least the 10th 
century (Baldini-Lippolis 1999, p. 208, 
nos. 4-5. Dalton 1901, pp. 24-25, nos. 
144, 148. Davidson 1952, pp. 239, 243, 
nos. 1888, 1930-1933. Ross 1965, p. 89, 


no. 124. Byzantium 1996, p. 102, no. 82). 
Rings of this type were manufactured in 
large quantities and were released onto 
the market in bulk, with a common 
name already engraved on them, or 
simply an appeal to God for help, so 
that buyers could be found more easily 
(Byzantium 1996, p. 102). 


Publications: unpublished 


5 / / Gold ring of Leontios, 
patrikios 

c. 990-1030 

Diameter 2.25 cm. 

Provenance: unknown 

New York, Metropolitan Museum, Rogers Fund, 
and Rogers Fund by exchange, 1982, inv. no. 
1982.282 


This ring is elaborately decorated with 
richly twining acanthus scrolls on its 
hoop and a multilobed bezel. Like many 
rings it is difficult to date by its design, 
which includes elements like the 
acanthus scrolls that were popular foi 
centuries. Most recently Nesbitt has 
dated the ring to approximately 1000 
on the basis of the manner in which the 
last syllable of the final word has been 
set on a separate line between two bars. 
He has identified the practice as first 
being seen on lead seals of that date. 
(Glory of Byzantium 1997, p. 248, no. 
173). Like most rings of the ninth/tenth 
century, the inscription on its bezel both 
invokes divine assistance and identifies 
the rank of its owner: 

KE BO/ARONTIO/TIAPIKI@ C/KOMMITH/TO 
OLODVAA/K TO BACH ATKO OV TKIO 

“Lord, help Leontios, patrikios and 














count af the God-euarded Opsikion. 
The term patrikios had its roots in the 
late Roman world: it was used by the 
frst Christian emperor ol the Empire. 
Constantine I. Between the eighth and 
tenth centuries, the tile was granted to 
the most important governors and 
eencrals [ODB, vol. 5, p; I600 (ALP, 
Kazhdan]. While it is not vet possible to 
idenulv Leontios, the owner ol this rine, 
he was a man of wealth as the ring 
weiehs the equivalent to six and one- 
hall Byzantine soldi, a sum said to equal 
im 987 to the asking price [or a puir ol 
buffalo cows (Glory af Byzantium 1997, 

p. 248, no. 173). Opsikion, now in 
northwestern Turkey, was one of the 
four origmal themes of Asia Minor. 

[ts general was pid 30 pounds of gold 
(ODB, vol. 3, p. 1528 (C. Foss)]. 


Publications: Glory o Hyuiriliiin 1907, p. 2:18, 


Hb i3. UNN., vil. a L 1594s (Cii Fussi 


FLI 


578Gold signet-ring of Ioannes, 
imperial spatharios 


Itl CENNU 


this ring and the use of the term 
mpertal suggests that its owner, 
loannes, was a person of wealth and at 
Diameter 2.4 cm. least local significance, 
Provenanec: unknown, botght by relatives 
of Valerie Tempest Megagrec in Istanbul Publications: (G/ory o] Hysuntimii LOOT. pp. 247-245 
New York, Metropolitan Museum, donation no. 172, ODB, vol. 3, p. 185-1986 (A. Kazhdan) 
hv Guy and Valerie Tempest Megagrece, 1992, 

inv. go. 1992239, | 


H.L. 


Byzantine men often wore heavy gold 
rines sienibving their rank. Manv of the 
rings were msceribed with their titles and 
requests lor heavenly assistance. While 
stvles for rings changed slowly over 
time, this ring can be dated to the th- 
lOth century by the shape of its oval 
bezel with small projections extending 
from each lone side. Nesbitt has dated 
the ring to the 10th century on the basis 
of the abbreviation marks in the 
retrograde inscription (Glory o] 
Byzantini: 1997, pp. 247-248, no. 172). 
At least some of the rings may have 
been used as seals. As the niello 
decoration of this ring includes not only 


the simple vine scrolls on the hoop hul 





also the inscription, the ring may have 
been meant For show more than for use, 
I he inscription begins: 

EKIYPHE BUfHIQIET] TO MOV] Mc] ' 
Ko ANN HEBILAUCLMWKO] CAAP ft)... 
Lord. help [vour] servant loannes. 
imperial spatharios..... the linal portion 
iav include other titles that have not 
vet be identified. The term spallirios m 
the late Roman Empire could have 
meant an imperial bodyguard., It ts 
thought that by the 8th century it was a 
ule of some importance, By the 9th 
century the ude began to mean less with 
the term disappearing after the late 
Lih century (ODL, vol. 35. pp. 1945- 





0560 CX P. lazhdan)]. The wereht ol 








5 /9Copper-alloy finger ring 
Pith-f2th centur 


Diameter of hoop 2 cm, diameter of bezel 1,3 em., 
thickness 0.2 cm, 

Provenance: Aering, Magnesia, Byzantine 
veineter 

N. Anchialos, Archaeological! site, inv. na. 

E.E 2t]. 1 


Intact cast finger ring. Hoop of 
semicircular section. Each shoulder 
bears two engraved crosses and a Tl- 
shape. The bezel is flat and oval with 
plastic projections at the sides. 

It is adorned with a blue inscription 
CEBACTNPL, which ts completely 


enclosed by a red band, 


Publication: Dina 1197 (m press) 
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580silver signet-ring 
13th- 14th. century 


Diameter of hoop 2.6 car, diameter of bezel 
lof cm. 


Provenance: sequestration 


Athens, Byzantine and Christian Museum, 
mv no. K 370, T 160 


Silver and niello. The heavy solid hoop 
bears geometric niello decoration and 
terminates in two stvlizecd relief busts at 
the base of the disk-shaped integral 
bevel. In the centre of the latter, within 
an imscribed circle; there is an engraved 
crucilorm monogram, which probably 
reads 5.146100 (Blasios), while around the 
edge lies the reverse inscription 70 ME LT 
XPHNOC, The name ol the Melachrinos 
family occurs in the 13th and. 14th 
centuries (Prosopográphisches Lexicon. 1985, 
pp. 183-184) and this ring probably 


S80) 





belonged to one ol its members. Signet- 
rings with similarly arranged inscriptions 
on their bezels that belonged to 
distinguished members of well-known 
Byzantine families are kept in the Benak 
Museum (06000 yiivie 1997, p. 236, 

no, 290) and the Cabinet des Mécdailles 
(Byzance 1992, p. 538, no. 252). 


Publication: 6000 \pover 9S7, p. 20, oo, 284 


FCH 





581Gold signet-ring 
Hath century 

Diameter 2.1 cin. y 
Provenance: unkmou i 


Athens, Benaki Museum, inv. no. 11839 


In this iuscribed jewel-seal the hoop 
widens at the shoulders to terminate in 
a circular bezel, the flat surface of which 
is organised in two concentric zones by 
engraved lines. The centre is adorned 
with a crucilorm monogram, while the 
outer zone contains a reverse 
imscription which reads: + Toy EYMOPQO- 
HOY AOY (of Eumorphopoulos). The 
reverse rendering of the name, which is 
repeated in the monogram, confirms 
the use of the ring as a seal, most 
probably by à member of the well- 

known noble family of this name at 


Mystras. A comparable Palacologan ring | 


58] 


exists in the Dumbarton Oaks collection 
(Ross 1965, p. 90, no. 129) and the 
Cabinet des Médailles (Byzance 1992, | 


D. SOK, no, 252), | 


Publications: 60601 yore 107, p. 2356. no. 200. | 
Buat ee Mevoffecerrog tyr Fs, p. 1:5. nu. 
215 
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582Gold finger ring 


th centur 


Lyme rer af fos JL ho Cnm. diameter of bezel 1 em 


Provenance: Kratigos Hoard, Mytilini 


Athens, Byzantine and Christian Museum 


Hammered void. Finger rme with [Tai 
ellipsoidal hoop and bezel in the shape 


oL a calyx., A small sphere affixed to the 


hok )p supports the four leaves al a calyx 


which bend sliehily outwards and hold 
a ring with two claws. The stone once 
borne by the hoop has fallen out. 

A similar ring from the same period 
which, however, preserves its central 
stone is now in the Dumbarton Oaks 
collection ancl is attributed to à 
Gonstanünopolitan workshop (Ross 
13965, p. 61, no. 72. pl. XLV). The 
particularly decorative spirit that 
characterizes rings of this type, their 
usually small dimensions, together with 
the taseriptions that some of them bear, 
support the conclusion that thev are 
women's ornamentis (Yeroulanou 1994. 
vol. I. p. 103, vol. IH, p. 50, fig. 1). 


Publications: Vavritsas Mel, p. S27, liz. t, 
Precoavrmy leyti rey V4) l Mice tor ij |ti i, p au, 


no, 507, Yeroulanou REL vol MF HIA, vol, TE 


p. OU), lig 1, QUOI poyne 1007, p. ZUZ2, T3, 229 


^ 


F.ME, 


En. pi 
202Gold finger ring 
"th centur 


Diameter of hoop l.8 i In, diameter "a hese! 
(OKT! cm. 


Provenance: Kratigos Hoard, Mytilini 


Athens, livzantine and Christian Museum 


Gold with hammered decoration. Finge 


Vire wih [lai ellipsoidal hoop anc tall 





| 
Ms 
= 





pyramidal bezel. The stone once held by 
the bezel is lost. A similar ring exists in 
the Dumbarton Oaks collection and 
comes [rom ¢ onstantinople (Ross 1965, 
p. 62. no. 73, pl. XLV). It was formerh 
believed that rings of this lype were 
probably of a funerary character as the 


projecting bezel would have been 


writating in evervdav use (Volbach 1917. 


p. 2227). However, the use of inlaid 
siones and the properties of healing and 
protection they were attributed with 
reinforces the view that such rings, apart 
Irom their ornamental function. also 
served as amulets (Yeroulanou 1904, 
Vol. Ip. 103). 

I 


Publications: Vavrisas | 054, p. 224, lig 


m 
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584 copper-alloy finger ring 

Late 10th-early 11th century 

Ext, diameter 2.2 cm., width of hoop 0.5 cm., 
diameter of bezel 1.2 cm. 

Provenance: Edessa, Middle Byzantine cemetery 


Veria, Byzantine Museum, spec. cat. no, E6/M36 


The hoop consists of four wire rings 
soldered together at the apex. The 
calyx-shaped bezel has a round 
fattened base and is adorned around 
the edge with a continuous series of 
liligree triangles, while on top it is inlaid 
with a red and black stone. This type is 
well known from à few examples found 
in medieval necropoles of the LOth, 11th 
and 12th centuries (Davidson 1952, nos. 
1830-1833 and Ercegvovie-Pavlovie 1976, 


pls. VIIT.3, XV.4). 


Publications: unpublished 


MLP, 


585Copper-alloy finger ring 
tüth-12th century 


Ext. diameter 2.8 cni, int. diameter 2.3 em., 


diameter of bezel 1.5 em., width of hoop 0.5 cm. 


Provenance: Chrysi, Almopia, Byzantine castle 


Veria, Byzantine Museum, inv. no. 1374/Ko 8 


Cast bronze finger ring. Consists of a 
circular hoop and ellipsoidal bezel 
inlaicl with a stone of glass paste. 

The hoop is triangular in section and 
adorned midway up on either side with 
small engraved parallel lines and above 
these a series of dotted circles as tar as 
the shoulder, At the base of the bezel 
there are four decorative triangular 
projections, while two concentric circles 
mark its outer edge. The surface of the 
bezel is adorned with an oval stone ol 
bluish-green glass paste bearing an 
mtaglio representation of what is 
probably a horse with a rider. Both the 
ring type, with its characteristic 
emphasis on the bezel (Maneva 1993- 
1995, p. 199, figs. 5-6, 12) and the 
excavation data (Evgenidou 1988, 

pp. 15-19) date this object to between 


the late 10th and early 12th century. 


Publications: unpublished 


MP 





VJ 
2C 
Jt 


H44 


586Copper-alloy finger ring 
I 1th- 12th. century 


Diameter of hoop 1.9 cm., diameter of bezel 
1.1 cem., thickness 0.1 cm, 


Provenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaeological site, inv. no, EE 4.5 


Intact finger rng. The hoop is circular 
and formed by five wires, the outside 
two of which are twisted. The bezel is 
affixed to the hoop and forms a setting 
for a ring stone bounded by twisted 
wire. The stone took the form of a flat 


piece of glass. 
Publication: Dina 19907 (in press) 


A.D. 





586 
50/Copper-alloy finger ring 
l| 1h-02th. century 


Diameter of hoop 1.8 cm., diameter of bezel 
1.2 em., thickness 0.3 cm. 

Provenance: Aerino, Magnesia, Byzantine 
Cemetery 


N. Anchialos, Archaeological site, inv. no. 


EE. 27,2 


Intact bronze finger ring. It ts 
composed of a twisted wire hoop, to 
which is affixed the low cylindrical 
bezel. Only the setting survives, which is 
bounded by a slender twisted wire at its 
base (cl. 6000 ypovi 1997, no. 266). 


Publications: Dina 1997 ün press) 


LD 














588Silvered copper-alloy finger 
ring 

[ith-12th century 

Diameter of hoop 3.2 cm., diameter of bezel 
1.1 cm., thickness 0.3 cm 

Provenance: Acrino, Magnesia, Byzantine 
comerer) 

N, Anchialos, Archaeological site, inv. no. 
E.E 144.2 


Intact silver-plated copper-allov finger 
ring. It is composed of a twisted wire 

hoi D, to which is allixed the low 
cvlindrical bezel. Only the setting survives, 
which is bounded at its base by a slender 


wire (cf. 6000 ypovie 1997, no. 266). 


Publications: Dina 1997 (in press) 


V.D. 


589silver finger ring 
HIth- 12th centur 


Diameter of hoop 2.1 cm., diameter of bezel 
1.15 cm., thickness 0,2 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cenicter 


N. Anchialos, Archaeological site, inv. no. 
EE 197,3 


Virtually intact silver finger ring. 


The hoop is thin, circular in section 


and affixed to the rectangular bezel, 


589 


which preserves only the setting of the 
ring stone, which is adorned with 


filigree decoration. 


Publication: Dina 1907 (ip press) 


A.D. 


590coppe -alloy finger ring 
1 Ith- 12th. century 


Diameter of hoop 1.9 cmn, diameter of bezel 1 


em., thickness 0.19 cm. 


Proyenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaeological site, inv. no 
BE 15,2 


Intact cast finger ring. Hoop 

semicircular in section with raised oval 
bezel with triangular projections at the 
sides. The surface of the bezel forms a 


niche, which once held a blue sealstone 


of glass (7) adorned with a herring-bone 


pattern. 


Publication: Dina 1997 (iù press) 


A.D 











591 copper-alloy finger ring 
H Ith-12th century 


Diameter of hoop 1.95 cnr, diameter of bezel 
[t.2 cm., thickness 0.2 cm 

Provenance: Acrine, Magnesia, Byzantine 
Cocmerery 


V. Anchialos, Archaeological site, inv. no 


EE 45-3 


[ntact cast finger ring. Hoop 
semicircular in section and raised oval 
bezel with lateral projections which lend 
ita hexagonal appearance, Adorned 
with a blue glass ring stone with an 
indistinct representation, probably 


of an animal. 


Publication: Dina 1907 (in press) 


590 


591 








592 
592 Copper-alloy finger ring 
Mice Byzantine period 


Diameter of hoop 2,3 cm., diameter of bezel 
1.3 em., thickness 0.5 cm. 

Provenance: cemetery at Azoros near Elasson, 
Paliokklisi, trench 26, grave 2 


7th Ephorate of Byzantine Antiquities, 
Inv, no, M 124 


Finger ring with a fluted band-hoop, 
which widens towards the top and is 
affixed to the lower surface of the bezel, 
which bears decoration consisting of 
coiled wires on its sides, while at the 
centre there is a setung for a semi- 


precious Stone. 


Publications: unpublished 
e. k. 


593Gilded silver finger ring 

1 1th- 12th century 

Int. diameter 1.8 cm., width of hoop 0.6 cm 
Provenance: Thebes 

Ist Ephorate of Byzantine Antiquities, 

inv. no. 4843 


The ring has a circular band-hoop with 
filigree decoration. At the ends of the 
hoop there are confronted heart-shaped 
motifs enclosing three-leaf palmettes. 
These motifs are bordered by two wires 
twisted in opposite directions to form a 
kind of braid. The bezel is inlaid with 
five Iragments of blue semi-precious 
stones forming a cross ornament with 
granulated decoration at the end of 
each arm of the cross. It was found in a 
cist-grave together with a pair of 
earrings. 


Publication: 6000 yivie 1997, p, 254, no, 286 


CH.KA. 
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594 copper-alloy finger ring 
Late IOrth-early. 1Ith centuri 


Exr. diameter 2.2 cmi, width of hoop (6 cns, 
diameter of bevel 1.2 enn. 


Provenance: Edessa, Middle Byzantine cemeter 


Veria, Byzantine Museum, spec, cat. no. Eo/M32 


The hoop is composed of four strands 
of wire soldered together. The plan 
calvx-shapecd bezel has a broad IHatteuccd 
circular base and is adorned with an 
inlaid vellowish-green glass stone. 

On the basis of the excavation data, It 
dates from the late 1Oth-early 11th 
century (Paisidou 2000, p. 69). 


Publications: unpublished 


MP 


595copper-alloy finger ring 
Late IOth-earlv Hih centur 


Ext. diameter 2.3 cm., width of Iun p 0,9 om, 
diameter of bezel 1.3 cm. 


Provenance: Edessa, Miccle Byzantine cemerery 


Veria, Byzantine Museum, spec. cat no. E6/MI 


Phe hoop is composed of four strands 
ol wire soldered together. The bezel is 
hemispherical and adorned with five 
liligree spirals and a small knob at the 
apex. The type is widespread in 
medieval necropoles in Macedonia of 
the late 10th and 11th centuries 
(Meksova 1966, pl. XVII, nos. 175-190. 
Maneva 1993-1995, figs. 5-6. kepeska 
1093-1995. liv. 10. Kepeska 1996-1997, 
p. 316, pl. TIS) 


Publications: unpublished 


5 Ü6copper-a lloy finger ring 


lH Ith-12th centur! 


Diameter of hoop 2.3 cm., diameter of bezel 
1.3 ema thickness 0:1 cn. 


Provenance: Aerino, Magnesia, Byzantine 


CEMETI 


N Apchialos, Archacological site, inv. ne, 
E.E Pee 


Intact Anger ring. The hoop is 
constructed of smooth twisted wires 
fixed together. The bezel is 
hemispherical and bears granulated and 


liliree decoration. 


Publications: Ding 1907 (in press) 


Xp 


507Copper-alloy finger ring 
Widdle Byzantine period 


Diameter of hoop 2.2 em, diameter of bezel 
0.8 vm., thickness (0.3 cm. 

Provenance: cemetery at Azoros near Elisson, 
PaliokkKlisi, trench 26, urave 2 

7th Ephorate of Byzantine Antiquities, 

inv. oon M 133 


Bronze finger ring with a fluted handel- 
hoop which widens towards the top and 


is alfixed to the lower surtace of the 





bezel. The bezel itself is composed of a 
disk-shaped band with an attached rim 
on top of which eight leaves of a rosette 
are fashioned with plan pieces of bent | 
wire. The centre of the rosette bore a | 


«mall sphere. 


Publications: unpublished! 


Sly. 


590Copper-alloy finger ring 
Middle Byzantine period 

Diameter of hoop 2,1 ema diameter of bezel 
0.8 cm, thickness 0.1 cm. 

Provenance: cemetery at Azoros near Eliasson, 
Paliokklist, trench 197, urave 1 

"th Ephorate of Byzantine Antiquities, 

inv, uc, M 135 


Finger ring with a fluted band-hoop 
which widens towards the top and is 
affixed to the lower surlace of the bezel, 
Ihe bezel itself takes the torm of an 
integral hemispherical projection above 
à disk-shaped band adorned with five 


circular bent wires. 


Publications: unpublished 


SA 
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599 copper-alloy finger ring 
1 1th-12th century 


Diameter of hoop 1.5 cem., diameter of bezel 
0.8 cm., thickness 1.5 cim. 


Provenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaeological site, inv. no 
E.E 196.5 


Intact cast finger ring. The hoop, which 
is semicircular in section, has bold 
projections at the shoulders which mark 
the base of the pyramidal bezel. 
Smaller, triangular projections appear 
in the middle of the sides of the bezel 
(cL, Aleksova 1996, pl. XVII, no. 164). 


Publication: Dina 1997 (in press) 


600copper-alloy finger ring 
1ith-12th century 


Diameter of hoop 2 ëm., diameter of bezel 1 cm., 
rhickness 0.2 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cemetery 


N. Anchialos, Archaeological site, inv. no. 
E.E 77.6 


Intact cast finger ring. Hoop 
semicircular in section and slightly 
raised oval bezel bounded at the corners 
bv small projections bearing engraved 
decoration. 


Publication: Dina 1997 (in press) 





600 





601 Copper-alloy finger ring 
1Oth-12th century 


Diameter of hoop 1.8 em., diameter of bezel 1 cm., 
thickness 0,1 cm 


Provenance: Ayios Dimitrios, Pieria, grave in 
the grounds of the church of Profitis Ilias 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 126/e 


Intact, cast band ring with a flat circular 
bezel which bears an intaglio 
representation of a militarv saint 
inscribed within a circle; the samt holds 
a cross-tipped staff in his right hand 

and a sword in his left. On either side of 
the bezel there is a row of dots and, 
lower down, a spiral. Fhe hoop of the 


601 





ring is circular, flat and open at the base 
so that it could be adjusted to fit 
different sizes of finger. Band rings 
were one of the commonest forms of 
adornment for men during the Middle 
Byzantine period. Their bezels are 
mainly adorned with engraved decoration 
and the representations are principally of 
an apotropaic character, a fact which can 
be attributed to the troubled nature of the 
limes, and full-length depictions of 
military saints were a common subject 

[ef Bajalovic-Birtasevic 1960, p.19, pl. X/7 
(late 12th century). Aleksova 1966, pl. 
XVIII (nos. 196, 202), XXI (nos. 291, 
292), 9th- 12th century]. 


Publication: 6000 ypu 1997, p. 213, ne, 249 


ALA, 
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602 copper-alloy finger ring 
I Ith-12:h century 


Diameter of heap 2.2 em,, diameter of bezel 


FL3x1.1 vni, thickness 0,1 cm. 
Provenance: Ayios Dimitrios, Pieria, grave in 
the grounds of the church of Profitis tias 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bho 126/78 


Intact, cast band ring with an ellipsoidal 
bezel enclosed by a dotted band. At the 
centre of the bezel there is a highh 


simplified linear representation of a 





standing figure holding a lance and a 
sword. The internal surface ol the hoop 
Is flat while the external surface is 
semicircular, For the symbolic 
significance of the representation see 
Cal. no, 601. 


d c a 
I ublication: ric NJ LIT | Un 7. n Y ] 9: ini 850 
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603copper-alloy finger ring 
Middle: Byzantine perioed 


Diameter of hoop 2.1 em, diameter of bezel 
ha cm., thickness 0.1 cm. 

Provenance: cemetery at Azeros near Elasson, 
Paliokklisi, trench 188, grave 3 

^h Ephorate of Byzantine Antiquities, 

mv. no. M 196 


Finger ring with a broad hoop which 
forms a flat figure-of-eight bezel 
adorned with a representation of birds 
(eagle and partridge?) and enclosed by 


an engraved ellipsoidal frame. 


Publications: unpublished 


5. k. 


DNA 





604coppe -alloy finger ring 
Middle Byzantine period 
Diameter of hoop 2.2 cm., diameter of bezel 


1.3 cnr, thickness 0.1 cim. 
Provenance: cemetery at Azoros near Elasson, 
» 


Paliokklisi, trench 137, grave 4a 


7th Ephorate of Byzantine A ntiquities, 
inv. mno. M 11 


Finger ring with a hoop which widens 
towards the top and forms a flat oval 
bezel which is adorned with an 
engraved dove within an oval frame. 
Phe two sides of the hoop bear 


engraved decoration, 


Publications: unpublished 


S.K 





biS 
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605coppe -alloy finger ring 
Widdle Byzantine period 

Diameter of hoop 2.2 em. diameter of bezel 
là cnn, thickness 0.1 cm. 

Provenance: cemetery at Azoros near Elassen, 
Paliokklisi, trench. 198, grave | 


7th Ephorate of Byzantine Antiquities, 
nv no, M 149 


Finger ring with a hoop which widens 
towards the top and forms a flat oval 


bezel adorned with an engraved clove, | 


The body and wings of the bird bear 


nng-punched decoration. The two sides 


ol the hoop bear engraved decoration. 


Publications: unpublished 


SA. 
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606copper-alloy finger ring 


Middle Byzantine period 


Diameter of hoop 2.1 cm., diameter of bezel 
1.8 em., thickness 0.1 cm. 


Provenance: cemetery at Azoros near Elasson, 
Paliokklisi, trench 195, grave 3 


7th Ephorate of Byzantine Antiquities, 
inv. no. M 60 


Finger ring with a hoop which 
gradually widens towards the top and 
forms an oval bezel adorned with an 
eagle set within a dotted oval frame. 
Ihe two sides of the hoop bear stylized 


engraved vegetal decoration, 


Publications: unpublished 


AS 


60 / Coppe -alloy finger ring 
Middle Byzantine period 


Diameter of hoop 2.3 cem., diameter of bezel 
1.8 cm., thickness 0.1 em 


Provenance: cemetery at Azoros near Elasson, 
Paliokklisi, trench 89, grave 2 


7th Ephorate of Byzantine Antiquities, 
inv. no. M 87 


Finger ring with à hoop which gradualh 
widens towards the top and forms a flat 
oval bezel adorned with an engraved 
eagle. The two sides of the hoop bear 


engraved lanceolate vegetal decoration. 


Publications: unpublished 


SRA. 
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608copper-alloy finger ring 
1l 1th- 12th. century 


Diameter of hoop 2,2 cm., diameter of bezel 
1.1 em, thickness 0.15 cm. 


Provenance: Aerino, Magnesia, Byzantine cemetery 


N. Anchialos, Archaeological site, inv. no 
E.E 130.1 


Intact cast finger ring. Hoop of 
semicircular section. The bezel, which is 
slightly raised and bounded by a dotted 
band, bears a stylized engraved 


representation of a bird. 


Publication: Dina 1997 (in press) 


A.D 


609copper-alloy finger ring 
l ith-121hi centur 


Diameter of hoop 2.4 cm., diameter of bezel 
0.9 cm., thickness 0.2 cm. 


Provenance: Aerino, Magnesia, Byzantine cemetery 


N. Anchialos, Archaeological site, inv. no. 
EE 69 1 


Intact cast finger ring. Hoop of 
semicircular section. The shoulders are 
bounded by two vertical engraved lines 
and a ring-punched circle. The bezel, 
which is rectangular with small 
triangular projections at the sides, is 
adorned with four ring-punched circles. 


Publication: Dina 1997 (in press) 


AD., 





61 Ücopper-alloy finger ring 
Jith-12th century 


Diameter of hoop 2.3 cem., diameter of bezel 0.9 
em, thickness 0.25 cm. 


Provenance: Aerino, Magnesia, Byzantine cemeter) 


N. Anchialos, Archaeological site, inv. no. 
E.E 142.1 





Intact cast finger ring. Hoop semicircular 
in section and shoulders slightly raised 
with ring-punched decoration 
terminating in a rectangular bezel bearing 


an engraved chequer-board motif. 
Publication: Dina 1907 (in press) 
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61 1 Copper-alloy finger ring 
HIthi-12th centur) 


Diameter of hoop 2 em., diameter of bezel 
0,85 cm., thickness 0.2 cm. 


Provenance: Aerino, Magnesia, Byzantine cemetery 


V. Anchialos, Archaeological site, inv. no. 
PE 31 


Intact cast finger ring. Hoop 
semicircular in section and bezel in the 
form of a truncated pyramid with ring- 


punched and engraved decoration. 


Publication: Dina 1997 (in press) 
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61 2Copper-alloy finger ring 
11th-12th. century 

Diameter of hoop 2.35 cm., diameter of bezel 
I.1 cm., thickness 0.2 cem. 

Provenance: Aering, Magnesia, Byzantine cemerery 


N. Anchialos, Archaeological site, inv. no 
EE 162,1 


Intact cast linger ring. Hoop 
semicircular in section. The hexagonal 
bezel Is adorned with five ring-punched 
circles arranged in the form of a4 ross, 
Phe shoulders bear similar embossed 
and engraved decoration (cf. Aleksova 
1996, pl. XVII. no. [ 69), 


Publication: Dina L997 (in press) 


61 JCopper-alloy finger ring 


LIth-12th. centur 


Diameter of hoop 2 cm. diameter of Dezel 11 enm., 


thickness 0.1 cm. 
Provenance: Aerino, Magnesia, Byzantine cemetery 


N. Anchialos, Archaeologival site, inv. no 
E.E 23.2 


Intact cast linger ring. Hoop 
semicircular in section and bezel slightly 
raised in the form of a truncated 
pyramid., Engraved and ring-punched 
decoration on the shoulders and bezel. 


Publication: Ding 1907 (in press) 


V.D. 
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61 ZCopper-alloy finger ring 
1 Ith- 12th. century 


Diameter of hoop 2.3 cm., diameter of bezel 
L2 em., thickness 0.2 cm. 


Provenance: Aerino, Magnesia, Byzantine cemetery 


N Anchialas, Archaeological site, inv. no 
EE 127.1 


Intact cast finger ring. The lower part 
of the hoop is semicircular in section 
while its upper part and the bezel are 
flat and have a semi-hexagonal 
appearance. The shoulders and the 
bezel are adorned with ring-punched 
circles and on the sides of the bezel 
there are triangular projections. 


Publications: Dinal iF (in press) 


LD, 





61 DCoppe r-alloy finger ring 
Middle Byzantine period 


Diameter of hoop 2.1 em diameter ef bezel 
1.3 cma, thickness (0,1 cm. 


Provenance: cemetery at Azores near Elasson, 


Paliokklisi, trench 217, grave 3 
7th Ephorare of Byzantine Antiquities, 
inv. no. M 156 


Finger ring with a hoop which 
gradually widens towards the top and 
forms a flat oval bezel adorned with 

a pentagram inscribed within an 
engraved circular frame. The two sides 


of the hoop bear engraved decoration, 


Publications: unpublished 


Shy 


61 OCopper-alloy finger ring 
Middle Byzantine perive 


Diameter of hoop J|] enn, diameter of bezel 
1.35 cm., thickness 0,1 cin. 


Provenance: cemetery at Azaros near Elasson, 
Paliokklisi, trench. 122, grave 4 


7th Ephorate of Byzantine Antiquities, 
my. no. M 98 


Finger ring with a hoop which 

gradually widens towards the top and 
forms a flat oval bezel, which is adorned 
with an eight-pointed star set within an 
engraved oval frame and three granules 
arranged in the form of a triangle in the 
interstices between the points of the 
star. The two sides of the hoop bear 


stvlized engraved vegetal decoration, 


Publications: unpublished 





lol 





618 617 


! 619 620 
61 ÜCopper-alloy finger ring 
1 ith-12th century 
Diameter 1.85 cma thickness 0.1 cm, 
Provenance: Aerino, Magnesia, Byzantine cemetery 


N. Anchialos, Archaeological site, inv. no 


EL EI. 


Intact, open-ended band ring adorned 


with engraved geometric decoration. 





Publication: Dina 1997 (in press) 





A.D. 621 
61 / Copper-alloy finger ring 
I Middle Byzantine period 
Diameter of hoop 2.3 em, diameter of bezel 1 cm., 620copper-alloy fi ngcr ring 
| thickness 0.2 cm. Hth-12th century 
Provenance: cemetery at Azoros near Elasson, Diameter of hoop 2 cm., diameter of bezel I em., 
"aliokklisi, trench 120, grave I thickness 0.1 cm. 
| 7th Ephorate of Byzantine Antiquities, Provenance: Aerino, Magnesia, Byzantine cemetery 
| inv, no. M 76 N. Anchialos, Archaeological site, inv. no. 
| E.E 196.6 
| Finger ring with a twisted hoop and 
bezel formed by live small spheres laid Intact, open-ended band ring which ts | 





out in the form of a rosette. broader at the bezel and narrower at 
the ends. It is covered with engraved 

Publications: lslislie à j : , 
Bbcatiqns: ruvpudalaihed geometric decoration of varied design. 


621 Copper-alloy finger ring 


SK Traces of cloth were preserved on its 
li I Ith- 12th century 
| surface, : 
^ : Diameter 1.9 cm., thickness 0.1 cim. 
61 OCopper-alloy finger ring 
| l j COPS t Provenance: Aerino, Magnesia, Byzantine cemetery 
| Middle Byzantine period Publication: Dina 1997 (in press) n 
| N. Anchialos, Archaeological site, inv. no. 
Diameter of hoop 2,1 em., diameter of bezel 1 cm., A.D. EE 121 i 
| thickness 0.3 enm. MES 
i| Provenance: cemetery at Azoros near Elasson, 
Paliobklist vhanve find Intact, cast band rmg bearing four 
| 7th Ephorate of Byzantine Anriquities, rectangular projections spaced at equal 
inv. no. M 115 intervals and adorned with engraved 


decoration. 


Band ring with an ellipsoidal bezel, which 


is adorned with five pairs of concentric Publication: Dina 1997 (in press) 
ring-punched circles. The shoulders are A.D. 


decorated with ring-punched circles. 


Publications: unpublished 











622 copper-alloy finger ring 


lith-l2th century 


Diameter of hoop 2.35 cm., diameter of bezel 


1.45 cni, thickness 0,2 cm. 


Provenance: Aerino, Magnesia, Byzantine cemetery 


N. Anchialos, Archaeological siie, HV, HO, 


EE 126.1 


Intact cast finger ring with a hoop of 
semicircular section and cruciform bezel 
with ring-punched decoration. 


Publication: Dina 107 {in press) 








62 5Bronze finger ring 


Middle Byzantine period (post mic-9rh century) 
Diameter of hoop 2 cm. 

Provenance: Fortress at the Byzantine 
settlement of Renting 


Thessaloniki, Museum of Byzantine Culture, 


inv, no. Bko 79 


Composed of a band-hoop with 
engraved linear decoration which widens 
inte a flat circular bezel adorned with an 
engraved cross, the arms of which 
terminate in four small crosses, and [our 
pointed leaves arranged diagonally in 


the spaces between the arms. 


Publication: 0/77 yore ] 07. p 407. no. 9: 


N.M 


624silver finger ring 
12th century 


External diameter of hoop 2,1 emia, diameter af 
bevel 1 on. 


Provenance: cemetery at the basilica of Avios 
Achilleios, Mikri Prespa 


Florina, Archaeological Museum, Byzantine 
Collection, inv. nao. dqaa/M81 


Composed ofa slender unadorned hoop 
which widens at the shoulders and an 
integral, fattened ellipsoidal bezel. The 
small light bezel is adorned with an 
engraved cross, the arms ol which 
terminate m pairs oF )( and = -shaped 


Heures in imitation of ligatures. At the 


junction of the arms there is a x. Similar 


examples date from the I Hth-12th 


century (Davidson 1952, nos. 1970-1971). 


Publication: Paisiclou 2000 1, p. 532, tig 0 
M. 
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62 5copper-alloy finger ring 
Late Byzantine period 


Diameter of hoop 18 cm.. diameter of bezel 
0.0x0. Y cm. 


Provenance: Thessaloniki, excavation in 
Diikitiriou Square 


Thessaloniki, Museum of Byzantine Culture, 
inv. m, BRho 250/72 


Composed ola plain band-boop, 

to which is alfixed a rectangular 

bronze bezel with engraved decoration. 
It was found m the ruins of a Byzantine 
house m the archaeological site at 
Dirkiuriou Square. 


Publications: unpublished 
LORK 
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JEWELLERY BOXES 


6261vory pyxis Cbox) with 
hunting scenes 

First half of 6th century 

Height 9.5 ema diameter [2 cm. 
Provenance: Constantinople C?) 
Burgundy (France), Musees de Sens 


Formerly in the city's cathedral treasury 


Ihe Sens ivory pyxis is a sumptuous 
work which very probably belonged to a 
prosperous household, perhaps in 
Constantinople. It is unclear what its 
original use was, although we know that 
Irom the late Middle Aves, by which 
time the object was already in France, 

it was used as a pvxis and that in 1768 it 
was mentioned as containing episcopal 
linger-rings. Its evlindrical body has 
been constructed [rom a single piece of 
Ivorv and possesses a lid and base of the 
same material. Ehe latter is secured to 
the body of the pyxis by four silver 


joints which are adorned with a series 


of studs. The lid consists of two parts: 
the flat upper part (disk) and a ring, 
around which run two parallel grooves 
aud a moulding. Along the upper 
eroove a cmcular piece of bronze wire 
has been affixed. At the top of the lid 
there is a lug (perhaps added later) with 
a suspension hole. A rectangular silver 
band designed to imitate a lock — 
evidently because of the influence of 
caskets — is fastened to the evlindrical 
body of the pyxis, over a rectangular 
projection of the same size. It bears 
decoration consisting of studs similar 
to those on the joints of the base. 

On the body of the pyxis there are 
three continuous relief representations 


ol hunting scenes. In the first, between 


two trees, a man ts speiring a large lion, 


which is also being bitten by a hunting 


dos. Next Eo this. ul secon«l lion Is 


1254 


depicted, which appears to hover as i 
runs, and also a spotted cat, evidently a 
leopard. A third lion is depicted behind 
the hunter, To the right, there is a 
depiction ofa horseman holding a 
sword with his head turned backwards. 
while beneath the horse's lees lies a 
dead lion, The last scene depicts two 
leopards and two hunters, one with a 
sword and the other with a bow and 
quiver. The first is being attacked bv a 
leopard and has fallen to the ground. 
covering his head with his shield, while 





the other one is rime arrows at the 
beast. All the hunters are wearing short 
tunics and cloaks, which in most cases 


are billowing out behind them. 


The decoration of the PVXIS IS 


completed with stvlized plants in the 
spaces between the figures. 
Lion-hunting was a particularly popular 
subject in Hellenisoe and Roman art 
(see Andreae 1980). During the Early 
Christian period the subject occurred in 
sculpture, mosaics and fabrics (Gaborit- 
Chopin 1978, p. 25, fiy. 21). The holes 
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in the eves of the animals and the 
human figures, as well as in the bodies 
of the three leopards, must have been 
inlaid with some other material, such as 
class, semiprecious stones, gold or even 
coloured masuc, as we know was the 
practice in both. Early Christian and 
medieval ivories (Byzance 1992, no, 12, 
Gaborit-Chopin. 1978, p. 15). A spotted 
feline also occurs in the diptych of the 
consul Anastasios in the Bibliotheque 
Nationale in Paris (Volbach 1976, 


no, 2]. pl. 0, Byzance 1992. no. 13). 


EE d ——— d o o 1 





In the representations adorning the 
Sens pvxis one may clearly see elements 
which are peculiar to Early Byzantine 
art, such as the Faces with large 
expressionless eves and a lack of 
concern about renderme the third 
dimension, as can be seen in the 
depiction of the animals m the 
background which appear to be flying. 
Fhis tendency coexists with an attempt 
to portray the Heures and the hunting 
scenes in a realistic manner, a legacy of 


the Greco-Roman tradition. Stylistically, 


P ind 
— rà 





the Sens pyxis mav be compared with 
other ivorv pyxides from the late 5th 
and the first hall of the 6th century. 
which are adorned with mythological 
and religious subjects (Volbach 1976, 
nos. 179, 180, 182 and 184. Byzance 
1992, nos, 20-31). Compared with 
these, the Sens pyxis stands out for its 
somewhat vreater attention to detail, a 
typical example of this being the folds 
of the clothing, Also of particular 
significance are the similarities it bears 
to consular dipivchs from 
Constantinople (frst few decades of the 
Oth century), which depict circus scenes 
in their lower sections. Characteristic in 
this respect are the similarities it 
displavs to the representations on three 
diptvchs of Anastasius, in Paris, the 
Victoria and Albert Museum (Spenden 
de Byzance 1982, no, iv. 5), and the 
Hermitage — which preserves only the 
circus scenes (Volbach 1976, no. 19, pl. 
9) — as well as the Aerobindus triptych 
in Zurich (Volbach L976, no. 8, pl. 4). 
On the basis of the above comparisons, 
the Sens pyxis should be dated to the 
Ist hall of the 6th century. 


Publications: elge uj Siurituelin LAFO, no, 78, son 
usa DOO no, 40, Brees (OU!) noe. 29, fuss 
E |: Ia a di ri | | 1 Sui Fil -l ij Pethi "B | IE) FI 


[940 per, 58, Violbiaeh 1976, meos OZ 
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627Bone casket with 
mythological figures 
Late I0th-early 12th centurs 
16.3x24x15,0 cm. 

Provenance: Dutuit Collection 


Paris, Musée du Petit Palais, inv. no 
O.DUT.1273 


‘The Petit Palais casket. known as the 


Dutuit casket, is an example of a ‘rosette 


casket (10th-12th century), a tvpe of 
luxurv item which was often decorated 
with mythological subjects (see Tresors 
1965, no. 734. Splendeur de Byzanci 
19892, no. iv. 94. Avori bizantini 1990, 


no. 9. Glory of Byzantium 1997, nos. 155, 


156). It takes the form of a rectangular 


156 


parallelepiped with a truncated 
pyramid lid and is cracked at various 
points. The bone plaques and bands are 
attached to a wooden core. The 
decorated relief panels on the four 
vertical sides are framed by rosettes 
inscribed within circles. The hole in the 
centre of each rosette originally 
contained an inlav; The band between 
the plaques on the short sides, as well as 
the four bands on the base of the lid. 
are adorned with a braid of engraved 
lozenges, relief rosettes and buttons. 

In the central panel on the front there 
isa depiction of a seated warrior — hall- 
covered by the latch, which was added 


later — on either side of whom there is a 





beardless man (Herakles) Hehtine with 
a lion. On the rear there are depictions 
of an archer in a short tunic (on the lefi) 
and a warrior in breeches with a sword 
and shield (0n the right), while in the 
central plaque there ts a griffin biting 

a lion in the neck. On the short left side 
there is a depiction of a man in a short 
tunic with a sword and shield and a 
centaur with a wolf's hide on his back 
and the animal's head in its hands. 

On the other short side there is 

à depiction of a barefooted man in 

a tnie, who is conveying offerings in 

a worshipful attitude, and a lion-grilfin 
group, identical to the previous one. 


On the transverse axis of the lid of the 
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casket there is a band with three figures 
enclosed within medallions, a Roman 
moul which was revived in Micelle 
Byzantine ivory-work 


(Goldschinidt-Weitzmann 1930, no. 41, 
pl. XXIII). The two plaques in the flat 


Lop surface of the lid depict two 


confronted horseman, who hold cither 
a spear or sword in one hand and a 
shield on the other arm. The sloping 
sides are adorned with mvthological 
winged beasts in clifferent postures, 


some of which are attacking other 


animals (a bull and perhaps some boar). 


The winved beasts with birdlike heads 
can be identified with certainty as 


eviffins, while others are winged lions. 


The beasts with wings and the head of a 
voal (2). on the left and rear sloping 
sides, recall a cross between a griflin 
and a chimaera, variations of which are 
known from the art of antiquity (see 
LIMC, vol. HILT, p. 256, no. HH HE). 


As is evident from the crude assembly of 


some of its parts — c.g. the upper band 
on the short right side protrudes - the 
casket in its present form is the result of 
a more recent (19th century?) assembly 
of tts parts. The fact, however, that the 
medalhons with rosettes at the ends of 
several of the bands are cut in the 
middle does not necessarily mean that 
they were fixed in position at a later 


Bühl 


date (see Cutler 1994, p. 223. 


2000 and pls. 1, HH, and IV. and also 
cat, no, 655). The lower band on the 
rear with the engraved lozenges is 
clearly more recent and is clamed to 
have replaced a band of rosettes which 
now lies in the upper section of the 
front surface (Goldschmidt-Weitzimann 
1930, p. 29). The plaque with the lion 
and eriffin on the short right side ts 
probably a 19th-centurv imitation and 
copies the corresponding plaque on 
the rear. 

Manv of the ‘rosette caskets’ come from 
Constantinople and some of them 
possess a truncated pyramid lid similar 
to that on the casket [rom Paris 
(Goldschmidt-Weitzmann 1930, nos. 47- 
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KJ. Tasos 1965, no. 734. Splendeur de 


Byzance 1982, no. 1v. 25. Glory of 
Byzantium 1997, no. 156). The rosettes, 
in the form in which thev appear in 





about the 10th century, represent a 
combination of Late Roman (Gaborit- 
Chopin 1978, p. 29, fig. 29. Delbrueck 
1929, pl. 53) and Oriental motifs 
(Bréhier 1951, p. 273; see also 
Goldschmidt-Weitzmann 1930, pp. 12- 
13). The fieht with the lion (Herakles or 
Samson), the archer, the warriors and 
the griffins are subjects which are 
generally well known from Ivorv-work 
(Splendeur de Byzance 1982, no. iv, 25). 
Despite the [act that the griffin was 
adopted at an early stage by ancient 
Greek art, it may have reached 
Byzantium via Sassanian Persia, like the 
winged lions (Splendeur de Sassanides 
1995, no. 71. Ghirshman 1962, p. 219, 
fw. 261). From the 9th century onwards 
eriffins occur frequently in Byzantine 
sculpture, miniature art, manuscript 
illumination and embroidery (LEL vol. 
2, cols, 202-204. Splendeur de Byzance 
1982, no. Sc. 11. Glory of Byzantium 1997, 
no. 150), indeed in some cases as 
Sassanian senunure (Byzance 1992, no. 
281. Glory of Byzantium 1997, no. 148). 
Sometimes they are depicted attacking 
animals (Muthesius 1997, pl. 75). 
Generally, fights between animals are a 
popular subject in Sassanian art 
(Ghirshman 1962, p. 9, fig, 14), as well 
as Middle Byzantine clecorative art 
(Sklavou-Mawvroeidi 1999, no, 150). The 


representation of the seated warrior and 





the man in a worshipful attitude recalls 
the episode of Joshua and the 





Cibeonites (Book of Joshua, ch. 1), 
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although it is not certain if the craftsman 
specifically intended to portrav the Old 


Testament leader. A similar scene occurs 






on ivory plaques in. LOth-century caskets 
depicting scenes [rom the [Joshua cvcle 
(Splendeur de Byzance 1982, no, iv. 21. 


Glory of Byzantium 1997, no. 152). This 
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iconography is believed to be based on 
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that of the well-known Joshua Roll (Vat. 
Palat. Gr. 451, see Weitzmann 1948, 
pl. XL, fie. 597) or a similar manuscript. 





= 


la 


A similar seated military figure occurs 








on Middle Byzantine caskets m rhe 
Metropolitan Museum of Art and the 
Musée de Cluny (Glory af Byzantitum 
1997, no. 155. Goldschmidt-Weitzimann 
| 930, no. 41). 

The figures in the vertical plaques 
(including perhaps the lion and griffin 


group). as well as the two warriors on 


the lid, have been executed b the same 


hand and are distinguished by them low 
relicl, the short bodies, the deeph 
engraved concisely rendered almond- 
shaped eves, and the stvlized drapery, 
These features reappear on ivory 
plaques and caskets of the HOth-1 1th 


century (Goldschmidt-Weitzmann 1930, 


nos. 9, 15, I9. Goldschmidt-Weitzmann 
L934, no, 236). These plaques on the 
Dutuit casket, towether with the 
decorative bands, have always belonged 
to the same object, which was probabh 
produced by à Constantinopolitan 
workshop between the closing decades 
of the 10th and the middle of the 

llth century. 

The zoomorphic representations on the 
sloping sides of the lid are executed in 
a cilferent style (a comparison between 
the griffin on the vertical face and those 
om the lid is characteristic). On account 
of these cliflerences, as well as the crude 
assembly of the different sections ol the 
Casket at various points, it is likely that 
these bands oriimally belonged toa 


different object. To be precise, it has 


been claimed that they come (rom 1 | tli- 


12th. Italy, on the basis ol comparisons 
with relict ivory plaques and horns of 
probable or certain Southern Italian 
origin (Byzance 1992. no. 171), 

lhis hypothesis cannot be ruled out. 
although c mparisons between 
depictions of 


animal figures on Italian - 
ancl Ialo-Byzantine = INOrT Ies (see 





Swarzenski 1962, fies, 2-24. Bergman 

| 080, fig. 137. Pinder-Wilson & Shalem 
2000, figs. 1-6) and those on the Dutuil 
casket are inconclusive. In anv event, 
despite the fact that the casket probally 
acquired its present form in the 19th 
century, it may be that the original 
assembly of the plaques of different 
origins into à uniform whole was indeed 


carried) out in mecieval [nals 


Publications: livelier 11851, Dp. 262. qn 171 
Cuildsehmiudli-W'eitziiinin POO, na. 28. eyes 
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62 6Bone casket with warriors 
and dancers 

Lith centura 

23x238.8x19 com, 

Provenance: unknewn, Formerly in the 
Hoentschele Collection 


Now. York, Metropolitan Museumni of Art, 
donated by J. Pierpont Morgan, 1917, 
inv, mo, 17.190.239 


The rectangular pyramidal casket is 
composed of delicately carved bone panels 
attached to à wooden Ime by bone pegs. 
On the sides of the casket are square panels 
ser within bands ol rosette medalhons. Each 
panel contains a vouth, or erotideus, naked 
except For a flowing cloak. playing at war, or 
the hunt. Each of them wields à sword and 
carries a shield. Around the top ol the 
truncated lid similar eroticets imhabit a 
scrolling vine; Additonal figures in the vine 
scrolls include a youthful kneelimg archer, 
an erotideus in combat with ation, and a 
[our danemg figures an the face ol the lid. 
A large rectunvular panel with several 
fivures decorates the top of the casket. 


M one end of the panel an erotideus «rasps 





the muzzle of à female panther. Behind the 


panther another erotideus stands gesturing 
with his right hand while with his lelt 
grasping the collar ofa leaping dog. Urde 
the dos a small eroudeus tumbles mto a 
basket with only his bare rear and feet 
protruding bevond the rim. The composition 
of the two erotidels, the panther and the dog 
Closely follows the image on the lett end ol 
the back of the exquisitely carved Veroli 
casket (Goldschmidt — Weizmann 1930, pl, 
INc). On the Metropolitan Museum casket, 
which is carved in lower relief. the 
composition has been slightly altered — the 
erotideus nursing at the panthers teats on 
the Veroli casket becomes instead the figure 
in the basket (an image found on the right 
end of the back of the Veroli casket and on 
its left end) (Goldschmidt — Weitzniann 
1030, pl. [Xe and Xe). Scenes similar to that 
on the Metropolitan Museum casket and 
also carved in lower relief are found on 
other caskets (Goldschmidt — Weitzmann 
1950, pls; XIVa. XXV In. and NXV Ha) 

[he use of bone lor these caskets rather 


than ivory as found in the Veroli casket and 





the lower relief of the carving used on these 
works support Cutler's hypothesis that 
outstanding ivory caskets were copied in 
multiple versions worked in thin bone 
(Cutler 1008, XVI, 26). The panther was 
associated with Dionysos, vod of wine, 

The dancers on the fave of the Metra] olira 
Museum casket appear to be taking part in 
a Dionvsiac revel, Their sources, however, 
are found less in Classical antiquity than in 
the Early Byzantine era. as m the mid-5th 
century wings of Nonnos of Panopolis 
(now Akhmim. Eevpt) (Gli af Byzantii 

| 0477, p, 930, no, 158). Whatever the precise 
meaning of the images, i there was one, 
they clearly represent the continuing 
populari of aspects ol the Classical 


rrachnion im the Middle Byzantine era. 
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Caskets like these were used in the seculi 
world. possibly Ici hold jewellers OV CONS. 
| his work would have Gued well in the 
palace deseribed in the epic romance on 
Digenis Akritas, the two-blooded border 
tord (D. B. Hull, pans., Disemis Akritas, 

Vhe Livo-Blood Border Lord. Ohio U. Press. 
Athens, Ohio, 1972, pp. 98, 99), As Cutler 
suggests. Its owner would have been one ol 
‘the passionate and literate devotees of the 
novels, the circus, and the theater that lay 
so close to the heart ef Constantinople’ 
(Cutler 19098, XVI. 46). In the West such 


caskets were ollen converted lor use as 


contuners for relies in the Latin €hurch. 


It was probably m the West that the gilt 
copper-allov hinges. flanges, handle and lock 
were added to this work, possibly in the 15th 


CENAD. 


Publications: Cutler 1998. Golelschimtdi-Wekzimiann 
LOMO. Glan fo Dyed 1997. jp DO, nos bab 
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COSMETIC IMPLEMENTS 


6294 woman with a mirror in 
a tapestry of linen and wool 
5th-órh century 

Height 38 cm., width 34 cin. 

Provenance: Egypt 


Athens, Benaki Museum, inv. no. 7111 


Within a large external frame, stylized 
acanthus leaves form roundels which 
are covered with pomegranate leaves or 
lowers. In the dark, rectangular 
central panel there is a bust of a woman 
with a halo. She wears sumptuous 
jewellery: a gold necklace with a bulla, 
bracelets, armlets, a girdle with a red 
cabochon in the centre beneath the 
breast, pearl ear-rings and a head-dress 
adorned with jewels. Her left hand is 
raised to touch her head-dress. In her 
right hand she holds a blue oval object 
with concentric rings. Anna Apostolaki 
has identified this object as a mirror. 
Such representations of women are not 
common in Egyptian tapestries. 

From the Hellenistic up unul the 
Byzantine era concentric rings were 

the commonest form of decoration 

for metal mirrors and verv often their 
mere presence indicated the existence 
of a mirror. 


Publications: Apostolaki 1950, pp. 425-432. Essen 


1963, no. 437. Deliven rias-Fotopoulos 1997, p. 176 
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630copper-alloy mirror 

3rd centur 

Diameter 10.5 cem, length of handle 7.5 em., 
height of handle 1.6 cm. 

Provenance: Thessaloniki, cast cemetery, 
excavation to the north of the Evangelistria 
Cemeters 

Thessaloniki, Museum of Byzantine Culture, 
inv. no. BX 234/35 


Slightly convex round bronze mirror. 
Around the concave side, 4 mm. in from 
the rim, runs a shallow groove. To the 
same side was attached a T-shaped 
support, which has become detached. 
The vertical arms of the support were 
fastened to the mirror by means of feet. 
The horizontal arm is broader, with 


projecting ends which curve outwards. 


Publications: unpublished (on the excavation. sec 


Pelekanidou 1995. pp. 334-535) 


E.PE 
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63 1 Ivory comb 


Second half of the óth century 


Length 16.3 cem., width 5.5 cm, thickness 0.6 cun. 


Provenance: Egypt, purchased fram the 
antiquities dealer Daguerre in Paris in 1925 


Athens, Benaki Muset, inv. no. 10287 


Rectangular ivory comb with champlevé 
and engraved decoration on both sides. 
The long narrow central section is 
Iramed by sets of teeth, which are large 
and widely spaced at one of the short 
ends, and fine and closely packed at the 
other. The decoration is laid out in 
panels bounded by incised lines. 

On one side there is a depiction of an 
enthroned lemale figure beneath an 
arch with clentils, which is borne bv 
twisted columns, flattened in the centre 
and framed by palmette acroteria at its 
upper edges. The woman wears a 
chiton, which leaves one breast and her 
right arm exposed, and a girdle high 
above her waist and across her chest, 


with one end coming up over the back 
and hanging down in front of her as far 
as her leet. She wears a helmet on her 
head and holds a spear im her right hand 
and a globe m her left. On the other side 
there is another enthroned lady, this time 
beneath a ciborium with stylized shell 
decoration borne bv twisted columns 
and framed by palmette acroteria. 

The woman wears a sleeved chiton 

with decorated culls and a himation, 
with a stylized turreted crown on her 
head over which lies a veil that reaches 
down to her shoulders. In her right 
hand she holds a torch aud in her left 

a cornucopia. Both thrones have a high 
back, cushion on the seat and a footstool. 
The comb depicts deities which derive 
Irom the Genius of Roman antiquity (cf. 
Romeo 1997) and personify the Tychai 
of the cities of the Empire, with the 
earliest prototype being the renowned 
statue of the Tyche of Antioch, which 
was created by the sculptor Eutychides 
in 296 BC (Dohrn 1960. Shelton 1979. 
Bühl 1995, pp. 21-29. Villard 1997. | 
Rausa 1997). The deity with the helmet 

and the spear is identified as the Tyche 

of Rome (cf. Di Filippo Balestrazzi 

1997), while the deity with the turreted 

crown on her head and the eoriucopia 

in her hand can be identified as the 

personiiication of Constantinople (cf. 

Vickers 1986). In iconographical terms, 

Rome with a helmet and a shield occurs 

in a similar form m a late-4th-century 

silver figurine in the British Museum, 

part of the Esquiline treasure [Auren 

Rama 2000, pp. 491-493, no. 114(c)]. 

The personification of Constantinople, 

which came into being on its foundation 

m 324, adopted some of the symbols of 

Rome only after 380, for example the 

helmet and the cornucopia (Cameron 

1985, p. 141), as may be seen in a late- 

4th-century bronze figurine in the 








Metropolitan Museum in New York 
(Ave af Spiriuatity 1919, pp. 172-176, 
no. 154). However, the stvlized crown 
which she wears here, belongs to the 
iconographical tradition of city Tvchai 
(Deonna 1940, pp. 127 ff. Sande 1985), 
while the combination of a turrcetecd 
crown and a veil recalls old 
representations of the goddess Cybele 
(cf. Angelicoussis 2001, p. 146, no. 46, 
pl. 84). The joint depiction or mere 
combination of these two 
personifications does not appear to have 
continued after the age of Justinian 
(Bühl 1995, pp. 41-77). The 
representauions on the comb from the 
jenaki Museum derive from prototypes 
of the imperial iconography or svmbols 
of political and military power: 
allegorical representations of the 
capitals of the state would perhaps have 
adorned ivory consular diptvchs, 
symbolizing the prosperity secured in 
the East and the West by the central 
state power ancl its legal representatives 
in the provinces. A typical example of 
such representations might have 
constituted the prototype, now lost, 

of the diptych m the Museum of Art 
History in Vienna with the 
personifications of the two cities (Cutler 
1984). As for the comb's technique, the 
champlevé, combined with the use of 
engraved decoration, finds parallels in 
Sth- and 6th-century ivory works from 
North Africa and Syria Indeed, the 
ciborum which covers Rome is similar 
to that on a comb in the Cairo Museum 
(Volbach 1976, no. 204. Age of 
Spirituality 1979, p. 620, no. 567) and 
those on pyxides in the Hermitage and 
Cluny Museums (Volbach 1976, nos 
L7, Lad. Agi al Spirituality 1979, pp. 
(45-446, no. 405). The ciborium 
covering Constantinople finds parallels 
with those which adorn a pyxis in the 
British Museum (Volbach 1976, no. 
167. Age of Spirituality 1979, p. 485, 


no. 43 


)) and the plaque cepicting the 
Adoration of the Magi and the Nativity 
which is now in the John Rylands 
University Library of Manchester 


(Valbach 1976, no. 127. due of 





Spirituality 1979, pp. 509-510, no. 457). 

I he shape of Romes lace, with its 
chubby cheeks and non-protruding 
chin, as well as her helmet, are 
rendered in similar fashion in [Igures 
on a pyxis in the Walters Art Gallery, 
3altimore (Volbach 1970, no. 104), 
while Constantinople, with her broad 
[ace, slender waist and wide pelvis, mav 
be compared to the Aphrodite on the 
pyxis at Bargello Museum, Florence 
(Volbach 1976, no. 99). The 
sumptuousness of the material ancl the 
iconovraphy of the representations on 
the Benaki comb recall the products ol 
workshops in the capital, which 
nevertheless could be found circulating 
in high society circles in the provinces. 
The existence of particles of earth 
between the fine teeth on one of the 
short sides of the comb suggests that it 
may have been found as an olfering in a 
erave, While its relatively good state of 
preservation is perhaps an indication 
that it was little used and for a long time 
remiimned in an area with a hot clonate. 
Ic would not be unrealistic to claim that 
Iit comes [rom the grave of a prominent 
person in Egyptian society, 
Publications: Chatviclakis 1974, pi 282, lip, 17 
Volbach 1975, p. GS. no. Bah >] 1). Cuiler 19084, 
pp. 2t, 61, pl. VET, ig, E. Bühl 1995; pp 36-557, 
Hes S1 -823; Delivorrias-l obepoudos | £17, |j lif. 


dies. 201-302 


Exhibitions: Degano Tery- Feyva Eupen 
1964, pp. TOG- HOT. to. 0 Spal iur de Gyan 
] sS. È A Ilit |^ | 
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632 Six wooden combs 


6th-7th century 


Max. dimensions: a) 26.6 em. (length) x 7.4 cm. 
(width) x 0.7 cm. (thickness); b) 19 cm. x 7.3 
cin. x 0.7 cm. cJ) 23.8 cm. x 7.85 cm. x 0.7 cm.; 
d) 21.2 cm, x 6.1 em. x 0,7 cm.; e) 24 cm. x 6.4 
cm. x 0.5 cem; D) 10 cm. x 10.8 cm. x 0.7 cm. 


Provenance: Egypt. Two of the combs were 
purchased from the antiquities dealer Gayer- 
Anderson in Cairo in May 1930 

Athens, Benaki Museum, inv. nos. 10269, 
10271, 10275, 10266, 10263, 10257 


Six wooden combs with engraved, 
perforated or champlevé decoration in 
the central section, which is bounded by a 


632y(c) 
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set of large, widely spaced teeth on one 
side, and fine, closely packed teeth on the 
other. The first three combs bear 
engraved decoration on one side only: 
lines at the edges form the borders of 
ornamental bands which, like the central 
panel, are adorned with concentric circles, 
arranged either in rows or irregularly. 
The first comb, which is slightly curved, 
bears eight large sets of concentric circles: 
the four central ones form a cross, while 
the others are laid out in the corners. In 
the second one, four large sets of 
concentric circles form a lozenge, while a 
fifth occupies the centre. The third comb 





632a (a) 


bears sets of eight circles laid out in the 
form of an X, while smaller circles form 
triangular panels in the interstices. 

The next two combs bear openwork 
decoration within rectangular panels: one 
is adorned with a peacock, and the other 
with two confronted birds and a latticelike 
ornament consisung of three rows of 
three crosses. The sixth comb is not long 
and narrow but broad and its long sides 
curve inwards: on both sides the central 
panel bears champlevé decoration, using 
the well-known technique of systematically 
removing the ground, which remains 
coarse and is then filled with concentric 
circles. One side bears the representation 
of a cross with flattened arms, which lies 
to the left of a stylized plant and a boar, 
while the other depicts a scene from an 
animal hunt: a four-legged predator bites 
the leg of a wild goat. 

Wooden combs of similar construction 
are known only from Egypt: the hot dry 
climate of the country preserved the 
examples which are now kept in 
museums and collections all over the 
world. These combs are made from 
different types of wood, from trees 
which as a rule were cultivated in Egypt 
itself (Rutschowscaya 1986, pp. 14-17. 
Rutschowscaya 1990). The combs, with 
the two types of teeth on their short 
sides — the large, widely spaced ones for 
untangling the hair and the fine, closely 
packed ones for making it clean and 
shiny — were objects of everyday use 
(see, for example, Gazda 1983, pp. 26- 
27, figs, 43-44); recent entomological 
research has shown that they probably 
also served to remove lice from the 
scalp (Palma 1991). The type of wood, 
the quality of the decoration and the 
good state of preservation of certain 
specimens indicate that the more 
luxurious combs were probably 
wedding gifts (L'art copte 2000, p. 211, 
no. 255). However, the majority of 
combs of known provenance were in 
fact found in graves, where they had 
been placed as offerings. The shape of 
the combs — rectangular, with two types 
of teeth on the short sides — as well as 
their decoration seem to have remained 














essentially unchanged Irom the period 
of Roman vule until alter the conquest 
of Egypt by the Arabs. Ehe first three 
combs from the Benaki Museum are ol 
the solid twpe and bear numerous 
concentric circles at dillerent points. 
with a recession or small projection iu 
which are believed to be ol 
an apeotroparc character (elt aid Hol 
| Powes 13969. pp. 5-7, ZI 22, 25-29 andl 
pp. 191-1402, nos. 1135-114). On wooden 


the centre, 


combs in the Cairo and Berlin Museums 
andl the Louvre, decoration Gl this Iv pe 


wilh concentric emeles forms simular 


desiens, either with lozenges (Wulll 
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] 900. |). OS. mo, YO. pl. [X: 
I utschiwscuva 1580. pp. 41]. nos. 
IS-10) or enia UM EI a aia 


3k ph VIL 


Rutschowscava 1986. pp. 290-50, nos 


| O04. p. l4, nu. 883 


15-17: ch a comb at the Museum of Fine 


Arts, Virama, m od of Late Rime imad 
byzantuan HOO, pp. 222-225. no, 76). 
The next two combs belong to a special 
CUAECEODPV, W ith one or two panels with 
perloratect decoration: these are usualh 
thinner and their iconographical 
repertory mcludes human and animal 
Heures and objects Irom everyday life, 


as well as scenes depicting mounted 


men and women with beasts and vessels 
(cl. Strzveowski 1904, pp. 145-146, 

, pl VELL [Carre 
Museum]; Walli 1909, pp. 98-95, nos. 
986-287, 280-202, pls. IX-X. Nauerth 
1082, pp. 9-13. Severin 19088. pp. 266 
12-15, à. 


| 88-189, nos. 180-151 [Berlin 


Hos, SSYO-SS50) 


207. lies. leyplen 1996, pp. 
Museum . 
Ishussteo Vizautii 1977. 2, p. 10, no. 427. 
Christians in the Holy Land 145198, [3,1 y, 
no. 202 | Hermitage Museum]. 
Rutschowscava L19806, pp. 34-55. nos. 34- 
A. Lert copie 2000, p. 211. no. 255 
[Louvre Museum]. In particular, the 


comb with the panel bearing the two 
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conlronted birds is similar to combs in 
the Louvre (Rutschowscaya 19806, pp. 
34-35, nos. 34, 36-37), which, however, 
are of clearly inferior work. Finally, in 
the sixth comb, the vegetal and animal 
decoration is rendered in a similar 
champlevé technique, as may be seen 
on a comb in the Louvre 
(Rutschowscaya 1986, p. 34, no. 33) 
| and a loom shuttle in the Kelsey 
Archaeological Museum at the 
| University of Michigan (Art and Holy 
Powers 1989, p. 156, no. 80). 


Publications: unpublished 
IL... V, 
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633Copper-alloy pyxis (box) 
ard-ath century 

Height 6.5 cm., diameter 4.5 cm. 
Provenance: unknown, donation by Helen 
Stathatos 


Athens, Benaki Museum, inv. no. 22017 


Hammered copper allov, engraved, and 


inlaid with silver. The vertical surface of 


this small cylindrical pyxis is 
embellished with an engraved 
reticulated ornament. The lid ts 
intricately adorned with a twisting vine 
shoot, which is enclosed by two running 
dog ornaments. These motifs are 
highhishted with inlaid silver. The 
handle of the lid, which probably had 
an ornamental finial, has broken. 
Similar vessels of bone or wood have 
been found in tombs at Hawara in 
Evypt (Walker, Bierbrier 1997, nos. 67, 
318). A pyxis with identical decoration 
on the outer surface is depicted in a 
Tunisian mosaic (Mosaigues antiques el 
Trésors d Art de Tunisie 1973, fig. 40), 
while a bronze example, almost 
identical to that in the Benaki Museum, 
is to be found in the Archaeological 
Museum at Zadar (Popovic et al. 1969, 
p. 127, no. 231). Small pyxides like this 
one were luxurious vessels that were 
kept for both practical and ornamental 
purposes in the private chambers of 
their owners. It may have served to 
store jewellery, as is inclicated by a 
similar example in Munich which 
contained rings (Rom und Byzanz 1998, 
no. 515). 


Publication: Gollecliin Stathalos U1, pl, V Ibis 


A.DK. 


634copper-alloy pyxis (box) 
6th century 


Height 6.1 cem., diameter of base 4.5 CM., 
diameter of body 5.5 cm. 

Provenance: Louloudies Kitrous, Bishop's Palace 
complex 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BX 253/1 


Pvxis with a rounded base, cvlindrical 


body and circular lid. The surface of the 
body preserves a horizontal row of 
three applied ornamental disks which 
are coated with brass. The circular lid of 
the casket has a vertical rim and 
preserves a considerably corroded 


section of chain in the centre. 


Publication: Marki 1997, p. 21 








ES. 
635Silver spoon 


ath centur 


Lengrh: 13:2 cm. 

Provenance: Attica-Mesovcia (Early Christian 
cemerery af Porto Ralti, «rave Ta) 

ist Ephorate of Byzantine Antiquities, 


inv. no. 4335; 


The spoon is intact and consists of a long 
slender stem which terminates at one end 
in a small bowl set at an angle. A section 
ol the stem near the up is adorned with a 
compact engraved reticulated ornament, 
whieh is framed by simple slender 
annulets enclosing prominent bulges. 
The lower surface of the bowl bears a set 
of engraved lines radiating outwards m 
the form ol a seashell. 

These objects are usually identified as 
implements for medical or toilet use as 
them shape, with the long handle, is 
suitable for removing small equantities of 
substances [rom small deep vessels (e.g. 
perfume-jars), Objects of this kind, usually 
of bronze or bone, were particularh 
widespread during the Roman and Late 
Reman periods and have been found in 
other graves at the same cemetery (cl. Lsi 
lphorate of Byzantine Antiquities, inv. ne, 
4575). at Corinth, at Stamata in Attica (cL. 
Ist Ephorate of Byzantine Antiquities, inv. 
no, 2882) and elsewhere, Thè same tvpe 
ol decoration on the shali may be seen on 
i TMh-centurv bone example Irom Corinth 
(Davidson 1959, no, 1347. pl. 52) and the 
bronze object Irom Euboea (cat. no. 772) 
belonging to the Isi EL phorate of 
Byzantine Antiquities (inv. no, 7018), 
while a similar bronze example (similar 
also In respec al the decoration on the 
bowl) has been Iouncd in Sardis (see 
Waldbaum 1983. p. 100, no. 634, pl. 41). 


- 


3r TENER : 
Publications: unpublished 


EG. T, 





636silver spoon 


th-3th century 
Length 13 cm, 


Provenanmee: Atra-Mesenrneia CEarh Ghristi 
cemetery at Porto Rafti, grave T147) 


| st Ephorate of Bvzanrine Antiguiries, 


1 


Inv. no, 33.3 


This object is intact and is composed of 
a long pointed stem which terminates il 
ane end in a small bowl set at an angle, 
A section of the stem near the bowl ts 
adorned with (wo pairs of fine engraved 
annulets. Framing a prominent bulge, 

A similar object of bronze has been 
found at Corinth and dates from the 
Late Roman or Byzantine era (Davidson 
1952, io. 1524, pl. 82). Decoration with 
annulets on the stem is common on 
silver brooches of the tth-5th century 
from the same cemetery (cl. inv, ne. 
4386 and 6000 yore 1997, p. 176, 

nos. 155, 187). 


Publications: unpublished 
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63/Bone )estle 
| 


Karly Christian period 

Length 9,3 em. diameter 0,7 em 

Provenance: Thessaloniki, excavation at 7 Filiki 
Llarreta Street 

fhessaloniki, Museum of Byzantine Culture, 


inv, 0o, DO 45 


Virtually cevhndrical shalt which is blunt 
at both ends. The narrowest end 
contains a hole and is adorned with 
engraved decoration of lozenges 
bordered by a double band. Pestles 
were essential toilet articles for all 
women during this period as most ol 
them cosmetics were in ervstalline form, 
Delore thev could be used. these 
materials had to be erushed with the aid 
of light pestles and then they were 
spread onto the face in the form ola 


powder x macle, 


Publications: unpublished 


I.M 


408 


640 658 





636Bone spoon 


Early Christian period 


Surviving length 9.5 em.. diameter of hand 


, ) 


0,7 cin. dimensions af bods 2. 2x2. 7 cin 


Provenance: Thessaloniki, exeavation at Church 


of Avios Dimitrios 


Fhessaloniki. Museum id Byzantine Culture, 


ai. one, BO 9371 


Bone spoon with a shallow, almost Mat. 
round body and an engraved evlindrical 
handle, the end of which is missing 
Three sets of [ive grooves divide the 


handle mto three equal prts. 


Publications: uipublishicd 


I.M 





J 
639Bone spoon 


Early Christian period 
Surviving length 7.5 cm., diameter 2.0 cm 
Provenance: Thessaloniki, Rotonda. srave TIN 


lhessaloniki. Museum of Byzantine Culturi 
fav, no, BO [10371 


Spoon with a fiat emceular body. ol 
which the smooth evlindvical handle is 
only partially preserved. Ehe body and 
entire length of the handle bem 
nreeular meisions trom the chisellinz 
prin ess, Bone SPOONS ial this tpe Are 
found verv frequently and were used 
mamly as measuring utensils in the 
preparation of cosmetics, drus ancl 
perfumes. I hev were also used at table. 
mainly for the consumption Ol cous, 
oysters and motluses. m which the 
poled end of the handle was used to 
extract the edible part from the shell 
(Bellezza 1990, p. 104. nos. 177-184, p. 
LIS. no. 22/17). Fheir shape remained 
unchanged lor a long time, makine ii 
iipossible to give them a more precise 


dating, particularly when accompanving 


U) 
m 


lincls do nor assist mr such a task. 


Publications: unpublisti il 


LA 


640 Bone spoon 


Sth or Oth centuri 


Surviving length. 15.5 enr, diameter ob handle 


02-04 cnm. dimensions of body 3x25 cin 


Provenance: Thessaloniki, CNCAV.HUU01 at S-10 


Vochin Street 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BO 15/12 


I his spoon is quadrilateral in shape 
with rounded corners, The end ol the 


handle is missing, 


Publications: unpuhl «lu af ON LEVEY CGAI LETTE SC 
Makreposlou Peppy * 
DM 
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641 Bronze amphoris kos 


So centur 
Height 17.3 cm. 
Provenance: Egypt 


Vrhens; Benaki Museum, pave no. 116007 


Cast bronze. incised and ring-punched. 
Bronze pointed amphoriskos with a lid 
in the lorm of a cockerel. 

The bird's tul contams a section of 
cham mserted to fasten the lid to the 
vessel. The surviving handle, as 15 usual 
in vessels of this type, takes the form ol 
a stvlized feline. The pointed base of the 
amphoriskos forms a multilobed calyx. 
Higher up. the belly and shoulders of 
the vessel are adorned with pomulleé 
motifs arranged in horizontal zones 
consisting of continuous figures-ol-eighi 
and scrolls, Che neck is adorned with 
incised dines and simple ring-punched 
mouls. The amphoriskos would have 
rested on a base similar to that of cat. 
no. 642. The Benaki Museum contains 
two more objects like this one (nos. 
11604, 11606), while objects of this ts pe 
have also been found in excavations in 
Nubia (Emery 1948, pl. 48a) and others 
are known from museum collections 
(Haves 1984. no. 195. Wulff 1909, 1, 
no, [US4. Bénazeth 1992, pp. 61-03). 
These amphoriskot were probably used 


to store perfume. 


Publications: unpublished 


LDR 


042 Bronze amphoriskos 
wth century 

Height 22.2 em., side of base 8.5 cm 
Provenance; Egypt 


Mhens, Benaki Museum. inv, no. T1602 


Cast bronze., incised and ring-punchecdl. 
This pointed amphoriskos rests on a 
tripod which is adorned with punched 
concentric circles and relief busts ol 
animals, Che handles of the 
amphoriskos are in the form of felines 
(lionesses), while the lid bears an caule 


with a cross on is head. perched ona 


642 
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highly stylised bucranium. The neck of 
the amphoriskos is adorned with a 
herringbone design and the belly with 
au incised vine-shoot and a band of 
geometric moufs, while the pointed base 
forms a multilobed calyx. An example 
with similar decoration and an identical 
finial is kept in the Hermitage Museum 
(L'art copte 2000, no. 263). This 
amphoriskos, like the other examples of 
its type (see cat. no. 641), was probably 
used to store perfume. The decorative 
elements — the eagle with the cross, 

the felines, the vine-shoot and the 
concentric circles — were widespread 
motifs on all kinds of objects in the Late 
Roman period. They served both to 
embellish vessels and also, through their 
apotropaic character, to protect their 
owners against malevolent spirits and 
hostile forces (Art and Holy Powers 1989, 
pp. 1-33). 


Publications: unpublished 
A. DR. 


643Glass unguentarium 
4th centurj 


Height 13.6 cm, rim diameter 3.2 cm, base 
diameter 3.9 cm. 


Provenance: Thessaloniki, excavation at 
8 Nestoros 5treet 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 321/1 


Glass perfume jar of pale blue glass with 
an omphalos base, spherical body and 


tall cylindrical flaring neck, 


Publications: unpublished 
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644 Glass unguentarium 

ard century 

Height 6.9 em,, rim diameter 2,1 em, base 
diameter. 1.4 om. 


Provenance: Thessaloniki, excavation ín 
Nestoros Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 321/7 


Pear-shaped glass perfume jar of blue 
glass, with a small flat base, short 
cylindrical neck and broad flat rim. 


Publications: unpublished 


E.M. 


645Glass unguentarium 

3rd century 

Height 5 cm., rim diameter 1.4 cm., base 
diameter 0.7 cm. 

Provenance: Thessaloniki, excavation in 
Nestoros Street 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 321/8 


Very small tear-shaped perfume jar of 
amber glass, with a slender everted rim. 


Publications: unpublished 
E.M 


646Glass unguentarium 

gth century 

Height 6 cm., rim diameter 2.9 em., base 
diameter 3.8 cm. 

Provenance; Thessaloniki, excavation at 26 
Nestoros Street 


Thessaloniki, Museum of Byzantine Culture, i 
inv. no. BY 321/9 


Glass perfume jar of transparent 
greenish glass with an omphalos base, 
asymmetrical quadrilateral body, 
cylindrical neck and flat slender rim. 


Publications: unpublisheel 


647Glass unguentarium | 
ird century 

Height 3.7 cm., rim diameter 1 cm., base 
diameter 1 cm. 

Provenance: Thessaloniki, excavation at 4 
Borou 5treet 


EN 


Thessaloniki, Museum of Bvzantine Culture, 
inv. no. BY 324/] 


Very small spherical perfume jar of 
white glass, with a small flat base and 
narrow cylindrical neck. 


Publications: unpublished 


E.M 
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648Glass perfume bottle 
[4th- I6th. century 
Height 11.5 cun, base diameter 5 cin. 


Provenance: Thessaloniki, excavation at 
I Ippodromiou Street 


Thessaloniki, Museum ol Byzantine Culture, 
inv. no. BY 2434/1 


Intact phial of olive-coloured glass. 
The base ts conical. The body ts 
spherical and the evlindrical neck 
terminates in a slightly everted tubular 
rim (see Baumgartner, Kruever 1988. 
p. 419). 


Publications: unpuhlished 
























649Glass perfume flask 
L3ih- tach century (C?) 


Height 24.3 «m, Dase dinmerer 6 ëma width od 


body 1H cnm. 


Provenance: Didvioteiehon,. funerary offering 
Iram tlic exeaaautieon of a Bizantine butting 


pear Avios Atfkanasies 


12h. Ephorate of Byzantine Antiquities, Kavali. 
Fukos Residence. inv. no. EM TIVOLI 


Glass perfume flask. the body of which 
contains a large opening m the centre, 
ball tubular neck. Conical base. 
manulacturec separately lrom the rest 
ol the body, to which i was alfixecl 
when the glass was sull molten. Dark 
blue glass. Red colouring painted ane 
applied at various points. Between the 
belly and the lower part of the neck 
wavy glass ribs have been added lor 
both remforcement ancl decoration. 

A similar perfume ju. dating Irom the 
Middle Byzantine period, was found in 
the excavations on the sie of the 
Church of Avies Dimitrios in 


I hessaloniki (nv. no. PO5/BY 7). 


Publication: Chuisierhoiut — Gogiuiidis FO], jy 227 35 


650Glass unguentaria 


6504 


Late ath-early Srh ccntum 

Height 15.3 ema rim diameter 3 ema base 
diameter 6.5 cnm. 

he; į à mand à 
Provenance: Perissa, Thera, Roman aad Earh 
Christian cemetery, grave NNNVIT 

And Ephorate of Byzantine Antiquities, 


Mrehaeoleif al SLOPEN Ao Enmpeoreie, Phe ria. 
Inv, na, 87] 


Oll-white wlass, wearhered, with 
iridescence. Highly concave base. 
Low, almost spherical body. The neck 
IS Galland narrow. without (races of 
compression, and terminates ina 
lunnel-shaped spout. Rim broad, 


[] 


at angl sliehuly asvimmetrical. 


650 

IVb 

late 4theearly orl century 

Heieht (2.0 cm. rim diameter 2.5 cmi, base 
diameter 0.2 cm 

Provenance: Perissa, Thera, Rowen and Earls 
Christian cemetery, urave VAN 


Jnd. Ephiorate of Byzantine Antiquities, 
Vrehaeaolfogical Storeroom ot Emporeio, Thera 


HI. ne. 3597 


Muish-ereen glass; highly weathered, 
with immidescence, Small section of the 


b xcd missing, Shehtly concave base. 


Fall askod body with four long vertical 


recesses, Phe body terminates m a lai 
narrow shoulder. Ihe short tubular 
neck bears trices of compression ar the 


base and terminates 1n à narrow spout. 
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Late uth-vearly 3th enrera 
Heicht 15.4 cin; rim eiamcter 4305 nie, base 
edianieter 0,0 om 


Provenance: Pertssa, Theria. Roman and Earl 
Christian cemetery, urave NXXVITI 


2nd Ephorate of Byzantine Antiquities, 
urehaeelesical Storeroom at Emporeio, Thera, 


rv me GAS 


Bluish-ereen glass, weathered, with 
inidescence, Shehily coucave base. Bell- 
shaped body with shighily curved 
shoulders, Fall tubular neck with traces 
ol compression at ds base, termimatime 
im a heavy, tubular overhanging rim 
(Haves 1175, p. 44). Similar phials on 
Cyprus have been rewarded as a late 
development of candlestick-type 
perfume jars (Vessbere 1 959. p. Ew. 
tvpe IV, pl. VII 25). A similar phiral at 
N. Anchialos has also been cated to the 
Hh century (Davidson MWemberg 1962. 
p: E354, pl. 2v, fus, TU). 


Publications: uiipulbltisted 
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Marriage, motherhood 
and children 


For the Byzantines the frequent portrayal of the Marriage at 
Cana emphasised and highlighted the blessing of marriage by 
Christ Himself. Although, as a rule, it was the parents who 
chose spouses for their children and the movements of women 
outside the home were restricted, there were still opportunities 
for representatives of the two sexes to meet on public holidays, 
at fairs and at other types of gathering. 

For the marriage ceremony (‘stephanomata’) crowns, usually 
of metal, were used — a rare example of which are the bronze 
crowns in the catalogue (cat. no. 651) — as well as rings which 
were often octagonal in shape (cat. no. 657), symbolising 
fecundity, or with a representation of Christ blessing the 
couple on the bezel (cat. no. 653) and inscriptions bearing 
such messages as ‘omonoia’ (harmony). 

Apart from the objects directly related to the marriage 
ceremony, another range of objects, such as ivory or metal 
caskets and metal or earthenware plates, were associated with 
the wedding, marriage customs and wedding gifts. For the 
decoration of these objects a related iconography was 
developed with a special repertory of motifs. 

The main purpose of marriage and the justification of women 
was child-bearing. Representations of the Nativity of Christ, 
and especially of the Virgin and other saints, in wall-paintings, 
portable icons and manuscript miniatures provide evidence for 
customs and practices and reflect, inter alia, the attitude of 
Byzantine society to the fact of childbirth. 

Apart from their function as the good manager of the 
household, the main duty and responsibility of women was to 
bring up the children in accordance with the prevailing moral 
values, and to oversee their education. 


D. PAPANIKOLA-BARIRTZI 











WEDDING CROWNS, 
RINGS AND PRESENTS 


651 pair of copper-alloy crowns 
10th century 

Diameter 17-19 cm., height 7-8 cm. 
Provenance: unknown, purchase 


Athens, Byzantine and Christian Museum, 
inv. no. T 2680-BM 7663 a-6 


Tin-plated bronze. These crowns are the 
only known examples of their kind 
which date from the Byzantine era. 
They came into the possession of the 
Byzantine Museum by means of a 
purchase, with the result that there was 
no accompanying information regarding 
their use or provenance. Each of these 
almost identical crowns is composed of a 
circular band of metal with a 
semicircular elevation, which 1s adorned 
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with a punched cross. Around the 
external surface of each crown run two 
inscriptions. The first, in the middle of 
the band, 1s almost identical on both 
crowns and reads: KOPIE BOHOH TON 
CON AOVAON POM ANON. CHAGAPOKANAIAA 
TON META THO CYMBIOY 4) 10) AI TON 
TEKNON ATOY (Lord, help thy servant 
the spatharokandidatos Romanos, together 
with his wife and children). This is, 
therefore, an invocation to the Lord 
from the spatharokandidatos Romanos and 
his family. According to the historical 
sources, the term spatharokandidatos in 
Byzantium originally stood for an office 
(7th-8th century), while later on (9th- 
llth century) it developed into a title 
(Oikonomides 1972, p. 297. Guilland 


This is an excerpt from Psalm 20/21 





1971, pp. 5-115). The second 
inscription, which is positioned off- 
centre, is evidently of later date, as it 
occupies the confined space above the 
first inscription, and reads, with slighi 
variations between the crowns: FOHAAC 
EHI THN KEOAAFIN AYIO)) CTEQANON EK 
AJOUN TIMIAN, ZQHN HTHCATO COL KA EAM 
RAC AYTON. MAKPOTHTA HMEPÍIN EIC 
AIQN(A) (Thou settest a crown of 
precious stones on his head, he asked 
lite of Thee and Thou gavest it him, 


even length of days, for ever and ever). 


which refers to David ancl has been 
incorporated into the marriage service. 
It has been conjectured that the donor 


of the crowns may have been the 








emperor Romanus Ler apenus (0290-044 
AD). whose life may be compared to that 
ol David (Drossovianni 1989, pp. 522- 


3201, QUE pw: IN. m, 222. no 372). 
As for the use ol the crowns, two 
hypotheses have been put lorwarel. 
Which mav both be correct. on the basis 
of the meaning of the two inscriptions. 
The obvious dedieiory character of the 
Ist inscription, combined with the 
Byzantine practice of hanging crowns 
above the Holy Alar, permit the 


hypothesis that these particula CTOWNS 


were cledicuted to a particular church [or 


its adornment, The second inscription, 
with us clear allusions to the sacrament 
ol marriage, combined wirh the evidence 
lor the use of wedding crowns during 
the Byzantine era in both texts and 
pamting. permit the hypothesis that 
these were also used as w edens crowns 


(Drossovanni 1982. pp. 531-5232), 


Publications: Ihossovinni LOS, pp. ORS 


(OCULI yaoi PON qa; DOS as 27 
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652Gold wedding-ring 
4th-5rh cenrur 


Dianeter of hoop 2 cm 


Provenance: MircasMesesei (Early Christian 
cemetery at Porro Ralti, grave T95) 


Ist Ephorare of Byzantine Antiquities. 
Inv, tty, 4306 


Simple polvgonal ring consisting of a 


pP 


U belongs to the veneral category ol 





rings zssocrted with marriage. 


Publication: 0UO) yim VT, pe ED, am, T9 


mE 


aim thin band ol gold (wedding-ring), 


| 





653Gold wedding-ring 
Oh centur 
Dimer of hoop 2 em.. diameter of bezel Livin 


Provenance: ORCA 


Arties, hanellopoeules Museum, Ini. ni. 2 


The ving consists of a plain hoop with 
ashebtly bent ridge, to which is allisec 
4 Fall calyx with six lanceolate petals. 
narurauisucally rendered. which 
terminate in six small integral spheres 
Ihe petals hold a disk-shaped bezel 
which preserves an engeravec 
representation. This representation 
determines the character of the 
ornament: is a wedding-rine. Iu the 


centre there is a depiction of Christ, 





standing. with a long chiton and a halo, 
holding the right hands of the newly- 
weds. On Christ's right is portraved the 
bridegroom, who wears a lange carmen 
Iastened at the shoulder by a fibula. 

On Christs lelt the bride. who ts 
standing and wears a lull-leneth 
varment, holds an object in her lel 
hand which is clifficult to identily, 

All three figures are portvaved frontal 
anc stand on a cominuous line which 
denotes the vround, The Folds of the 
varments are rendered by groups ol 
engraved lines. The details of the laces 
and limbs of the figures are concisely 
rendered by a lew simple dots. Fine 
incisions are also used to denote the 
detiuls of the Heures hair. 

This subject-matter has is oriens tn 
Roman marriage iconographs anel 
lollows the Constantinopolitan 
prototypes on coms of the age, m which 
imperial weddings are often depicted, 
Ihe eure of Christ m the centre ts a 
symbol of concord, God's peace iunc 


harmony between ihe husband andl 














wile through them marriage union. In 
karly Christan times, the prelates and 
fathers of the Church urged Christians 
ro abstain from luxurious living and 
wearing a lot of jewellery and to live a 
simple and virtuous life. Wedding-rings 
were among the few ornaments that 
pious Christians were allowed to wea 
(Koukoules 1951, p. 108). Wedding- 
rings are to be found in numerous 
collections and museums around the 
world. As [or the representation on the 
bevel. the closest parallels are rne NOS 
04 and 65 in the Dumbarton Oaks 
Collection in Washington (Ross 1970, 
506. pl. NLT). which are also 


attributed toa CGonstantinopolitan 


pp 2), 


workshop 

The ring m the kanellopoulos Museum 
belongs to the well-known category ol 
Karly Christian calvx-shaped rings, 
which were parucularly widespread 
during the first few centuries of the 
Christian era and have been found in 
various parts of the Empire — Syria, 
Asia Minor, Greece, Italy and 
Constantinople. The type is believed to 
originate in the goldsmiths workshops 
of Gonstantinople (Yeroulanou 1904, 
pp. LOT-105 and Yeroulanou 1999, 

pp. 258, 259, nos. 325-329), 
Morphologically, the ring in the 
lanellopoulos Museum bears a great 
resemblance to the two gold rings (once 
set with precious stones) im the 
^vzautine Museum m Athens, which 
come from the Kratigos hoard on 
Mytilini (Maniere-Leveque 1997, p. 92), 
The hoard is securely dated to the first 
hall ol the 7th century, on the basis of 
coms [rom the reigns of Phocas and 
Heraclius, although the objects T 
contns may well be of shehthy earlier 
date. The gold wedding-ring in the 
Kanellopoulos Museum has been dated 
to the 6th century AD 


s ; J T 
Publications: "pieser 1979, pp | 26-198, no. 10 
Hs. 20, 24. 0000 ygnivwe LOOT p. TSO. no. 19 
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654Gola belt 


7th centur 
Length 05 cim 
Provenance: Kratigos Hoard, Mytilini 


Mens, Byzantine and Christian Museum 


Gold with hammered decoration. 

| he belt is composed ofa cham of larve 
and small simple rings. One end 
terminates in a hook and the other in a 
pendant crescent-shaped ornament. 
The inner surface of the crescent has 
two arches from the three encls of which 
hang pairs of tear-shaped and heart- 
shaped pendants (see a similar 


ornament on a 7th-Sth century 


necklace, Daldini-Lipolis 1909. p. E 
9b, 3) 


T representation ol two confronted 


| he [ront of the crescent bears 


peacocks on either side of a tall 
palmette. This composition, with the 
confronted peacocks to the left and 
wehi of the tree of lile, is of oriental 
origin and had become widespread in 
the Mediterranean during the early 
davs of the Roman Empire (see a 
similar representation of peacocks on 
the disks of a necklace Irom 
Constantinople in the Dumbarton Oaks 
Collection, Ross 1965. p. 7. €, pl. VUD 
[tis a symbol of Paradise and eternal 


life. lending the ornament an amuletic 


477 








character (Yeroulanou 1999, pp. 183- 
186). These ornaments are probably 
wedding gilts (Ross 1965, pp. 37-39, 
no. 38, pls, XX X-XXXII). In this case, 
it is not unlikely that the peacocks, apart 
from being a symbol of Paradise and 
long life, also possess distant associations 
with Hera, the patron goddess of 
marriage (Yeroulanou 1999, p. 188). 


Publications: Vavritsas 1954, p. 327, tiv. 1 


Bvéavimi Terv Téyvi] Evyenatki] 1964. pp. 324, 
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655Bone casket with 
mythological scenes 
Mid- or late 10th century 
16x27x17.30 cm. 


Provenance: Constantinople, prior to 1898 in 
the old Pallavicini Collection at the Palazzo 
Rospigliosi in Rome 


"aris, Musee du Louvre, Departement des 
Objets d'Art, inv. no. OA 7503 


In the construction of this casket 
(according to Connor 1988) use has 
been made of bone, wood, gilded 
bronze (latch, joints and hinges) 

and leaves of parchment, 

Traces of red colour and gilding are 
preserved. 

This casket from the Louvre, like that 
from the Petit Palais (cat. no. 627) 
belongs to the group of caskets known 
as ‘rosette caskets’ (cf. Splendeur de 
Byzance 1982, no, iv, 24. Avori bizantini 
1990, no. 9. Glory of Byzantium 1997, 
nos. 155, 156 — see Goldschmidt - 
Weitzmann 1930, pp. 12-13. Bréhier 
193] and Bühl 2000), which were 


luxury objects for private use. Rosettes 


478 


occur in Early Christian miniature art 
(Gaborit-Chopin 1978, p. 29, fiy. 29) 
and reappear in Byzantine decorative 
art in the 10th century as an ornament 
on prefabricated bone strips. These 
were then cut to the required length so 
that thev could be placed on caskets as 
frames around figural panels (Cutler 
1994, p. 223). The caskets with secular- 
mythological subject-matter are usually 
of bone, a cheaper material than ivory 
(Cutler 1994, pp. 59-61). 

Che lid of the Louvre casket, like that ol 
the Petit. Palais casket, is in the form of a 
truncated pyramid, a type which clerives 
from Early Byzantine Egypt (Cutler 
1994, p. 243) and occurs frequently in 
the 10th and llth centuries (cf. 
Goldschmidt — Weitzmann 1930, nos. 
47-49. Splendeur de Byzance 1982, no. tv. 
25, Glory of Byzantium 1997, no, 156). 
The core of the lid has been carved out 
of a single piece of wood, Despite the 
loss of the rehef plaque (or plaques) on 
its upper surface, and the existence of a 
few damaged sections and cracks in the 
rest of the body (loss of part of the bone 
strips on the lid, loss of the lock), the 
overall state of preservation of the 
object is good. 

The sides bear relief plaques (three on 
the long sides, two on the short ones) 
which are framed by bands of rosettes 
set within contiguous circles. The four 
horizontal bands on the base of the lid 
are adorned with rosettes of various 
types and studs arranged in squares, 
while the ground is engraved with 
horizontal parallel lines. On the front of 
the casket are depicted a seated maenad 
with a Phrygian cap and cymbals, a tree, 
a bearded Herakles playing a harp and, 
finally, a warrior with a chiton and 


Phrygian cap, armed with a sword and 


shield (cf. the casket in Florence, 
Goldschmidt — Weitzmann 1950, no. 33, 
pls. XXa-b, and the Dresden plaque, 
Glory of Byzantium 1997, no. 154). 

In the three plaques on the rear are 
depicted the figure of a man with a 
thyrsos, seated on an acanthus leat, 
like Dionysos in the chariot drawn by 
panthers (cf. the casket in the Victoria 
and Albert Museum, Goldschmidt- 
Weitzmann 1930, no. 21, pl. Xe and the 
plaque in the Museo Correr, 
Goldschmidt — Weitzmann 1930, no. 22, 
pl. X), a beardless Herakles fighting 
with the Nemean lion, as on the Petit 
Palais casket (cat. no. 627) and, finally, 
a seated centaur with a fimation lying 
on the ground (perhaps Cheiron, see 
Weitzmann 1951, p. 160), On the short 
left side are depicted à erotideus with 
cymbals on an acanthus leaf and a 
seated Apollo holding a kithara (cf. the 
Florence casket, Goldschmidt — 
Weitzmann 1930, no. 33, pl. XXb). 

On the opposite, right side there are 
representations of a seated Zeus with a 
thunderbolt and à voung hero in an 
attitude of contemplation, with one leg 
bent and a sword resting against him 
(cf, the Rondanini Alexander in 
Munich, Antikensammlung, EAACQ, 
vol. 1, p. 242, fig, 352 — see also the 
casket in the Hermitage Museum, 
Goldschmidt - Weitzmann 1930, no. 44, 
pl. XXVa). 

The sloping front surface of the lid is 
adorned with erotideis (putti) at play. 
At the left-hand end a erotideus is 
depicted with his head buried ina 
basket, a subject which Occurs as early 
as the 6th century m a mosaic at 
Madaba (Piccirillo 1989, p. 59 — see the 
casket m the Victoria and Albert 
Museum, Goldschmidt — Weitzmann 





1930, no. 21, pl. Xe). The positioning of 
the subject at this point, as in the 
corresponding position on the rear of 
the lid, is intended to fill the gap in the 
corner. Five erotideis which are 
depicted after this either stand or sit on 
an acanthus leaf. They are holding, 
respectively, a cup, a basket with fruit, 
cymbals, and a basket with fruit and a 
garland, while the fifth is blowing a 
horn. Next to them, yet another 
erotideus is playing a harp and one 
more is dancing, while holding wreaths 
and a veil (see the casket in the Walters 
Art Gallery, Goldschmidt-Weitzmann 
1930, no. 40. pl. XXIa). The rear 
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surface of the lid, apart from a 
erotideus in a basket and a tree (in the 
right- and left-hand corners 

respec tively ), is covered with the 
strugeles of Herakles and Iolaos against 
the centaur Nessos. On the left is a 
depiction of Iolaos with a club and 
Herakles, who has already subdued the 
centaur. There follows an unidentifiable 
naked man with his back turned to the 
viewer and then Herakles with a club 


facing the fallen centaur, whose arms 


are outstretched (cf. the Florence casket, 


Goldschmidt — Weitzmann 1930, no. 33, 


pl. XXc). Between the two rivals there ts 


a young man uprooting a tree, while on 


the right a erotideus is fleeing in fear. 
On the short left side of the lid are 
depicted a female figure holding a decr, 
modelled on the Artemis of Versailles in 
the Louvre (EAACO, 1, p. 694, fig. 890), 
a half-naked seated figure holding a 
thyrsos and turning to look backwards, 
like Dionysos on the Monument of 
Lystkrates in Athens (EAACO, 1973, 
Atlante dei complessi figurati e degli 
ordini architettonici, pl. 69), and then a 
erotideus dancing and playing with a 
veil (see the caskets in Bologna and the 
Walters Art Gallery, Goldschmidt — 
Weitzmann 1930, no. 31, pl. XVIIb and 
no. 40, pl. XXIa), a second erotideus 
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kissing the spout ofa dos and a third, 
in the corner, protruding from a basket, 
Between the figures trees are depicted. 
On the short right side are depictions ol 
4 Nereid on it sea-horse, a erotideus 
ollerme a cup of water to a hon, a 
eroticdeus on a tree and a centaur with a 
cross-Ehue (cl. the plaques in the Martin 
Le-Rov Collection m Paris, Goldschinictt 
- Weitzmann 1930, nos. 24 and 25, pl. 
X. and the caskets m Florence and the 
Walters Art Gallery, Goldschmidt — 
Weitzmann 1930, no. 32, pl. XXà and 
no. 40, pl. NX Ta). 

The above subject-matter is more or less 
commonplace on Middle Byzantine 
caskets (cl. Goldschmidt — Weitzimann 
1930, nos, 21; 99, 94, 95, 31, Sa, 4U. 40 
etc.) and derives [rom the sculpture, 
punting and miniature art of Greco- 
Roman antiquity and the Early Christian 
era (Goldschmidt — Weitzmiann 19230. 

pp. 17-19. Weitzmann 1951, pp. 152- 
188. Cutler 1994, pp. 242 IT. — 


example. on the centaur with [ute anel 


sec, tor 
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Herakles as musician LAME, vol. VIII. 


L 


p. 710, nos. 274-577 and vol. 1V.), 

pp. 810 ff, and on Apollo with Ivre 
Weizmann 1951, pl. XLVI, fig. 175). 

Iu should be noted, however, that in the 
period which concerns us mythological 
subjects were used m a disjointed 
manner, without anv logical sequence 
(Cutler 1994, pp. 240-241). The ‘cult’ ol 
antiquity, as Is well known, is also 
reflected in the ecclesiastical art of the 
Macedonian era, a characteristic example 
beine the Paris Psalter (Paris. er. 1539). 
In the Louvre casket, compared with the 
Veroli casket m the Victoria and Albert 
Museum, which is executed in a simila 
stvle (Goldschmidt — Weitzmann 1920. 
no. 21), the relief is flatter, Despite the 
lew weaknesses in the execution of the 
Iorms, such as the rather compressed 
[igures on the lid, the details are 
rendered with care and in a spirit of 
realism (e.g. the folds ob the himauon of 
the warrior on the [ront surlace and the 


head ol the Nemean lion), This is à 


work of hugh quality, which becomes 
particularly evident if the object ts 
compared to similar works of this period 
(cl. the ivory plaques Irom a casket in 
(Hary of Byzantium 1997, no. 154). The 
Louvre casket is roughly contemporary 
with the Veroli casket, dating therefore 
to the mid- or late 10th century, 
Publications: Coldschimidi — Weitzmaun 1t. 
no. 86. dH feed Pal, no- 100. Brehier 113] 
pp. 270, 275, Wenzmnann 195). pp, 122, 156, IO 
1562. 167. T70. E75. TSO, Byer TOUS. nos 130 


C anms 1008, Xppencdis 1. doa, o0 


Y. 


656Bone casket 

Second half of 12th century 

VOox23.9x)5 vim 

Provenance: unknown, by wav of purchase 
from an individual in 1794 

Peloponnese, Katholikon of the Oblou 
Munster 


Ihe casket is wooden with a shidins lic, 
which opens towards the right. It is 
faced with plaques and long strips ol 
bone, which are fastened to the wooden 
surlace by means of thin pins, also ol 
bone, while at a later staye both bronze 
and iron nails were added.) The 
decoration consists of rectaneular 
plaques enclosed by bands of rosettes, as 
in a considerable number of similar 
caskets (Goldschmidt — Weitzmann 
1050, pp. 25-24). It is incomplete on the 
short lelt side, where à metal plate has 
been fixed rather artlessly. On the lid 
there is a depiction of four naked 
[igures dancing and playing in allected 
postures. Lhe front surface bears two 
plaques, separated by à band ol 
interlacing circles containine rosettes. 
On the left. two animals, clogs or wolves, 
are racine towards the right. The first is 
passing over a voung tree, which is 
being bent right over by the force of the 
movement, while the second anunal is 
only hall depicted. On the right, two 
winged eriffins stand lacing each other, 
with one leg menacingly raised. Ou the 


short side, a peacock drinks water from 
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a water basin. The rear surface is also 
adorned with two plaques, and a 
narrow band of rosettes. There are 
depictions of confronted animals — a 
lion and lioness on the left, a wolf and 
lioness on the right — all of them with 
their tails folded between their legs, which 
terminate in raised tufted ends, covering 
the corners of the representation. During 
conservation traces of gold leaf were 
revealed on the rosettes 

Thematically, the work belongs to a 
group of caskets which are decorated 
with animal figures, mythological 
scenes, theatrical scenes or erotideis. 
These luxurious objects were evidently 
of a secular character and were used to 
Store precious items or coins. This 
tradition dated back to antiquity and 
was revived during the Macedonian 
and Komnenian eras. to which a large 


number of caskets be long, particularly 
those made of ivory. In Middle 
Byzantine art bands of rosettes were 
a typical decorative motif, while the 
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aesthetic of the age is reflected in both 
the antique figures and the orientalizing 
elements of Sassanian and Islamic 
origin, such as the figures of confronted 
animals, real or imaginary (Kalavrezou 
1997, p. 222). The same combination of 
motifs occurs in a series of caskets dated 
to the 12th century, such as that in the 
British Museum (Goldschmidt - 
Weitzmann 1930, no. 59, pl. XXXVII), 
the Hermitage Museum (Goldschmidt — 
Weitzmann 1930, no. 48, pls. XXVII- 
XXXVIII), the Fitzwilliam Museum in 
Cambridge (Goldschmidt - Weitzmann 
1930, no. 52, pl. XXXIII), and the 
Institute of Art in Detroit (Goldschmidt 
- Weitzmann 1930, no. 62, where it is 
described as the product of an Italian 


workshop, while Cutler 1994, pp. 93-94, 


believes it originates from Georgia or 
Italy). The casket under investigation 
here also bears the motif of a peacock at 
a water-basin, a popular subject in Early 
Christian art and one which occurs on 
the casket in the Museo Civico in Pisa 


















(Goldschmidt - Weitzmann 1930, no. 
63, pl. XLII), which is dated to the 
second half of the 12th century and 


whose decoration generally consists of 
the same themes. Stylistically, the 
casket displays a horror vacui and rather 
indifferent workmanship. The outlines 
of the figures are carved in low relief, 
while the details are rendered with 
deep incisions. The figures of the 
naked children are crudelv rendered 
in respect of their curly locks, a faint 
echo of the heads of curly hair in 
similar representations from the 10th 
and llth centuries (e.g. on the caskets 
in the Victoria and Albert Museum in 
London and the Louvre, Goldschmidt 
— Weitzmann 1930, nos. 21 and 26). 
The Oriental features of the faces, 

the strange postures and the 
disproportionate bodies recall caricatures, 
elements which appear on many other 
examples, even on the famous 10th- 
century Veroli casket in the Victoria and 
Albert Museum (Goldschmidt — 
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Weitzmann 1930, no. 21). 

The variations in the bands of rosettes, 
in which the circles are sometimes 
contiguous and sometimes loosely 
interlaced, and the alternation of the 
rosettes on the lid with a band of 
stylized astragals testify to the fact of 
their mass production and their 
subsequent adaptation to the casket in 
hand, a process proved by numerous 
other examples (Cutler 1984-1985, 

p. 39). The representation of the two 
dogs, which appears incomplete on the 
left, is probably an indication that the 
plaque has been reused, a fact which 
has been observed in numerous other 
cases, such as the Petit Palais casket in 
Paris from the Dutuit Collection (cat. 
no. 627), which is also decorated with 
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animals and rosettes. For the dating of 
the casket the material used in its 
construction serves only as a relative 
indication, since the difficulty of finding 
ivory at certain periods, as well as the 
need to reduce costs, led to the use of 
bone, particularly in objects of secular 
use (Cutler 1984-1985, p. 39). 

It should, moreover, be noted that the 
majority of surviving caskets are 
described in older publications as being 
made of ivory, without particularly 
careful checks of the material having 
been made. The practice of covering 
the relief with gold or some other 
colour was common and accounts for 
the frequent combination of ivory and 
bone. It has been associated with the 


influence of manuscripts and enamel 


objects (Connor 1991, o. 100-111, 
Connor 1998, o. 77-78). 

The comparisons made above point to 
the existence of a series of similar 
examples from Italy. Their attribution 
to a 12th-century Italian workshop, 
however, has been questioned (Cutler 
1994, p. 59) as caskets with similar 
decoration have been found in 
excavations in the Crimea. The Italian 
provenance, however, of the casket in 
the Oblou Monastery, which is the only 
known example in Greece, is supported 
by the fact that it was purchased, 
according to the surviving deed of sale, 
from ‘kyr’ Andrea Kokoli Maravegia 
from Cephallonia’, who appears to have 
been the Venetian consul at Patras 
(Thomopoulos 1903). In any event, 








Abbot Ananias of the Babioti Monastery 
(under whose jurisdiction the Oblou 
Monastery falls), who bought it in 1794 
for 150 piastres very probably believed 
it was a reliquary, like certain other 
caskets which, however, bore decoration 


of a religious character. 


Publication: Kalheus 1977-1971, pp- 202-200 


M.G.-V. 


657Cclazed dish 
lath century 


Height 7.6 cm., rim diameter 31.2 cm., base 
diameter 9.5 cim. 


Provenance: Kantara Castle 


Limassol, Medieval Museum, inv. no, MM 227 
(Kan Cas 16, Room 7) 


Dish with a broad horizontal rim, 
shallow body and low ring-shaped base. 
External and internal surfaces covered 
with a white slip. The exterior is 
undecorated, while the interior bears a 
sgrallito representation of a tightly 
embracing couple with a unified breast 
and wearing lavishly decorated clothes 
The female figure wears a long garment 
and a veil, while the male figure holds a 
sword. Streaks of brow nish-vellow and 
green paint enrich the interior 
decoration. A colourless shiny v]aze 
covers both sides of the vessel. 

It belongs to the group of vessels 
known as wedding vessels’, which must 
have been connected with marriage 
customs ancl gifts between lovers. 


Publication: Megaw 1951, p. 900, pl, XLV. 6 
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658Marble inscription with 
reference to a young mother 

Oth century C?) 

Height 57 cema width 36.5 cm, thickness 13.5 enis 
letter height 1-2 cm. 

Provenance: Athens, Panathenaic Stadium 


hens, Epigraphical Museum, inv, no. EM 9940 


This inscription belongs to a grave 
monument and has been carved on the 
abacus of a reused Ionic capital of white 
marble. Of the capitals two volutes, a 
quarter of each survives on the upper 
surface of the monument. At the top of 
the stele is inscribed a triangular 
pediment, the centre of which ts 
occupied by a quatrefoil rosette, 
Hanked on either side by an ivy leaf. 
The inscription begins with an 


envraved cross: 


T AG yrvooedpeey tiy eye rv ATTEK) 
Li. Oevpcanorv yrvatke Tiy yilevdeoy, 
nette Texobaay. KEI zpég oveav. vini 


p ^f 
AT 


jp Aboto tiv véev riy juprepe IDE SAGA as ra LB) es i . Mae 


L^ qa 
lier: 


> Kaveyel, yelantog beopteveer riv nuu | A d Zr 
-i j MAEHE 

ic V. = 

^ w 

i f, 


i. 


The five-line inseription is in verse, 2M) 
consisting of live rambic triameters. | aL c 
However, the metre of the epigram | " jl AF E +} qu 
falters at a few points. | ET y 
The deceased Athenodora was a TEL n» fi A A 
Christian from Athens and the wife of 
Phaumasios. She dhed at a relatively 
voung age, leaving behind her children 
- nurslings and infants — as orphans. 

| he epigram, after referring to the 
dead women's moral virtues (myrti) 
and piety (gzÀevB8roc), stresses her 
motherhood (namie Texodocy kai 7pégav- 
acy Vinee) and the violent separation 


Irom her children brought about bà 





death (h yh Mefiopaer tiy vée vi pape 
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KATÉYEI), reaching a dramatic climax with 
the statement that her infants will 
remain unsuckled after her death 
(yalaxtog Órapévov ràv Nadler), Thus the 
reader of the epigram shares in the 
pain and heartbreak both of the 
husband and, above all, the innocent 
ancl unfortunate children. 

The name Athenodora, derived from 
the goddess Athena, is an echo of the 
pagan cults of Athens, whose principal 
deity was Athena. To the same ancient 
tradition belong the dead woman's 
ethnikon (Arriki]) and the expression 7 
yi] Aafiopae 11v véav riv payrépa xeréyen. 
The husband's name, T haumasios, 

on the other hand, is drawn from the 
Christian repertory. 

The theme of young mothers, often 
those who have only just given birth, 
being cruelly separated from their new- 
born babies while still giving suck occurs 
fairly frequently in funerary epigrams 
both in the pre-Christian and Christian 
eras. This is, of course, due to the high 
mortality rate of voung mothers as a 
result of birth complications (see, for 
example, Pal. Anthol. VII, 559). 

The spot where the epigram was found, 
in the vicinity of the Panathenaic 
Stadium, lies close to the Early Christian 
Basilica of the Martyr Leonides near the 
Ilissos, on the site of which other Earlv 
Christian graves have also been 
discovered. 


Publications: Kaibel 1878, no. 176. Peek 1955, 
AR , . - - . 
no. 581, Guarducci 1978, p. 317, no. 1. Sironen 


1907, no. 195 


CH.B.k. 





659pouble-sided amulet with 
the miraculous healing of the 

Woman with an Issue of Blood 
and the Crucifixion 


6th-7th century 
Height 2.8 cm, width 1.8 cm., thickness 0.6 cin. 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 13527 


Ellipsoidal amulet of green Jasper with 
decoration on both sides. One side, 
which is flat with bevelled edges, depicts 
the Crucifixion. Christ, with a long 
colobium and cross-nimbus, is flanked 
by the Virgin Mary and John. The 
other side, which is convex, depicts the 
miracle of the Healing of the Woman 
with an Issue of Blood. Christ, 
portrayed full-length, blesses a female 
ligure, who bows slightly and stretches 
out her right hand to touch his robe in 
order to be healed (Mark 5: 25-34). 
Both representations are executed in 


intaglio. Jasper is one of a range of hard 








semiprecious stones that were widely 
used in Byzantine miniature sculpture. 
Like haematite, it was highly esteemed, 
not so much tor its value as a matertal 
as for the fact that it was credited with 
magical properties, chielly as a form of 
protection against haemorrhage (Galen, 
Medicorum Grecorum X1.859, XII.207. 
Wallis Budge 1930, p. 315). This 
magico-religious, healing property is 
emphasized in the present amulet by 
the depicted miracle of the Healing of 
the Woman with an Issue of Blood. 
Indeed, in another intaglio of haematite 
depicting the same subject, the 
protective power of the stone and the 
iconographical motif is further 
enhanced bv the inscription of a 
condensed version of the relevant 
Gospel passage (Age of Spirituality 1979, 
no. 398. Tuerk 1999, pp. 25-41). 


Publications: unpublished 


ADR 





660silver apotropaic finger ring 
lOth-11rh century 


Diameter af hoop 2,1 cem., diameter of bezel 
3.1 om. 


Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no, 7677 


Finger ring with a band-hoop and flat, 
disk-shaped bezel adorned with an 
Intagho representation. In the centre is 
the head of a Medusa with thick hair 
streaming out in all directions. Above 
the head is a six-raved motif, The whole 
representation 15 framed by a band with 
a granulated border and a broken line. 
On the hoop is an engraved inscription: 
I] GCUEPPHNION qY LAKTHPIN (charm 
agsunst zilments of the womb), Medusa, 
also known as Gorgon, was a monstrous 
figure in Greek mythology, according to 
which whoever looked at her was 
turned to stone and perished. Immortal 
asa Gorgon though mortal as Medusa, 
she was beheaded by Perseus with the 
ad of Athena. Her representation was 
believed to have the power to ward off 
all kinds of misfortune. In Late 
Anuquity Medusa was identified with 
the seven-heaclecl female demon which 
appears in “The Wisdom of Solomon 
and symbolized the seven evil snares 
which she herself set for the human 
race. In the Middle Byzantine period 
these amulets were always connected 
with the word /iysfera (womb) and were 
associated with evnaecological 


pre iblems. 


Publication: Davidson 1052. p, 244, no. HHF, 


pal. EIE 


ARK. - Rh. 
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661 part of an apotropaic copper- 
alloy finger ring 

TOth-11th century 

Diameter 2.7 cim. 
Provenance: Ancient Corinth 


Corinth, Archaeological Musetun. inv. no. 6609 


Disk-shaped bezel adorned with a relief 
representation of a strange fieure 
(probably Medusa) surrounded by 
three irregularly spaced crosses and a 
six-raved motif above the head (cf. cat. 
no. OOO). 


Publication: Davidson 1152, p. 244. no, 1128, 
pl. TUG 
PLR. AS 
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662Lead apotropaic amulet 
1 1th- 12th. century 

Diameter 2.5 em. 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no. 4076 


Disk-shaped lead amulet with an 
integral suspension-loop. On the main 
face there is a stvlized reliel 
representation of an octopus with seven 
coiling tentacles. This is an abstract 
representation of Medusa surrounded 


by the seven demons (cL. cat. no. 660). 


Publication: Davidson 1959. pp. 260-261, no. 2106. 
pl. 111 


P.K. - K.S. 





663Lead apotropaic amulet 


1 Ith- 12th. century 


Diameter 1.9 em 
Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no, 7050 


Disk-shaped Icad amulet with a relief 
representation of Medusa on one side 
and the inscription / CTE/PIKO 

dii VATKRTYPIO on the other (cl. cat. no. 
6600). 


Publication: Davidson 1952. p. 260. no, 2102, 
pl. 111 
P.K- WS 
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664silver amulet with Medusa 


12th centur 
Diameter 6.6 cm., thickness 0.2 cm 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 11436 


Round amulet of cast silver with a 

serrated outline and double suspension- | 
loop. On one side there is a 

representation, im low relief, the head ofa 

female figure with long hair surrounded 

by the bodies of seven serpents which 

terminate in twelve demons heads. 

Around the edge, in relief majuscule 

script, reacls the inscription: 23XTEPA | 
MEAANT OC AEON BPYRAGCGM) KE 0€ APNOG 
AMAY. In the centre of the rear surface | 
there is an engraved five-line inscription: | 
KOPDE BOHCY/EI THN dO/PO)NA TO dqgvOlL14- 

KTHPEON TOTO (Lord, help the wearer of 
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this amulet), and around the edge a relief 





inscription with the openme words of the 
Trisagion: AFIOC AFTOC ADIOU NO'PIO: CABA- 
OG HLAHPIC O OYPANOC A) Y T(H) (Holy, 
Holv, Holy, Lord God of Sabaoth, 
Heaven and Earth are full of Thy glory). 
The inscriptions clearly show that the 
amulet belonged to a woman. In 
particular, the first inscription, an 
invocation to the Aystera, ie. the womb, 
is a corruption of a well-known entreaty 
tor a natural, safe pregnancy and | 
childbirth. In combination with the | 
head surrounded bv serpents and often 
the Trisavion, it has been found on a | 





large number of amulets of different 
types and materials dating from the 


"T lOth to 12th centuries, although some 
are probably earlier (Zaiesskava 1976. 
Vikan 1984, p, 78. Mundell-Mango 

| 986, pp. 265-266. Spier 1993). 
According to most researchers, the motif 
on the amulet has its origins in the figure 
of Chnoubis (see cat. no. 85), a 
widespread apotropaic symbol against 
ailments of the abdomen and womb, 
which is depicted with the body of a snake 
and head ofa lion on magical amulets 

1 G from Greco-Roman Egypt (Vikan 1984, | 
Ws we pp. 75-79. Mundell-Mango 1986, pp. 265 Í 
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SCHOOLING AND PLAY 


665Marble inscription of the 
teacher Germanos 

Oth century 

Height 25 eme width 32 em, thickness 3 cm., 
letter height 3.5 cim. 

Provenance: N. 


Vachialos, Magnesia 


N. Anchialos, inv. no. E 35 


The right-hand section of the 


inscription Is missing: 


zMvgp(omov) Pepljervoü] 
oue Vou] 
kird) Adefavalpiae] 


(Tomb of the didashalos Germanos and 


Alexandria) 


One of the noblest professions was that 
oF didashalos (teacher) or katheyeles 
(teacher/tutor). The term didaskalos was 
a general one. The following terms also 
occur in the texts: soichenules, 
grammalistes, chamaididaskalos, paidatribes 
and paidagogos (the latter assisted the 
didaskalos in his work). As regards the 
hierarchical structure of the profession, 
there were different ranks. The 
didaskalos’s superior was called mavistor, 
maestor or epistates. The didashaloi are 
mentioned in the I0th-century The Book 
af the Eparch by Leo the Wise as being 
dependent on the guild of the tabularii. 
They taught courses of general 
education, which was an essential 
qualification for the position of 
labularius, Another type of educator was 


the heromatistes, although he was not 


Involved in the theoretical instruction of 


children (Mentzou 1975, pp. 26-30). 


Publication: Dina 1099. p. 451 


Mush e a 


! l uiia 
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666waxed wooden tablet 

Oth centur) 

Height 10.4 cma, width 14,7 em., thickness 0.4 cnm. 
Provenance: probably Prefecture of Arsinoe 
Gnodern Favuim) 


Athens, Benaki Museum, Historical Archives, 


inv. no, O18 


Rectangular in shape. The writing 





666 





surface in the inner section of both sides 
is slightly recessed, forming a thin 
border around the edge 1.5 em. wide. 

It is coated with a mixture of wax and 
charcoal and the letters have been 
inscribed with a metal stvlus. The four 
holes in the top border, parallel to the 
text, indicate that the tablet was 
attached to others and lormed part ol 
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. 667 OOS 669 
| | | à set (codex) with calculations, one side 
ol which contained a list of names and 
| | amounts, while the other writing 
| | CNCI'CISCS, 
| 
] 


Publication: Papapoly« hronmou 9000, pp. 153-149 


VIS 


667Bone stylus 


Early Christian period 
Length 10 cm 
Provenance: Rhodes, Medieval Cit 


Rhodes, Palace of the Grand Masters, inv. no. 
OM 59 


Virtually intact stvlus. Long lattened 
semicvlindirical shalt with an incised 
double ring half-way along its 
longitudinal axis. It terminates in a 
biconical projection with a small 
spherical tip. The head is incomplete. 
Reading and wrung plaved a very 
Important role in the education of the 
Byzantines and in laving the 
foundations of any form of study, 

as St Gregory of Nazianzus mforms us 
(Dréhier 1927, pp. 75-94). 

On education and forms of instruction 
in Byzantium see Lemerle 1985. 

Done penholders are frequently 
depicted in manuscript miniatures ol 


the Evangelists. 


Publications: unpublished 


VN 





| 490 








6681ron stylus 


pih- “rh i CIL 


Length 16 cma width 0.8 me thickness 0.5 cm 


Provenance: Louloudies Kirous, Bishops Palace 


complex 


Thessaloniki, Museum of Byzantine Culture, 


inv. no. BA 232th 


Stylus composed of a evlindvical shafi 
with a pointed up and a fattened 
trianeular end which served as an 


ETSE. 


Publications: unpublished 


669 tron knife 


ódi-7ih centur 


Length 7.0 cmi, width of blade 2.5 cni 


Provenance: Louloudies Kitrous, Bishops Palace 


i amples 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BX 253/144 


Iknile for workshop use composed of a 
shishtly curved blade. which does not 
survive mtact, and a twisted hancllc 


Llerminatms in a ring. 


Publications: nnpublished 


670copper-alloy stylus 
Early Christian period 
Length 11.2 em 


Provenance: Attica-Mesoueia (Early Christian 
cemetery at Porto Ratti, urave 1423) 


Ist Ephorate of Byzantine Antiquities, 
mV. ne. 4366 


This object survives intact and is shapecl 
like a small rod, square in section, with 
"onc sharp end amd one flattened onc. 

i bye tS ol this kind; made of bronze or 
bone, are usually identified as 
implements (Lat. sius) for writing on 
Waxed tablets and were in use Irom 
antiquity up until the Byzantine era. 
Chey are characterized by the existence 
ol two ends: a sharp one for incising the 


| 


ClLers anc i Hatiened one toy erasing 


them by smoothing out the wax. Similar 


objects have been found at Corinth 
(Davidson 1959, nos, 1545-1554), 
Olvnthus (Robinson 1941, pl. CXIV, 
nos. 1725-1734), Zoveria on Spetsai 
(Koilakou 1992, p. 07, pl. 26[) and 


elsewhere. 


Publications: upipuatisticd 


671 Copper-alloy stylus 
Ith- 1303. centur 

Length: 9,9 em. 

Provenance: Thebes 


Isi Ephiarate of Byzantine Antiquities, 
inv. m» 793] 


Lone shalt. one end of which is 
lattened and the other pointed. One 
side bears engraved linear decoration. 


lt comes [rom a Byzantine bath-house. 


Publications: un imiblished 


(CH KO 


672 Bone stylus 


2th. century 
Length 14.7 em.. diameter 0.8 cm. 


Provenance: Makrysialos, Pieria (Byzantine 


I itrim plot Hon 3 


Hhossaleniki, Museum of Byzantine Culture, 
inv. no, BOY JOSI 


Sivlus of ellipsoidal section with a 


pointed up anel eross-hatch decoration. 


Publications: unpublished 


E.M. 
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673 Ostrakon with verses from 
Homer's IHiad 

380-040 

U, 1x 1 1. 7x 1.8 cin. 

Provenance: Egypt, Cell B. Davr Epiplhunius 
New York, Metropolitan Museum of Art, Rogers 
Fund, 19/4, inv. nos Du d p 


In ancient societies broken pieces of 
potterv or flakes ol limestone. known as 
afrakea. were written upon and used as 
lists. letters, or other ye ol 
documents and records. The word 
Osblracise: derives Irom 3j Ancient 
Athenian practice of banishing or 
ostracisme a euizen through a secret 
Vote al ostraka with munes written on 
them. This example of an ostrakoin was 
found during the excavation ol the 
ruins ol the Oih - century Monastery of 
St Epiphanios (Davr Epiphanius) i In 
l:evpt, conducted by the Metropolitan 
Museum of Art between 19129 and 1914. 
Ihe monasterv ol St Epiphianios. 
situated at ancient Thebes in Upper 
Fevph is close to the southern extent 

of Early B VA mune control i Arica, 

The monastery was dedicated to St 
lpiphianios, a holy man who lived there 
around SOQ, St Epiphanios was one of 
many monasteries along or near the 
Nile river valley, which is often 
considered the birthplace of 
monzasticism, I was here in the late 3rd 
century that St Antony waded the 
burdens of wealth and society for a 
solitary journey with God, and here that 
St Pachomios in the Hh century 
established the first set of rules by which 
vroups ol monks might live and serve 
God together as a community (known 
as cenobitic monasteries). 

levpt was long accustomed to lorcien 
rulers by the Karly Byzantine period. 
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we 





having been administered by the Greek 
Prolemic dynasty in the Hellenistic 
period (even up to the reign of the 
famous Cleopatra VEL. 69-30 BC, the 
rst to learn the local tongue). then 
under the direct rule of Rome and 
Constantinople. Greek was the official 
language of state until the beginning of 
Arab rule in Egvpt (642 AD), and the 
local Coptic language emploved Greek 
characters in ds written version, Ibis no 
surprise then that we [ind ostraka ane 
other documentis with texts in Greek 
throughout Esvpt. 


This example demonstrates the 


importance nor only of the Greek 
laneuase bur of Greek culture in the 
southern extreme of the Early 
jvzantine Empire, Probably à monk or 
local vouth taking lessons at the 


Ld Mie ee An 
me WM leer 


monastery was practicme his hand at 
cursive Greek when he copied, lour 
Limes, all or part ol ihe first ine of 
Homer s Tiad: Majer ride, Urt, 
Hjapieóeo AyAijoe (Sing, O woddess. the 
anger of Achilles son of Peleus). Below 
the Greck text. additional lines in 
Copltic remain illegible (White andl 
Crum 1920-14953. vol; 2. cat; ne 611. 

p. 320). Several other ostraka from the 
site include Homeric verses and one 
example has lines from various texts of 
Menander, Classical anel Hellenistic 
Greek culture remained a vibrant stram 
ol Early Byzantine lile m Egvpt lor 
centuries alter Christhinitv had become 
ihe dominant religion, Numerous 
textiles survive that show the fears ol 
Herakles or Dionysos or other scenes 


and figures from Classical antiquity 











(Stauffer et. al. L995, pp. 13-14). 
Probably in Egypts capital city 
Alexandria (now El Iskanclariva) in the 
Ard or 4th century AD an anonymous 
author composed the Alexander Romante, 
and in the Nile valley centre of 
Panopolis (now Akhinim). the Sth - 
century writer Nonnos thought himself 
rivaling Homer when he penned an 
epic poem m 48 books detailing 


Dionysos conquests. 


Publications: White ind Cory Heh- TOES, vol. &, 


CL. mos 011. |}. S20, Stiller ec al. (Eas, p. li-l 


VH 


6/ÀBone toy horse 


Coptic period 
Height 7 em, length 9 vm, 
Provenance: Evypt 


Athens, Benaki Museum, inv. oe, 10392 


Bone toy horse with wheels. The back 
is painted red. The ears are carved in 
reliel, while other details, like the eves 
ancl mane, are incised. Only the two 
front wheels exist, but the hole in the 
horse's hind legs would have 
accommodated a similar pair. Ehe 
wheels have been lelt in their natural 
bone colour, creatimg a pleasant 
contrast with the red body of the horse. 
Ihe small hole in the horse's head 
would evidently have been used to 
attach a string by which a child could 
pull the loy, 

Although similar wooden horses are 
larly common (Bowman 1950, p. 152, 
lig, 00. Rutschowskava: 1986. nos. 20(), 
291, 203-900, L' ay eate 9000, no. 270), 
the costly material and exi eptieonal 


workmanship Of this particular example 


make iu one of the most luxurious 


plavthings to have been preserved. 


Publications: unpublished 


V DR. 


675polls 


Coptic period 
Heieht 4) 9.2 om, h? Hl ens, e) 155 em 
Provenance: Egypt 


Uhens, Benaki Museum, inv. mos. a) 105489, 
b) 10750, c) 10738 


a) Coptic bone doll of the ankh tvpe 
(cross-shapecl), displaving on diferent 
parts of the body the deeply incised 
double circle with central dot that is a 
characteristic feature of Egyptian work. 
Phe eyes and mouth are suggested by 
mesed double concentric rings, and the 
har by incised parallel lines 
(highlishted by a pitch substitute) anel 
braids ol black and red woollen cord, 
The doll is dressed in a hooded tunic of 
heavy woollen varn decorated with 
parallel stripes. The sleeves are made of 
— and clumsily attached with — woollen 
varnm, forming rigid arms. 

b) Flat Coptic wooden doll of the ankh 
ivpe (cross-shapecl), displaying on 
different parts of the body the deeph 
incised double circle with central doi 
that isa characteristic feature of 
Egevptian work. The eves and mouth are 
sugevested by incised double concentre 
rings, Ehe X incised on the chest marks 
IL as a Female gure. 

c) Type of Egvptian bone doll with 
black ornamental designs inked over 
much of the lace and torso. The large 
painred elliptical eves, reminiscent of à 
Favum Portrait, are a characteristic 
feature of Egyptian art. Ehe doll has 





chiselled ears, à triangular nose and a 
mouth. The hair is represented by 
ornamental imotifs drawn in black ink. 
Similar motis decorate the face, the 
neck (sugeesnng a necklace), the torso, 
the lower limbs anel the movable arms. 
The boc is rendered with a certain 
plasticity. with rounded curves and 


swelling breasts. The X incised on the 





chest and pelvis marks it as a female 
ligure. One of the [inest examples of the 
type, this doll displays many similarities 
with the bone doll in the Metropolitan 
Museum. which has been dated to about 
the 7th century AD. 

Publications: Argyriadis LIHI p. 25-27, phot, 25, 


th, a] Cortopass) — T sourinaiki 2000, py. 600-740 


Exhibitions: Dolls HUESO and 10720 (ne. nos. 
were presented inthe exhibiton Auropa Ludus 
"b Toy MNse nns organised Is the 
Speelvocdimuseuny in Mechelen. Beleium, 214 - 
| Lr P02. Doll 0389 (Gnv n0.) was presented in 
the exhibiton L dit Gope en Egypte 9870 dus di 
Ghiristirimisnme by the Tustitut eui Monde Arabe. 
Paris; May - Sepreimber 200] 


M... 











676clay whistle 

3rd-4th century 

Preserved height 9.3 cm., base diamerer 2.7 cm 
Provenance: Thessaloniki, castern cemetery, 
excavations north of the Evangelistria Cemetery 
Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 4467/86 


Whistle of dark reddish-brown clay. 
The neck and rim is missing. It has a 
flat base, a tubular foot and a spindle- 
shaped body. On the upper part of the 
body there is a tubular protuberance 
with a mouthpiece and a small hole on 
the upper surface, allowing the whistle 
to sound. The vessel was filled with 





water so that, when the plaver blew 
into it, it produced a note imitating a 
bird call. The sound could be varied by 
changing the amount of water in the 
vessel. The shape of this particular toy 
has remained unchanged down 
through the ages, and similar toys are 
still sold today, chiefly at country fairs 
in remote areas. 


Publications: unpublished (for the excavation, see 
Pelekaniclou 1995) 


E.PE - LM. 


677clay figurine of a female 

figure 

Late 11th century | 
Length 10,8 cm., preserved width 4.7 cm. 

Provenance: Veria, Nea Syllata, Chalkidiki 

10th Ephorate of Byzantine Antiquities, inv, 

no. 815 


Crude female figure, from which the 
left leg and arm, the lower face and the 
right breast are missmg. The back is 
flat. The figurine was found in the ruins 
ofa Byzantine house, and may have 
been a toy of some kind. The 
rudimentary rendition of the features 
suggests that it was fashioned by a child, 
although it would of course have been 
fired by an adult craftsman, The activity 
of potters im this location at this period 
has been attested by other finds as well. 


Publications: unpublished 
ACTSA, 
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‘Private devotions 


For the Orthodox Christian, whether proud citizen of the 
Byzantine Empire or humble slave of the Ottoman Empire, worship 
— that is, the sacramental relation with God the Father, the 
crucified Son and Word of God, the interceding Holy Mother of 
God and the saints — was the centre of his life. It was the core of 
his existence, the primary means of realising his ultimate goal of 
union with God, his sanctification ‘by grace. 

To these people any distinction between public worship and private 
devotions would have sounded wholly foreign, paradoxical. For the 
road to holiness and to experience of God passed through ‘the other’, 
through one's brother. Becoming like God demanded complete 
transcendence of the self. Even the devotions of the most extreme 
anchorite were not private. He prayed personally, of course, but also 
and at the same time for the entire world, including inarticulate and 
inanimate nature. Isolation, the ‘privatisation’ of spiritual life, is to 
deny oneself that life, for it is Satan who brings division, separation, 
schism. The final goal, however, was ‘To live individually, in the 
unity of all things’. The congregation, the Church, is the body of 
Christ and the faithful are the members of that body, who function 
together to give it harmony in its structure and its life. And in its 
spatial structure, in the dialectic balance of its horizontal and 
vertical axes, in its small, almost ‘individual, lateral spaces and 
central open concourse under the dome, the Orthodox church 
building — particularly those designed to the domed Greek cross-in- 
square plan — gives aesthetic form to this equilibrium between the 
personal and the communal. 

The church is the centre of life: this is clearly proclaimed in 
monastic architecture, and is equally obvious in the secular world 
as well, in the places of worship of its cities and towns and 
villages, from St Sophia, the Great Church of Christ, to the 
humblest aisleless village church. And of course, each private 


dwelling place, each and every family home, becomes a household 
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chapel with its icons of Christ, the Virgin and John the Baptist, 


and of the saints whose names are borne by the members of the 


family, who regard them as their particular patrons and 
protectors and who call upon them for intercession and aid. That 
is why, in their morning and evening prayers, they include the 
special hymn to the saint whose name they bear. This is the 
principal expression of ‘private’ worship. 

One's relationship with God is pre-eminently personal. A meeting 
and a commerce and a communion in the love that transcends a 
closed existence, a particular individual situation. 

This personal piety is accompanied by objects of veneration, such as 
amulets, personal reliquary crosses, semiprecious stones with scenes 
from the life of Christ. Or they may be ornaments: gold rings 
decorated with colourful enamelwork, often with the inscription 
‘Lord, help me’ or ‘Mother of God, help me’ (cat. no. 570, 572-578), 
amulets, enkolpia, brooches and other articles crafted in metal, 
ivory or steatite, make sensible the artistic expression of personal 
communion with God in the arena of day-to-day life. 

In another example, costly fabrics decorated with religious scenes 
-mainly of the life of the Virgin Mary- combine female elegance 
with personal piety. 

Similar articles were also used by the ruling classes: the Emperor 
whose crown is frequently embellished with enamelwork images of 
Christ and the Virgin, and the various dignitaries, courtiers and 
military leaders, from the highest to the lowest, who often carried with 
them precious miniature mosaic icons representing the Virgin 
Hodegetria or their own patron saint. Here too we may perhaps 
recognise examples of ‘private’ worship. And in the costly vestments 
of the clergy, the crosses and pectorals, the epitrachelia (stoles), 
epimanikia ( maniples) and epigonatia (genuals) ornamented with 
scenes of the Twelve Great Feasts embroidered in gold thread, we can 
detect, in the sublime decoration of these liturgical vestments, an 
expression of the wearer's personal relation with God and His Mother. 
This union, this unity, is one of the most significant and 
fascinating characteristics of the Orthodox faith and of the Art of 
the Byzantine and Post-Byzantine periods. 


M ALAS 
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ENKOLPIA, ICONS, AMULETS 


678Gold Cross 
éth-7th. centur 
Height 2.2 em.. width Lo cm. 


Provenance: unknown 


The Marinos aad Aimilia Gerewlanou 
Collection, inv. mo v 


Hollow gold cross with Four slightly 
broadening arms and an incorporated 


hanging loop. The arms of the cross, 


which show signs of wear, are decorated 


with an incised herringbone pattern. 
Where they meet, there ts a hole for an 
Inset gem, which has been lost, Che 
reverse is plain. The cross ts strikingly 
similar to a gold cross in a private 
collection in Bavaria, the difference 
residing in the disposition of the incised 
decoration (Rom nnd Byzanz 1998, 

p. 196, no, 276). Hollow vold crosses, 
round or square in section, with incised 
or granulated decoration and a hole for 
an inset gemstone have been Found in 


various parts of the Eastern 
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Mediterranean and in Constantinople 
(Ross 1965, p. 22, no. 16, pl. XXIH. Tin 
Walters Art Gallery 1947, p. 93, no. 432, 
pl. LXII, no, 4792, p. 101, pl. LVII. 


Byzantium at Princeton 198G, p. 91. no. 87). 


Publications: unpublished 


GH.ROL, 


679copper-alloy pectoral cross 
Oth centur 

Height 4.2 cem., width 2.4 cm. 

Provenance: Epanomi, Early Christian basilica 


0th Ephorate of Byzantine Antiquities, 
inv. no. [218 


Cross with arms of almost equal length. 
lhe arms have rounded ends, and 
taper towards the centre. Fhe top of the 
stem ends m a loop for hanging, 
fashioned out of the same metal. Both 


faces bear engraved Inscriptions, with 





n79 


numerous errors in spelling: 

front: APIO BOHOH TON POPONTA TO 
back: MONT NOVPIO3Y EMH TON Y34TON 
These inscriptions mav be translated 
as lollows: 

front: Lord) aul the wearer 

back: The vore af Ihe L(ard) is upon the 
Neo y 

The content of the inseripiion, which on 
the one side is apotropaic and on the 
other is associated with the Blessing of 
the Waters on the Feast of the 
Epiphany (Psalm 29: 3), suggests that 


this was probably a baptismal ClOSS, 


Publications: unpublished 


['H.N.P 
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680copper-alloy pectoral cross 
Oth centur) 
Height 4.3 cem., width 3 cm 

Provenance: unknown, donation by Karageorgos 


Athens, Byzantine and Christian Museum, 
inv. no. T 2287/ BM 4082 


Cast cross, with a large loop for 
hanging fashioned into the top. 

The arms are circular m section and 
end in conical points. 

A large number of similar crosses, 
made of iron, bronze or copper allovs, 
dating from the 6th centurv and 
originating chiefly from Egvpt, are sull 
extant (Stryzgowksi 1904, nos. 9184, 
9185, pl. XXXIV. Wulff 1909, nos. 950- 
952, pl. XLIV). 


Publications: unpublished 


E.ME 


681 copper-alloy pectoral cross 
7th century 

Height 3.7cm., width 2.9 cm. 

Provenance: unknown, confiscation 


Athens, Byzantine and Christian Museum, 
inv, no. T 1726 


Cast cross, with a large loop for hanging 
fashioned into the top. The arms are 
trapezoidal and end in three 
semicircular bosses, save for the top of 
the stem, where the finials are 
triangular. The front of the cross is 
decorated with impressed circles in a 
cross-shaped pattern, u hile the back ts 
plain. The motil of empossed circles 
here dppears tO umtate the hollow beds 
for inset gemstones or glass ornaments 
(see the 6th-7th centum bronze pendant 
cross from Egypt, Arl and Holy Powers 


ORK 6 ie 
1989. p. 166, no. 91). The impressed 
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decoration in a pattern ol circles, which 


is frequently found in 7th century 


crosses (see Papadopoulou 2001, p. 106, 


no. 166), and the semtcircular bosses on 
the ends of the arms. which are found 
as early as the 6th century (The Walters 


Art Gallery 1947, no. 441, pl. LXI, and 
Drandakts 1997, p. 185, no. 203), justify 


a 7th centurv dating for the Bvzantine 


Museum's cross. 


Publications: unpublished 


EME 
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682copper-alloy pectoral cross 
5th-7th century 

Height 3.1 em., width 1.9 em 

Provenance: unknown, donation by Karageorgos 


Mhens, Byzantine and Christian Museum, 


inv. no. T 2292 


The cross has trapezoidal arms of 
almost equal length, with a loop for 
hanging fashioned into the upper end 
of the stem. It is decorated with pairs of 
incised concentric circles with a dot in 
the centre, two on each arm and one at 
the point of intersection. The back of 
the cross is plain. Crosses of this type 
were either worn on the breast as 
amulets or given to a church as a votive 
offering, as is evidenced by the presence 


of a small similar cross on the horizontal 
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arm ofa Sth / 6th century votive 
processional cross from Egypt (Wulff 
1900, no, 945, pl. XLIIH). Concentric 
circles or cireles containing are a 
common decorative moul, not only for 
pectoral crosses but also lor such 
everyday objects as combs, lamps, dice, 
brooches and buckles, mirrors, censers 
ancl other items. Since the organic 
materials of which these articles were 
usually made were more easily 
preserved in the dry climate ol Egypt, 
concentric circles have become 
identified with that country's Early 
Christian art. However, wood and bone 
objects with the same mouf have also 
been found in excavations m more 
northerly regions, such as Germany (l 
and Holy Powers 1089, p. 5). Similar 
crosses [rom Egypt or Syria (Byz 
al Princeton 1986, no. 79, p. 88) ancd Asia 
Minor or Palestine (Barly Christian aud 
Byzantine Art 1990, p. 98, no. 03, fig, 63 
and Wullf 1909, I, no. 947, p. 199, IL 2, 
plate XLIV) date from the Sth - 7th 


centuries. 


Publications: unpulilished 


E. ME. 


603Ccopper-alloy pectoral cross 
lOth- 11th century 

Height 41 em., width 3.5 cm., thickness 0.5 em 
Provenance; Edessa, Middle Byzantine cemeter 


Veria, Byzantine Museum, special cat. no, 
Bae MIG 


Cross with incorporated hanging loop. 
The round arms end in an annulus with 


à circular knob. Similar to corresponding 


examples from Corinth dating from the 
10th-12th centuries (Davidson 1952, nos. 
2077-9079). Found on the sternum of a 
child's skeleton. The context of the 
excavation suggests a date in the 10th- 

| Ith century. 


Publication: Piisidon 2000 2, p. 60. fie, TU 


MLP. 


CI 
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684copper-alloy pectoral cross 
Irh-11th century 

Height 3,4 cur, width 1.8 cm. 

Provenance: Edessa, Middle Byzantine cemetery 


Veria, Byzantine Museum, special vat. ae, Eò/ M20 


Cross with incorporated hanging loop. 


The arms are rectangular in section ancl 


each section forms a vapezium. The vertical 
stem is longer than the cross-piece. The 
front tace of the cross is decorated with tive 
impressed circles of uniform size, and a 
few irregular incised lines. The back ts 
plain, Comparable to corresponding 
examples from Corinth dating from the 
lOth century (Davidson 1952, nos. 2073- 
2074). Found on the sternum of a child's 
skeleton. The context of the excavation 
suggests a date in the 10th-1 1th century, 


Publication: Puisiclou S000 8, p. 69. tie 10 


MP 
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665Copper-alloy pectoral cross 

IOch- 1 16h century 

Height 3.6 cema width 2.1 cnm, thickness 0.2 cun 
Provenance: Edessa, Middle Byzantine cemetery 


Veria, Byzantine Museum, special cat, no 
E^h/M34 


Cross with incorporated hanging loop. 
The arms are square in section and 
each section forms a trapezium, Both 
[aces are plain. Comparable to 
corresponding examples from Cormth 
dating from the LOth century (Davidson 
1059. nos, 2073-9074). Found on the 
sternum of a child's skeleton. The 
context ol the excavation SU guests il 


date in the IO0th-I1th century, 


Publication: Paisidou 2000 2, p. GOL tin. TU 


M. 








686steatite pectoral cross 
Lare In zuantinc period 


Height 2.2 ma M idth 1.5 ema thickness 0.5 em 


-— = 


Provenance: Thessaloniki, Late Byzantine 
cemetery, Apostolou Paviou Sircet, aisle D 
Thessaloniki, Museum of Byzantine t ulturc., 


inv. mos Dp 3 ] 


ack stone. Instead of the 





Polished b 
usual loop or ring for hanging, a small 
hole has been pierced through the 
thickness ot the top ol the stem. 

[ts presence in the spec fic location in 
which it was found has no connection 
with any burial custom. 

Phe flattened heart-shaped arms end 


in a knob. 


Publications: un pilished 





687silver reliquary-cross 

inh centurs 

Heivhe 7b cm. width 3.5 cm 

Provenance: unknown. Helen Scathates donarforn 


Viens, Benaki Museunn rave pos 29902-27995 
A [9U4 


Silver reliquary cross, decorated with 


nicello. [he [Wo cuter [aces are jammed ill 


the top and bottom by pins. The obverse 


displavs Christ on the cross, wearing a 
long colobrum, and next to Flim, the 
Sun and the Moon. On the reverse, the 
Virgin orans stances on a suppecdaneum., 
Nanked by two angels. Above her the 
Hand ol God is depicted on a much 
larger scale; These two laces enclose a 
third and more delicate openwork cross, 
where the sacred relies were placed 


| hie cross belonus Lo a uron) al pect al 





heo 
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reliquaries that were particular 
popular m the period following the 
]conoclasuc Controversy, Irom the rh 
to rhe 12th centuries, The most costly 
examples were made of gold, like the 
famous Pliska cross (Glory ef Byzentutin 
1907, p. 381-332, no. 225) or, like this 
one, ol silver. An astonishing number ol 
similar articles made of cheaper copper 
alloys have been Iound scattered all ovi 
the Byzantine Empire (Pitarakis 1908). 

| he iconography of this particular 
cross, with the Virgin orans flanked by a 
pair of angels and the Hand of God, 


recalls the decoration of the apse ol the 





Church ol the Virgin Chalkeon, from 
L028 (Maris (eor 2000, no. 24). This 
iconographie type of the Virgin, already 
known from the 9th century, became 
widespread m the | lth century when 
Constantine EX the Monomach used it 
on coinage, adding the epithet 

D 


depiction with the miraculous icon in 





achernitissa, whieh associates the 


the Bathhouse of the church of 
Blachernae (Mri Osov 2000, no, 41). 


Publications: Gyan: (ipe COilhonatis, TOO. na, 84 
LAA Ke Wace Net VOUS, p, od. aos TES. Glory n 
fyoauinm LOOT p, 172-132, no 1225. Aya Gat! 


“LMT, (yay el ph (dri Hi NOE. |? e) | 5. 63 [2 


V. DR 
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608Copper-alloy reliquary-cross 
lith century 

Height 7.7 cma, width 4.2 cm. 

Provenance: Plaka, Ancient Elis, [ia 

oth Ephorate of Byzantine Antiquities, 
Chlemoutsi Castle, inv. no, HM 239 


Only one leaf of this reliquary has been 
preserved. The shape is that of a Latin 
cross, with flattened arms ancl straight 
ends. Che horizontal arms are short. 
Incised upon it in schematic form is a 
representation of St George, his arms 
raised in supplication. He is depicted 
with an elongated face framed by a 
halo. His dress is a tunic, which takes 
the form of three vertical stylised 
guilloches below the waist and has a 
lozenge motif decorating the upper 
part. The torso is semicircular, and a 
mantle falls over the shoulders, forming 
two spindle-shaped motifs with a double 
outline filled in with stippling and 
dense rows of slashes. Above his head ts 
the inscription F'EOPEHOC (GEORGIOS). 
Engraved at either end of the cross- 
piece, under the supplicant hands, ts a 
letter A, probably standing tor the word 
ayios (sant). the repetition being 
perhaps for reasons of symmetry. A 
similar 4, this one contained within a 
circle, is engraved on the left-hand arm 
of che reliquarv-cross of St George in 
the Konya Museum (11th century, 
Pitarakis 1996, vol. 2, p. 152, plate 183). 
With regard to the shape of the cross 
and the engraved figure, related 
examples exist in Belgrade (Marianovic- 
Vujovic 1977, p. 48, no.45) and London 
(Early Christian and Byzantine Art 1990, p. 
94, no. 54). In the long face and in 
features of the dress of the saint, the 
cross displavs a strong resemblance to 
the St George on the 10th century 
Dinogetia processional cross (late 10th 
century, Barnea 1967, p. 365-366, fig. 
192,15) and the St Akindynos on the 
Philippi cross (1 1th-12th century, 
Kourkoutidou-Nikolaidou, pp. 413, 
HO, fe. 5). Tunics forming a stylised 
guilloche are also found on crosses from 
Corinth (St George and St Basil, 11th 
century, Byzantine Museum, Athens: 
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Pitarakis 1996, vol. 3, p. 378, pl. 186- 
187) and Thessaloniki (Qeovalovixy, 
foropia Kat Téyvyy 1986, p. 88, no. 4). 
Individual points of similarity may be 
traced to other reliquary crosses: these 
include similarities in the shape of the 
face, like the St George on a cross in the 
Benaki Museum, Athens (10th-1 1th 
century, Pitarakis 1996, vol. 2, p. 363, 
plate 241) and in the dress, like the St 
George on a cross in the British 
Museum (11th century, Pitarakis 1996, 
vol. 4, p. 567, pl. 184). There are also 
points of correspondence with a cross in 
the Ashmolean Museum (10th-I 1t 
century, Pitarakis L996, vol. 4, p. 592, 
plate 182). 

The shape, the size and the 
iconographic features of the Elis cross 
all suggest that it was produced in the 
Balkans (EyxsőAma 2000, p. 32). 
Pectoral crosses of this type were the 
most widespread articles of personal 
devotion during the Middle Byzantine 
period (Pitarakis 1998, p. 81). Thev 
might have held a piece ol the True 
Cross or a relic of a saint, for the 
iconography did not necessarily have 
any connection with the contents 
(Pitarakis 1996, pp. 34, 44). As objects 


of personal adoration, they were widelv 


used by monks and by people of all 
social classes and ages, regardless of 
sex, while archaeology has documented 
their function in funeral ceremonies 
(Pitarakis 1996, pp. 138-146. Eyxdlnve 
2000, p. 14 and 364 note 18). Images 
of the warrior saints were especially 
popular, as thev were considered to be 
mediators and protectors of the faithful 
(Eyxolnie 2000, p. 13), and they were 
depicted in the atutude and with the 
characteristics of martvrdom (Pitarakis 
1996, pp. 89, 91). The commonest 
ligure of all was that of St George 
(Howell 1969, pp. 131-132. Pitarakis 
1996, p. 39-90). 

This reliquary cross was found within 
the archaeological site of Ancient Elis, 
which has yielded sporadic finds from 
the Middle Byzantine period, although 
no remains of buildings have been 
discovered (Yialouris 1996, p. 115). 





Traces of buildings from this period 
have, however, been excavated in the 
general area. Recently, two more crosses 
were found in Ilia. In the Peloponnese 
in general a considerable number of 
reliquary crosses have been found in the 
excavations at Tigani, Mani (Drandakis 
— Ghioles 1980, p. 270, pl. 182y) and 
particularly at Corinth. The latter have 
for the most part been dated to the 11th 
century (Davidson 1952, p. 255-258, pl. 
110. Pitarakis 1996, vol. 3, p. 407-417). 
The wide distribution of these crosses 
throughout the Balkans during the 11th 
century has been associated with the 
movements of the Byzantine army 
(Eyxolma 2000, p. 32). 


Publications: unpublished 
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689copper-alloy pectoral crosses 
I Hh-12th centuri 

a) Height 7.3 em, wight 5.5 €m., b) Height 7.5 Cis 
witht 5.5 cm. 

Provenance: Paterma, Rodopi 


Komotini, Archaeological Museum, inv. nos. 
aJ 1300, b) 1301 


lwo flat copper-alloy pectoral crosses 
ending in curved semicircular acorn 
inials, with a pair ol lused teardrops on 
either side. Four medallions with relief 
busts of warrior sats, lance in the right 
hand and shield in the lell, ornament 
the ends ol the crosses, while a fifth 
covers the point of junction, The backs 
are flat and plain, without decoration. 
Phe back of one bears a carelessh 
incised imsenption: (4) PHOS) FE fer] 4 
MOSI (= St George). These warrior saints 
are roughly depicted, with none of the 
customary and familiar personal 
characteristics, making it impossible to 
identity them. Pectoral crosses with 
curved semicircular lintals ancl fused 
teardrops are widely found after the 
llth century. Similar crosses may be 
seen in the Benaki Museum (inv. no. 
11426) and the Pavlos and Alexandra 
Ianellopoulos Museum (inv. no. 867). 
The two crosses were louncd during the 
excavation ofan D1Hih-I2th century 
rectangular aisleless Byzantine church 
on the mountam massif ol Eastern 
Rodopi, near rhe present-dav village 


of Paterma. 





Publications: Bakirtzis — Zikos 1981. p. 41. phot. 8 
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690 copper-alloy pectoral cross 
11th- 12th century 

Height 8 cm., width 5 cm. 

Provenance: unknown 


G. Pilichos Collection, inv. no. 2 


Intact cross with flattened ends. The 
hanging ring is still attached. Five sets of 
incised concentric circles with a dot in 
the centre decorate the front of the cross, 
one in the middle and one on each of 
the arms. Smaller and simpler circles are 
interspersed among the principal 
ornaments, and pairs of these decorate 
the ends of the arms. On the reverse, 
there is one double circle with a dot at 
the point of intersection of the arms. A 
similar form of decoration has been 
noted on crosses from Corinth (Davidson 
1952, p. 256, no. 2073, pl. 110), Asia 
Minor (Early Christian and Byzantine Art 
1990, pp. 34-35, no. 29) and Bulgaria 
(Djadovo 1989, p. 275, no. 321). 


Publications: unpublished 


CH.KOU. 
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691 Copper-alloy pectoral cross 
11th-12th century 

Height 5.8 cm., width 3.5 em. 

Provenance: Abdera-Polystylon, cemetery 
basilica 


Museum of Abdera, inv. no. M.A. 6699 


Flat double-sided copper-alloy pectoral 
cross ending in semicircular acorn 
finials with lateral outward-facing 
bosses. Suppled concentric circles 
decorate the ends of the arms. The ring 
for hanging is preserved. Both sides of 
the cross bear engraved inscriptions: 

a) O APHOC FEOPEHOC (SAIN L GEORGE) 

b) KEBFHOC FEOP [= K(upije B(oiBet) [ù 
&]yijoc P'eóp(yroc)] (Lord and St George, 
aid). These inscriptions are bordered by 
the pattern of stippling that follows the 
outer contour of the cross. Found 
during the excavation of the Middle 
Byzantine cemetery in Abdera- 
Polystylon. 


Publications: unpublishec 


N.Z. 


692Copper-alloy pectoral cross 
12th- 13th century 


Height 4.7 cm., width 2.6 cm., width of arms 
0.6-0.9 cm., thickness 0.3 cm. 

Provenance: Makryialos, Pieria (Byzantine 
Kitros) 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BA 43/1 


Banded Latin-type reliquary cross, with 
parts of the rings that once held the two 
sections of the reliquary together still 
attached to the ends of the shaft. On the 
front of the cross the intersecting words 
QOX/ZQH (Light/ Life) are engraved on 
the stem and cross-piece respectively. 


Publications: unpublished 
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693copper-alloy pectoral cross 


12th- 131h century 


) 


Height 3.5 eme width 2.2 cim, thickness 0.4 cm. 


Provenanec: Makryialos, Pieria (Byzantine 
hitros) 


Thessaloniki, Museum of Byzantine Culture, 


inv, mo BA 43/2 


Latin-type pectoral cross with arms that 
are elliptical in section, and a hanging 


ring on the upper end, 


Publications: unpublished 
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5IAsteatite Cross 


PIth-Joth centurs 
Height 2.1 em., width 1.5 em. 
Provenance: Nolchis. hilkis 


Thessaloniki, Museum of Byzantine Culture, 


my. no, BAp I1 


Greek cross, intact; An opening has 
been prerced through the top foi 
hanging, The ends of the tabular arms 
lisplay " SUCCESSION ol incised CUYOOVCS 
(0-10). A pair of lines carved into the 
stone form an X on the surlace at the 
intersection of the arms. 

Similar articles, mainly carved in 
steatite, have been found at various 
places m the Balkans and, in 
conjunction with similar finds fram 
Phessalonikt, attest to à preference foi 
small stone crosses in that period 

(see Tomić 1982, p. 56, no. 247. 
Martanovic-Vujuvié 1977, p. 58. 


no. 75. Lotev 1992, p. 125) 


Publication: Kissas 1088, p, 210 


LA. 
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695steatite pectoral Cross 
lath centur 


Height 190 cm, width Loo cmm, thickness 


> om 


Provenance: Thessaloniki, excavation in Plateia 


Diikitiriot 


Thessaloniki, Museum of Byzantine Culture. 


inv. no. BA 53/5 


| he stone is pale green in colour, 
Lhe top of the shaft bears a ring for 


hanging. The arms of the cross have 


Uu. 
engraved decoration on one side. 
Found m a grave m the Late Byzantine 
cemetery in Plateia Dukitiriou in 
Thessaloniki. [ts presence in the specifie 
location is not associated with ans 
particular burial custom: tt was merely 
a personal item belonging to the 


deceased, 


Publications: TH LS 1 
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6961con of St Demetrios in gold 
and enamel 

lilih centur 

Height 14,5 em., width 8.7 cin 

Provenance: Constantinople (7) 


Berlin, Aunstuewerbemuseum, inv. no. 1927, 21 


According to the inseripuion 0 -Ar 
MEIMHITPIOC is depicted trontally, at full 
length, hands rused m supplication and 
eves — with a slightly sceptical expression 
— turned to the side. His warb Is the 
ceremonial dress ob a high-ranking offieral 
ofthe Byzantine court. Jhe mner 
garment is a sky-blue tunic with deep 
olds, loose sleeves and camibands in 
chrome yellow dotted with red and a 
vellow bind at the hem ornamented with 
white circles and green and blue squares. 
Over the tunic he wears an emerald- 
ereen chlamvs with a red border on the 
facings, red heart-shaped motifs on the 
bright green background and an applied 
labli (rectangular piece of cloth 
indicating the wearer's military rank) 
decorated in the same manner as a band 
at the hem of the tume His head 

is encircled by a bluish-green halo with 

a white-speckled ved border. The 
polychrome ground echoes the colours in 
the saint's dress, A blue line separates the 
flesh colour of the hands trom the vold 
background, and a ved line the lootrest. 
The clotsonne enamelwork is on the 
whole in à good state of preservation. 
Only at certain points on the underlying 
surface of the figure and along the 
deeper line of the contour are there 
cells empty of enamel. The only area of 
somewhat more extensive damase 
occurs on the surface immediately below 
the buckle. On the outline ol the footrest 
and on the feet there are areas where 
lost enamel has been replaced, apparently 
with coloured resins. On the edues of the 
gold plaque there are marks that are 
thought to melicate three cillerent 
fusterings, Of the total of that it was 
attached on 24 nails, some were violenth 
pulled out, while others were cut during 
a later rechuction im the size of the gold 
plaque. lwo gold nail heads trom the 


most recent fastening are soll in place 


200 


According to Nikodim P, Kondakov, the 
Berlin plaque with its depiction of St 
Demetrios, together with one in the 
sume style but of slightly later date 
depicting the Virgin enthroned between 
angels, decorated the binding ofa LOth 
century Gospel. Although the original 
use of this icon is unknown, the siclelony 
gaze ol the saint suggests that 1t was part 
of à composition with additional figures. 
Phe two gold and enamel icons from 
the Caucasus mentioned above 
(Ikondakov 1892, p, 161) had ended up 
in St Petersburg in the collection of the 
Court Chamberlain J. P. Balaschow 
sometime belore E890. All publications 
attributing the provenance of the icon 
Of St Demetrios to the Gelat Monastery 
(starting with Amiranachvili in 1962) or 
the Dyumati Monastery in Georgia 
(starting with Rice in 1964) are merely 
conjectures that have never been 
verified. Similarlv, the recurring chum 
that the icon formerly belonged to the 
Aron W. Swenovoroskiy Collection in St 
Petersburg is clue to ignorance ol 
lhondakovs published work, only a few 
copies OF which were ever printed, Lhe 
berlin Ikunstgewerbemuseum purchased 
the icon ol St Demetrios in 1927 on the 
open market, while the icon of the 
enthroned Virgin ended up im Brussels, 
in the collection of Adolphe Stoclet 
Chus. - Kat. Paris 1951, p. I4, no. 312. 
Missing [rom Gotdsenhoven 1956). 
Following Ikondakov's indirect dating of 
the icon to the 10th century or the first 
hall of the Lith (published 1892), art 
historians did not take up the subject 

ol the date of the Berlin St Demetrios 
avon until the 1930s. Wladimir 
Zalozieckv compared the plaque to later 
enamels from the Pala d Oro in St 
Marks. Venice, and expressed the 





opinion that the work was relatively late, 
thal is. not betore the second halt of the 
12th century: (Zaloziecky 1952, p. 144). 
Magda von Bardny-Oberschall (1957), on 
the other hand, stressed its afflinities with 
the enamel work of the Monomachos 
Crown in the Magyar Nemzet Muzeum 
in Budapest, which dates Irom the 
period 1042-1050 (cL. Kiss 2000), thus 
establishing the cating in the first half 
or middle of the Lith century that has 
been generally accepted in more recent 
literature, and has been expressly argued 
bv Klaus Wessel (1967). 

Although the St Demetrios plaque was 
thought to have come from Caucasus 
when it came to light in the 19th 
century, scholarship almost unanimously 
accepts that it was made in 
Constantinople and only imported into 
Georgia, which, as Helen €. Evans has 
recently argued, was the case with the 
later, but stylistically exceptionally 
similar, medallions on the fame of an 
icon of the Archangel Michael from the 
Damat Monastery m Georgia (Glory of 
Byzantium 1997. p. 246, no. 234), nine of 
Which ave m the Metropolitan Museum 
of New York collection, and one apiece 
m the Louvre and the State Museum in 
Thilist. Only Jaqueline Lafontaine- 
Dosogne (Spil ndeur de Byzance 1982), 
relving chielly on iconographie features, 
entertains the possibility that the icon 
might have come from Thessaloniki, 
which reveres St Demetrios as its patron. 
[he characteristic heart-shaped moul, 
which is found m the enamels of the 
Monomachos Crown as well as in the Pala 
d'Oro and rhe St George of the medallions 
from the Djumati Monastery, is modelled 
on the decoration ol veal suk textiles from 
the LOth and llth centuries, like that in 
the cathedral church of St Servatios m 





Maastricht. which is helcl to be Byzantine 
xd Iragments ol which are preserved in 
the Musée Historique des Tissus in Lvon 
and m the kunsteewerbemuseum in 
Berlin (cl. Martiniani-Reber 1986, pp. 102 
I. nos SGa. Von Wilekens 1992., [. S4, 

no. 46. Muthesius 1997, p. 130, no. M51) 
and argues amunst the Byzantine 
provenance of the icon (Staufler 1990]. 

pp. 122 Il, no. 55). This moul, familia 
from antiquity, which the Byzantines 
called the wy leal, was very popular as a 
decoration lor materials lor Imperial court 
dress (ef. Constantinus Porphyrogenitus, 
De cernis aulae byzantine, ed. Bonnae., |, 
pp. 422, 440). However, the question 
remains « pen as to how far the use of this 
moul un the St Demetrios plaque can be 
laken as proof of its Byzantine 
provenance. Far more telling arguments 
in support of this view are the noble 
spectrum ol colours, both Dans paren anc 
opaque, m the enamel work, which is 
sensibly cillerent Irom the colour ranee 
lounc in enamels ol proven Georeran 
provenance, and the balanced andl less 
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697Fragment of a steatite icon 
12th centur 
Height 9 em. width 7,5 ema thickness 1.2 cm. 
Provenance: unknown 


Chios, Giustiniani Palace 


| Fragment of pale green steatite, with 


| the lower right part of a representation 
| ol the Dormition of the Virgin. On the 
| right side there is a group of at least five 


| apostles, standing around the end of the 
| bier. A candlestick can be distinguished 
on the lelt. The slender figures repeat 
the same gesture of griel: cach apostle 
has one forearm raised, palm resting 
: against his cheek. The pupils of the eves 
are deeply incised, accentuating the 
expression on the apostles’ Laces. The 


drapery of their garments rey eal the 


outline of their bodies and suggest the 


| 

characteristically deep folds of the 

| 

| movement of their binbs. The icon has a 
simple rectangular border with stvlised 


acanthus leaves. The preserved 











| fragment of the composition ts 

I remarkable for its plenitude and the 
| perfection of its execution. 

| Publications: Orlandos 122, pp. 507-505 

i lalavrezou - Maxeiner DOSS, pp- bbo- Po 
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698 Icon in steatite with the 
Crucifixion 

12th- 13th. century 

Height 14 cm., width 13 cnm 
Provenance: unknown 


Athens, Byzantine and Christian Museum, 
inv, m» T 524-BM 34 


Miniature icon with a representation of 
the Crucifixion in high relief, a 
technique rarely used with steatite. 
This soft, fragile stone was widely used 
[rom the 10th to the IHHth century for 
carved miniatures, largely replacing the 
rarer ancl far more costly ivory, 

Most Byzantine steatite miniatures that 
have survived are either enolpia or 
portable icons for private devotions, 
dating from the 11th or 12th century, 
and are usually decorated with figures 
ol saints or scenes from the lite of Christ 
(Kalavrezou-Mzaxeiner L985, passim). 
The plaque in the Byzantine Museum 
depicts the personages that traditionally 
composed the scene of the Crucilixion 
in the Middle Byzantine period: Christ 
on the cross, Mary the Mother of God 
(MP OY) and two women, Mourning, St 
John the Theologian CA Tyre] iafevvage] 
OEOAOr0€ = St John Theologian), the 
centurion, above whom is engraved the 
inscription “MAH 2 OGQU (EON ; OC HAO) 
MOO (Truly this wes the Son af Guil), the 
soldiers who divided his varments, 

the mourning angel (0 Up] N[ey yeVxc] 
FABPIHA = The Archangel Gabriel), 

and the symbols of the sun and the 
MOON (CE MINTE = moon). There are 
occasional traces of paint: some gold on 
the stippled haloes, and possibly some 
recl and blue on the background and 
on the surfaces of the varments, 

| his is a very fine example of Dvzantine 
miniature carving, in which Western 





GOH 





influences are apparent (Becatay Teyvi 


Teyvy Fiyienedyij 1964, p. 195, no. 110). 
It resembles the miniature icons in the 
same material and with the same scene 
in the Nv Carlsberg Glyptothek (11th 
century) and the Hermitage (12th 
century) (Byzentiin 0996, pp. 117-118. 
no. 94. Kalavrezou-Masxemer 1985, 
pp. 1357-138. no. 45). 


Publications: Beeman Tepr Tiyvip Enpiontihy 
64, p. 105, mos FH. Ialivrezou-Maüxelme 
| 585, p. 2441. plate 74), Weatiynu Meyer ner 


] Lajurcocun NONSE. p. aS. neo. [161] 
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699 Icon in steatite with the 
Annunciation 

13th century 

Height 9.1 cm., width 9.8 cem., thickness 0.9 cm. 
Provenance: unknown 


Athens, Benahki Museum, inv. no. 15500 


This miniature icon, which may originally 


have been the central panel of a triptych, 
is divided into two parts by an engraved 
band of acanthus, now defacecl. The 
barely discernible half-length figure on 
the damaged upper section was probably 
a representation of the Virgin and Child 
(Virgin Vrephokratousa). The scene of the 
Annunciation in the lower compartiment 
has been preserved intact. Arches resting 
on slender columns divide the surface 
into two equal parts. On the right, the 
Virgin is seated on a heavily ornamented 
throne with a high back. The same 
decorative intent characterises the wings 
of the Archangel Gabriel on the lett, who 
is depicted standing, holding a scroll in 
one hand and raising the other in the 


characteristic gesture of salutagion, The 


traces of paint and gilding on the surface 
of the icon are probably the remains ol 
later interventions. The figures are 
massive, disproportionate, and with 


unusually larve extremities, and their 


garments are suggested by broad folds of 


clumsily executed drapery. These 
features, in conjunction with the 
relatively high relief, allow us to attribute 
this work to the 12th century and to a 


Wi rkshop with few pretensions. 


Publications: Piceni Tery. Tepo Ewaeneiki) 
H4. p. 132, no, VH. Kalavrezeu - Maxemei 
LORS, pp, 185-180, no, PO, Cipre Tic 
Optadiotine LOO, p. 255. no, 76 
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7OQIcon in steatite with the 
Archangel Michael 

Second halt of the 13th century 

Height 6.5 cm., width 5 em, thickness 0.7 cim. 


Provenance: unknown, formerly in the 
collection of the Comtesse de Bêarn, purchased 
in 1921 in Paris 


Athens, Benaki Museum, inv. no, 13507 


Miniature icon, almost square. The 
steatite in which it is carved was once 
(perhaps originally) oiled, which is why 
it now appears to be a deep purplish 
brown colour. A double relief band 
outlines the fattened arch that rests on 
small columns. Alternating lines ancl 
dots are Incised on the lace of the arch, 
while the small columns are slashed to 





suggest spiralling. The Archangel is 
represented from the waist up, turned 
slightly to the right. His elliptical head, 
with its full cheeks and flowing 
contours, is crowned with luxuriant 
locks and stands out against a relief 
halo. He wears full armour and a cloak 
tied at the base of the throat. In his 
right hand he holds a raised sword, 
while his left hand is gripping the 
scabbard. On the ground of the icon, 
above the angels wings, are the 
monograms: Apy(ayyedog) Miy(ai]A) 

(= Archangel Michael). The icon 
displavs areas of low relief (in the halo 
and wings), medium relief (in the 
armour and frame) and fairly high 
relief (in the face, hands and sword): 
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constant use has worn away some of the 


projecting areas. This icon may have 
been worn by a soldier or an officer of 
the Byzantine army, as suggested by the 
many pectorals that display scenes with 
warrior saints, or the Archangel Michael 
himself, battle-ready and with 
unsheathed sword. Inscriptions on some 
of these implore their protection in the 
hour of battle (cf. Collection Stathatos III, 
p- 289, no. 234, pl. XLIV. Byzance 1992, 
p. 280, no. 189. Glory of Byzantium 1997, 
pp. 167-168, no. 116). The type of the 
Archangel or warrior saint holding an 
unsheathed sword probably derives 
from the imperial iconography, as 
attested a gold coin of Isaac I 
Comnenus (1057-1059) (Varalis, in 


press). Similar depictions of the 
Archangel Michael are found from the 

l Ith century on cameos, like those in 
the Vatopedi Monastery (EyxoAnia 2000, 
pp. 50-51, no. 12), the Bibliotheque 
Nationale and the Louvre in Paris 
(Byzance 1992, p. 280, no. 189, p. 288, 
no. 204) and the Walters Art Gallery in 
Baltimore (Early Christian and Byzantine 


Art 1947, p. 114, no. 556, pl. LXXVII; 


for other examples, cf. Putzko 1975). 
There is a stone encolpion depicting the 
Archangel, similar in size to the icon of 
the Benaki Museum, in a private 
collection in Munich (Rom und Byzanz 
1998, pp. 213-214, no. 312): the style of 
both these works, notably the use of 
different depths in the relief carving 
and in the rendition of the stereometric 
volume of the figure of the Archangel, 
mark them as belonging to the stylistic 
currents of the 13th century and justify 
a probable attribution to a workshop 
active in Constantinople after its 
reconquest m 1261, 


Publication: Kalavrezou-Maxeiner 1985, p. 186, 


no. 105, pl. 53 


Exhibitions: Bucevrivi] ka: Merafteéavirivi] tey) 
I 086, p. 208-200, no 274 Oyoaunn THIS Optodngiac 
1004, p. 256, no, 77 
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701 copper-alloy miniature icon 
of St George 

Second quarter of the 13th century 

Height 14.5 cm., width 13 cm. 


Provenance: Philadelphia (Asia Minor), chapel 
of Ayia Paraskevi, donation by the Orthodox 
Community, 1906 


Athens, Byzantine and Christian Museum, 
inv. no. T 475-XAE 5837 


This miniature metal icon has a relief 
border with a stylised ornamental spiral 
motif enclosed between dotted. In the 
centre of the panel is a full-length 
figure, portrayed frontally and 
representing St George, as we know 
from the inscription engraved on either 
side of his head: (0 Afyroc] FHOP / THC) (St 
George). As was customary in Byzantine 
iconography, the saint is wearing 
military dress and equipment. In his 
right hand he is holding a lance and in 
his left a shield, of a shape and style of 
decoration characteristic of the second 
quarter of the 13th century. Another 
element suggesting this dating is the 
tendency to elongate the human figure, 
despite the disproportion between the 
various parts of the body (oversized 
forearms and sternum, short thin 
calves). Inscribed on the left side of the 
panel are the words: 'Afnou£ BO / MOM 
TO[V] / EXONTA / ME AMH]wW (Lord, help 
him who has me, Amen), a clear 
indication that the icon was intended 
for private devotions. The existence of a 
dedicatory mscription beside the figure 
of a warrior saint suggests that the 
owner of this litte icon may have been 
a military man (Xyngopoulos 1927, 

p. 260). Similar plaques show many 
variations on the basic type, with the 
saints depicted full-length or half-length 
(Byzantium 1996, nos, 101, 159), 
Sometimes the figures of the saints are 
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th] 
ac ompanied by dedicatory inscriptions, 


as in this example from the Byzantine 
| Museum, and sometimes by a 
| representation of the owner of the 
| article m an attitude of adorauon 
(Splendeur de Byzance 1982, nos. 22, 27, 
28. Oeudadhovixy, Iopie kei Tégy 1986, 
no. 94.11. Byzance 1992, no. 245). 
Objects intended for private devotions 
might be kept in their owners 
possession or thes might be hung In à 
church as a votive offering. With regard 
to this particular icon, the two holes in 
the left side of the border indicate that 
It was once attached to some surface, 
perhaps to an icon, a piece of furniture 


or the cover of a liturgical be ok. 





Publication: Lambakis 100%. p. 412. lig, 229 


Le 


702 copper-alloy icon of St 
Demetrios | 


lath century 


e 


ice 





A Height 3 em, width 3 cm | 
' 4 , Provenance: unknown, 5. Pelekanidis donation 
| | j Thessaloniki, Museum of Byzantine Culture, 
| " inv, no, BÀ 21 
| r | 
i M The icon bears a relef representation ol | 
| | » the vounge saint, depicted frontallv and | 
ll half-length. He is dressed in military | 
| costume, with shield and lance. The | 
ligure divides the inscription 0 AIOS) 
AHMHTPHOX (St Demetrios). The size of 
this little icon, so easv to carry, and the 
| Irontal attitude of the saint suggest that | 
it was probably intended as an amulet. | 
| 
Publication: Gone lovikg. lreapée ker Tegry 1986, 
py. 00 








703Gold enkolpion-amulet 
IOth-11th century 

Height 3.7 cm., width 1.7 em. 
Provenance: unknown 


Athens, Kanellopoulos Museum, inv. no, 86 


Small double-sided encolpion made of 


two leaves of gold welded together. 
Ihe tubular neck, made from a thin 
strip of metal, is decorated with two 
horizontal bands with repoussé 

herringbone pattern. Attached near 
the top is a band hanging ring. 

The flattened circular body and the 
overall shape are reminiscent of the 


terracotta pilgrim flasks known as 
‘blessings’, which contained oil or earth 
from the Holy Land and which pilgrims 
used to bring home with them as 
souvenirs. The obverse of the medallion 
has a half-length representation of 
Christ in the type of the Pantokrator, 
with long hair and beard and a halo 
quartered by the lines of a cross. 

His right hand is raised in blessing, 

and He holds a Gospel in the left. 

The figure is embossed on the plaque, 
and the details are incised or punched, 
The reverse displays a frontal half- 
length representation of the Virgin, the 
folds of whose mantle are suggested by 


m] 


a d a Fa m f 
ot Y ETE. 
COO DRE oe 
| m e - ^ 





deeply engraved lines. This little jewel 
so modest in size, is both an ornament 
and an amulet. The images of the 


sacred firures express the wearer's 
desire and expectation of blessing and 
protection, hopes that are reinforced by 
the inclusion of a chip of the True 
Cross, secured in the interior 
compartment. 


Publications: BeGevry) kar Mo rafvcavrm £v 
LOS, p. I87, no. 15, Chet Ti, GOpflonotie 
104, p. 304, noe. 130. Maryn Cos 2000, p. 27, 


no. 15 
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704Gold enkolpion with the Virgin 
12th century 

Height 5.3 cm., width 3.7 cm., thickness 0.5 cm. 
Provenance: Bulgaria, Triavna (Veliko Türnovo 

district) 

Sofia, National Archaeological Institute 

and Museum, inv. no. 487 


The encolpion is made from a pair of 
rectangular plaques joined together to 
form a sort of small shallow case, 
intended to hold a chip of the True 
Cross or some other holy relic. On the 
front is a depiction of the Virgin Mary, 
standing on a footstool, her hands 
outstretched towards the upper left- 
hand corner of the plaque, where the 
hand of God reaches down from a 
starry sky. Medallions on either side 
contain the monogram inscription 
M(HTH)P @(EO)Y (Mother of God). 

The hand of God and the Blessed 
Virgin are worked in relief. 

The decorative motif on the border, 
the footstool, the medallions, the halo 
and the starry sky are all rendered in a 
combination of relief work and enamel 
insets. The Blessed Virgin is 
represented in the type of the 
Ayiosoritissa, an epithet that derives 
either from the votive icon in the 
Church of the Virgin Chalkoprateion in 
Constantinople, where her Holy Girdle 
was preserved in a special casket, or 
from the chapel of the Holy Remains 
(Ayia Soros) in the city's Blacherna 
district (see Touratsoglou 1992, pp. 
601-606, and relevant bibliography). 
Incised on the reverse is a cross on a 
trapezoidal base, flanked by cypress 
trees, and above it the monogram 
inscription /(HXOY)X X(PIXTO)X (Jesus 
Christ). The engraved lines are filled 
with enamel. 


Publications: Vaklinova 1972, pp. 13-19. Glory of 
Byzantium 1997, pp. 332-333, no. 226. 
G.P. 
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/O5Gilt silver enkolpion 
Lith- Ih centur 

Height 5 ema width 4.5 en. 
Provenance: unknown 


Konstantinos Notaras Collection, mv. a, 20 


Rectangular double-sided encolpion, 

| he two faces are formed from thin 
sheets of gilded silver with a relic! 
decoration that was pr bably mould- 
made. The Iront side turns to secure 
the plate that forms the back. 

The narrow sides are framed by twists 
of wire and decorated with thirteen 
spiral rings that may have been 
intended to hold a chain by which the 
ornament could be hune. The front of 
the encolpion depicts the Crucifixion. 
The drooping body of Christ is chad in a 
loincloth, His knees are flexed and His 
head bas fallen onto His right shoulder. 
At the top of the cross is the monogram 
inscription 7c Xc (Jesus Christ). On 
either side of the cross stand Mary anel 
John. heads bowed, one arm lifted 
towards the ligure of Christ. Next to 
them are the abbreviated Inscriptions 
GOV MAP (Mother of God) and o 
Heic) (John). Ahi NC. Two angels are 
descending towards Jesus: There is a 
double border of relief knots ol 
clillerent thickness. The Cross-prece "il 
the cross is unusually broad. The limbs 
of the various figures are 
disproportionate to the bodies. 
Depicted on the reverse are Saints 
George and Theodore, represented 
Iull-length and froutally. Thev are 
wearing mantles over their militar 
varb. Them right hands, holding their 
lances. rest on their hips, and their leti 
hands on their shields, which are 
standing upright on the vround. 

The backeround is decorated with 


l'Ooscttes 0r i spl n Kling Of dots anel the 





inscriptions. The s ape, the form of 
uthichment and the subject matter ol 
the encolpion tend to place itin the 
Poth - H4th century Vatopecli group. 
where the most popular subjects were 
the Crucilixion, and the warrior saints 


George. Demetrios ind Theodore (see 





—À 
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7056 (b) 





Eyrőma 2000, nos. 27, 32-34, 36-39). 
However, the manner in which the 
figures and their mdividual features 
(haloes, ham, skin, clothing) are 
portraved, the decorative motifs on the 
border and the ground and the stance 
- right hand on hip - of the two 
warrior saints distinguish this piece 
[rom the group mentioned above, while 
viving them a close resemblance to the 
comage of the reign of Michael VIII 
(1259-1282) and Andronicus II (1282- 
1328) (Grierson 1999, vol. 2. nos. 9-12, 


> 


pl. 1, nos. 23-26, pl. 2, no. 39, pl. 3, 


nos, 74, 75, pl. 5, no. 579, pl. 34, nos. 
913-917, pl. 50). 
Publications: unpublished 

CH.KROL, 
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706Steatite enkolpion-amulet 
IH Lh- 12th. century 

Height 4,7 cm. 

Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no, 5293 


Rectangular encolpion of greenish-brown 
steatite, with an arched top and raised 
border. At the top there is a hole to 
accommodate a chain for hanging. 

On the front, worked in high relief, 

is a representation of Christ in the type 
of the Pantokrator. Depicted frontally, 
half-length, He is holding a closed Gospel 
in His left hand, while His right hand 

is raised in blessing. The monogram 
inscription HCN (Jesus Christ) is engraved 
on either side of His head. Roughly 
inscribed on the reverse is the praver 


KIBOIOLT/OAO AÓC/M OE AM/ONAN AN, that is, 
K úle) borer) roly) Dono a(ov) Mateni 
poveytcov) IAN, or: Lord help Thy servant 


Matthew the monk Amen, 


Publication: Davidson 1952., p. 261, no. 2108, 
pl. 11] 
P.K.-K.S, 
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707Steatite enkolpion with the 
Virgin orans 

lIth-12th century 

Height 2.9 em., width 2,2 cm. 

Provenance: unknown 


Athens, Kanellopoulos Museum, inv, no. 2295 


Miniature icon-amulet made of steatite 
and bearing an image of the Virgin 
orans. Carved in low relief on a 
rectangular plaque with an arching top 
and a projecting frame is a bust of the 
Virgin, hands outstretched in an 
attitude of supplication, Engraved lines 
suggest the facial features and the 
details of her dress. Deeper incisions 
form the halo. The figure is relatively 
rigid, and the hands appear to be 
growing out of the shoulders. 





A projection shaped at the top of the 
amulet has been pierced to allow for 
hanging. On the back, broad lines 
engraved by a sharp instrument trace 
the outline ofa double cross of the 
Anastasis type. 

Steatite was commonly chosen tor 
depictions of the Virgin in Byzantine 
tines, Also known as the emiantas lithas, 
that is, the stone without stain, pure, 
unblemished, steatite was considered 
one of the most suitable materials for 
portrayals of the Immaculate Mother of 
God (Miri Qeov 2000, pp. 185-193). 


Publications: unpublished 


708stone enkolpion with Christ 
and the Virgin orans 

ith century (?) 

Height including ring 3.6 cm., dimensions 
without ring 2.9x2.4 cnm. 

Provenance: unknown 


Athens, KaneHopoulos Museum, inv. no. 2302 


Amulet carved from a rectangular plaque 
of grey-green stone, with relief figures 

of the Virgin and the Christ Child and 

a projecting border. At the top, a 
perforated projection allows for hanging. 
The Virgin is portrayed halt-length, 
frontally, wearing a mantle, her hands 
upraised in a gesture of supplication. 


I his iconic type represents her in her role 


as mediator for the salvation of mankind. 
The Christ Child stands in front of her, 
also Irontallv. The figures are executed in 
relief. The details of their dress. facial 
features and haloes are mesed, Traces of 
gold remain on the halos and the eround 
of the miniature: the practice of colouring 
or gilding relief surfaces was not 
unknown in the treatment of steatite andl 
other semi-precious stones, 

The engraved Monogram inscription 
MCHTHyW! EOW (Mother of Gocl) ts still 
legible. 

Ihe soft contours of the ligure of the 
Virgin and the manner im whieh her 
drapery is rendered are strongly 


reminiscent of the small medallion of 





La) 708a 





(b) 7086 





the 14th century Virgin orans in the 

G. Schlumberger Collection, now in the 
Cabinet des Médailles in Paris 
(Kalavrezou-Maxeiner 1985, p. 188, 

no. 108, pl. 54). 

A double Anastasis cross executed in 
champlevé technique ornaments the back 
of the amulet. The imscription JC XC NIKA 
(Jesus Christ conquers) engraved around 
the arms of the cross indicates that this 


httle amulet was worn as a talisman. 


This type of double cross was commonly 


used on amulets and was the 
characteristic shape of reliquaries 
for fragments of the True Cross 
(EAA koapajpuere. 1999, p. 354). 


Publications: unpublished 


A. 





709stone enkolpion with a 
representation of the Virgin and 
Child 

Iath-lach century (P) 

Height 3.8 cm. 

Provenance: unknown 


Mhens, Kanellopoulos Museum, inv. no. 187 


Eliptical amulet depicting the Virgin 
and Child. The elliptical silver case has 


a serrated border, decorated with a 


hand of engraved webbing and forming 


at the top a ring for hanging, The case 
holds an inlaid black semi-precious 
stone, with a bust of the Virgin Mary 
holding the Infant Jesus on her lett, 

m the type of the Hodegetria, carved 
in strong relief. Abrasion has erased 


the facial features of the two fieures, 





f09 





The Virgin, dressed in tunic and 
mantle, inclines her head tenderly 
towards the young Child, whose right 
hand is lifted in a gesture of blessing. 
The monograms, of which only one 
(MO, for Mother of God) is legible, and 
the haloes around the two figures are 
worked in relief, a common practice 
with coins and ivories. The garments 
display a markedly ornamental 
clisposition. 

The care taken to give shape to the 
volume of the bodies and the geometric 
rendition of the draperies together 
suggest a relatively late dating, in the 
13th- I4th century. The type of the 
Virgin Hodegetria was commonly used 


Ol) CAMICOS. 


Publications: unpublished 


N.S 
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71 Osteatite amulet 


lath century 


Height 1.5 cm, width 1.5 cni, thickness 0.6 cm. 


Provenance: Attica-Mesogeia (Kalyvia, Avios 
loannis at Gouri Bim, grave T1) 

Ist Ephorate of Byzantine Antiquities, 

inv. no. 4666 


Intact, save for a small chip missing from 
the top. Generally triangular in shape, 
with a rounded top and a projection for 
hanging. Decorated on both sides in low 
relief: one side displays a cross of the 
Anastasis tvpe on a stepped base from 
which spring two palm branches, while 
the other has the same type of cross 
standing on Golgotha and flanked at the 
bottom bv the instruments of the Passion 
(lance and sponge). 

For steatite amulets, see Kalavrezou- 
Maxeiner 1985 and particularly plaque 
711 





no. A26, pl. 84, depicting the 
Crucifixion on one side and a double 
cross with the mstruments of the 
Passion on the other, from the I4th- 


1 5ih century. 


Publications: unpublished 


711Double-sided cameo 

1 Ith-12th century 

Height 4.6 cm., width 2.7 cm., thickness 0.7 cm. 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 13511 


Double-sided elliptical cameo, carved on 
haematite, the most popular hard stone 
used in Byzantine miniature carving 
(Glory of Byzantium 1997, nos. 127, 128, 
131, 134-135). On one side ts a full- 
length frontal figure of Christ, standing 
on a low suppedaneum and making a 
gesture of blessing with His right hand, 
while the other hand holds a closed 
Gospel. The figure surrounded bv a 
halo inscribed with a cross is flanked by 
the formal abbreviations I(HCOY)C 
MNPICTO)C (Jesus Christ). The other side 
bears a similar depiction of the Virgin 
orans. Her upraised hands accent the 
open mantle, symbol of protection and 
salvation, which was Constantinople's 
most sacred relic (Cameron 1979, 

p. 42-56). The edges of the cameo 
reveal traces of the notches left by the 
original setting of the stone. The surface 
on both sides has been worn very 
smooth, obliterating the features 

of the two figures. 

Thus full-length depiction of the Virgin 
is also found on the cameo of Leo VI 
(886-912), in the Victoria and Albert 
Museum (Glory of Byzantium 1997, p. 









































174-175, no. 126). The iconography and 
style ol the cameo in the Benaki 
Museum are similar to another, more 
precious, example m the Louvre. 
worked on lapis lazuli and dating from 
the first half of tbe 12th century (Byzauce 
1992, p. 284. no. 195). The same 
iconography Is scen im an Lith century 
double-sided cameo, also carved on 
haematite. in the Hermitave Museum 
(Sinai, Byzantium, Russia 2000, p. 81. 

no. B-56). Both amulets and objects of 
private devotion, these cameos were 
worn around the neck, as is clear from 
the examples whose original fastenings 
are preserved intact (Brtevrmij act 


Mit reifa vin ij Temy 1986, no. 235). 


Publications: Splendeur de Byonwe 1082. aos SA 
Boceno ker Merefiptevimg TE H0. no. 251 
Dowicne PUOL, uo, 71 


ADR 


/1 2 Apotropaic amulet in 
haematite 

HIth-E2th. centur 

Diameter 2.8 cin. 

Provenance: Aarapanos Collection 


Mens, Numismatic Museuim, iiv. mos 30 


Elliptical haematite with relief portraval 
ofthe Archangel Michael. The 
archangel is depicted full-length and 
Irontally, dressed in his military garb of 
Short, sleeved tunic, long cloak fastened 
with a brooch on the chest, undecorated 
breastplate and low shoes. His raised 
right hand holds an unsheathed sword. 
His large wings are spread, and beside 
the head are engraved the monograms 
CAPVAL By the 10th century the 
subject of the Archangel Michael as 
leader of the heavenly hosts was alread 
common. Xmulets bearing a 
representation of St Michael are both 
protective and apotropaic and express 
the angel's victory in his battle with the 
Forces of evil. 


} » * = 
Publications: nnpublished 


/] JJasper cameo with Daniel in 
the Lions' Den 

[3th centur 

Height 3.4 «mi, width 2.5 ema thickness (L85 om 
Provenance: Constantinople 


Athens, Benaki Museum, inv. no, 13520 


This elliptical cameo carved from dark 
red jasper with brown llecks, broken at 
the lower left side. comes trom 
Constantinople. In the centre of the 
eem, carved in low relief, is a frontal, 
full-length portraval of the Prophet 
Daniel, depicted in an atutude of 
supplication. An elliptical arca at the 
bottom represents the lions. den. 

The figures of two quadrupeds 
engraved within it represent the hons. 
The elegantly engraved imscripion 

O DHPOXTDITHC MA NIH.A (The Prophet 
Daniel) frames the heure. 

A total ol eight cameos with the same 
subject are known. Two of these, in the 
Benaki Museum and the Museum ol 
Naples, are consiclercel is certcunh 
Byzanune. While opinions differ with 
regard to the origin of the other six, 

it dis venerally accepted that they were 
made in Venice in the Lith century, in 
imitation of earlier Byzantine examples 
(see Bank 1982. Williamson 19823-1084. 
Byzantium 1994, p. 159, no. 174. foni 
und. Byzanz 10908. p. 248, no. 80). 
Svinbol of salvation. the Prophet Daniel 
was a particularly popular subject for 
works of minor art, jewelery or amulets, 
from the earliest Christian centuries 
(e.g. Majyeska 1974, pp. 3601-362. Art of 
Lale Rowe id Byzantini 1994. nos, 42. 
HH. His remains were preserved m 
Constantinople and were the object of 
considerable veneration, where (as 
sources tell us) the pilgrims would 
receive blessings, that is, 
commemorative articles with a 
representauon of the saint (Majeska 
1074. Majeska 1984, pp. 326-320). 


Publications: Milliiumison 1199855-1515254, |». oh, liu, i 
BUGY YI wn Miti Gv na) Feyi OSG, pp. 2UO- 


"Iu, no, 8 
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714cameo with a representation 
of St George 

13th century 

Height 4 cm., width 3 cm. 

Provenance: unknown 


Athens, Kanellopaulos Museum, inv. no. 2298 


Rectangular cameo of dark green stone. 
Inscribed within the rectangular and 
slightly projecting border is a second 
border, with a segemental arch resting 
on a pair of pillars. Depicted in low 
relief within this frame is a half-length 
figure of St George. The saint is 
represented frontally, with short curly 
hair and an incised halo. He is dressed 
in military garb: breastplate with 
engraved mesh, tunic covering the right 
shoulder. In his right hand he holds a 
spear, while a rectangular shield covers 
his left forearm. The details of his dress 
and weapons are suggested by dots and 
incisions. The surface of the saint's face 
and part of the upper body, where the 
rclief was higher, have been rubbed 
away. The figure of St George is flanked 
by the inscription of his name, incised 
into the stone. In the upper corners, in 


ifie space between the borders, there 


are busts of Christ and the Virgin. 


These figures are particularly badly 
worn. Their identifying monograms XC 
and MO are barely discernible, on 
either side of the hole by which the icon 
was suspended, The use of pillars and 
arched frames above scenes or depictions 
of sacred figures was customary in the 
miniature icons of the 11th and 12th 
centuries (Kalavrezou-Maxeiner 1985, 

p. 55-58). The segmental arch in this 
icon, however, places it in the late 12th 
or early 13th century. 


Publications: unpublished 


IN. S. 


/15Glass cameo with a Nativity 
scene 

13th century 

Height 3 em., width 2.6 cm. thickness 0.6 cm. 
Provenance: unknown 


Athens, Benaki Museum, inv. no, 13524 


This opaque cameo in dark brown glass 
- complete save for a small chip missing 
from the upper right - depicts the 
Nativity. On the left Joseph, seated on a 
stool, contemplates the scene, with his 
head resüng on one hand. Opposite him 
the Virgin Mary, reclining on a couch, 
holds her hand out to the Holy Child, 
depicted lying in a manger in the centre 
of the composition. The heads of the ox 
and horse are visible above. All three 


result of the contact with Western Art 
during the period of the Frankish 
occupation of Constantinople (1204- 
1261) (Ross 1962, nos 108, 90-91). 


Publication: Brcevrivii ket Mereftavrivig Téyvy 


195860, p. 210, no. 230 


V.PH, 


figures of the scene are turned towards 
the viewer. There are at least 13 
examples of this type of Nativity Cameo 
(see Bucavriny) kat. Metafucavriviy T£yvij 
1986, p. 210), of which two other 
variations are also known (Wentzel 1959, 
nos 6, 7 and 8. Cf. Vickers 1974, nos 1, 
18-19). A number of iconographical 
features, such as the pillared 
construction replacing the grotto of the 
typical Byzantine representation, have 
been the basic arguments supporting the 
Western provenance of this type (Byzance 
1992, no. 338. See also Philippe 1970, p. 





153-155). However it has been also 





suggested that it is a Byzantine work, 
| T r 


| k . r 
| . and that the Western iconography is the 
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71 6Glass cameo with a mounted 
St Theodore 


[3th century 


Height 3.2 cma width 2.8 cm., thickness 0,7 cm 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 13521 


Cameo on opaque black glass with a 
relief scene of St Theodore, on 
horseback, slaying a dragon. The saint 
mounted on a horse galloping towards 
the right, is depicted as striking with his 
lance the dragon that occupies the 
lower part of the scene. The inscription 
O AIOC) GEQ/AOPOC (St Theodore) 
accompanies the figure. To the twelve 
examples of this tvpe described by 
Wentzel (Wentzel 1059. p. 66, no, 39), 
more recent literature has added a 
number of others (Byzance 1992, no. 
337). Almost all are of the same size and 
are made of opaque brown or black 
glass, the sole exception being the 
transparent vellow cameo in the 
Dumberton Oaks Collection (Ross 1963, 
no. 107). More than two hundred 
examples of glass cameos, from more 
than sixty different moulds, are still 
preserved. Almost all of them depict 
religious subjects, mainly saints or 
scenes from the New lestament, 
Irequently with Inscriptions in Greek or 
Latin. The simple method of 
manufacture, the inexpensive material 
and the abundance ol extant examples 
Suggest that these were mass produced 
in imitation of the skilfully crafted 
cameos made [rom precious and semi- 


precious stones, The question of where 


they were made remains open, 
Although the examples made with 
transparent glass are held to be Llith 
ntury Byzantine work (Bank 
1978, P- 200. Buckton 1981. pp. 157 


and 12th ce 





If.), there are differences of opinion 

with respect to the opaque cameos, 
some experts attribute them to 
Byzantine workshops as well (Ross 1969, 
pp. 57-91), but most scholars think that 
they were made in Venice based on 
Byzantine models in the 13th century 
(Wentzel 1959. Wentzel 1963. Vickers 
1974. Bank 1978, p. 200. D. Buckton, 
in Byzantium 1994, pp. 189-190). 


Publication: diviti kat Me refrocevra deyvy 
7 


1 Ust, p II no. 95 


VPH. 


/1 / Glass cameo with St Anne, 
the Virgin Mary and Christ 

13th century 

Height 6.8 cm, width 5.9 cem.. thickness 1 em. 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 0426 


Oval cameo in opaque olive green glass, 
broken into three pieces, reassembled 
and bound together with silver. 

It depicts St Anne, seated on a gabled 
throne with Gothic apices and a broad 
lootrest, drawn in perspective and 
decorated with stars. She is holding in 
her arms the Virgin Mary, who in turn 
is holding the Christ Child. The central 
subject is Hanked by four unidentifiable 


saints and, above, a pair of angels. 


Judging by the letters G4 and 704 still 


legible at the bottom, two of the saints 
might be St Catherine and St John the 
Evangelist. This is the largest elass 
cameo known, and it belongs to a very 
rare type, of which there is only one 
other known example, in the Freer 
Gallery (Wentzel 1959, no. 28. Philippe 


1970, pp. 152-153, fig. 77). The 


iconographic subject of St Anne with the 
Virgm and the Christ Child appears in 
Western Art towards the end of the 

15th century (Lalontaine-Dosogne 1965, 
pp. 109-111. LCI, vol. V, pp. 185-187, 
LAM, vol. 1, p. 654) and is lound = less 
trequently — in the Byzantine world. 
mainly in the period following the Fall 
of Constantinople (see e.w, à 15th 
century icon, Bogert) xai Me riafiugavnvij 
Teyvy ] 980, pp. L04-105, no. 103). 

The origins of the subject, the 
morphology of the throne and the 
portrayal of the figures argue for a 
purely Western provenance of this type, 


Publications: Wentzel 1964, pp- 11E, fie. Y 
Beery, ki Merafhicavrivy TED LOG. p. 9 HI. 


no, 24 


WPH 
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718Glass cameo with St James 
and pilgrims 


13th century 


Height 2.9 cm., width 2.6 cm., thickness 0.5 crm. 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 13523 


Opaque brown glass cameo of St James, 
flanked by two kneeling pilgrims with 
broad-brimmed hats and tall rods. 

The saint is depicted full-length and 
frontally, with a stippled halo and 
accompanied by the Latin inscription 5 
IACOB [Sanctus lacobus]. St James the 
Elder, brother of John, was the first of 
the apostles to be martyred (Acts 12, 1- 
2). He was particularly venerated in the 
West, and the site of his tomb at 
Santiago de Compostela in Spain has 
been an important place of pilgrimage 
since the 9th century (LdM, vol. V, 

pp. 253-254, vol. VII, pp. 1370-1373). 
Patron of pilgrims and travellers, he has 
been depicted in Western Art since the 
12th century either as a pilgrim or 


surrounded by pilgrims (LCI, vol. VII, 
pp. 25-29, fig. 4. Ld M, vol. V, p. 254), 


exactly as in the cameo in the Benaki 
Museum, of which tvpe at least nine 
other examples are known (Wentzel 
1959, no. 36. Buckton 1979, p. 13, 
no, K. Vickers 1974, pp. 19-20, no. 3. 
byzaniium 1994, no. 204d). 


Publication: Brceviij ka Me raficavrivi T vv) 
| ds, p- “10, nu. 941 


V.PH. 


/19Glass cameo with a 
representation of the Descent 
from the Cross and the 
Martyrdom of St Bartholomew 
13th century 


Height 4.7 ema, width 4.1 cm., thickness 0.6 cm. 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 9427 


Square opaque cameo of dark brown 
glass marbled with red, probably in 
imitation of the colouring of similar 
objects made of precious stones, 
particularly haematite (see e.g. Glory of 
Byzantium 1997, nos. 127, 128, 139). 

Its two zones depict the Descent from 
the Cross and the Martyrdom of St 
Bartholomew. In the first scene, Joseph 
has climbed up a ladder and is holding 
the body of Christ while, lower down, 
Nicodemus is trying to pull the nails out 
of His feet with a pair of pliers. 
Depicted on the left are Mary and two 
women, and on the right John, with 
another female figure. In the second 
scene, below the first, St Bartholomew 
naked is tied by the arms to a pair of 
slender columns. On the left two figures 
are tearing the skin from his arm and 
leg. The inscription accompanying the 
scene reads ii- -JS B(AR)TOLOMET, 

The Martyrdom of St Bartholomew was 
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a common iconographic subject in the 
West since the 12th century, where the 
saint had been widely venerated already 
in the 10th century (LCI, vol. V, p. 328. 
Ld M, vol. I, p. 1491). The iconography 
of the martyrdom and the Latin 
inscription attest to the Western 
provenance of the type, which, with 
only two other examples known, is 
relatively rare (Wentzel 1959, no. 12. 
Wentzel 1963, no. 12). 


Publication: Breen koi Merafvcevtivy Teyvg 
1986, pp. 210-211, no. 242 


| 
V.PH. | 
| 
| 
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/ 20steatite enkolpion 

léth century 

Preserved height 1.5 cm., diameter 1.90 cm., 
thickness 0.04 cm. 

Provenance: Thessaloniki, excavations in Plateia 
Diikitiriou 

Thessaloniki, Museum of Byzantine Culture, 

inv. no. BKo 230/30 


Elliptical, dark reddish brown, with 
traces of the hanging ring. Relief 
ornamentation on one side. 

An Anastasis cross can be discerned 
within the border. Found in a grave in 
the Late Byzantine cemetery in Plateia 
Dikitiriou in Thessaloniki. Its presence 
in the specific location is not associated 
with any particular burial custom: it 
was merely a personal item belonging 
to the deceased. 


> * * 
I ublications: unpublished 


LOK, 


Apotropaic amulets 





These amulets were thought to drive away evil and thus protect the wearer 
against maleficent influences, bodily or mental afflictions, and bewitchment, 
thanks to their mystic magical properties, properties that depended on their form, 
material, colour, or some text that went with them. The composers of these texts, 
in the inexhaustible microcosm of protective figurations they used, mixed togeth- 
er Christian, Jewish and pagan elements and symbols, or "characters, which 
were not pronounced bul which had their own meaning and their own sacred 


and salutary properties. 


Although these amulets were condemned and campaigned against by Church 
and State, their mfluence — on the populace particularly — was tremendous, so 
great in fact that they have been able to survive down the ages and into the 


present 


/ 21 Apotropaic stone amulet 
3rd-4th century 

Diameter 1.7 cm. 

Provenance: Karapanou Collection 


Athens, Numismatic Museum, inv. no. 572 


Elliptical pink-quartz amulet with relict 
bust of a man, flanked by the 
inscription: JHCO) XPICTOY (Jesus Christ). 
The amulet draws its power from the 
invocation of the holy name of Christ 
Jesus. This method of invoking sacred 
power is attested among Christians from 
the time of Origen (3rd century), who, 
answering the attack of the pagan 
philosopher Celsus that the adherents 
of this faith drew their strength from 
the invocation of the names of demons, 
replied that: “The Christians do not 
prevail (over evil spirits) with magic 
incantations, but through the name of 
Jesus which has become the means by 
which demons are driven out of men 
(Vikan 1999, p. 20). 


Publications: unpublished 






































/ 2 Apotropaic amulet in jasper 
ard-ath century 

Diameter 2.1 cm, 

Provenance: Tzivanopoaules Collection 


Athens, Numismatic Museum, inv. no. 94 


Elliptical blood-red jasper amulet with a 
simple gold setting. One side clisplavs a 
ligure with the body of à man, the head 
of a rooster anc leurs that end in 
serpents. The figure is wearing militar 
garb: a plain breastplate and a short 
tunic, In his lett hand he is holding a 
semicircular shield ind with his right 
he holds up a flail. 

scattered around the Heure are seven 
stars. On the shield are engraved the 
three sacred characters: Fei. The whole is 
framed by an inscription: fleet pa 
Hagae. On the other side there is a 
mummified figure, leaning against a 
palm tree on its right. The right hand is 
resting on the chest, and the left is 
covering the mouth. Around rhe figure 
are engraved magie characters and 
astrological symbols. The inscription 
reads: Aprene ove typ v... fw III ev 
Evye eaxevo. 

Ihe curious and enigmatic figure on the 
obverse is Abraxas (also written 
Abrasax), one of the most Important ol 
the Gnostic deities. His iconography 
reflects Egvptian. Hebrew, Persian, 
Greek and Roman influences. Ihe 
rooster s head is borrowed from the 
Persian god Sraoca, who protected 
people through the hours of the night, 
The Hail has a solar character and is 
related to the chasimg out of evil spirits. 
The serpent, in intimate contact with the 
earth aud the terrestrial deities, lies near 
the kingdom of the dead. It has 
supernatural knowledge and the gilt ol 
prophecy, and Irom very early on was 
associated with the art of medicine, 

As for the meaning of the name, it was 
believed to have tremendous magical 
powers, based on the number of letters 
lorming it (seven) and the sum of their 
numerical values (30605: the values of the 
Greek letters are: alpha = 1, beta = 2. 
rie = 100, xi = D. gema = 200) 


(IKkambzanis 2001). The Inscripion 
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framing the figure of Abraxas consists of 
live ol the seven sacred vowels and the 
palinclrome (in Greek letters) 
AffAeeveeeevecMie, which is interpreted as 
meaning ‘you are a lather to us’ and is 
alten Found on magic amulets. 

Ihe mummified figure on the reverse is 
Osiris, vod ol resurrection and life in the 
therealter. His image was a guarantee of 
eternal survival. In the inscription we 
can decipher the name of Abraxas anc 
the word vyg. a misspelling of 
Onophris, one of the many names of 
Osiris. The four slashes allude to the 


sacred tetragram of the Hebrews. 
Publication: Dercam 1968 pp. 177-175 


Poly 


b 











72 3Apotropaic amulet in jasper 
3rd-4th century 

Diameter 1.5 cm 

Provenance: karapanou Collection 


Athens, Numismatic Museum, inv. no. 801 


Elliptical amulet in red-banded green 
jasper, with on one side an intaglio 
figure of Harpokrates and on the other 
a six-line inscription. Harpokrates is the 
Hellenised form of the Egvptian Har- 
pe-khrad, “Horus the Child’, one of the 
names of the god who was the son of 
Isis ancl Osiris and who symbolised the 
soul reborn in its purified state. 
Harpokrates is depicted naked and full- 
length, standing on a groundline. Head 
turned to the left, finger to his lips, his 
pose superficially suggests infancy but is 
really an admonition to silence to those 
who understand. In his right hand he ts 
holding a cornucopia, symbol of 
spiritual abundance and completeness. 
On either side of the figure, at about 
waist height, are the three sacred vowels 
IA/w, symbolising one of the Hebrew 
names of the Almighty God Yah, or 
Yahweh, and serving as an apotropaic, 
protective incantation. The seven vowels 
of the Greek alphabet were associated 
with the Hebrew name of God because 
they were considered to be supremely 
sacred, corresponding as they did to the 
seven planets. Since the name of God 
could not be spoken, the manufacturers 
of charms and amulets resorted to 
diflerent combinations of vowels to 
approximate the forbidden name. 
Written on the reverse are the names of 
five of the Gnostic archons (creators of the 
universe), 14(0/4DPAXAE/AMQNE/MINAHB VCABAQ 
and the word 4E 14M, a paraphrase of the 
word .14714M, which in cryptic literature 
signified eternity. The divine names were 





thought to be words endowed with magic 
powers that would serve as a pact ol 


protection with the good spirits. 


Publications: unpublished 


PUR 


/ 24Apotropaic amulet in jasper 
3rd-4th century 

Diameter 1,2 cm, 

Provenance: Karapanou Collection 


Athens, Numismatic Museum, inv. no. 817 


Elliptical dark green jasper amulet with 
intaglio decoration. Depicted on the 
obverse is the figure of Pantheos, a form 
of Zeus as abs ondilus deus (hidden f x1) 


with a crown on his head, right arm 


upraised in a gesture of triumph. Two 
pairs of wings spreading horizontalh 
proclaim his sovereignty over the entire 
secular world. Above the figure is a 
stylised star, symbol of eternity and good 
health, and beneath it is an inscription 
with four of the seven sacred letters 
(IVI). On the reverse ts a lour-line 
inscription that may be read as: 41 TE 
QAEY/HWIAOCANARIN, that is AMEN) (ATU 
KYPIE (B)ACELUEY HMÍICN) AOC XAPIN (Amen 
Holy Lord King Give Us Grace). 

The symbol Q in cryptic literature stood 


for the word ‘Lord’. 


Publications: unpublished 


P.K 
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/2 5 Apotropaic amulet in agate 
3rd-4th century 
Diameter 2.3 cm. 
Provenance: unknown 
Athens, Numismatic Museum, Tzivanopoulos 
Collection, inv. no. 96 


Elliptical vellowish-brown agate amulet 
with relief decoration: Ouroboros 
encircling three cryptographic symbols / 
characters. Ouroboras, the emblematic 
serpent represented with its tail in its 
mouth was a fundamental symbol of the 
universe and a simple image of the world 
and its harmony. In philosophy it was a 
svmbol of the divine, the perfect, the 
absolute, and a symbol of time and 
eternity. The characters were thought to 
be the mystic seal of some clivinity, 

The eight-point star and the two Greck 
zetas (Z) with their annular ends are 
considered to be astrological symbols 726a(a) 
and are found in books of spells with 
representations of the planets. The 

ornament is framed by an inscription 

with the names of five of the Gnostic 

archons: Jac AfnVSoupnVKafpu]VPeg ej. 


Publication: Dercain 1968. p 1953 


P. k; 
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72 6Apotropaic amulet in 
chalcedony 

3rd-4th century 

Diameter 2.7 cim. 

Provenance: unknown 


Athens, Numismatic Museum, Tzi anopoulos 
Collection, inv. no. I01 


Gold ring set with an elliptical 
yellowish-brown chalcedony engraved 
in relief. On the obverse, an Ouroboros 
encircles a Phoenix with a seven-raved 
halo. The composition is completed by a 
set of characters that are not 
pronounced. On the reverse is a six-line 
inscription of words, uninterpreted, that 
are often found in magic scrolls: amava- 
Kpa/cahapaca cyi/upayly falta AG) 
Avxan/À Bedryito p/eo appa pi. 

The Ayranides, 









à book of magic and 
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medicine, advises that, if one engraves 
a phoenix upon a stone, he thereby 
acquires a verv powerful charm against 
venomous beasts, bad dreams and the 
evil eve. 

In Ancient Greek literature, the 
phoenix was considered to have 1 
lifespan corresponding to 952 human 
generations. Herodotus savs that every 
900 years, in the Egyptian city of 
Heliopolis, the ‘City of the Sun’, the 
phoenix sprang miraculously from an 
egg that contained the mortal remains 
of its father, which it then deposited on 
the altar in the AR of the sun god. 
The legend that the dying phoenix 
immolated itself in the altar fire, from 


which the voung phoenix then arose, 


appeared lor the first time in the age of 


Imperial Rome. 


Publication: Dercain 1968, p. 186 


/2 / Haematite amulet (Solomon’s 
Seal) 
3rd-dth century 


Height 2.8 Cm 


width 1.6 cm, 


Provenance: unknown 


Athens, Benaki Museum, inv. no. 13539 


Rectangular plaque of black haematite, 
with an mtaglio of Solomon, mounted, 
piercing a naked female figure with his 
lance. Visible above are the word co10. 
MON (Solomon) and two stars. The 
reverse, which has bevelled edges, 
clisplavs the inscription COPALIC GEOY 
(Seal of God) and an X-shaped 
astrological character. 

A considerable number of amulets with 
the same subject, known to scholars as 







thickness 0.3 cim. 





















‘Solomon's seals’, have been preserved. | 
Ol these, the intaglio haematites are | 
thought to be the earliest examples, | 
dating from the 3rd, 4th or possibly 5th 
century (Bonner 1950, pp, 208-211. 
Spier 1993 , p. 96. Walter 1994, p. 
lconographically, the subject has its 
roots in the triumphal representations 
rulers of the antiquity. The primary 
source of inspiration must have been 
the so-called Testament of Solomon, an | 
apocryphal 3rd century Judaeo- I 
Christian text that describes the | 
prophet-king's power to conquer | 
demons, a power that he drew from a 

seal given to him by God. According to 
this text, and to other similar traditions, | 
the female figure that Solomon is 
trampling upon mav be identified with 
the temale demon that threatens mainly 
babies and children. This suggests that 
this kind of amulets were probably worn | 
as a charm by a young person (Bonner | 
1950, p. 210. Walter 1994, p. 566. Spier 

1905. pps 33 TE) 


Publication: Walter 1989-1990, pp. 35-42, lig. i | 


Y. PH. 
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728stone amulet 

Early Christian period 

Height 3.4 cm., width 2.9 cm. 
Provenance: Attica-Stamata, Mygdaleza 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 2868 


Almost square amulet, which is 
evidently an apotropaic charm, with two 
small holes pierced through the top to 
hang it by. On the front there is a relief 
representation of a lion's head, with the 
features delicately engraved upon it. 
Figures of lions, represented in any of 
several different ways, commonly 
featured on signets in the Roman 
period as a protection for the owner 
against magic. The motif of the lion, as 
an element in the zodiac cycle and 
symbol of the sun in antiquity, was also 
adopted by the Christians, in association 
with a variety of symbolisms. For its 
presence on amulets in the Early 
Christian period, see Rom und Byzanz 


1998, p. 240, no. 378. 


528 


Publications: unpublished (for the excavation ol 
the settlement, see Glhuni-Tsofopoulou 1979, 
pp. 119-122) 


k.G.-T. 


/ JOApotropaic amulet in rock 
crystal 

Sth-6th century 

Diameter 1.5 cm. 


Provenance: Athens, Numismatic Museum, 
Karapanou Collection, inv. no. 587 


Elliptical amulet made of rock crystal, 
with an intaglio representation of the 
Sacrifice of Abraham. In the centre of 
the scene Isaac, naked, hands bound, 
kneels on a low altar. To the right 
stands Abraham, dressed in a long, 
sleeved tunic, with his right hand on his 
son's shoulder and his left arm 
upraised, sword in hand. Under a tall 
tree on the left side of the scene is the 
ram, and beside it the bundle of sticks 
that Isaac had carried for the burnt 
offering. Above, an arc stretching across 
the heavens showers the radiance of 


divine energy. The subject of the 
Sacrifice of Abraham belongs to the 
symbolic cycle of the Old Testament, 
which contains the concept of salvation 
through sacrifice, Isaac is considered by 
the Patristic writers as a prefiguration of 
Christ, and his sacrifice an allegory of 
the sacrifice of Christ upon the cross. 
Amulets with scenes drawn from the 
Old Testament scriptures belong to the 
domain of sympathetic magic and were 
used to avert all kinds of evil. They 
form part of the 5th-6th century Syro- 
Palestinian art cycle. 


Publications: unpublished 


P.K 
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73Ü0silver amuletic armlet or 
bracelet 

oth century 

Diameter 6.2 cm, thickness 1.6 em. 
Provenance: Egypt (?) 


Athens, Benaki Museum, inv. no. 11472 


Bracelet made of a low-grade silver allov. 
The small diameter suggests that it must 
have been intended for a child or a 
slender woman. It consists of four round 
medallions linked bv a chain of 
alternating lozenges and squares. 
Clumsily engraved on the medallions 

are rough depictions of the Holy Rider 
striking down a demon with his lance, one 
of the Myrrh-bearers at the Sepulchre, 
the Raising of Lazarus and, finally, an 
unrecognised symbol. Some scholars 
think it is an aphlaston, the fan-shaped 
stern moulding on ancient ships that in 
Late Antiquity was considered a talisman 
ensuring a sale voyage (Vikan 1991-1999, 
pp. 33-34. Vikan 1991, pp. 90 IE), while 
others, perhaps move convincingly, sec it 
as a representation of Chnoubis (EAUvixéd 
kogpijara 1999, p. 341). 

This is one of more than twenty extant 
examples of a type of amuletic bracelet 
with magico-therapeutic features 
associated with the mementoes of the 
places of pilgrimage in the East (Vikan 
ORA, pp. 74 IE. Mundell - Mango 1986, 
pp. 266-267, no. 94. Vikan 1991-1992). 
The figures of the Holy Rider, an 
especially widespread apotropaic symbol 
in the Early Byzantine period (Walter 
1989-1990. Art and Holy Powers 1989, 
pp. 25-28, Spier 1993, pp. 33 IL), and 


Chnoubis, the Greco-Egyptian guardian 


against diseases of the abdomen and the 
womb (see Bonner 1950, pp. 54 ff. 
Vikan 1984, pp. 75 fE) give this kind of 
jewellery protective and healing 


730 





properties. Similarly, the rendering of 
the Tomb with features suggesting the 
Holy Sepulchre, as we know it from the 
Monza and Bobbio ampullae, connect it 
with the commemorative articles from 


the great pilgrim sites in the Holy Land. 


Publications: Vikan 1991-1902, p. 34, fig. 4 a-d. 


EA Nix koapnjpare 1999. p. 3541, ties. 257-259 


VPH, 


731 Iron amuletic armlet or 
bracelet 

6th-7th century 

Diameter 6,9 cm., width | cm. 
Provenance: unknown 


Athens, Benaki Museum, inv. no. 11474 


Narrow iron bracelet, the inner surface 
lined with some organic matertal, 

probably leather. The article 15 formed 
of a single strip of metal, widening into 





four circles inlaid with whut is probably 


a different alloy. Engraved on the band 
is the inscription: ? O AATOIKON EN BOHO | 
fA TOY YYTCTOY CALI TOY 90 / EOY TOY O0YPA- 
NOY A / YAICOICETE EPI TO (?) (He that 
dwelleth in the secret place of the most 
High shall abide under the shadow ot 
the Almighty). 


The inscription (Psalm 90, 1-2) turns this 


simple ornament into a talisman, for it 1s 
the commonest apotropaic phrase used 
on amulets in the Early Byzantine period 
(Bonner 1950, pp. 50, 219 ff). It also 
appears on almost all the examples of 
the group of magico-therapeutic 
amuletic armlet, like the one listed 1n the 
Benaki Museum catalogue as no. 730 
(Vikan 1991-1992, pp. 35, 40-41). This, 
in conjunction with its shape, which is 
very similar to the above jewellery, allows 
us to attribute it to the 6th-7th century 
(Vikan 1991-1992, pp. 38-39). 


Publications: unpublished 


V.PH. 








/ 3ÀCopper-alloy amulet 
(Solomon's Seal) 

6rh-7th centur 

Height 3.45 em. width 3.7 cm. thickness 0.1 cm 


Privenancee: unknown 


uhens. Benaki Museum, no, 1 T1497 


Oval medallion of cast and engraved 
bronze. A hole has been pierced near 
the top for hanging. On one side there 
is a figure of a lion trampling a serpent, 
and above that a svmbolic 
representation of Golgotha between the 
svinbols of the sun and the moon. 

The intervening space is filled with 
astrological characters. Around the rim 
runs the insceriptionz $ CAPUT COMING 
VOC ROHA TOY |pOPOY N)TEI (Mav the Seal 
ol Solomon protect the wearer). On the 
reverse an angel is depicted siiking a 
smaller (nude?) figure on the head. 
Next to this scene are astrological 
characters and a third Heure, with rays 
of light streaming from its head. 
Around the rim runs the inscription 7 
dGEYUE MEMICIMENI MOKI CE O AUTE OCC 
Wie (Begone loathsome creature, may 
the angel Avaph drive thee out) 

The medallion belongs to a category ol 
amulets generally deseribect as 


Solomon's Seals (Bonner 1950, pp. 208 





foe 


IF. Walter 1989-1900. Spier 1993, pp. 
60-63). Symbols and formulas with 
magical and apotropaic character 
encompassing the entire religious 


history of the Eastern, Mediterranean 





are fused in its surface. The abstract 
representation of t malwotha is conjomed 
with the lion trampling the serpent 
underfoot, svmbol al the frumphant 
Christ (Walter 19890-1990, p. 38). both 
elements that derive from the Christian 
relivions, On the other hand the angel 
Avaph, companion of Solomon, and the 
reference to the seal of the prophet-king 
come from the apocryphal Hellenisec 
Hebrew tradition. while the figure 
striking down the Female demon that 
menaces babies and children appears 
uncer various names already in the 
pagan world (Spier 1995, pp. 53 IL). 

A bronze medallion with exactly the 
same iconography exists in. Russia 
(iskusstvo Vizantii 1977, no. 62), while 
similar combinations of apotropate 
symbolisms, Christian and other, have 
been noted on many mecallion-amulets 
thought to be of Svro-Palestinian 
provenance and dating from the 6th - 
7th century (Perdrizet 905, pp. 47, lig. 
1-2. Bonner 1950, pp. 219-221. Walter 


1989-1990, pp. 37-29, lies, 4, 5). 


Publication: Vikan 1991. pp. 88-8tl, pl. ih 


WPH, 


/ 33Gold chain with amulet 


7tli CCHIUTM 
Length of chain 49,8 on, length of amulet 2.5 cm 
Provenance: Kratigos Hoard, Mytilini 


lrhens, Byzantine and Christian Museum 


Gold. with hammered and granulated 
decoration, The chain is formed of square 
rings linked m a dense mesh. The hook 
anc eve fasteners are secured to a pair ol 
perforated medallions bearing raised 
palmettes with developed side petals, 
From the chain hangs a evlindrical amulet 
with hemispherical ends, decorated with 


three pairs of eranulatecd bancs. 
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This type of amulet was already in use 
ii the Roman era and was worn either 
AS il pectoral Or suspended from it 
leather belt (Rome unel Byzance | 8, 

ty 

1 


p. 


p. 206, no. 306). Since they are usually 


906. no. 305 and Bosselmann 19908, 


closed, it is difficult to interpret their 
content. However, according to Ross 
(Ross 1965, cvlindrical amulet, p. 28, 
no, 27, pl. XXV) they may have 
contained a piece of gold leaf with 
magical incantations or apolropaic 
conjurations or even a small piece of a 
child's umbilical cord. 

Similar chain with two cvlindrical 
amulets and discs with perforated. Moral 
mouls exist in the Dumbarton Oaks 
Gollection and date from the same 
period (Ross 1965, no. 6B, pl. XXI). 

A similar amulet is threaded on a piece ol 


cord (cat. no. 463). 


Publications: Vavritsas 1954, p. 3527, lie. | 
Bvcaeviivi Tégy Tapy Lvpenaixy 1964. p. 222. 


ho. 287. 000 yoni 1997, p. 197, no. 222 


E. ME. 


/ 34Marble inscription with 
magic symbols 

I5th- 14th century 

35x33x13 cm. 

Provenance: Athens, from the site of the 
Asklepieion 


Athens, Byzantine and Christian Museum, 
inv, no. T. 324-BM 2484 


Broken awav at the top and bottom. 
Marble slab, of a darkish blue colour. 
Engraved in the centre of the main face 
Is à symbol within an encircling 
Inscription, What can be discerned is 
part of an eight-armed cross resting on 
à triangular base. supported in turn by 
4 pair of isosceles (A) triangles. Pallas 
has reconstituted the represantation on 
the basis of a similar miniature in a 
codex in the British NIuseum (Pallas 
1960-1961, p. 437, fig. 10). On either 
side of the preserved arms are the 
letters J and H, an abbreviation of the 
ome of Jesus. Engraved around the 
hase in Careless, unequal and 


asymmetrical characters is the 
inscription: 7 /y(oovc) Ovr(oc) pau/Keveg 
Oorlog) vi/Koge [nf/reto)p[ie] (Jesus This 
the evil — This the victory in the cross). 
Both the content of the inscription, with 
its reference to the evil eve and the 
victory of the cross over evil, and the 
presence of the triangles upon which 
the cross is standing, indicate that this ts 
a magic, apotropaic, symbol. It has been 
interpreted as an tdeographical 
rendering of the concept of Christ 
trampling the clevil, with the more 
particular significance of Christ's victory 
over evil spirits, through the cross as a 
conquering symbol (Pallas 1960-1961, 
pp. 442-443). This inscribed slab is an 
expression at once of piety and religious 
faith (through the cross) and of popular 
superstition (in the magic svmbols), and 
these, taken together, confirm its 
intended use: it would have been set 


into the wall above a doorway, to keep 


malicious spirits away from the house 
and render them ineffectual. [tis based 
on the ancient custom of placing over a 
doorway a representation of sacred 
[igures, symbols or inscriptions as 


charms to drive Wil ancd vanquish evil. 


Publications: konsinunilis 852, p. 82-52. Pallas 
1960-1961, pp. 436 0. Sklavon-Maüvrocidi 120040, 
p. 210, no. 298 
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(CEMETERIES, BURIALS 
AND BURIAL PRACTICES 


The cemeteries 


The final unit in the exhibition is devoted to the subject of 


cemeteries. For Christians, death did not mean the end ol 


life. The dead person was ‘asleep and resting, waiting for 
the resurrection of the dead and the Last Judgement. This 
belief is reflected eloquently in the use of the term Aornelteri- 
on (place oi sleep ) Instead ol nehrotupheion Cplace For the 
burial of the dead). Because of this belel, the established 
form of Christian burial was interment not cremation, a 
practice that differed from that of the pagans, who made 
use of both methods. However, with regard to other matters 
pertaining to death, as with other aspects of everyday lite, 
no line of cleavage can be observed in the already prevail- 
ing customs, which were accepted by Christians and assimi- 
lated as part of the policy for the spread of Christianity, 

Che exhibition comments on subjects such as the topogra- 
phy of cemeteries, funerary inscriptions, and customs sur- 


rounding and following burial. 


The topography of cemeteries 


A map of Thessaloniki on which the sites ol cemeteries both 
inside and outside the city are marked illustrates the sub- 
ject of the topography of cemeteries. The prevailing prac- 
tice in both the ancient Greek and Roman world was to 
bury the dead outside the towns and cities. Roman law ex- 
pressly forbade the burial of the dead inside towns, because 
bodies were regarded as a source of pallition; lines were 
on LYanspressors, 

Phe custom of burving the dead outside the towns contin- 
Hed im the Early Byzantine period (4th-71h. century). The 
legislation Of Theodosios 1 (279-305) and Justinian (527- 
990) restated the Roman law and envisaged fines as high as 
conliscation of one third of the Wransgressor s property, Al- 
though Christianity did not regard. the dead body as a 


SOurce of | | | | | 
. € of pollution, the Church Fathers. ton, regarded it as 
self-evident that the 


LOWS. 


A dead should be buried outside the 
| he tombs ol the (IN ls. Hie martvria, lon merl thie 
LOFES (3 Cemeteries 


m which only Christians were laid to 





rest; previously. Chrisuans and pagans had been buried to- 
vether without distinction. Nevertheless, and despite the 
legislation forbidding it, the dead began to be buried inside 
the towns in this period. LE his was due to à variety of rea- 


sons, some of them religious: the remains of the martyrs 


were brought to the town churches and served as poles of 


attraction for further burials. This marked the beginning ol 
the use of monasteries and churches. and them enclosures, 
as burial places throughout the whole of the empire. In the 
case of Constantinople and other cities, there were addi- 
tional reasons relating to urban design: as the city expand- 
ed and new fortification walls were built by Theodosius H 
(408-450) the cemeteries, which now lay between the old 
and new fortifications, that is inside Constantinople, contin- 
ued in use. In the case of Thessaloniki, burials within the 
city occurred in che Gth century. as ts evident from tombs 
Iound in contact with the inner face of the fortifications. 
This was probably connected with the state of emergency in 
Thessaloniki resulung from the Slav raids. which began 
about this time. 

The burial of the dead inside towns did not receive legal 
sanction until the 10th century, when a law of Leo VI the 
Wise (886-012) took the view that the compulsory burial of 


the cleacl outsicle the walls was an insult to humanity. 


The typology of tombs 


| he subject of typology is illustrated im the exhibition In 
objects found at two extremes of a series ob burials that re- 
fect the stratification of society. At one extreme lies the 
humble grave and at the other items from a built wall- 
painted tomb and a marble sarcophagus. The variety of the 
tombs in use in the Roman period continued into. Early 
Byzantine tines. A new type that now made its appearance 


was the barrel-vaulted, rectangular built tomb. The type of 


tomb used was inked with the economic and social status 
of the dead person. The cheapest and simplest Form of bur- 
ial was Interment in a pit. sometimes covered. with stone 
slabs. Another simple tv pe was the “‘dle-rooled tomb, which 


consisted of large tiles, normally placed in the form of a 








pitched roof. Built cist tombs covered with stone slabs, and 
barrel-vaulted tombs were more expensive, These might be 
plain or decorated with marble revetment or wall-paint- 
ings. The wealthy could afford to be buried in sarcophagi. 
In the Early Byzantine period ‘jar burials’ were used for 
children — that is, the children were buried in pots, in 
which they were placed after part of the vase was broken. 
Generally speaking, these types of tombs continued in use 
throughout the entire Byzanune period. 


Funerary inscriptions 


Funerary inscriptions gave the tomb its identity, They 
were normally carved on stone or marble that took the 
form of rectangular or circular slabs or long narrow stelai, 
the top edge of which could be straight, semicircular or 
pedimental. Their form also indicated the way in which 
they were used, Slabs would have been incorporated in the 
masonry of the tomb, while stelar would have stood up- 
right and tree above them. The content of the inscriptions 
is of interest: sometimes brief and sometimes extensive, 
and the source of much evidence relating to society and 
the views held by each period. Apart from the names of 
the dead and their family, we derive information relating 
to the different names for tombs, their cost, the profes- 
sions followed at the period in question, and so on. Partic- 
ular interest attaches to inscriptions containing threats di- 
rected agaimst anyone who dared to open someone else's 
tomb. The wast number of these reflects the great extent of 
the phendinenon, the purpose of which was to rob the 
tomb Ör to bury dn unrelated bod y in it. The threats used 
to avert these actions involve either financial penalties, or 
curses and imprecations (cat. no. 748). 


Burial customs 
The influence of the Roman world can also be seen in the 


burial customs which, with the exception of cremation, were 
taken over and assimilated by Christianity. The washing 


536 


and anointing of the bones with myrrh, the placing of Iit 
candles around the coffin, the interment of various objects 
along with the body, including a coin to pay for the journey 
to the next world, were all customs that passed into Christ- 
ian practice, Memorial services, at which offerings were 
made of bread or sweetmeats, were held at the dead man's 
tomb on the third, ninth, and fortieth days, after one year, 
and on funeral festivals. Funeral banquets were also held in 
cemeteries in specially designed areas called triclinia, which, 
as is evident from excavations conducted in Thessaloniki 
and the surrounding area, consisted of built benches placed 
on three sides of the roof of the tomb, which was flat. The 
portable hearth in the exhibition, dating from the 3rd-4th 
century (cat. no. 749), and the makeshift hearths of Byzan- 
tine times found in the cemeteries of Thessaloniki indicate 
that the meals at funeral banquets were sometimes cooked 
on the spot. 

Fxcavation also supplies evidence for another custom, that 
of burying more than one body in the same tomb. This 
phenomenon was quite common in the Early Byzantine pe- 
riod. The burials might take place all at the same time, or 
not. In the latter case, the later bodies might be interred 
without moving the earlier ones, or the bones of the earli- 
er burial might be gathered into one corner of the tomb be- 
fore the new body was interred. The same phenomenon ts 
also observed in the Late Byzantine period and is appar- 
ently due to economy of space. The dead were buried with 
their arms crossed on their chest or belly, and there are 
some cases in which the head is covered by a brick. 

The custom of burying various objects along with the dead 
person marks a continuation of earlier practices. The 
items found in tombs are coins, which were the payment 
for the dead person's journey to the next world, and both 
clay and glass vases, which were used in the funeral cere- 
mony, Personal items have also been discovered. buried 
along with the body (clothing, jewellery, etc.). 

In the Early Byzantine period (4th-7th century), and es- 
pecially at the beginning of it, the tombs contained a greate 
number and wider variety of artefacts, including coins, 


jewellery and other personal items, and clay and glass vas- 


es. At the end of this period the custom of placing objects 


in the tomb with the dead person seems to have cleclined, 
probably as a result of Christian teaching. The objects 
have been discovered in various positions in the tombs. 
Coins are usually found near the head or on the breast, 
jewellery in the places one would expect, and vases were 
normally placed at the feet or head. 

In Middle Byzantine times (8th-12th century), the dead seem 
to have been accompanied by fewer and cheaper items than 
in the previous period. Excavations usually yield bronze and 
glass jewellery and only rarely coins, while clay and glass vas- 
es seem to be completely missing. 

In the Late Byzantine period (13th-middle of the 15th 
century) the variety of the items accompanying the dead 
appears to increase again. In addition to jewellery, coins 
are found, in some cases in the mouth of the dead person. 
Clay and glass vases were also deposited. The most com- 
monly found clay vase is the bowl, either intact or broken, 
which is normally placed at the head or between the legs 


of the dead person. 


The end of the Byzantine empire signalled a major break 


in the life of the inhabitants, but their daily existence con- 
tinued in a new context. This is also apparent in the cus- 
toms surrounding the burial of the dead, which continue 
down to the present day, some of them tracing their roots 
back to periods earlier than Byzantium. 


DIMITRIS NALPANDIS 


Archacalogist, Museum af Byzantine Culture 


2. View of the exhibition unit Cemeteries, burials, and 


burial practices . 








TYPES OF GRAVES 


/35Clay burial jar 

4rh-35rh centur 

Height 53 cn, diameter of rim I0 cim. 
Provenance: Thessaloniki, eastern cemetery, 
excavation of the Lyssiatreion 


Thessaloniki, Muscum of Byzantine Culture, 
inv. mo BK 4407/7192 


The jar has an oval body and a rounded 
base forming a nipple-Iike boss. The 
neck of the vessel is cylindrical, and 
ends m an annular rim, semicircular in 
section. Two broad, strap handles run 
from the neck of the vessel, beneath the 
rim, to the shoulder. The jar was found 
during the excavation of a cemetery, 
and had been used as a burial urn. 


Jar burial was a customary method of 


interment for infants and small 


children. andl mas have been compared 


to a return to the mother's womb. The 


jars were prepared by removing the 


bottom, or sometnnes the neck, as Far as 
the shoulder. Burial jars as long as 1.4 
metres have been found in excavations, 
indicating that older children were also 
buried in this manner. Jewellery, coins 
and small lachrvmatories were often 
buried with the body. Chis custom cates 
from the Early Christian period and 
continued into the Byzantine era. 


Publications: unpublished 





/ 3ÓWall-painting removed from 
a vaulted tomb 

Enc ath-eurly Sth century 

Height. 183 cmi, width 150 cm. 


Provenance: Thessaloniki, western cemetery, 
excuvation at 115 Ambelonan Street 


I hessaloniki. Muscum of Byzantine Culture, 
inv. no, BT 61 


The narrow western end of a 
rectangular vaulted tomb entirely 
covered with pamted decoration, Found 
in Early Christian Thessalonikis 
western cemetery, A thin red banc 
divides the painted surface into two 
parts. Dominating the upper section is 
the monogram svmbol of Christ the 
Saviour, mscribecl within a laurel 
wreath and a red circle. to the left and 
right are a pair of birds and some red 
flowers. The lower part of the scene is 
fled with scattered fish, fruit and more 
red flowers. The fish are a symbolic 
representation: the Greek word for fish. 
IXOYX, is also an acronym of the Greek 
words forming the phrase ‘Jesus Christ, 
Son of God, Saviour. Pamted on the 
remaininy sides of the tomb, which are 
nor exhibited, are flowers, Iruit, vessels, 
a bird and a candlestick, 

The decoration of the tomb expresses 
the personal paradise of the deceased. 
who hopes to enjov in heaven all the 
vood things (lood, fruit, wine) that he 


sought and enjoved in his terrestrial lile. 


Publication: E sinum 197€), jr. 205 


E.M, 
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/ 3 / Limestone sarcophagus lid 
Pith centur 

Lenght 65 ema, width 47 em, thickness 7 cm. 
Provenance: fortified Byzantine settlement of 
Rentia 


Thessaloniki, Museum of Byzantine Culture, 


inv. no, AP 22063 


This is a large fragment (about half the 


length) of a coarse-grained whitish- 
erev crystalline limestone sarcophagus 
lid. ornamented with a pair of rofae 
scricae (series of voundels linked by 
knots). Traces of a metal fastener are 
visible on one of the narrow encs. 

The programme of the reliet 
decoration. consists 1n i series of four 
rolae sericae formed from a triple band, 
which also Creates the border. 
Springing from the knots linking the 
roundels are three pairs ol triangular 
rinceaux, formed from a narrower 
double band and joined at the apex 
The two middle roundels enclose a 
braid of three ribbons and the two end 
ones Maltese crosses with laring ends 


and treloi finials. 


Publications: Moutsopoulos P84, pp. 159-158, 


pl lel. l'azaras TORS, p AM gnus OS, pl. Er 


NM, 








/ 301ron nails from a wooden 
coffin 


làth century 


| Height 4-7 cim. 
| Provenance: Abdera-Polyvstvlon, Late Byzantine 
| vemetert 


Abdera, Byzantine Archaeological Collection, 
inv. ms =AZ/83/TAD, 41] 


Broad-headed iron nails from a wooden 
coflin. Found in the cist of a cist-grave 
in the Late Byzantine cemetery of 
Abdera-Polvstvlon, which developed 
around the aisleless Byzantine church, 
within the city limits. Although the 
coffin has disintegrated, we can recreate 
an approximation of its shape based on 
the position of the nails, which lollow 
the contour of the body. The wooden 
coffin was a four-sided construction, 
characteristically narrowing towards the 
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] 
N 
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feet. The use of wooden coffins for 
burials has been attested in 8 out of a 
total of G4 graves in the cemetery, while 
the large number of nails found in the 
disturbed soil outside the cists suggests 
that this manner of burial was widely 
used in Polystylon during the Late 
Byzantine period. Iron coffin nails trom 
wooden colfins have recently been 
found in 12th- 13th century graves on 


Mount Papikion. 


Publication: Bakirtzis 1282, p. 18. fig 5 


N.Z. 
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FUNERARY INSCRIPTIONS 


/ 39runerary inscription to 
Regine 

3rd-4th century 

Diameter 30 cm., thickness F cm, 
letter height 3.3-4.5 cin. 


Provenance: Athens (7) 


Athens, Epigraphic Museum, inv. no. EM 9978 


Inscribed slab of white-veined grey 
marble, cut into the shape of a perfect 
circle. A five-line inscription occupies 
the entire engraved surface. An ivy leal 
at the end of the first line separates 11 


from the rest: 


Uy pov 

Pyyeivy) avv- 

fie 19] Eamon 

Kupie v py 
) vij Qent, 


(Sophron, to Regine his lady and life's 
companion, in the peace of God) 


Lines 2-3: Pyyeivy ovvio is a misspelling 
of Pyyiny ovptilo. Limes 4-5: ipijy)) 


misspelling of eii. 


Che provenance of the inscription is 
unknown, and the suspicion that it is 
not in fact an Attie monument 1s 
supported by three further elements: 
the shape of the monument, the type ol 
inscription and the marble. The term 
mippiog (spouse, or companion) was not 
commonly used in Athens, but 15 
frequently Found 1n inscriptions from 
other areas, including Macedonia, Asia 
Minor, Thessaly and Italy. Indeed, an 
Farly Christian inscription of similar 
form was found in the catacombs of San 
Giovanni in Syracuse (Ferrua 1940), 

p. 69, no. 12). 


Publication: Sironen 1997. no. 2255 
7. .-M 





740 Funerar y 


Theodosios 


inscription to 


Sth centur) 

Height 42 cm., width 19 cm., thickness 6.5 cm., 
letter height 2-2.9 cin. 

Provenance: Athens, Hasani 


Athens, Epigraphie Museum, inv. no, EM 12874 


Engraved white marble vravestone 
crowned by a relief Greek cross 
inscribed in a circle. The lines scratched 
mto the surface of the stone as a guide 


[or the inscription are still visible: 


Kojur- 
ploy 6e- 
HOTET- 


OU, 


Lines 1-2: Keynpoijnuiy is a misspelling ol 
konimimiov, a sleeping chamber. This 
word had replaced the phrase ‘here lies’, 
m a declaration of the faith of the 


Christian believer that the deceased were 


not dead but merely sleeping until the 
Dav of Judgment. 

Lines 9-4: Oeudoceinv is a misspelling of 
Geocoin, 

The name Theodosios is [requently 
encountered in Athens as early as the 4th 
century of the Christian era. The 
monument is simple, but the care with 
which it was madle is evident in the carving 
of the cross ornament. The general area of 
the Ellinikon Airport, where this 
inscripuon was found (Hasani) has also 
vielded a number of other inscriptions 
(Sironen 1997, nos. 170, 137, 196 bis), 
while excavations at Kalamaki have 
unearthed an aisleless Early Christian 
basilica, which might have served as a 
cemetery church (C Teaghan-Raubitschek 
1947, p. 27, no. VI). 


Publications: Dantis 1984. p. 07. no. 10, Sironen 


| 007, no. POR 


7. I.-M. 
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741 Funerary inscription to 
Achillios and Elpidia 

Probably 5th century 

Height 59 cem., width 100 cm., thickness 5 cm. 
Provenance: Thessaloniki, western cemeter) 


Thessaloniki, Museum of Byzantine Culture. 
inv, to, BE 204/2a-¢ 


Inscribed marble slab, broken into five 
pieces ancl reassembled. Found used as 
building stone to pave the Hoor ofa 
later tomb, also of the Early Christian 
period. Originally it had marked the 
common tomb of a couple, Achillios and 
Elpictia “of blessed memory, who had 
died respectively on November 21 and 
February 12. It was customary practice, 
in the Christian era, to burv spouses in 
the same grave and to commemorate 


them on the same monument: 


Avypepeypioy £v Q OI - 

[EVOL QNORIVU Ob puutktplietet - 

ror Ayo pèr pyi) Noep6ptéce) ke 
T Mite d& pug(vi ) Debp(ovapie) 10 


if 


(Resting place in which Achillios 
cleceased in the month of November 21 
and Elpidia deceased in the month ol 
February 12, of blessed memory, repose 


in peace). 


Publications: unpublished 


D.M. 
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/42stone funerary inscription 
with details of the purchase of 
the tomb 


»rh-6rhi centurs 


Height 35 em., width 38 em., thickness 2.8 cm., 


letter height 1,7-3.35 em, 
Provenance: Ancient Corinth 


Corinth, Archaeological Museum, inv. no. 2301 


Slate eravestone with an eleven-lme 


inscription: 


4 
+ hive kne Mapia 
moy perv yuvi Evndov 
prvioyon, c (T) ope 
rp Ayvov Ebuove napa 
5 Avarigaiov Pnajietan 
ypvotvor Evrog Weve Kei 
Hove Lae ipae Avaorarie 
Kii Auber emurney neg eran 
ence rov Tírlov &reler- 
iv) THUEV OF dg purupi ti) 
npa) Yi? kaMevo(gv) Xevretp( rev) 
/ 


(Here lies Maria, the modest wile of 
Euplous the teamster. T Euplous bought 
the grave from Anastasios the servant 
for one and one half gold pieces. 1 gave 
the purchase price to Anastasios, 
received full rights from him, and put 
the epitaph in place. My blessed wite 
died the eleventh day before the 
kalends of September). 


In che Early Christan period tombs were 








bought and sold like any other 
commodity, In densely populated cities 
like Corinth, indeed, where the price of 
land was high, the purchase of a tomb was 
a costly undertaking for the poor and 
olten required financial contributions from 
lwo or more relatives. The purchase of a 
tomb or of land lor a tomb was conducted 
according to the same legal procedures as 
any other contract of sale. Sometimes, m 
order to establish ownership or to 
discourage tomb robbers, the new owner 
ol the tomb would include im the funerary 
inscription an outline of the terms of sale, 
including the names and occupations ol 
buyer and seller, the date of the contract 
and the price agreed (Dantis 1983, p. 35). 
Inscriptions of this type help us to develop 
a picture of burial costs and customs. 

The inscription on this monument is a 
typical example. According to the text, 
both buver and seller were from the lower 
social orders: the purchaser, Euplous, was 
a carter and the seller. Anastasios, a 
servant, The tomb was purchased for 
Maria, the wile of Euplous, and cost one 
and a hall vold coins. Since this same 
price Is mentioned on other Corinthian 
tombs (Kent 1966, pp. 179-180, no, 531, 
pl. 47. pp. 180-181. no. 556, pl. 48, p. 
201, no. 669, pl. 56. Antenirakis 1991, 

pl. 22d). we assume that, like todav, the 
prices of tombs were fixed and their value 
[fluctuated accordmy to location. 

A particularly interesting feature is the 
statement that the purchaser had 
acquired the legal right to place the 
luneral inscription upon the tomb once 
he had paid the vendor Anastasios in Full, 


Publications: leni 1960, pp. 174-175, no, 550 
pl Il. Ciommnnemimvy on the mms rptieon i Feissel 
PUSS, p NOY, nu. od 
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/43Funerary inscription to Eros 
and Anastasia 


Sth-Oth century 


Height 45 em., width 20-22 cm., thickness 7 em., 


letter height 2-4 em. (D, 1-2.5 em. (ID 
Provenance: Athens, Kerameikos 


Mhens, Epigraphie Museum, inv. no, EM 657 


The white marble stele, broken to the 
night of inscription 1, bears inscriptions 
lo a man anda woman, probably 
husband and wile, 
the woman, and the extant inscriptions 
were engraved on the two ends of the 
stele in the following order: The first 
line to be cneraved was the second line 


Of inscription L simply giving the name 


‘The man died before 





ol the deceased (in the geniti € case). 


The letters in line | were carved next, 
but this line remained incomplete, 
possibly because the workman made 
mistakes in two of the letters andl 


preferred not to continue. Ihe four 


lines of inscription H were carved alter 


the death of the woman on the other 
end ol the inscribed surface, after the 
stele had been reversed. Inscription 1] 


begins and ends with a cross, and was 


evidently the onlv one that would have 


been seen and react: 


/ 
+K <v> p< 1 
Tqnetuc, 








lI 
FAvja ni - 
Fiera 
Klai) Mero qu ira- 


ict 


(1: Resting place of Eros. HH: 7Resting 


pli e ol Eros and Anastasia). 


The stele had evidently been erected 
over the graves of a Christian couple. 
Ihe man bore the pagan name of Eros, 
from the god Eros described by Hesiod 
m his Theogony (lines 120-122), the 
ancient Greek account of the origins ol 
the world through the generations ol 


the gods who came alter Chaos and 








Gaia, as the most beautiful of all gods, 
the one who ‘overmasters the brain ancl 
the judgment of mortals and immortals 
alike’ (Gayman ..vooy Kai eniypova Gov- 
Av). The woman bore the supremely 
Christian name of Anastasia, derived 
from the event of the Resurrection 
(Aveoraoy) of Christ Jesus, which is the 
cornerstone of the Christian Euth. 

The two proper names in the inscription, 
which Gn themselves, of course, not in 
the people who bore them) reflect two 
dilterent existential views of human 
nature, metaphorically recall the fuston 
of two worlds, the ancient Greek and the 
new Christian, that took place a few 
centuries after the birth of Christ. 


Publications: Dantis 15184, p» SO. no, 9 Sivonen 
| O7, no. 760 


“A.-M. 


/44Funerary inscription to 
Sergios 
IOth- lth centur! 


Height 30 em., width 23.5 em., thickness 2.5 cm., 


letter height 1-1.7 em. (the monogram 2 em) 
Provenance: Acropolis of Athens 


Athens, Epigraphic Museum, inv, no: EM 
QUOC 0 | 


Gravestone of white marble, 
reassembled [rom three fragments. 

A large part of the upper lelt corner is 
Missing, as are smaller sections of the 
upper right and lower lelt corners. 
‘This slab must originally have been 
inlaid in the lid of a funerary monument 
from the middle Byzantine period 
belonging, as we shall see, to a priest. 
Two engraved rectangular Irames, one 
within the other, divide the surface of 
the slab into three separate areas: a 
smooth outer border, an inscribed band 
and, finally, a central panel displaving 
representations and inscriptions, 
Dominating the centre is a large 
Byzantine cross, with finials at the 
corners of the ends of the arms. 

The surface of the marble field defined 
by the outline of the cross has been 
hollowed out and the bottom ol the 











cavity has been left uneven. Ht appears 
that a material of a different colour 
once Ged the hollow, in accordance 
with the champlevé technique. 

'The rectangular areas formed by the 
arms of the cross contin respectively 

the customary inscripvon yoote) 
N(puato he / foji- (Jesus Christ conquers) 
above and an engraved cypress below, 
beneath which are engraved in 
abbreviated form the ends of the 
inscription, The empty ground on either 
side of the cypresses contains illegible 
eralfiti, apparently added at a later date. 
Engraved on the middle band is a 
calligraphic inscription. It reads from 
the upper left-hand corner across the 
top, then down the right side, then 
down the lett side, and finally across the 
bottom, ending as in the central panel, 


beneath the Cvpresses: 


/ tu] i .Aonn Lt rn itt - 

rt meéluons, Tot Beverov tov Brera eneriaec, 
hypuppepac] avearig Nia jé, deepovyte - 

[volo avanavaw Lepyte 


npeab(vTepe) kiai) eypyipev(npm) (2) 


(Christ, who destroyed the trophies of 
Hell and cheated death of death and 
rose again im three days, bestowing 
repose upon Sergios, presbyter and 
archimancrite). 


The last word (archimanelrite) is written 
as à monogram: Xf 

While the text of the inscription recalls 
the familiar words of the Easter hymn 
(Nyuaróc Avey ‘Christ is risen”), it has 
also been directly influenced by the 
Resurrection hvmns at the end of the 
Orloechos (collection of offices arranged 
lor the eight ecclesiastical moocls) (see ed. 
Venice 1810, p. 192), and the Great 
Horalogin [codex containing the daily 
offices], ed. Apostolic Deaconate, Athens 
1963, 1998", p. 87, Akolouthia tow Orthrou 
(mornimg office), hymn. moode IV 
(compen Tee envemiaii ex Tepot ... Kabel 
yap ri Hever Tov Quvatov ...) (Let us sing to 
him who is arisen from the tomb... by 
death conquering death...) and mood 
plagal IV (rmeirtée; £x 20? pvierae cd Ta 


dee Opp yea rob aon, EVRE TO KATER- 


pu vob uverov, Kime) (Lord, who rose 
Irom the grave and burst the bonds of 
Hell and broke the judgement of death). 
Ihe inscription commemorates one 
Sergios, a cleric with the ecclesiastical 
rank of presbyler. Since he is also 
described as an archimandrite, he was 
most probably a monk. 

Ihe content of the inscription echoes 
the Christian belief in the resurrection 
of the dead, following the example of 
Jesus. Christ the Saviour by His own 
death has conquered death, bestowing 
upon mankind the gift of eternal lite. 
The images of Hell and its trophies, 
destroved by Christ, are echoes of the 
pagan conception of the prince of the 


underworld. 


Publication: Konstantopoulos L900, p. 360, no. 47 


CHB K: 





/45Funerary inscription to 
Markos 

ləth-¢arly 15th century 

Height 40 cm., width 60 cm., thickness 4 cm. 
Provenance: Thessaloniki, churel of Avia 
Suphia 

Thessaloniki, Museum of Byzantine Culture, 
inv. no, BE 50 


Eneraved in the centre of this 
gravestone are abbreviated forms of the 
words Trpoc (Tomb) and Mapx(o (ol 
Markos). Ehe abbreviation 7@ standing 
tor the word t(a@)p(ov) is frequently 
found on Byzantine funerary 
monuments, sometimes accompanied 


by a cross. 


Publication: lsigaridas — Loverdou- Esigarida 


1970, no, 53 


A 
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/46Funerary inscription to 
Agathon and Euphemia 
4th-5th century 


Height 53 cm., width 24 cm., thickness 3.5 cm., 
letter height 1.6-1.8 cm. 


Provenance: Salamina 


Athens, Epigraphic Museum, inv. no. EM 9926 


Funerary stele of white marble, 
surmounted by a pediment and broken 
at the bottom. A cross is engraved in 
the middle of the pediment. There is 
also a cross marking the beginning of 
the text, and two more beneath it: of 
these, the one on the left has been 
preserved in full, while only traces 
remain of the other. 

The stele bears a full inscription in 14 
lines, carefully engraved, largely in lunate 
lettering. The punctuation shows the 
present state of preservation of the text: 


*Ofxoc aiivioc 
Ayatwvoc ava- 
yv(darov) xai Evpypiac 
év Ovai Gyxaic 
5 iia éxdoto Tuv» 
ei 0€ ric THY iðiwv 
ei ELEPOG ric tol- 
no cia xara - 
[0]£a0a vrata 
10 nape àv óvo 
Hav, Adyov óg- 
1) t@ Ge@ xai a- 
vea Tyro 
papiy av 
+ + 


(Eternal home of Agathon the reader and 


Euphemia in two collins one for each of us. 


If any other of our kin or anyone else 
dares to inter a body here other than the 
two of us, he will answer to God and he 
shall be cursed eternaly). | 
The word avayv(dorov) (reader) in line 3 
is abbreviated. The letter £i in line 7 


stands for the disjunctive 7. Lines 11-12: 


dw is probably instead of the aorist 
optative doi. Line 13: ğrw is probably 
instead of eizo (3rd person singular 
second aorist optative of feuar), 1n the 
sense of ‘to overthrow the curse’. 
The stele belonged to the common 


uum om =e ee 


grave monument raised to Agathon and 
Euphemia, evidently husband and wife, 

and was probably prepared while 

they were still in this life. Both names 

are attested from the Early Christian 

period. 

Desirous of assuring that their bones 

should rest in peace, they forbid the 

burial of other persons in their two 

private sarcophagi. This prohibition 

was extremely common in inscriptions | 
dating from Late Antiquity and the 
Early Christian period. There were 
even penalties prescribed for violations: 
sometimes these threatened large fines, 
to be paid to the civil or religious | 
authorities, and sometimes, as here, 

they were curses and the invocation 

of divine retribution. 

In this instance, would-be violators of 

the last wishes of the owners of the 
monument are threatened with having 

to justify themselves before God on the 

Day of Judgement, and the curse of 

maran athan is invoked upon them. 

The first curse is eschatological and is 

based on scriptural formulas: Matthew 

12: 36 (... every idle word that men 

shall speak, they shall give account 

thereof in the day of judgement) and 

the letter of St Paul to the Romans, 

14:12 (So then every one of us shall give 
account of himself to God). 

‘The second curse 1s anathematic, a 

practice that was also very common in 

Early Christian inscriptions. The phrase 

maran athan is Aramaic, and is found in 

the New Testament, sometimes as a 

single word (as for example in lst 

Corinthians 16: 22). It means ‘the Lord 

is near, and represents a formal 

assurance of the promises God has made. 

It is also found in Latin inscriptions. 

The phrase is generally coupled with 

the word anathema (as in the verse 

indicated above: ‘let him be Anathema 
Maranathan’) as an intensifier. 


Publications: Koumanoudis 1871, no. 3540. /G 
111, 2, 3509. Danus 1983, pp. 197-198, nos. 11, 
133-135 


CH.B.K. 
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747 Funerary inscription to 
Eutychios, with threats 

5th-óth centur) 

Height 63 cem., width 25 cem., thickness 3 cm 
Provenance: Thessaloniki, west cemetery 


Thessaloniki, Muscum of Byzantine Culture, 
inv. no. BE 241 


os 


748Funerary inscription with 
anathema 

I3th- I4th century 

Height 33 cm., width 73 cm., thickness 16 cm. 
Provenance: Thessaloniki 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BE 273 


P) 4 LO OR 


al T [4 ONS 


ACT h A 
SU 


Chis marble stele belongs to a teacher. 
Its 11 lines contain, apart from the 


owners name, threats armed at whoever 


dares to reuse the tomb: 


Kounapmy[mov] Eùr- 
rov O1laoKd\ov, yp- 
ario. XpyoTEevoc 


veog ariarov ónov 


JI 


Hý rig Eraipog tohon 
avceag člo axo - 
pa anóthyie. O yap 
TOVTO ro Auge pù- 

K (tyvoet TOV &niket- 
I) HEVOV avt kivov- 

voy, 


(Tomb of the teacher Eutvchios, 
neophyte Chrisuan whose tomb no 
other should dare open. 

Let he who does beware the dangerthat 
will befall him). 


Publications: [stzaridas — Loverdou- Fsigarida 


1979, no. 8. Feissel 1982, p 125 


L.-T. 


NAX 





The four-line inscription is broken at 
the bottom. It was inscribed before the 
death of the tomb's unnamed owner: 


TH ng bovini pera 10 Gaveiv pe 
elc tò aver tov Tayoy pov va čyo 
ré afe TOY TINAKOTI@Y OEKA k(ci) 


OKT oóa[iov neacpiov] eun. 


(May he who should after mv death 
open mv tomb be anathematised 
with the anathema of the 318 

holy Fathers. Amen). 


Threats were commonly included to 


protect the tonib from desecration in 
the Early Christian period (Bees 1941). 
Here this protection is provided by the 
anathema of the 318 Fathers of the 
Church. These were the Divinely 
Inspired Fathers who participated in 
the First (Nicene) Ecumenical Council 
(cE. Dantis 1983, pp. 140-142). 


Publication: Tsivavicas — Loverdou- Vsigaricla 


1979. no. 52 
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BURIAL CUSTOMS 


749 clay portable hearth 


ard-4th centur 


Length 73 cem, height 29 cmi, width c. 20 em 
Provenance: Thessaloniki, west cemetery 
Thessaloniki, Muscum of Byzantine Culture, 


inv, no. BK 4576/2 a-D 


Portable hearth [or cookiny, with three 
 hotplates [or pots or pans. The fire was 
lit m the centre, on the square clay base, 
using wood charcoal. Ehe cooking 
utensils rested on the three button- 
shaped tripod-stlts to permit proper 
ventilation of the fire so that it would 





548 


not go out. These hearths had 


‘hotplates’ of various heights to allow for 


both vigorous boiling and simmering, 


and of clillerent diameters for the 


dillevent sizes of pots. 


Publications: unpublished 


D.M. 


749 








750Marble table 


Possibly 3rd century or earlier 
Diameter 57 cnr, thickness 1.5 cim. 
Provenance: Thessaloniki, west cometery 


Vhessaloniki, Museum of Byzantine Culture, 
inv. mo. AP 2099/31 u-i 


Circular table of white marble. 
reconstructed and restored. It has been 
reconstructed from five pieces that 
together with other marble fragments 
covered the floor of a tomb. Ir is fF. ol 


constant thickness and edged with two 


751Marble table support 
Possiblv. drd century or earlier 


Height 64.5 eme base diameter 22 cm., crown 


diameter 11 om 
Provenance: Thessaloniki, west cemeters 


Ihessaloniki. Museum of Byzantine Culture, 
mv. neos, AP S309973 


Intact table support mace of white 
marble in the form ol a small column. 

It was found reused as building material 
for the construction of a tomb. It has a 


bancd-edised base, a tall shalt narrowime 


with a circular hollow in the centre to 


p 


evidence ol having been attached to any 


j kind of table support. Such tables must receive the table top 

lj have been used lor oflerings to the 

| dead and for funeral banquets. Publications: unpublished 

| DM. 
Publications: unpublished 

ni DM 
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/ 52 Copper-alloy censer (katsi) 
13th century 

Length 26.5 cm., width 9 cm. 

Provenance: Arta 


Joannina, Byzantine Museuin, inv. no. AK 315 


The censer is made of three hammered 
parts — a shallow bowl to hold the 
incense, an oval disk and a long shaft 
that forms the handle. The bowl has a 
small circular base and a serrated rim, 
part of which is fixed to the disk with 





550 


three rivets. The disk ts decorated with 
concentric inscribed rings, two dotted 
circles and a serrated rim. The handle is 
attached to the oval disk with one rivet 
and is ringed at intervals and at its tip. 


This censer is of similar design to some 
others, such as no. 11469 in the Benaki 
Museum, which however has a differently 
decorated disk (Boura 1981, p. 68). 

The censer comes from the excavation 
in the Tachou-Miller plot in Arta and 
from the context in which it was found 


ro), oe ib? i 


has been dated to the 13th century, 
Similar censers can be seen in 
depictions of the Dormition of the 
Virgin, suggesting funerary use 
(Papadopoulou 1988, pp. 331-334). 


Publications: unpublished 


B.N.P. 
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Funerary beliefs and magic 


753 illustrated lead spell 
Before the 40h century 

Height 13.7 cm., width 13 em, (top), 8 cm 
(bottom? 

Provenance: Kos 


Kos Museum, cat, no, M I8 and E 48 


Trapezoidal lead foil strip. The foil was 
originally folded five times and nailed. 
Puncture marks can be seen, probably 
made by square nails, which have left 
two rents in the top of the strip and 
753 





damaged its edges. 

The strip has writing on both sides. 

The front bears 32 lines of an Inscription 
that continues for three lines on the 
other side. Beneath the inscription is an 
scratched drawing showing a bird- 
headed demon holding a sceptre in its 
Night hand and with its lett pulling by 
the hair a reversed human fivure with 
uptlung legs and arms spread wide: 





“sail 


I) 


ES 
Ln 


Ey] karaki Kata Eppie TI- - - 
/EQTOY. 
Enikaobpé ve 0 éni tie aatéaror 


renal 


xerreetaege, Ò eni neatly] 

KAKV npeayparov revaypévoe, 0 LTV 
okie eimretfog] 

ocv, Enoyap, puaype, diabole, poorepe, 
carae Kai KaKdGupe, 

abepnepervttes Aifyac) Foep6)B, 
Twnaxep6yl, [obolyoayf, 

onerata, Ioenogegne, Tocnopty, 
Apaxopyv, OvAep&eke - 

ke, Dente ecexevrep ote, 6ipearki 
GipeDeg ahd, 

Ng voi iue enupotat(ar) Kai) KEE- 
nier, yAnypi@eatl en) coy Toe 

GYL OVON, obruo kal ap yey. 7 
KADI, 0 vate, Ta on Acvyve, 

y ovvepic Eppia, ov &rexev TNNG, 
yoQ nupetoig ayprtoig £v. Kp- 
Ert TeÀenayiag ue name aye Kai 
pepe K(ai) virxroe, TIJ- 

kipevoc, dlapewoy, Expvalicaptevac, £c 
Ovaro. "On [a] 

ópkiGo GE Kara Tad iayupot K(ai) 
anapeprov (co) con opens, 

Kay uo vipig voymiBarepeng aoyyvet Ly, 
lav, Koy\foayel] 

fir naue ) Eppiav HiBitonc 
aypvnviv, qavrateat(at), &&e- 

[xf yysot/GenD (ei), Karapeboev, £g onov 
ro doy ecozov atv TATE 

iepoig wofa) nupeyloyieate - - 
fuaavbyour le Occeni, 

[---[bepiny gian agno. kappa kit - 
Uri 

Jakou bp ep6iyr waenior aeawpwmva 
Boyo] 

wun auoor YEluwywiwwe naxeptt 
vé. yatip.c[E- - 


YJ VEY VIG YVOY upeyeepe ye. cup 


dav Ziv Gov Zabawv Cane Cov Zi 
O(en)o EWE ke - - -ppa 

mnweno ed). Enixadodpe ac róv 
EV- -nupives avv - - KTUNOŬ 

[vru] Kai ctxoDovtet, dyu 
enxalotpevag Xil, 6 éni Hie- - - - - C 
pevIRGC, y£&ca Eyar, 0 pevného, v 
Crexev HAtov nae, 6 tote 


rina, noOdEp Ode, o TOY KYROUKE 100 


Av(pa vod keréyav, 

0 cvépyov pup k(ed) nopevaptvoe, o EN 
THY éuiprgiyiv. Abepepiey- 

fla Adye, ayap Ao(yoc). te yue klat) 
inyupa oval pata) rop iayopan 
Tu(yavog), Qanep £v vy) 

30 nope tatn) nupodvoat) aiv ra ayie 
To(yevi) Aerpove)e, Eppicv tov viov 
Hioc] 
tv WOY k(ei) evopoyv KavoaTe, nvpa- 
aai (ea), ylecar(ar), £e Deve - 
rod), HENHIANES, voowy K(al) 
expucelicapevoc. 


B Qc roxerei[- - - - - - jt &v Te nupi 
rota, afric x(ai) Emuas à Hia, 
[ Tue TRU GHIHEPEÓOYMJgGE / kept: ac ey 


apetevie Ta enc 


35 expomliaAy Kai) Gaver). vaca 


The text identifies the spell (hatadesmos) 


as a sickening curse intended to bring a 
753 





fatal illness upon Hermias, son of 
Pythia, who is shown in the sketch. 

This is to be effected bv a triple 
invocation of the Egyptian god Seth 
(lines 2-7. 13-14, 24-29), who is 
addressed bv à number of epithets and 
adjured in the name of the merciless 
Hebrew god Jao-Sabaoth. The spirit is 
invoked thrice in the text by his magic 
names (lines 5-7, 13-14, 17-23) and there 


523] 
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is a triple curse laid upon the victim 
(lines 8-12, 15-17, 29-32). The lines on 
the reverse repeat for the fourth time 
the curse against Hermias in the similia 
similibus form. The spell was probably 
written by a vengeful jilted lover. 

The word kutadesmos comes from the 
Greek verb kafades which means to bind 
fast, and thus expresses the wish that 
hated person be ‘spellbound’ by the 
magic and curses. These are as a rule 
rectangular lead foils roughly inscribed 
with irregularly arranged letters. They 
were folded and usually nailed with one 
or more nails to the inner face of the 
tomb wall. The text, whether 
incantation or curse, would mention the 
spell's intended victim. The choice ol 
lead was symbolic; the metal is soft and 
pliable, as it was hoped the victim would 
be. Lead is imperishable, eternal like 
the damnation engraved everlastingly 
on the tablet. Adladesmor appeared in 
the Sth century BC and were employed 
throughout the Greek and Latin- 
speaking parts of the Mediterranean 
until the 6th century AD. 


Publications: Kantsi 1997. pp 170-199. Bosnakis 
| OC S, p. at 


Lo. 


7541Lead amulet with sealstone 
3rd century 


Diameter of lead shells 2 cmm, sealstone 2 cm,, 
chain link 2 cm. 

Provenance: Thessaloniki, tomb in the east 
cemetery 

Thessaloniki, Muscum of Byzantine Culture, 
inv. no. BKo 214/19 


A red jasper sealstone set in two 
concave circular shells attached to a 
small link suspended from a larger, 
cylindrical lead ring. The obverse of the 
sealstone carries an engraving of 
Herakles and the Nemean lion while 
the reverse is inscribed with three 
capital K's in a row. This is one ol 
several such sealstones credited with 
healing properties. The repetition of 
the letters was probably a wav to 


memorize the magic words, sometimes 
incomprehensible and sometimes 
specific, that with their apotropaic 
power kept sickness from their user. 


Publication: Boulienm (m press) 


E, PE 


/35Lead apotropaic amulet 
3rd-ath century 

Diameter 4.6 cm. 

Provenance: unknown 


G. Tsolozidis Collection, inv. no, XT 926 


Round amulet consisting of two sheets 
of lead roughly welded together, with 
relief decoration. On one side are seven 
quadrupeds arranged in three rows and 
facing left. Above them are three letters: 
N40. The reverse bears Four lines of 
letter-like magical symbols. The seven 
beasts symbolize the demonical powers 
that according to the Gnostics try to 
hinder man m his attempt to ascend 
from the material to the spiritual plane, 
These are the Gnostics seven angels: 
lam (Jao), PiaMiegineot (Yaldabaoth), 
Yee Bao (Sabaoth), A6cveto (Adonaio), 
EAmeio (Eloao), poro (Oraio) and 
Aotapato (Ataphaio), who mediated 


between God and man. The three 
letters that complete the scene are vix 
mere similar to those Found in a spell 
for painful legs on a silver hiladesmos 
Irom Egvpt. 

The letter-like symbols on the reverse 
of the amulet are related to ancient 
Hebrew characters. The significance 
of this inscription, according to 
apocryphal writings, 1s that it cannot be 
read and therefore must have mystic 
force. The original form of the words 
must not be changed or they will lose 
their magical power. 


Publication: luinhbanis 2001 


P.I, 
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/ 56Glass amulet 

First half of 4th century 

Length 2.9 cm., diameter 1.6-1.9 cmi, thickness 
0. 1-0.3 cm. 

Provenance: Thessaloniki, tomb in the east 
cemetery, site of the Museum of Byzantine Culture 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BYp 12/4 


Of circular shape, made from brownish- 
vellow translucent glass, with a straplike 
suspension link. The obverse carries an 
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embossed representation of a lion 
walking to the right and above it the 
sun (or a star) and the moon. The 
reverse 1s undecoratecl. 


Publications: unpublished 


D.N. 


/5 / Copper-alloy 
anthropomorphic spell 
4th century 

Height 5.1 cm., total width 2.9 cm. 
Provenance: unknown 


G. Tsolozidis Collection, inv. no. 190 


Anthropomorphic spell (katadesmos), 
made from a thin sheet of bronze, 


consisting of two parts Joined by a 
semicircular piece of Foil. On the right 
an integral bird represents the soul of 
the deceased. On the disc-like head, 
arranged in a circle, are seven inscribed 
symbols relating to the soul's journev in 
the afterlife. 

According to the beliefs of Late 
Antiquity, in order to reach the eighth 
sphere, that is the sphere of the seventh 
planet, the boundary of the world of 
Light, near the great portal leading to 





=== 
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the upper and lower regions, the souls 
of the dead passed from one sphere to 
the next, through gates or across 
boundaries guarded by felonia, or 
spirits, after giving the password 
appropriate for each case. The two 
wheels engraved on the figurines body 
help the soul to escape by propelling it 
through the intervening worlds. 

The angular form of the figurine ts 
tvpical of the art of the Mandaean 
Gnostics. This 1s a white magic spell 
designed to assist the dead person's soul 
to pass painlessly through cleath’s 
narrow gate, avoid the shadows and 
merge with the light. 


Publications: unpublished 
P. 
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7 58Coppe -alloy cross with a 
cowrie shell 

H3th- lth centur 

Height 3.8 cma width 2,3 cim. 
Provenance: Afrati, Eulia 

Ist Epharare of Byzantine Antiquities, 


inv, me, 7333 


Greek cross whose arms terminate m 
palmettes, The centre is decorated with 
à quatrefoil relief rosette that carries a 
stamped decoration of four circles. The 
integral suspension clement is a long 
narrow Hat suip with a hole. The cross 
hes wedeed within a cowrie shell, which 


has a corresponding attachment hole. 


Publications: unpublished 


Burial finds 


Early Christians burials 


759clay unguentarium 
First half of ath centuri 


Height 13.2 em., rim diameter 4.4 cma 
base diameter 3,2 cim 


Provenance: Thessaloniki, west cemerers 
Thessahunki, Museum of Byzantine Culture. 
inv, no, BA 3597/30 


Intact vessel of ochre chav, Flat base, 
oval body with ribbing in low relief, 
bobbin-shaped neck with an incised line 
at its point of attachment to the base, 
and a horizontal band rim. 


Publications: unpillished 


D-M, 


700clay bowl 


Late 3rd-1st half of ath centur 

Height 8.5 cmi, rim diameter 6 Cm, 

base diameter 2.5 cim, 

Provenance: Thessaloniki, west cemetery 
Thessaloniki, Museum of Byzantine Culture, 
inv. mo, BA 4597/35 


Small brown clay vessel, parth 
reconstructed. Flat base, body almost 
oval with ribbing, fared band rim, 
inclined slightly inwards, bow handle ol 
senucircular cross-section. The whole 


coated with a reddish-brown slip. 


Publications: unpublished 


I.M. 


701 Clay oinochoe 


dth centuri 


Height 10.6 cm., rim diameter 3.4 cm., 


hase diameter 2.9 om, 


Provenance: Thessaloniki, west Cemetery 
Thessaloniki, Muscum of Byzantine Culture, 
inv, mno. BK 4597/12 


Small intact vessel of red-orange fabric, 
Flat, disk base, globular body with 
ribbing turned on the wheel, cylindrical 


neck with a simple incised line where it 


joins the body, phun rim bounced by a 


single vib, a curved strap handle. 


Publications: unpublished 


I.M, 


/62Miniature model oil lamps 
are century 

Height I em, length L8 em, width 1,3 cm, 
Provenance: Thessaloniki, east cemetery, 
excavation ta the north of the Evaneelistria 
Cemetery 

Thessaloniki, Museum of Byzantine Culture, 
inv, no, BAp 11/2-14 


Thirteen miniature model clav oil 
lamps, all mould made. Red-orange 
fabric in six of them and pale brown in 
the rest. They have a round body, 

a short nozzle and an upturned ear- 
shaped handle with an opening. 

Their decoration is similar to that of 
real oil lamps and although they are not 
functional, holes have been made m the 
nozzle and the centre of the disk. Their 
purpose is unknown and as finds they 
are unique, Chev may have been beads 
In a necklace or sewn onto the dead 
person s clothing, since thev were found 
Iving along the arm. Among the other 
Ands was a vd century gold danake. 
Publications: unpublished (lor (le excavation see 
Pelekannilou 19093) 
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/63Glass juglet 

Arcd-sth. centur 

Hoigshit 15.9 enn, rim diameter 5,1-5.2 0h, 
base diameter 4.4 cnm. 

Provenanee: Thessaloniki, cist cemetera 


Thessaloniki, Muscum of Bvzantine Culture, 


jnv. ne, BY 2447] 


Pale green glass. Ring base. Skvphos- 
shaped body with an ahnost horizontal 
shoulder. Phe neck tapers shells 


towards the top. and the math is 





lunnel-s iapec with a band rim. The 


hancllo is Iniple band, 


Publications: unpublished 


764Glass unguentarium 
AI centur 


Height 10,5 cm., rin diameter 5.0 CM, 


base diameter 5.5 cim. 


Provenance: Thessaloniki, west Ceneterv, 


eya on al 20-258 Nestioros Street 


Thessaloniki. Museum of E zunbjne Culture. 


wie. no, BY 3521/2 


L nguentarium of verv pale blue glass. L 
has a base with a central boss, a spherical 
body with oblique ribbing, a evindrical 


neck and a strongly everted rim, 


Publications: unpublished! 


- 
/65Glass unguentarium 
ord-4th century 

, C] 


Height 47.5 cm, rim diameter 2,9 cnm 


Provenance: Thessaloniki. west cometrerv, 


excavaliom at 260-28 Nestoros Street 


Thessaloniki, Museum of Byzantine Caliure, 


mv. no, BY 32170 


Unguentarium of very pale green glass 
in the form ofa lachrymatory, It has a 
rounded base. à narrow tubular bod 
bulemy shehth half wav up, and a 


narrow flattened rim. 


Publications: iiipniblishied 
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/66Bronze coin 

364-367 

Diameter 1.8 cm., weight 1.9 gr. 
Provenance: Thessaloniki, west cemetery, 
Koloniari-Galanaki-Papathanasiou Streets 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 2021/23 


The obverse bears the bust of the 
Emperor Valentinian I and the 
inscription DN VALENTINI-ANVS P F AVG. 
The reverse depicts the emperor 
walking to the right, dragging a captive 
with his right hand and holding a 
labarum in his left. Here the inscription 
IS GLORIA RO-MANORVM and on the 
incuse /S/SC. From the Siscia mint 

(RIC IX, 146, no. 5). 


Publications: unpublished 


D.N 


/67Bronze coin 

324 

Diameter 1.8 cm., weight 2.83 gr 
Provenance: Thessaloniki, west cemetery, 
Koloniari-Galanaki-Papathanasiou Streets 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 2021/72 


The obverse bears the bust of the 
Emperor Constantine I and the 
inscription CONSTANTINVS AVG. On the 
reverse a laurel crown encloses VOT/XX; 
the inscription is DN CONSTANINI MAX AVG 
and on the incuse 7SEV/. Thessaloniki 
mint (R/C VII, 513, no. 123). 


Publications: unpublished 


D.N 
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/68silver finger ring 

Sth-6th century 

Diameter 2 cm, 

Provenance: Attica-Mesogeia (Early Christian 
cemetery ar Porto Rafti, tomb T134) 

Ist Ephorate ol Byzantine Antiquities, 

inv. no. 4419 


The broad flat hoop is lined on the 
inside with thin foil whose ends are 
joined at the point where the bezel is 
attached. Outside it is adorned with a 
finely-wrought braid of twisted wire, 
similar to that round the head of the 
pin cat. no. 824. The circular bezel, 
strongly projecting and surrounded by 
a ring, is decorated with a circular inlav 
of yellow-green glass paste. 

similar objects have been found at 
Corinth (Davidson 1952, no. 1830, plate 
102), and a ring found in a grave at 
Tigani in the Mani has an enamel 
ornament on its bezel (see 6000 ypóvia 
1997, p. 181, no. 197). 


Publication: 6000 ypdvie 1997, p. 180, no. 195 


E.G-T, 
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/69silver earring 

6th-7th century 

Diameter 3.9 cm. 

Provenance: from a tomb of the Early Christian 
basilica at Tigani in Mani 


Athens, Byzantine and Christian Museum 


This consists of an oval hook and a 
crescent-shaped stem bounded by two 
spherical knobs. The outer curve of the 
stem is decorated with alternating 
stylised grape bunches and links, while 
the centre of the inside curve ts 
adorned with a ring that is also 
surrounded by grape bunches and 
carries in the middle a fine wire that 
probably held a stone. 

This is a commonly met type of earring, 
as regards both form and decoration, 
and is found in several variants, in both 
gold and silver, from the 6th to the 10th 
century, Similar earrings found at 
Corinth (Davidson 1952, pp. 253-254, 
no. 2056, pl. 108) and in Sicily have 
been dated to the 6th-7th century. 
Another earring of this type, gold in 
this case, is kept in the Kanellopoulos 
Museum (6000 Xpóvia 1997, p. 183, 

no. 200) and in the State Art Collection 
at Kassel (Baldini-Lippolis 1999, p. 92, 
no. 18). 

The above earring has been dated by N. 
Drandakis to the 6th century, together 
with several other finds from the same 
excavation. However, since the other 
finds can be dated on tvpological 
grounds to the 6th-7th century, this too 
must be placed in the same period. 


Publications: Drandakis-Ghioles 1980, p. 255, no 
2. Ekhia pre ret ekato ypowe ik XAE 1984, p. 53, 


no, 31. 6000 ypowe 1997, p. 182, no. 199 
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770Gold earrings 

6th-7th century 

Height 4.8-5 cm., diameter 3.3 cm. 

Provenance: from a tomb of the Early Christian 
basilica at Tigani in Mani 


Athens, Byzantine and Christian Museum 


From the bottom of the circular hook is 
suspended a flat ring enclosed by 
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eranulation. Stvlised grapes are 
attached in the middle and at the 
bottom of its circumference. The ring 
encloses a cross formed by flat, twisted 
strips, with a knot and granulation at 
the intersection of the arms. 

The earrings have been dated by N. 
Drandakis to the 5th-6th century. 
Earrings of this type, in a simpler or 
more elaborate form, have however 
been found throughout the 
Mediterranean, dating mostlv from the 
second half of the Gth-early 7th century 
onwards (Balcdini-Lippolis 1999, p. 80 
anid ip. 100/30. 9 and Ross 1962, p. 66, 


no. 55, pl. XCVIILI). 


Publications: Drandakis-Ghioles 1980, pp. 252- 


2532. no. I. Exte yret Tee ekatO ypovie tye NAE 1984. 


p. 52, no. 47. QUUD ype 1997, p. 132, no. 198 


S3, 


771 Copper-alloy buckle 

7th century 

Length 5.5 cma, width 2.5 cm. 

Provenance: from a tomb of the Early Christian 
basilica at Tigani in Mani 


Athens, Byzantine and Christian Museum 


This oblong buckle is divided into three 
horizontal bands, the upper and lower 
decorated with three leaf-shaped 
elements and the middle with four heart- 
shaped ones. The reverse of the buckle 
has three holes for attaching the belt. 
The buckle has been dated by N. 
Drandakis to the 6th century. Similar 
though simpler buckles of this type in 
the Otranto Museum date to the 7th 
century (Baldini-Lippolis 1999, p. 233, 
no. 4h 1-2), as do many of the Tigani 


nds, on typological grounds. 


Publications: Drancdakis 1981, p. 251, no. 116. 
T.ktrai yue qu exerted ypovi nye XAE 1984, pp. 55-56. 
Ho. OG. 606010 youre 1997, p. 185, mo. 204 

SU 


/ /2Copper-alloy cosmetic spoon 
Early Christian period 

Length 13 cm. 

Provenance: Dokos, Eubota 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 7018 


This consists of a long round pointed 
handle of one piece with the rounded 


Fil 











bowl. It is decorated with an engraved 
tracery between two relief rings. 

The reverse of the head bears an 
engraved cross. 


Publications: unpublished 


Bibliography: Davidson 145", p. 184, nos. 1321, 


1522; 1323, ph 82 


A.D.-A, 


/ /3silver cosmetic spoon 


6th century 

Length 11 cm. 

Provenance: Attica-Stamata, Mygdaleza, Early 
Christian basilica (tomb 1) 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 2562 


This is intact, made of two parts welded 
together, and somewhat oxidised. It 
consists of a long thin handle attached 
to a small flattened bowl. 

Such objects are usually thought to have 
been used for medical or cosmetic 
purposes, as their shape, with the long 
handle, is suited for use with substances 
needed in very small quantities and 


E 


| 





kept in small, deep vessels (such as 
unguentaria. for example). This spoon 
probably belongs m the latter category. 
given that it was found in a woman's 
tomb. Such spoons have been found in 
an Early Christian cemetery at Porto 
Ralti (cf. Ist Ephorate of Byzantine 


Antiquities, inv. nos. 4575 and 4379), at 


Corinth (see Davidson 1952, nos. 1318 
and. 1333, pl. 82, 83), in Cyprus (see 


haraveorghis 1986, p. 825, fig. 31 a-b) 


ancl elsewhere, 


Publications: Ghini-Esolopoulou 1990, p. 01, 
Goce Movin LOOP, p. 168, no. 70 


EG. 


/ /ACopper-alloy coin- 
halftetarteron 

loannes H Komnenos, 1118-1143 
Diameter 1.6 cm, weight Lal ur 
Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no, BN 2110/0 


On the obverse: 0M. MI. Representation 
of bust ol St Demetrios, shown full-face, 
bearcdless, robed and haloed. In his 
risht hand he holds a lance. The right 
sidle 15 worn. 

On the reverse: worn inscription. Bust 
of Ioannes IH with crown, diutesion and 
loros. In his right hand he holds the 
sceptre and in his left the orb. 
Thessaloniki mint, second variant (cE. 
Hendy 1969, p. 107, pl. 11.15-17). 


Publications: unpublished 
MPO). 
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Middle Byzantine burials 


/ /5Copper-alloy finger ring 
IOth- 12th century 

Diameter 2 cm. 

Provenance: Afrati, Euboia 

Ist Ephorate of Byzantine Antiquities, 


inv. no. 73735 


Ring with a plain flat hoop and an oval 
bezel engraved with a five-point star. 
The star is framed by dots, which are 
also used to highlight its points. 


Publications: unpublished 


Bibliography: Davidson 1952. p. 238. no, 1872 


A P.-A. 
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/ /OCopper-alloy bracelet 

IOth- 12th century 

Diameter 5.2 cm., width 1.5 cm., thickness 0.1 enm. 
Provenance: Folia, Kavala 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BKo 33 


Intact open flat bracelet, mended, It 
consists of a foil divided by pairs of 
vertical lines inte eight panels, each of 
which bears engraved and stippled 
decoration in two sizes. 


Publication: 0000 ypivie 1997. p. 917, no. 959 


A.X. 





/ / / Copper-alloy bracelet 
1H Ith-12th century 
Diameter 5.3-5.6 cm., wire thickness (0,3 cm. 


Provenance: Aerino, Magnesia, Byzantine 
cemetery 1997 


N. Anchialos, Archaeological site, inv. no. 


EE 196.1 
Open twisted bracelet made from two 
entwined pieces of wire (cf. 6000 ypoved 


1997, nos, 243, 944), 


Publication: Dina 1997 (in press) 
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/78Copper-alloy finger ring and 
earrings 

I2th- 14th. century 

Diameter of earrings 5 em., ring diameter 2 
cm., head diameter 1 em. 

Provenance: Ermitsa at Agrinio, Byzantine 
cemetery Taxiarchis 

8th Ephorate of Byzantine Antiquities, 
Agrinion, inv. no. AK 361 a-y 


Ihis group of copper-alloy ornaments 
comes from pseudo-cist grave no. I. 
in which a woman was buried. The two 
earrings consist ol simple hoops 
terminating in a hook and eve, At the 
lower end are attached three regularly 
spaced spheres, which are held in place 
with crossed wires. The earrings are 

of the same 12th century type as 
Corinth (Davidson 1952, no. 2014). 
Similar silver earrings from the 6th 
century have been found at Nafpaktos 
(Satlanis plot). 

The ring has a somewhat flattened 

hoop that widens to create an oval, flat 
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bezel, which is decorated. with a 
cruciform arrangement of four 
engraved circles with a central dot. 

It belongs to the Davidson 1952, p. 239, 
no. 1886 type. 


Publications: Konstantios 19985, p. 249. 
Refallonitou 1987. p- 520 and an unpublished 
paper presented at the Zuteriatioual Congress on 


Aetolaealarianini. Mesolonghi | ut] 


FK. 











/ 79Copper-alloy earrings 
TIth-12th century 


Height 4.9 em, hoop diameter 4.4 cm., ball 
diameter 0.1 cm. 

Provenance: Aerino, Magnesia, Byzantine 
cemetery, 1997 


N. Anchialos, Archaeological site, iav. no, 
E.E 86. I-E. EH6.4 


A pair of copper-allov earrings. Each 
consists of a hoop of wire with an eve at 
one end and a hook at the other. At the 
lower end of the hoop are three 
spherical beads with filigree 
ornamentation which are held in place 
bv a fine wire wound around the hoop. 


Publication: Dina 1097 (in press) 


A.D, 





Late Byzantine burials 


78Q0Glazed bow] 

]13th-14th centurv 

Height 9 cm., rim diameter 15 cm., base 
diameter 6.3 em, 

Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv, no, BK 4519/1065 


Part of the rim ts missing. Red-brown 
fabric. Tall slightly Hared foot with a 
rounded base. Body calyx-shaped. The 
rm vertical, concave and everted. The 
inside is covered by white slip, ‘tongues’ 
of which also decorate the outside. The 
inside carries sgraffito decoration: a 
medallion in the well encloses three 
stvlised trees, the middle tree pointing 
the other way than the outer two. Two 
champlevé medallions with cruciform 
motifs decorate the tops of the two outer 
trees, und there are two identical 
medallions on the ground each side of 
the central tree. A cross-hatched band 
runs round the inside of the rim. 

A colourless lustrous glaze covers the 
inside of the bowl, while the rim is 
coated with a greenish glaze that 
extends to the top of the outside and has 
been allowed to run towards the foot. 
There are tripod-stilt marks in the well. 


Publications: Vayvlipoulou 1989, p. 219, fiu. 27 


I.M. 


781 Glazed bowl 


lath centur) 

Height 8.5 ema rim diameter 15.5 em, base 
diameter © cm. 

Provenance: Thessaloniki, cemetery of the 
church of 58 Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 


inv. no. BK 4919/20 


Part of the rim is missing. Red clay was 
used. Flared ring foot with a flat base. 
Phe body has sloping sides and a 
vertical, shehtly inturned rim, The 
inside is covered with white slip, which 
has been allowed to run down the 
upper part of the outside. The inside 
has both fine sgralfito and incised- 
syraflito decoration, In the well is a 
medallion with a quatrefoil rosette. 
The leaves. central vein is marked with 
a broken line and the transverse vems 
with hatching. Between the leaves are 
triangular segments each decorated 
with a whorl and with hatching at their 
point of attachment to the medallion. 
A pair of parallel lines runs around the 
inside of the rim, which is ereen in 
colour. A colourless glaze covers the 
inside of the bowl and the upper part of 
the outside, 
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782 
/02 Glazed bowl 
lath centur 


Height U cni, rim diameter 13.3 em.. base 
diumcter 8,4 cm. 


Provenance: unknown 


| Limassol, Medieval Museum, inv, no. MM 214 
| (1908/V-30/331) 


This has a high vertical rim with 
!] | outturned edges, carinulated body and 
| à low flarmg base. Inside the vessel on 
the white slip is incised the inscription: 
APIXTUXS ANE/XTII EK NERAPAXN (AMAT 1 
QU ANHATON HAHAE AMEN. (Christ Is 
risen [rom the dead, trampling death 
by dearth). 
The vessels decoration is enhanced with 
: | oreen and vellow-brown brushstrokes. 
The inside is covered with a pale green 
glaze, and part of the outside of the rim 
| |I with a brown-green glaze. 
The inscription, with its reference to the 
Christian belief in the afterlife and the 
triumph over death. suggests that the 
bowl mav have been connected with 
burial customs. 
Publications: harageorelis 1969, p. 452, pl. 52 
a- p. Papanikola-Bakimizi OUO, p Las 


E.Z. 
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/03Glass unguentarium 
Puh-I6rh centuri 

Height 17.5 em.. base diameter 6x4.5 em 
Provenance: Thessaloniki. cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 2549/4 


Intact olive green glass vial. The base is 
conical. The bod is lentoid, oval andl 
covered with transverse ribbing. The 
neck is defined at its base by a bulge 
and widens towards its fire-polished 
rim. Lhe vessel was made in two stages. 
The neck and rim were [ree-blown and 
then attached to the bodwv. as can be 
seen from the visible join. The body was 
produced (rom a second bolus of glass. 
It was blown inte a mould, which 
impressed the Mutine, and then 
expanded Ireelv, during which rotation 
produced the oblique ribbing (see 
Hayes 1992. p. 410, for later, poorer 
quality examples). 


Publications: unpublished 
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/ O40 stamenon (bronze coin) 
Andronikos IHI Palaeologos, 1328-1341 
Diameter 2 cema, weight 1.28 gr 
Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 2110/18 


On the obverse: Andronikos HI on 
horseback, tacing right, holding in his 
right hand a sceptre topped by a cross, 
In the feld left B and right a star. 

On the reverse: 5t Demetrios, mounted, 
riding towards the right. 

Thessaloniki nunt (cf. Bendall 1979, p. 
242, no. I5. DOC V,I, pp. 170-171, 14). 


Publicatians: anpublisheel 


M.PO. 


785 Trachy (bronze coin) 
Michael VII Palaeolopos, 1258-1282 
Diameter 2.7 cm., weight 2.70 gr. 
Provenance: Thessaloniki, cemetery of the 
church of 55 Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BN 2110/27 


On the obverse: Double-struck. Cross 
with Haring arms and stars in the 


quarters. 


On the reverse: VWE = Miyeijl Aganotije 


(Michael Despotis) on the lelt, Alig) 


/AH(jnpiioc) on the right. 


Double-struck. Half-Iength Michael 
VIII on the left and St Demetrios on 
the right, holding between them a 
model of the city (the coin ts worn at 
this pomt). The emperor wears a loros 
and in his right hand holds a sceptre 
that terminates in a labarum. St 


Demetrios holds a lance in his lett hanel. 


Above them is a star. Thessaloniki mint 
(ct, DOG V,II, pl. 10,159-160). 


Publications: uipubhshetd 


MP, 


/ Ó6bObsidian pectoral cross 


lath century 

Height 3.2 cem., width 2.6 cema, thickness 0,4 cm. 
Provenance: Thessaloniki, excavation in 
Diikitiriou Square 

Thessaloniki, Museum of Byzantine Culture, 
inv, no. BA 53/5 


This burnished black pectoral carries 


inscribed decoration on both sides. 
There ts a small hole running through 
the thickness of the upper arm for a 
suspension link. It was found in a grave 
in the Late Byzantine cemetery in 
Dukitiriou Square in. Thessaloniki. 

Its presence here does not signify any 
particular burial custom; it was simply 


the deceased s personal possession. 


Publications: unpublished 
LOR. 


787Steatite pectoral 

lath century 

Height 2 cm., diameter 1.8 cm., thickness 0.5 cm. 
Provenance: Thessaloniki, excavation at 

3 Agapis Street 

Thessaloniki, Museum of Byzantine Culture, 
inv, no, BAp 53/1 


Of brown-green colour and roughly 
circular shape, with an integral 
suspension link. It bears relief 
cecoration, but on one face only, and is 
a framed Resurrection cross. It was 
Found in a reburial in a Late Byzantine 
cemetery in Thessaloniki. Its presence 
does not signify any particular burial 
custom; it was simply the deceased's 


personal possession. 


Publications: unpublished 


LOR 


Grave finds 


Pottery 


780Clay lamp 


second half of 4th century 
Lenght 10.5 cma width 8 cm 
Provenance: unknown, donation 


uhens, Byzantine and Christian Muscum 


inv. no. T 339 


[ntact single-nozzle lamp cast in a 
mould, made of pale pink clay. 

Phe body is rounded and the nozzle ts 
marked off from the rim bv incised 
lines. The handle is slightly raised and 
tuted lengthwise. The disk is bordered 
by double circular grooves and 
decorated. with a relief scene of two 
fishes. Relief whorls alternating with 
dots run around the rim. Phe lamp’s 
base is bounded by two concentric 
circles, where the signature of the 
workshop, Poy, is written, the Attic 
workshop of the potter Rufus. The two 
hooked fishes are often seen on 
Athenian lamps as early as the 3rd 
century (Karivieri 1996, pp. 68, 170, 
fig. 27). It isa common motif, which 
however acquired a new allegorical 
meaning during the Early Christian 
period as it is associated with the 
acronym NOVY (ix866— fish) standing lor 
loose Xpiotós Oros Yisg Xoujp (Jesus 
Christ Son of God Saviour) (Pennas 
1997, p. 128, no. 57). The Rufus 
workshop produced pottery from the 
Ith to the early 5th century (Karivieri 
1996, p. 129), The lamp in the 
Byzantine Museum dates to the second 
half of the 4th century. 


> " te : ".- 
Publications: loannidaki-Dostoglon 1982, p. 110, 


lies. 1-9, Pennas 1907. p. I28, no. 57 


EME, 





/69clay lamp 


»th-7th centur 
Height 3.9 cem, length 12.8 cm.. width 8.3 em 
Provenance: unknown, donation 


Athens, Byzantine and Christian Museum, 
inv. no. T 1737 


Single-nozzle lamp of cream clay, from a 
mould. The body is round and the 
nozzle projects considerably, Lhe disk, 
marked off [rom the rim by a relel 
border, bears a scene with two [rontal 
figures, a male to the right and a female 
to the left, with raised arms. Their hair 
is represented by relief dots, and the 


same motif is used to decorate the 


drapery. Between the disk and the 
nozzle is a relief cross or Christogram. 
Ihe Alline hole lies almost in the centre 
of the disk, between the two Deures. The 
low base is bounded by a reliel ring with 
no signature, and the handle. which has 
broken off, must have had a circular 
opening. A lamp of this type from 
Antinoe in Feypt, with the same scene 
on the disk, has been dated between the 
Sth and 7th centuries (Guidotti 1998, p. 
LOG. no. 108). Frontal figures with their 
arms held up away from the body, 
forming a right angle, and their palms 
facing forwards, are commonly found on 


Coptic gravestones (see Srd-4th century 
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Copuc gravestone in the Hermitage 
Museum, Kakovkine 1991, pp. 889-391, 
pl. 119e). This composition is believed to 
follow ancient Egyptian models and 
depicts the deceased's joy at being 
acquitted by the Cow? of the Dead 
(Agyplen 1996, p. 112, no. 58). 


Publications: unpublished 


E. ME. 


/ 90clay bowl 


3rd century 


Height 6.5 cm., rim diameter 11,5 cm., base 
diamcter 5.5 cm. 


Provenance: Thessaloniki, east cemetery, 
excavation north of the Evangelistria Cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 4467/155 


Brown clay bowl with red-brown slip. 

It has a ring base, hemispherical body 
and horizontal band rim. A band with 
oblique ribbing runs around the outside 
of the body. 


Publications: unpublished (for the excavation, see 


Pelekanidou 1995) 


E.PE 
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791 Clay oinochoe 

4th century 

Height 8.5 cm., rim diameter 2.7 cm., base 
diameter 2 cm. 


Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 4597/5 


Small intact vessel of orange clay, Flat 
base, spherical body with protruding 
ribbing. Slightly funnel-shaped neck 
with a simple incised line where it joins 
the body, simple rim defined by a thin 
rib. Curved handle of semicircular 


cross-section. 


Publications: unpublished 
D. M. 


/92clay oinochoe 

First half of 4th century 

Height 15.5 cm., rim diameter 4.5 cm., base 
diameter 3.2 cm. 

Provenance: Thessaloniki, west cemetery 
Thessaloniki, Museum of Byzantine Culture, 
inv, no. BK 4544/25 


Intact painted vessel of ochre clay. 

Disc base, oval body with flat ribs and 
shallow flutes between them. Bobbin- 
shaped neck tapering towards the top, 
marked off from the body with two 
deep incised lines and ending in a 
horizontal band rim with a relief ring. 
One semicylindrical handle, With the 
exception of the bottom of the body, the 
surface of the vessel is covered in a dull 
red slip. Diametrically opposite the 
handle a stylised foliate decoration has 
been painted using black slip, with 
white slip for the highlights. 


Publications: unpublished 


D.M 


793Clay oinochoe 

First half of 4th century 

Height 9 cm., rim diameter 3.6 cm., base 
diameter 2.7 cm. 

Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 4544/16 


Small intact vessel of orange clay. Flat 
base, spherical body with rough ribbing 
on the lower half. Short cylindrical neck 
terminating in a trefoil mouth. Handle 
of semicircular cross-section. The upper 
halt of the vessel is covered with a dull 
red slip. 





Publications: unpublished 


D.M, 


/94clay amphoriskos 

Probably Ist half of 4th century 

Height 17.5 cm., rim diameter 5 cma base 
diameter 4 crm. 

Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BK 3604/33 





Intact vessel of orange fabric. Flat base, 
oval body decorated with thin ribs and | 
shallow flutes between them. 

The cylindrical neck terminates in an 

everted rim. Two curved handles. 

With the exception of the lower part 

of the body and the base, the whole 

outside of the vessel is covered with 

dull orange-red slip. 


Publications: unpublished 
D.M, 





/95clay amphoriskos 


First half of atl centur 

Height 22 cm, rim diameter 4.8 cm., base 
diameter 3.4 cm. 

Provenance: Thessaloniki. west cemetery 


Thessaloniki, Muscum of Byzantine Culture, 
inv. no, BK 3601/1 


Intact vessel, although the rim is 


chipped, Flat discoid base, spherical 





706 701 


body with ribbing. The attached neck 
COMSISLS of two Darts: the lower an 
inverted truncated cone, the upper 
bobbin-shaped, widening towards the 
bottom, which ends in a relef ring 
followed by a horizontal band rim. 
Ihe two curved handles of semicircular 
cross-section run from the shoulder to 
the top of the lower part of the neck. 
Apart [rom the lower part ol the body 
and the base, the whole vessel is 


covered in red slip. 


Publications: unpublished 


D.M 


794 /J4 





/96clay lekythos 
4th centur 


Heighr 17.2 cm. riim diameter 3.0 cm., base 


diameter 34.8 cm. 
Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 


inv. no, BA 4597/2 


Intact vessel of orange fabric. Slightly 
concave level base, with a Aattened 
nipple in the centre. Fall plain pear- 
shaped body. Short evlindrical neck 
ending in a vertical band rim. A handle 
of circular cross-section runs from just 


under the rim to the body of the vessel. 


Publications: unpublished! 


LM 
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/9 / Clay bowl 


Hh centur 

Height 9 cm. rim diametër 7.3 cm. base 
diameter J- cm. 

Provenance: Mtica-Mesogeia (Early Christian 
cemetery at Porto Ralti, tomb TH) 


Ist Ephorate of Byzantine Antiquities, 
mv, ne, bo f4 


Intact one-hancdled bowl, with a rather 
tall dise base, round body and wide 
mouth with a slightly everted rim. 

It is unpainted and carries no 
decoration, Vessels of this type. dated 
ro the 3rd century and later, have been 
found at Thessaloniki (Petsas 1967. 

pl. 206p and SU0y. Vavritsas 1971. 

pl. 247p). Isthmia (Clement 1971. 

pls. 88, 05). Patras (Papapostolou 1972. 


pl. 176) and elsewhere. 


Publications: unpublished 


]-.G.- T, 


799 





798clay oinochoe 


4th-5thi centuri 

Height 10.5 cux. rim diameter 0.8 enm. base 
diameter à cim. 

Provenance: Artica-Mesogeia (Early Christian 
cemetery at Porto Rafti, tomb (23) 

Ist Ephorate of Byzantine Antiquities, 

Inv, ne, 46012 


The vessel has survived intct and is 


unpuinted and undecorated. It has a 
low ring base and an ellipsoidal body. 
Ihe short wide neck has a thin band 
rim. Phe handle. of semicircular cross- 
section, runs [rom the neck to the 


shoulder of the vessel. 


Publications: unpublished 
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799part of a clay pitcher 

Hnhi-Sedi centur 

Surviving fBetght 18.3 on. base diameter 10 cm. 
Provenance: Mtiea-Mesoegeia (Early Christian 
cemetery al Porto Rafti, tomb T23) 

Ist Ephorate of Byzantine Antiquities, 

Inv. no. 46017 


Part of an unpaimted pitcher, with the 
neck and handle missing. It has a Ma 
base and a wide ovoid body which at the 
level of the shoulder bears a broad 
decorative band with deep, straight. 
parallel incised lines. At the base of the 
neck is the inseription KANKANI, 
scratched onto the surtace alter firing, 
and lor the moment undecipherable., 
Ihe type of lettering used is that of the 
Hh-5th century. Phe inscription, 
although mcomprehensible, probably 
relers to rhe pitcher's owner. For similar 
examples. see Ballance et al. 1989, 

p. 103, lootnore 41, no. 198, pl. 353. 
Gerousi 1992-1002, pp. 251-267 and 


especially pp. 257 and 260. 


Publications: unpublished 


o00ciay lekythos 


Oth CELTA 

Height 17,5 cema hase diameter 8.5 cm. 
Provenance: Attica-Staumata, Mygdaleza, Eariy 
Christian basiliva (tomb 1) 


Ist Ephorate of Byzantine Antiquities, 
inv. no, 1887 


Intact, unpainted lekvthos, with a 
slightly damaged base. 1t has a 
cvlindrical body with slightly convex 
walls; carination between the body anel 
the shoulders, a flat base Hattened 
towards its edges and a neck terminating 
in a lunnel-shaped mouth. The vertical 
strap handle, with a central groove, runs 
from below the mouth to the junction of 
the bod and the shoulder. 

There is incised decoration of multiple 
horizontal straight lines on the rim and 
wavy ones on the mouth, the shoulders 
and the belly. On the upper half of the 


vessel a reddish slip can sull he seen, 


















Such lekvthoi have been found in 
another tomb of the Stamata basilica, in 
cemeteries in Athens (see Alexandri 1972, 
p. 93, pl. 236. 1 hrepsiadis 1971. pp. 10- 
ll, pl. E. Thebes (Keramopoullos 19420, 


fie. 3) and elsewhere, 


Publications: thini | scolipeuleni | Cr, | ul. 
pl. d41y5. Becevrivo Movaein. 1997, p. 188, no, 7] 


Coli | sofapoulou Chalkia T994, DE 115-1152 


l4 1.7 | á 


801 Glazed bowl 


hate P3th- 13th centur 

Height 8,3 em, rim diameter 14.3 cni, base 
diameter 3. Cm. 

Provenance: Thessaloniki, cemetery of the 


church of 55 Constantine and Helen 


Thessaloniki, Museun of Byzantine Culture, 
inv. ao. BA 4519/192 


F'ine-graimed red fabric of an orange 
shade. Ring base with a rounded crown 
and a small nipple in the centre. 
Hemispherical body. The vertical band 


rim is slightly everted. The inside and 


the upper part of the outside are 
covered with a white slip. Fine serallite 
and incised seraflito decoration and 
champleve work: in the well. a bird 
lacing right pecks at a stylised leal oi 
tree. Behind the bird is a circle enclosing 
à trefoil and two hatched lozenges. Four 
horizontal parallel lines run around the 
rim and sides on the inside and anothe 
(wo on the outside. Ehe external 
decorauon is completed with lines 
perpendicular to the base. The slip is 
covered with a lustrous vellow glaze. 
The outer surface bears an unintended 
mark where the vessel had stuck to its 
nemhbour during time. Ihe well shows 
marks [rom a tripod-stlt. 


Publication: Vavvlopoulou T989, p. 214, lig. 2 


"m 


Ll. M 


O02Glazed bow! 
L3th- Ha3th. centur 
Height 6.1 cm. rim diuneter (0.0 cnn, base 
diameter 3.1 cm. 

Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum ol Byzantine Culture, 
inv. ne. BR 3519/4] 


A small part of the rim is missing. Red fabric 
ol an orange shade. Flared base with Hiu 
crown, | lemisphea iCal Iu xdv. Plan. 
unformed rim. White slip covers the inside 
and the top part of the outside: this bears 
both fine seralliro and incised sevallito 
decoration; in the well. a medallion 
quartered by (wo pairs of crossed lines. Each 
quadrant contains a whorl. A pair of parallel 
lines runs around the rim both inside and 
outside. Ehe inside and the upper part ol 
the outside are covered with a lustrous 
vellow glaze, which has also been allowed to 
run down the outside of the body. The 
crown ol the Dase shows unimtentional 
races of the mipod-sult supporting the 


overlying vessel durme firing, 


Publications: unpublished 











603Glazed bowl 

I3th- T4th century 

Height 9.3 cm, rim diameter 18 cma, base 
diameter 9.7 cm. 

Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 
Thessaloniki, Museum af Byzantine Culture, 
inv. no. BK 4519130 


Parts of the rim are missing. Red fabric 
ofan orange shade. Tall ring base 
slightly flared with a flat resting surface. 
Body has oblique walls. The rim is 
vertical, forms an angle with the body 
and is slightly inturnec, White slip 
covers the inside and decorates the top 
of the outer surface with ‘tongues. Fine 
incised sgraffito decoration: in the well, 
in a medallion formed by a pair of 
concentric circles, six stylised leaves 
form a rosette. Tendrils fill the spaces 
left between the leaves. Two parallel 
lines run round the inside of the rim. 

A lustrous vellow glaze covers the inside 
of the bowl and rhe top ol the outer 
surface, with runs further down. 

Ihe well shows tripod-stili marks. 


Publication: Vavslopoulou 1989, p. 219, fig. 26 


I.M 


O04Glazed bowl 


I 3th-I3th. ceurury 


Height 7.8 cema, rim diameter 14.4 cm., Duse 
diameter 9.7 cit. 

Provenance: Thessaloniki, cemetery af rhe 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bk 4319/1035 


Part of the rim is missing. Dark red 
fabric. Flared base with a nipple in its 
centre and a rounded resting surface, 
ody with oblique walls. Vertical rim 
that forms an angle with the body and is 
slightly inturned, A white slip covers the 
inner surface and clecorates with 
‘tongues the top of the outer surface, 
The inner surface is decorated with fine 
seratfito and slip-cut technique: in the 
well a whorl from which spring the six 
points of a star-shaped design projected 
onto a leafy rosette. The gaps between 
the leaves and the points of the star- 
shaped design are covered with parallel 
wavy lines and slip-cut triangular 

seu ments, Interbwined lines run around 
the inside of the rim. The decoration is 
enhanced with brush strokes of green 
colour. The inside is covered with a 
calourless glaze and the rim and top of 
the outer surface with a pale green one. 
The well shows tripoct-stilt marks. 


Publications: unpublished 





805Glazed bowl 


13thi- Hth. centur 

Height 9.3 em, rim diameter 15 cmi, base 
diameter 6.7 vim. 

Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BK 4519/1421 


Intact. Red fabric of an orange shade. 
Shehtly flared ring base, with an 
imperceptible nipple in the centre and a 
rounded crown. Bodv with oblique 
walls. The vertical rim forms an angle 
with the body. A white slip covers the 
inside and decorates with ‘tongues’ the 
top of the outer stutface. Ehe decoration 
is carelully done in fine sgralfito and 
incised sgraffito: in the well is a 
medallion delineated by three concentric 
circles and decorated with a stylised 
loliate design. A thin line runs round 
the inside ol the rim, The inside is 
covered with a lustrous yellow glaze and 
the rim and top of the outer surface 
with a green glaze which has been 
allowed to run down the sides of the 
vessel, Che well shows tripod-stilt marks. 


Publication: Vivvlopoulou 1989, p. 210, fig. 24 


I.M 











806Glazed bow! 


farh centur 

Height 5 em., rim diameter 11.8 cnn, base 
diameter 0.4 cn 

Provenance: Thessaloniki, cemetery of the 
church of 55 Constantine and Helen 


Fhessaloniki, Museum of Byzantine Culture, 


HPV. HAGO lk pa [USF 


The rim is chipped. Fine pure red fabric 


of an orange shade. Ring base with a 
thin rouncled crown, | Iemispherical 


hocly with a simple rim. [he well has a 


central nipple. With the exception ol the 





underside of the base. the whole surface 


is covered with white slip. I here is 


seraffito decoration on the inner surface. 


808 


In the well. inside a medallion, a bird 
lacing right. On the inner wall [our 
hatched semicircles alternate with spiral 
motifs. A pair of parallel lines runs 
round the inside of the rim. The inside 
decoration is enhanced with green and 
vellow-green brush strokes. Vertical 
strokes of the same colours alternate on 
the outer surface. A greenish slaze 


covers the whole vessel other than the 





underside of the base. 


Publication: Vasvlopoulou 10989, p. 214, ig. I] 


805 





OU 7Glazed bowl 


Late. lath centur 


Height 5.2 cim, rim diameter 1,9 cnr. base 
diameter 4.4 cm 


Provenance: Thessaloniki, Vlatadon monastery 


Comers ry 


Thessaloniki, Museum of Byzantine Culture, 
mv. m BR 4450/73 


Small reddish clay bowl. Cream slip 
only on the mner surface. In the well a 
medallion delineated by a double 
seralfito line encloses a quatrefoil 
rosette with petals all leaning in the 
same direction. The eround is filled in 
with thin dhagonal hatching. Ehe main 
| 


motf is executed in incised seralfito and 


the filling designs in fine sgralfito. The 
seraflito has been very meticulously 
done. The vim is also defined with an 
inscribed line and decorated in green, 
The slip is covered with a yellowish 
oaze. The well shows tripoc-salt marks. 


& 


Publication: Makros ilou PBS. p. 984, pl. n 


DM, 


| | B08Glazed bow! 
First half of (30h century 

| Height 6.8 em., rim diameter 12.2 ema base 

| diameter 4.5 cm. 
Provenance: Thessaloniki, Vlatadon monastery 
cemcrery 
Thessaloniki, Museum of Byzantine Culture, 
inv, no. BK 424354/58 


Orange-red clay bowl. A cream slip 
covers the inside and most ol the 
outside. Incised-ssratfito decoration 
adorns the vessel's inner surface. In the 
well a double incised line delineates a 
medallion containing an serallito six- 
leaved rosette. All around, six pairs of 
foliate desiens radiate outwards, 
separated from each other by vertical 
bands in which all the slip has been 
removed. There is also some use of 
champlevé work between the petals ol 
the rosette. The slip is covered with an 
alive-green glaze. On the rim and the 
outer surlace there is à green glaze. 


The well shows tripod-stilt marks. 
Publications: Makropoulou L985, p, 282, pl. 8r 


D.M. 


Glassware 


809Glass jar 


3rd-ath cenrurs 


Height 8.6 cm., rim diameter 4,2-4.0 cma base 
diameter 4 Cm, 


Provenance: Thessaloniki, west cemetery 


Thessaloniki, Museum of Byzantine Culture, 
inv; ao. BY 2197/1 


Pale green glass. Simple base with a 


pronounced conical nipple. Horizontally 


Nattened spherical body with a beak 
spout projecting from its lower part. 
Neck slightly tapering towards the top, 
lunnel-shaped mouth with a roughly 
fashioned ring-shaped rim. 


Publication: unpublished 


#10 





610Glass jar 


Late 3rd-early 4th century 

Height 8.5 em, width of sides alternately 5,8 
cm. and 5,5 em, rim diameter > cm. 
Provenance: Thessaloniki, west cometery, 
excavation in Ivanov Park 


Thessaloniki, Museum of Byzantine Culture, 
inv, no. BY 207/3 


Intact unguentarium of greenish glass. 
with a flat rectangular base, a four-sided 
body in which the two opposite narrow 
sides are slightly concave. The rounded 
shoulders lead directly to a protruding 


conical rim. 


Publication: Makropoulou 1901. p; 290. fie. 22 


(lor the excavation see Makropoulou 1092, p. 4253) 


LM. 





409 








61 {Glass flask 
farh-f40h century 
Height 19 cm. 


Provenance: Thessaloniki, basilica ol bajos 
Dimitrios 


theans, Byzantine and Christian Museum 


This vial is made of colourless glass 
which has acquired some iridescence 
due to oxidation. It has a very 
disunctive shape. It consists ofat vers 
flattened, almost pear-shaped body with 
a round opening through the centre. 
The base was made separately and later 
attached ta the body of the vessel. It has 
a long narrow neck that broadens out 
slightly towards the bottom, where it is 
symmetrically framed by added wav 
strands of glass. The strong narrowing 
of the top of the neck suggests that this 
vial was an aspergillum; this is also the 
hypothesis proposed by G. Sotiriou, 
who excavated outside the north walls 
of Avios Dimitrios and dated the vase to 
the Gth century (Sotiriou 1940, p. 144). 
Another such glass vial has also been 
found in the basilica of Avios Dimitrios 
(Oraacoviki, lotoa kal deyv 1980, 

p- 39, IT] 13, 1). Recent excavation data 
(sce cat. nos 649 and 815) assign similar 
vases to the I3th- 4th century. 


Publication: Sotiriou 1910., p. 144, fis. 8 










































012 Glass perfume flask 
| 


f3th-Jath centur 


Height 28 cm., greatest diameter of body 14 cm., 


base diameter 6 cm. 


Provenance: Thessaloniki, Vlatadon monastery 


cemetrer 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 177 


Unguentarium with an oval base, squat 
body and tall thin neck which forms an 
annular bulge where it Joins the boc. 
Ihe whole outer surface is covered in 
red paint, on which a chequer-board 


pattern has been painted. 


Publication: Makropoulou 1985. p. 277. pl. 60 


D.M. 





B12 


01 3Glass flask 


H3th- 13th. century 


Height 13 cem., greatest diameter of body 6.5 em. 


Provenance: Thessaloniki, Vlatadon monasteri 
cemetery 

Thessaloniki, Museum of Byzantine Culture, 
inv. no, BY 178 


Blue glass unguentarium. Small 
unstable base, lentoid body and tall thin 
neck. The rim ts lost, but must have 
been plain. 


Publication: Makropoulou ] 985. |". OTT, pl. De 


LM, 


614Glass flask 
l4ath-J6th centur 
Height 13 em., base dimensions 4x2.5 cm. 


Provenance: Thessaloniki, cemetery of the 
church of S5 Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 254/60 


Intact vial of blue glass. The base is flat 


and unlormecl. with a conical bottom. 


The body is lentoid and the cvlindrical 


neck, which 1s pinched ab ats base, ends 
in an unworked rim. 


Publications: unpublished 


AA 
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61 5Glass perfume flask 

Second half of 14th century 

Height 30 cm.) width of bod y 14.8 cm., base 
diameter 7.3 cin., diameter of opening 0.8 cm., 
neck diameter 1-2 cm. 


Provenance: Rhodes, Archangelos, church of 
Ayii Theodoroi 


áth Ephorate of Byzantine Antiquities, Kastello, 
Mediaeval Rhodes Exhibition, inv. no. Y 31 


The vessel is made of transparent 

blown glass containing small air 

bubbles and is a lovely deep blue- 

mauve colour. Sediment can be seen 

on the inside, and on the outside 

green-mauve iridescence and small 

round patches of worn glass, 

The body is annular. The neck is tall, 

cylindrical and widens slightly at the | 
bottom. The tall base is mostly conical 

and forms a circular bulge where it 

joins the body. Two attached opposed 

serpentine strands of glass the same 

colour as the vessel join the lower part 

of the neck to the vessel's shoulder. 

Around the hole through the centre of 

the body is another affixed glass strand. 

Annular vessels are known to us at least 

from the Late Roman period 

(Fremesdorf 1959). Annular aspergers, 

however, that is long-spouted vessels 

designed especially for sprinkling, were 

first used in the Islamic world in the 

12th century and are believed to have 
been made in Syria and Egypt (Tait | 
1991). A vessel identical in type and 
colour with the Rhodes asperger, but 
which comes from Syria, can be seen in 
the British Museum (cat. no. OA 1913 
5-22.100) (Tait 1991). 

The Rhodes asperger, which was 
found in a late 14th century tomb at 
the church of Ayii Theodoroi in the 
village of Archangelos, was probably 
made in Syria. It is therefore 
contemporary with the 12th-15th 
century aspergers of the type with the 
tall conical base and blue glass. Such 
aspergers have also been found in 
Thessaloniki, at the churches of Ayios 
Dimitrios and Ayia Sophia (Sotiriou ; 
1949 and Kalligas 1936). | 





Publications: uniubilishecd 


Bibliography: Kalligas H8856, p. 112, Sourion 
40, qp. E445 Fremescdaorf 1959, 4» 28, pl. 72, Pat 


LOO}, pp. 128-199. fig, 161 
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M. Z.^. 





O16Glass perfume flask 
Late lath centur 


Height 24 cm. greatest diameter 11.5 cma 


smallest diameter 8 ctn. 
Provenance: Patras 


Patras Museum, inv. mos, I11.M.1532 


Dark blue glass perfume flask, 
reconstructed and restored in a tew 
places. Strongly flattened spherical 


body. Conical. concave base. Ube tall 


5817 








neck bears vertical and shehtly twisted 
luting. Phe more intense colour at the 
edges of ihe HBating continues onto the 
body of the vessel m the torm of thin 
stripes. Phere are two relief rings 
under the cupped rim and at the base 
of the neck. 

Qn the outside of the body there are 
lozenges here and there in apphed 
vellow paint, A similar example suggests 


that there was a chequer-board design. 


S18 








The object was found in a Christian 


| burial, lying next to the deceased's neck. 


The cemetery, which consisted of crucle 
pit and common graves, some of which 


were covered with tiles, was established 


on the rums ofa Mid-Bvzantine church. 


These roughly-made and common 
eraves, together with the discovery of 
Frankish coins, show that there must 
have been a pestilence during the 
period of Frankish rule. 

A firm dating from the coins (two 
Venetian tornesilli of Andrea Contarini, 
1368-1382, and one of Antonio Venier, 
1382-1400) confirm M. Chatzidakis 
view that a similar vessel found in a 
grave bv the church of 5t Thomas 
behind the Stoa of Attalos in Athens 
must belong to the period of Frankish 
rule (Hadjiclakis 1973-1974, p. 190, 
plate 1276). For a similar vessel from 
the Vlatadon monasterv, see 
Makropoulou 1985, p. 277, pl. 66, and 
Geocaaovixy, Foropíe kai Téyvy 1986, p. 
80, no. IV.18,l. 


Publication: Dckoulakoeu 1976, p. 102, pl. 706 


LPE: 


017Glass perfume flask 

l4th- 16th century 

Height 20 cm., base diameter 7.5x5.5 €m., 
greatest diameter 13 cm. 

Provenance: Thessaloniki, Rotonda 


Thessaloniki, Museum of Byzantine Culture, 
Inv. no. BY 84 


Complete mended perfume flask 

made of blue glass, The base is flat 

and unformed. The body is oval-Ientoid 
and the fusiform neck is marked 
around its base by a relief bulge. 

The rim is calyx-shaped. 


Publication: Deaecovixu, foropice wer Tévviy 1986, 
p. 59 


aA, 
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61 8Glass perfume flask 
ith-Ióth century 
Height 24.5 cma base diameter 8x6 cin. 
Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 
eg J " 4 *. , r P. m a 
Thessaloniki, Museum of Byzantine Culture, > 
inv. no. BY 254/8 (37 77 
i 
aw k A 
Dark blue glass perfume flask. t j 
The base is flat andl unformed and i A 
ie E 
the well is stronglv conical. The body | j 
s E E * g^ ts L j 
is oval-lentoid and the fusiform neck N 
: v i Tar d / 
is marked around its base bv a relief S A 
bulge. The mouth of the vessel is ja ^, 
"m / 
calyx-shaped. f / 
A 
yr ntu : ; i 
Publications: unpublished | / 
/ 
A 
AA, | 4, 
E 
ae 


819Glass perfume bottle 
14th-T6th century 

Height 15 cnn, base diameter 5 cim. 
Provenance: Thessaloniki, cemetery of the 
church of SS Constantine and Helen 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. BY 254/7 


[ntact vial of clear colourless glass. 
The base ts flat and unformed and the 
well is strongly conical. The body is 
piriform and the twisted cylindrical 
neck ends in a plain fire-polished rim, 
Such vessels are known to Venetian 
glassmakers as angastaria. The name ts 
Greek, being a compound of ¢yyog and 
yeorijp, and may indicate an oriental 
origi for this type of vessel. 





Publication: Antonuras 1900 


620Glass perfume flask 
leth-foth century 
Heist 10 em.. base diameter 2 cm. 


Provenance: Thessaloniki. cemetery of the 
Church of 8S5 Gomstuntine and Helen 


Thessaloniki, Muscum of By oui Culture, 


Inv. mo. GY 2547/5 


Intact vial ol olive green glass. Ehe base 
is Mat and unformed and the well 
conical. The body is spherical and the 
cvlindrical neck ends m a shghth 


everted annalar rim, 


Publications: unpublishied 


AA. 


stall) 


021Glass drinking glass 

lath CENTU 

Height 6.8 cm. rim diameter 0,8 CN, hase 
diameter 3 cm. 

Provenance: Thessaloniki, Vlatadon monasteri 
cemetery 

Thessaloniki, Museum of Ii unine Culture. 
mv nea, BY 20% 


Reconstructed drinking elass made of 
transparent wlass. It is shaped like an 
inverted cone, and has a flat base and a 
conical well. Phe rim is plain and Hire- 
polished, 


Publications: unpallisheel 





Jewellery 


622 Gilded copper-allov fibula 
2nd and Ard quarters of 41h centur 
Height 3,1 em, length 10 cim, width 6,5 cim. 


Priovenanee: Thessaloniki. west ceocmeterv, 


heleniari-Galanaki-Papatliamisiou SLECULUS 


lhessilaniki, Museum al n zantine Culture, 
inv, nio, Bho 2287/3 


This is in the shape of à Latin cross. 
The horizontal armi is straight anel 
Nattened with a laleiorm crowning, 
Phe vertical arm is sickle-shaped, that 
is straight zu the bottom, where it is 
lormed of a lolded sheet of bronze, and 
arched, with a trapezordal cross-section, 
at the top. The top of the arch meets 
the horizontal arm at right angles. lach 
ena ol the horizontal arm terminates in 
à sphere with a ring at its base. and a 
third. HBattened sphere on a circular 
base is allixed to the vertical arm just 
above its point ol intersection with the 
horizontal arm. The fibula's pin, 
attached to the middle of the horizontal 
arm, is aligned with the vertical arm 
and fits into the fold im its straight 
section. The ends of the strumht vertical 
section are decorated with pairs of 


shields; and use is made of niello work. 


Publication: Naulpantis (907, p, 27 
D.N, 


















































02 JCoppe r-alloy buckle 

órh-7rh century 

Length 8 cem, width 3 cm. 

Provenance: from a tomb in the Early Christian 
basilica at Tigani in Mani 


Athens, Byzantine and Christian Museum 


Crucitorm buckle with attached oval 
ring ancl tongue. The flattened arms of 
the cross are decorated with incised 
lines and have a quatretoil shape, and 
the lower vertical arm ends in a disc. 
The reverse bears three holes for 
attaching the belt. 

The buckle was dated by the excavator, 
N. Drandakis, to the 5th-6th century. 
Similar buckles from Sicily, on the othe 
hand, have been dated to the 6th-7th 
century (Baldini-Lipollis 1999, p. 235, 


no. de 2-5). 


Publications: Drauclakis-Ghioles 1980, p. 255, 
no, Dow Fixe yie ta exera ype vie AAP OSH 
Poa. no. 65, 6000 yiii 1997. p. 185. no. 805 


SG. 


024Gold pin 


órh century 
Extant heighr 4.5 cm. 


Provenance: Attica-Stamzata, Mvudialeza, Earls 
Christian basilica (tomb 1) 


Ist Ephorate of Byzantine Antiquities, 
Hv, no. 1580 


Pin in two parts welded together. 

It ends in a decorated spherical head 
formed of two hemispheres. A fineh 
wrought relief braid, in contact with 
four equally spaced granulated triangles, 
marks the junction of the two 
hemispheres. The decoration of the 
surfaces of the hemispheres is arranged 


111 eight triangular scemenis. On the 


lower hemisphere there are straight 
parallel incised lines arranged 
horizontally and obliquely, while on the 
upper hemisphere the same clecoration 
occupies less space and is complemented 
with spiral motifs in the lower zone. 
The pin is of iron covered with a thin 


sheet of gold. Its point is missing. 


Publications: Ghini- Fsofapoulou 1990, p. 91. 
pl. 41e. Bréevrmo Morne 197, p. 166. no. 69, 
DUE yee HEY. py 18). no. 208 

E.G] 


02 OGopper-alllóy bracelet 

Late 3rd.eayWy ark ventury 

Diameter GU vari! 

Proveuauce: Thesshloeaiki, west cemetery, 
excavafioA! wr the daos" building complex 
Thessaloniki, Museum of Byzantine Culture, 
inv. no. BKo 221/9 


A thick bracelet of oval cross-section 


that fitted the wrist ughtly. The two free 


ends are flattened and bear incised 
chequer-board decoration. 


Publications: Makropoulou 1991, p. 263, fig. 306, 


Makropoulou 1997, 1, p. 66, pl. 3 (for the 


excavation, see Makropoulni 1992, p, 425) 


D.M. 


O2 OCopper-alloy bracelet 
3rd-4th century 

Diameter 6,4 cm., greatest diameter of wire 
0.4 cm. 

Provenance: Thessaloniki, west cemetery, 
koloniari-Galanaki-Papathanasiou Streets 
Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bho 228/34 


Open bracelet made of thick wire with 
thinner ends, which meet and run 
parallel for 1.5 cm. and are then 
entwined five times so they are bound 
together but also permit the size of the 
bracelet to be changed. 


Publications: unpublished 


826 





02 / Glass bracelets 

Early Christian period 

External diameter 8.1c0m., internal diameter 
6.3 cnm., thickness 0.8 cm. 

External diameter 7,6 cma, internal diameter 
6.3 cm., thickness 0.7 com. 

External diameter 7.6 cem., internal diameter l 
6.3 cm., thickness 0.7 cm. 

Provenance: Nafpaktos, Satlanis plot, prave 4 
&th Ephorate of Byzantine Antiquities, 

mv. no. AK 1145 


Three bracelets of blue-green glass 
paste. In the wider the glass paste is 
flattened and terminates in flattened 
edges. It bears cream-coloured painted 
decoration with stylised stippling, 
cruciform motifs, crossed lines and 
stvlised groups of two doves and a dove 
with an eagle — erotic symbols and 
symbols of the two sexes. The thm 
round bracelets are of the same ott- 
white colour and have dotted and 
broken lines that mimic a snake, which 
is also an erotic symbol, The bracelets 
were found in grave 4 (T4) of the 
excavation in the Satlanis plot at 
Nafpaktos, which was a female burial. 
They are exquisitely made and have 
been dated from the excavation context 
to the Sth-6th century. However, similar 
though simpler glass paste bracelets are 
found up to the Middle Bvzantine 
period (Davidson 1952, p. 264). 


Publications: konstants 1981. p. 293. 


lonstantros 1984, pp. 355-1 


FEK, 








82 8Glass bracelet 

Early Christian period 

Diameter 6.5 om. 

Provenance: unknown donation hy Karagiorgos 


Mhens. Bvzaunine and Christian Museum 
inv. mos T 2307/7 BM 3102 


| he deep blue glass bracelet is ol 
circular cross-section ancl bears white 
painted decoration: within a chain 
framework are Greek crosses with 
broadened ends that terminate in drops 
and are surrounded by a dotted oval 
band. A laree part ol the bracelet has 
been broken. 

Glass; a cheap material, was used in 
Byzantine times to make jewellery sold 


mostly to the lower social classes. Glass 


bracelets ire often found as grave goods 
in the burials of poor Christians 
(Ixonstantios £984, pp. 156-140. 

pl. 223[). Glass bracelets with painted 
decoration had already made their 
appearance in Roman tines (Campbell 
L985, p. 16. no. 123) and continued to be 
made throughout ihe Earl 
(Ikonstantios 1984, p. 136, fig. 0. pl. 


535p) and Middle Byzantine periods 


ler 
er, 


(Davidson. 1952, pp. 262-265, nos. 2140- 
2147, pl. 13). A bracelet with similar 
decoration in the Munich State 
Collection dates to the Mile 
Byzantine period (Bosselmanu 1995, 

p. 216, no. 317) and bracelets in the 
British Museum with the same stippled 


design. from the eastern 


Meclitervanean,. also date to the 12th 
century (Byzeutinin 110, p. 169, no. 
137). The lack of excavation data, 
however. makes it impossible to date the 
bracelet precisely. Its apparently large 
size Sumeests that tl was worn on the 


arm rather than the wrist. 


Publications: unpublishect 
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O2 9Icopper-alloy fingerring 
áth-5th century 

Diameter 2.4 cm. 

Provenance: Dokos, Euboia 


Ist Ephorate of Byzantine Antiquities, 
inv, no. 7080 


Ring with a plain hoop of circular cross- 
section and a flat, octagonal bezel with a 
central monogram (for which see 
Grierson 1982, p. 34) in an inscribed 
circle, The letters x Ai 7 can be made 
out. The border bears eight engraved 
asterisks. 


Publications: unpublished 


AT.-A. 
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630copper-alloy finger ring 
4th-5th century 

Diameter 2.4 cm, 

Provenance; Dokos, Euboia 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 7081 


Ring with a plain hoop of semicircular 
cross-section and an integral high oval 
bezel bearing a monogram, The letters 
NHA can be made out. To the left is a 
cross with broad arms. 


Publications: unpublished 


A. T... 


831 Copper-alloy signet-ring 

6th century 

Diameter of hoop 2.6 cm., diameter of bezel 
L4 cm., height of bezel 0.5 cm. 

Provenance: Kolchis, Kilkis 


Thessaloniki, Museum of Byzantine Culture, 
inv. no. Bho 152/5 


Intact, cast signet-ring. The hoop is of 
circular cross-section, while the bezel 1s 
conical and surrounded by a ring- 
punched band. The face of the ring 
carries the incised seal (14402 reversed, 


encircling a cross. 


Publications: unpublished 


AJ. 


032 Pair of gold earrings 
Oth century 
Height 3.5 cm., diameter 2 cm. 


Provenance: Attica-Stamata, Mygdaleza, Earl) 
Christian basilica (tomb 1) 


Ist Ephorate of Byzantine Antiquities, 
inv. no. 1579 a-D 


A hoop ending in a hook and eve, 
which form the fastening. One end of 
the hoop, before the eye, bears beads 
and granulation resembling a bunch of 
grapes. To the hoop is affixed a stem 
decorated with a succession of rings 
and a pearl suspended at the end. 
Earrings of a similar type are to be 
found in the Kanellopoulos Collection, 


the Stathatos Collection, the Bucharest 
Museum and the Dumbarton Oaks 
collection (cf. Latfineur 1980, p. 452, 
no. 161, fig. 181). 


Publications: Ghini-Tsotopoulou 1990, jp. 91, 
pl. 416, Beterrmvo Mioniein 1997, p. 166, no. 68 
DUGU yore TOOT, p. 186, no; 207 

E.G.-T, 


033Gold earrings 
6th- 7th cenrury(?) 

Height 4 em., width 2.8 cm. 
Provenance: unknown 


Athens, Byzantine and Christian Museum, 
inv. no. BM 4063, T 2276 


These consist of a wire hoop to which a 
leaf-shaped plaque with granulation in 
the centre and a guilloche border is 
attached with twisted wire. The 
braiding is bordered by fine wire whose 
two ends terminate in coils. The 
earrings are fastened using a two-strand 
eye and a hook. Similar fasteners, with 
wire twisted around their ends, can be 
seen on the earrings Inv. 1971, 249a-b 
in the Munich Prehistoric Collection. | 
dated between the 6th and 7th | 
centuries (Rom und Byzanz 1998, pp. 

193-194, no, 270). This type, however, 

with a corresponding plaque attached 

lo a wire support, 1s rare. The only 

other such example is the earrings no, 

BM 4064 also in the Byzantine and 

Christian Museum, to which they were 

brought in the same way and at the 

same time as no. BM 4063 (6000 ypovee 

1977. p. 188, no. 209). 


Publication: nN) yov 0097, p. 188, no. 210 


ECH 
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834copper-alloy earrings 
lith-12th century 
Height 4.9 cm., diameter 2,5 em. 


Provenance: Aerino of Maynesia, Byzantine 
cemetery 


N. Anchialos, Arc haeological site, HV. Dno. 


EE 63.1-E.E 64.2 


A pair of cast bronze earrings, each 
consisting of a large oval hoop which 
fastens with a hook at one end and an 
eve at the other. The lower part is 
marked by integral beads which create a 
stem that is bifurcated within the loop 
and straight outside it. 


Publication: Dina 1997 (in press) 


A.D. 








63 5Copper-alloy finger ring 
Middle Byzantine period 

Diameter of hoop 2.2 cem, diameter of bezel 
0.9 ema thickness 0,1 cm 

Provenance: cemetery af AZOO near Elasson, 
Paliokklisi, trench 197, grave 3 

7th Ephorate of Byzantine Antiquities, 

inv. ne, M da40 


A ring consisting of a grooved flat hoop 
welded to the bottom of the bezel. 
‘Twisted wire marks the base of the 
bezel, which is filled with a vellow- 


brown material. probably glass paste. 


Publications: unpublished 


Sh. 


63 6copper-alloy ring 

Widdle Byzantine period 

Diameter of hoop 2.2 cni, diameter of bezel 
1.3 cm., thickness 0.1 cm 

Provenance: Cemetery at Azoro near Elasson, 
Paliokklisi, trench 218, grave l 

7th Ephorate of Byzantine Antiquities, 

inv, no. M 1065 


Bronze ring with a hoop that gradually 
broadens towards the top and forms a 
(lat, oval bevel decorated with a 


pentangle inscribed in a circle. 


Publications: unpublished 


Sih. 
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03 /Copper-alloy bracelet 
Iorh- 12th centur) 

Diameter 5,2 emi, wire thickness 0,2 cm 
Provenance: Pydna, Preria 


Thessaloniki, Museum of Byzantine Culture 
inv, no, BKo 151/In 


Intact open bracelet made from two 
pieces of wire, each of which has been 
bent back on itself to make un eve at 
one end and entwined with the other 
wire to make a lour-ply twisted body. 
This bracelet ts ofa type that was 
widespread throughout the Balkans in 
the Middle Byzantine period. This was 
a time of poverty for most ol the 
region's inhabitants, and this type of 


bronze bracelet was cheap and easy to 


make. Examples have been found in 
practically every necropolis in the 
Balkans (see bibliography on this object 
m 6000 yporie 19077), 


Publication: 000D yp DUO, ja 210, na 259 


m 


QJ0Coppe -alloy finger ring 

I3th- 4th century 

External diameter of hoop 2.4 cem, diameter of 
bezel 1.6 cnm. 

Provenance: cemetery of the basilica of Ay jos 


Achilleios, Mikri Prespa 


Florina, Arehavological Museum, Byzantine 
Collection. inv. no. O40/M8U 








Cast ring with a heavy, solid plain hoop 
ol semicircular cross-section, with an 
integral bezel in the shape of a six-leal 
rosette, The surface of the bezel ts 
incisec with a radiate cross. This type 
dates from the 12th century onwards 
(Davidson 1952, nos, 1980-1982), but 
the excavation context points to the 

1 2th- 14th century. 

Publication: Parsiclou 2000 1, p; 222, Me 6 


M. 
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039Gold finger ring 

lath century 

Ring diameter inside 2 cm., outside 2.5 enk, 
diameter of gemstone 0.1 cm. 

Provenance: Agrinio, Byzantine cemetery. at 
Taxiarchis Ermitsa, 

éth Ephorate of Byzantine Antiquities, Agrinia, 
inv. no. AK 360 


This ring consists of a thick hoop of 
Eriangular cross-section and a bezel with 
four evenly spaced claws that hold a 
gemstone — a somewhat irregularly 
shaped violet amethyst. 

On the facets of the ring ts the two-line 
inscription: + AVE MARIA., 

Ihe Latin writing and the context ol 
the inscription show that the owner ol 


the ring, who was buried with it, was a 


Frankish priest or official. This ring 
was discovered in a disturbed burial, 
together with a hoard of coins that 
have been clated, and the 
archaeological and historical context 
dates it to the 14th century, a time 
when Akarnania was being fought over 
bv Frankish princes, Albanians and the 
Byzantine Despots of Epiros. 


Publications: Galini -Ikrikou 1992, pp. 147-148. 
konstantios 1983, p. 249, Kefallonitow 1987. p 
320 anie an unpublished paper at the iterimmiionid 


Congres an oidetolofg mute, Mesolonghi [501 


O40Gilded silver earring 
IOth-Tath centur 

Diameter 2,3 em., length of opening 2 cn, 
thickness 0.7 cm. 

Provenance: Servia, Kosani, basilica of the 
Catechumens (Tli) 

Lith Ephorate of Byzantine Antiquities, 
inv. no, BE/M 135/97 


The earring consists of a wire hoop with 
two heart-shaped objects. One of these 
is welded to the loop, and the second is 
attached by means of a fine wire that 
passes through two thin tubes at the 
edge of the heart-shaped design and a 
third on the edge the hoop, thus 
creating the opening necessarv to 
suspend the earring. 

Each of the heart shapes 15 made up of 
three cvlinders, on top of which a pearl 
is set, the intersuces being filled in with 
a granule. On the side where tho 
touch, the two ‘hearts form respectively 
two and one wire loops through which a 
wire passes, thus joming them, A pearl 
is alixed to each end of this support. 


Publications: unpublished 


A.TSI 


041 Copper-alloy 'arring 

Hl 3th-I3th. centur 

Diameter of hoop 3.2 em. diameter of ball 1.5 cin. 
Provenance: cemetery of the basilica Ayios 
Achilleios, Mikri Prespa 

Florina, Archaeological Museum, Byzantine 
Collection, inv. no. (Daa/M217 


‘This consists of an open wirc hoop with 


a large fheree ball threaded onto it, the 
ball being held in place by tine wound 
wire. It comes from the Byzantine 
cemetery of the Ayios Achilleios basilica 
(Paisiddou 2000 1, p. 532). The type is 
attributed to the period from the 12th 
to the [4th century and was especially 
widespread m Macedonia. This 
decorative technique was used on both 
earrings and buttons (Meksova 1966, 
pl. VI.27. Beldecdovski 1985-1986, pp. 
220-230. hg. 3. Bitrakova-Grozdanova 
1985-1980, pp. 131-1233, fig, 0). 


Publications: unpublished 
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